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EIANURL SCHIEAUEDER AND THE TANDZRBUHHE

(1773=1789)
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SCHIKANEDER'S EXPERTENCE OF THE WANDERBUHNE

AND HIS ASSOCTATION WITH SINGSPIEL
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1. oS, p. 25.

2. ibid. p. 26,
TK. 1778.
"Cehikaneder Joseph, geb. zu Regensburg 1751.
deb. 1773." '

59 TI‘:- 1776’ po 2550, :
“"Terzeichniss ejiniger jetzt lebenden llitglieder
der deutschen Bllhne, nach ihrem Vornamen,
Geburts=ort und erstem Theater=Jahr."

"Schikanede...geb. zu Regensburg. 1751." :

"Werzeichniss einiger inn- und auslindischen
Schauspieler Gesellschaften."

"y,* Schikanede: Iiebhaber."
4, TK. 1777.

5. Tt is probable by this time that Schikaneder
had acouainted himself with Hiller's 'Sing-
Spiele'o Cfa 9 po 82-910 )

6. TK. 1777.
"itglied der Schopfischen Gesellschaft zu
Innspruk; komponite seine ecigene Operette, die
Iyranten oder das lustige Blend.”

7 DL,
"(iJenn jemand die Musik zu den Arien verlangte,
milsste er sich an den Verfasser wenden, der
zugleich der Komponist davon ist.)"

8, 1bid, -

“Da das Publikum diesen ersten Versuch eines. \»

der Schaubllhne gewidmeten Liebhabers der lusen

mit einigem Beyfalle aufgenommen hat, so hat sich
derselbe uberreden lasssen, dieses Stuck nach
vorgenommenen merklichen Verbesserungen in den
Druck zu geben., ILiebhaber der Musik und des
Theaters, die Geschmack haben, werden ihm Je
nach dem Crade des Beyfalles Aufmunterung oder
Stillschweigen zuwinden."

9. c¢f., pp. 58, 59, €9, 76, 77.
10, ZT. p. 30ff. February 7th, 1790,

* c¢f.; ES. pp. 22-25.
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Emanuel Schikaneder was born on September lst, 1751
in Straubing. Some years of his childhood were spent in
Regensburg where Schikaneder earned money for his widowed
mother. by playlng the violin in the streets’ Eventually,
accompanied by two other men,. Diendel and Hhrold he left
Regensburg to become ‘ein wandernder husikant

In Angsburg in 1773, Andreas Schopf, manager of a
touring company, engaged Schikaneder as an actor .S As early
as 1775, when the company visited Innsbruck, Schlkaneder
'was earning a modicum of success as a producerz and singer
and before two years had elapsed, he was designated

'Tonkilastler? J

‘The earliest evidence of Schikaneder®s acquaintance
with Singspiel is- 'Die Iyranten'tr his first work for the
stage, which was printed in Innshruck in 1776. Schikaneder

- was both composer and playwrlght, an achievement which was
‘'noted on the t:.tle--page° The Singspiel accorded
Schikaneder the right to be listed under 'Tonkinstler' in
the Gotha Theaterkalender of 1777 and 1778. The preface
to 'Die Iyranten' vouches for its warm reception before
the work was printed8 whilst its frequent revival on the
Wanderbuhne ,9 and even later in Vienna ,o reflected its
continued popularity.

The Theaterkalender of 1777 reveals Schikaneder's
vérsatilzty as 'Iiebhaber, Stutzer und Helden: erster
' SHnger! and gives Augsburg and Innsbruck as centres for
the Schopf company. Schikaneder. acted again in Augsburg
from 1776 to February llth, 1777.

Andreas Schopf took advantage of the size of the new
Augsburg Stadttheater, which was opened on 16th October 1776,
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ln rESo po 559
2. ) Elc:o ppo 6, 570

3. ' ibid. p. 36. 'Arth'. ‘'Artin'. p. 37. 'Arthin?,
¥, 1778, tArtin?,

4, . TK. 1778,

5. ibid. 'Schauspieler Verzeichniss?
'ledane GSchikaneder....erste Liebhaberinnen
im Schau= und Singspiele."

6. ES. p. 37.

7. ibid. pp. 35-37.

8. ivid. pp. 37, 38,

9., ibid. p. 38,

10. ibid. p. 59.

11, ibvid. e 59,
- ef., pp° 90—100°
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as ballet became the company's greatest attraction} a
genre for which it was well equipped. ' The post of
*Ballettmeister?', held by Herr, Joseph Hornung, enjoyed
the pr:x.v:a.lege of being included immediately after the -
names of Andreas Schopf and Theresia Schumann, in the
list of members for that year? The total membership was
18 and 12 of these were *Tanzende’? The only evidence of:
S:LngSpiel in Augsburg is a performance of 'Die Im'anten'

on January 1l3th, 1777, which was well attendedo

Qn 9th Tebruary, 1777 Schlkaneder married Bleonora
Arth, an actress, who was vorn in Hermannstadt in 1752
and made her first appearance on stage in 1770* The
Theaterkalender of 1778 gives the name Eleonore Schikanecder,
both she and her husband playing the leading roles in drama
and Singspiel? In the same Theaterkalender Schikaneder
and his wife are described as members of loser's touring
cOmpany‘f _ ' '

Schopf had intended to perform in Regensburg and it
is conceivable that Schikaneder might not have wished to
return so soon to the town of his childhood®  But
Schikaneder's move to the NMoser company might also have
boen due to a desire for broader theatrical experience,
Wh:l.lst Schikaneder was undoubtedly active in Schopf's
productions of drama, and the one performance of "Die
Iyranten o’ there is no evidence to the effect that
Schikaneder was ever ‘einployed in ballet. Eventually
Schopf had to leave Augsburg for financial reasons S -
Schikaneder and his wife, together with a third member,
I18ffler, joined Moser's company in Nuremberg, vhere they re-

mained until 18th September, 1777

. In Nuremberg Schikaneder was busi 1y occupied mth the
performance of popular adaptations of Shakespeare and the
series of 'Singspiele' by Johann Adam Hiller!! 'Die
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ES, pp. 38, 39.

ibid, ps 39. ‘'Lisouart’. :

The 1766 publication of this Singspiel spells
the name *Iisuart’, c¢f., pp. 90-93.

A:‘-}TLoEo po 150 'Iisuart' ]

'ES, P. 39.

ibid. po 580

WAM. p. 477. ,

", ..ging 1777 mit dem Impresario tloser, der unter
seinem Einfluss Shakespeare und lioderne, wie
Gebler, aber auch Hillers Singspiele gab..."

ES. p. 39. 30th June, 1777. "

"Wir haben hier mit einer opera die Nurnberger
delicat gemacht, jetzt wollen sie lauter
musikalische opera sehen,biss eine zu Stande

kommt, braucht es Zeit: muss bestandiﬁ schreiben,
denn aus dem Klavierauszug millssen die Ubrigen

© Stimmen gezogen werden, das kostet LKuhe und

Zeit. So oft nur eine opera aufgeflihret wird,
ist das Haus voll."

cf., pPp. 23, 24.
"Uéberd{ess musste er (Hiller) und ich auf die
damaligen Schauspieler des Kochischen Theaters
sehen, fur die es hauptslchlich verfertiget war.."

ibid., Vb. .
"So kann auch ein blosses Bret bey einem
Schiffbruche wichtig seyn."’

ibid. Vb,
ESe po 3912

DDS. p. 119,

"Der Charakter der Operettenmusik ist vor allen
Dingen ein volksthimlicher, gefilliger,
ansprechender, naiver; halb lustig, halb rilhrend,
fein oder derb komisch, bleibt er vorzugsweise
der Freude zugeneigt. Die Handlung soll rasch
und lebendig vorwarts schreiten, die Charaktere
missen bestimmt gezeichnet sein., Dichter und
Componist dlirfen nie aus den Augen verlieren,
dass sie fur das grosse Publikum zu arbeiten
haben., Ersteror muss mit ILeichtigkeit popullre
Gestalten erfinden k8nnen, letzterer ihnen einen
vgrtrau%ichen und natlirlichen Ausdruck zu geben
wissen. : :
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Iyranten' was also successflilly' performed on several
occasions ] -Bingspiel, judging from the evidence avail-
‘able, now formed at least halff of the company 's repertoiref

- On 6th June HJ.ller's Die Jagd' was performed with
Schlkaneder as Tofi’el, and Madame Schlkaneder as Roschen,
on 23rd July 'Der Etentek;anz'_ by the same composer, with
Schikaneder as Herr von Lindfort and ladame Schikaneder, as
Lindfart's wife. Other Singspiele by Hiller followed: '
"tTpttchen am Hofe? with Madame Schikaneder in the title=
role and Schikaneder: a's Ggrge, "Die Iiebe auf dem Lande’
with Schikaneder as Schosser and his vife as the peasant
girl Iileschen and :Cmally "Iisuart® and Darioletbe' with
Schikaneder as L:.L.uart. Coinc:.dental with Schikaneder‘s
appearance in the company of' Joseph lloser, vas the company’s
‘sudden success with Singspiel. The obvious conclusions have

already been drawn.t

The popularity of Singspiel amongst the citizens of
‘Nurem'be—zTgf‘-, of which lMoser's letter to the Augsburg authori-
ties gives 'evidencef was not an isolated success. Hiller's
Singspiele had omglnally been conce:l.ved to save the
company of Heinrich Gottfried Koch from fmanc:.al disaster
and being so well received, they were likened to a plank
which saves the d:covming man in a sh:l.pw:t-ccs.7 The desire
for Slngsp:.el appears to have been quite w:.despread on the

Wanderbuhne .

In a reper"co:l.re wh:.ch included drama in the manner of
'Die Gunst der Fursten.', adapted by H, C. Schmid from the
Engliér version by Banks, 'Hamlet®, 'Macbeth', *Othello! and
'Richard III'9 Smgsplel offered var:.ety as 'Unferhaltung-
smittel?, which was charactérized by its music, comedy and
popular appeal

In a letter to Augsburg, dated 25th August, 1777, Llloser
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ES o Po 390 Esth Aug’ust 1777 é

“"Heute habe ich die Ehr, 1hnen mit Vernunft zu
schreiben, denn :letzthin 'schrieb ich nur in Eil,
ich hatte noch alle Hinde voll, die Musik zu

unserer neuen Opera zu Stande zu bringen, welche

eben heute ihre erste Probe Uberstanden hat,

gottlob mit allen erdenklichen Beyfall, Mir ist

es umso viel lieber, nur damit,ich Augsburg
recht bedienen knnn, ‘dann um Nurnberg gebe ich
mir die Nllhe nicht mehr, und alles was ich mache
dienet uns nur zur Frobe, wir haben prachxige
Stllcke, welche in Augsburg nicht glelchgﬂltlg
k8nnen gesehen werden."

ibid. p. 40.
ibid. p. 41.
ibid. p. 41.
ibid. p. 42,

TK, 1779.
"Verzeichniss einiger inn= und ausl¥ndischen
Schauspieler=Gesellschaften,

Schikanederische Gesellschaft,
Auferthalt - Augsburg, Ulm, Stuttgard."”

WAM, p. 478,

Michl was still with Schikaneder in Salzburg.
"Unter den Mitgliedern befand sich als Musik-
direktor Michel, der schon lMoser in solcher
Eigenschaft gedient und flir diesen eine Reihe
von Singspielen geschrieben hatte."

)

As vith other TK.
ESAI ppn 429 430
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expressed dissatisfaction withiluremberg, despite his
theatrical success there?’ Financial considerations
.probably persuaded him to leave and he began his season

on 30th September, 1777 in Augsburg.? Singspiel continued .
to form a large part of the company 's repertoire, although
there vere only five singers in a total cast of tuentyanunef
However, a new post of 'Kbmponist der Gesellschaft' vas

'created and Johann Michael M1chl occupled it

In the sanme year Intendant Graf Seeau invited
Schikencder to a Gastspiel in (" “HMunich, .where he gave an
excellent performance of Hamlot in Heufeld's version of the
o"iginal. As a result Schikaneder was offered an engage-

ment in{Mmich 3 vhich he accepted, first, however, re-

turning to Augsburg to complete the season with mOserJ*

Fate intervened when Frau Barbara [MOSer —died on 18th
January, 1778§' An overwrought widower offered the company
to Schikaneder for 2,000 Gulden., The theatre was closed
on 20th and 21st Januaery, and on the following day 'Die
Iiebe auf dem Iende' was performed. The next play to be
given was 'Die Gunst der Fursten®, the part of Issex being
one of Schikaneder's most successful, on 28th January.
After the play Schikaneder was narped the new manager N
The Theaterkalender of 1779, referrzng to the previous
yearz notes the change and 1ists the members of Schikaneder’s
cempany Significantly, the number of singers has in-
creased to n:l.ne‘,6 ~ Herr Haag has become Musikdirektor bub

Herr Michl is no longer designated Kbmponlst§

‘The Augsburg authorities showed 'a distinct preference
for the variety of Schikaneder's repertoire and rejected
Graf Seeau's application %o perform Italian "piblische
Operetten“ during Ient, just as they rejected Pelix Bermer's
repertoire of forty Italian and French operacs.

From Ulm, where Schikaneder remained until the end of
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3 ES. p. 46.

.40 ibid. p. “‘25

5. ibid. p. 43.
6. ibid. p. 48.

7. ibid. p. 48.
¥Samson, oder: Der Tote ein Sieger."

8, ibid. p. 49.

9, cf., ibid. p. 53. 'Der Gesellschafier®
' Berlin 1834, Nr. 71,

"Er war wie ein Kavalier dapaliger Zeit
gekleidet, trug seidene Strumpfe, Schuhe mit
hohen roten Absdtzen, gelbseidene Beinkleider,
gelbseidene, mit Silber gestickte Weste, einen
Scharlachfrack, einen dreieckigen Hut mit
weissen Federn geziert und einen Stahldegen an
der Seite." )

109 ALF oG’Q,o pq 100.
119 ESQ pg- 510 *
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1.
26

IS. pp. 43, 44,

ibid. pp. 45, 46. . ,
“"Schikaneder, der Pringzipal, hat von Natur einen
Tuchs und eine Bildung, welche keine Rolle

. verderben kbnnen., Hierzu kommt noch ein -
flrtreffliches Auge und eine besondre Starke

der Gebl8rdensprache. Daher gefiel er mir in der
Person Hamlets, dem'¢der unnachahmljche Dichter
das schwere lLos aufburdete, den starksten Grad
des Schmerzes, den heftigsten Zorn und die
glihendste Rache nicht in Vorten und Hendlungen
auszudriicken, sondern'zu fllhlen und zu verbeissen
und die unaufhaltbaren Ausbruche dieser
Ieidenschaften vor dem gewunschten Augenblick
unter der llaske des Vahnwitzes zu verbergen, am
besten; -und-ich glaube nicht, dass es redendere
Augen und Mienen geben kann, als Schikaneder in
diesem Stuck -hatte. In andern tragischen Rollen
wurde ihm der Vorwurf gemacht, dass er den Affekt
Hbertreibe. Is mag sein, dass dieser Vorvurf
bei einzelnen Stellen Grund hatte. Aber wenn
ich das Brausende seines Alters erwige und
hingudenke, dass er; wenn ihm diese Kritik mit
einer guten Art gemacht wordeny wie z.B. nach der
ersten Auffilhrung der Ariadne,geschah, sich zum
Ton, den die Natur der Sache erforderte,
herabgustimmen willig war; so ist es"mir lieber,
zu viel Feuer als zu wenig an ihm zu erblicken.
Jenes verspricht immer grdssere Vollkommenhelt
in der Folge, dieses versprfche nur Rauch. In
den niedrigkomischen Rollen war er ganz
unvergleichlich, wie ihm selbst seine Tadler
eingestehen mussten. Sie suchten, sich wegen
dieses abgenotigten Gestandnisses der VWahrheit
dadurch zu richen, dass sie sagten, wie dieses
Talent auch in seinen erhabenen Charakteren
durchscheine. Allein ausser dem, dass es
ungerecht ist, unsern Schauspielern diesen
Vorwurf zu machen, denen es leid genug tut, dass
ihnen die Umstinde nicht erlauben, sich einem
Charakter allein zu widmen und in solchem nach der
h8chstm8glichen Vollkommenheit zu streben, so
liegt gewiss zu diesem Vorwurf die Ursache mehr
in unserer Einbildungskraft als in dem Schauspieler,
Was aber jedoch bei Schikanedern insbesondre zu
diesem Vorwurf einige Veranlassung, neben uasrer
angebornen Erbslnde; geben kann, mag seine
8sterreichische Mundart sein, di¢ wir, wenn er
niedrige Rollen spielte, wirklich h8rten und in
seinen vornehmen Rollen zu hlren glaubten. .e.."
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llay, the company-visited-Stuttgart, vhere a repertoire of
¢lassical drana, 'Hamlet' in particular, and Singspiel,:
was warnly received. Schikaneder is praised by the -
‘Journal von auuwartlgen und deutscnen Theatern' as ‘ein

rclzender Sanger’2

In September, 1778 . Schikaneder returncd to Augsburg
to honour his earlier engagement there ‘vom liichaeli 1778
bis Fastnacht 1779'4' The 200 Gulden caution money was
given to the Armenkasse. Permission was even granued to
perforn 'lauter lehrreiche, auch geistliche utucke’ s
. during Advent.Schiksneder ventured beyond the entertaining
Bingspiel to the melodramas of Brandes and Benda, vhen his
company produced 'Die Stérke der Grossmut' cnd ‘Ariadne auf
I\Taxos'c A tragedy by Ueiskern, one of the more promlncnt
nembers of the Wiener Stegreifensemble, was also perform~do
Drama and comedy had, on the whole, a more favourable
reception in Augsburg than musical productions,

From Augsburg the company travelled to Neuburg an der
1779. The 'Gratulatorlsches Quodlibet* of 1779 refers to
Schikaneder's stay 1nﬁﬁﬁﬁﬁﬁﬁﬁ@ﬂ which lasted from 26th
April until 27th September ,g Schikanefer is commended for
his singing but the 'Quodlibet' contains too the exhortation
that ‘Schikaneder should show greater appreciation of his
wife's efforts. Her only thanks have been the applause of
the audience, whereas someone, supposedly Schikaneder?' is
rewarded with ‘goldne Uhren - gespickte Tabatieren =~ und

Beutel!

Singspiel maintained its place in the repertoire and
on 5th May *Der lustige Schuster® was performed with
Schikaneder as Jobsen Zekel and lMadame Schikeneder as his -
wife Ienell Again Schikaneder attempted more serious
nmusical items than Singspiel: On 21st July and on 18th

T
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August the company gave 'Jason und lledea', a melodrama
by Benda, with Schikaneder as Jason: Further musical
productions were 'Die Sklavin oder: Der grossmitige
Seefahrer' by Piccini, a one-act operetta "Der Kaufmann
von Smyrna'® by Vogler, whn.ch had been successful in lann-
heim and: Muniif from 1‘7'71 and "Das Milchmédchen oder:
die ben.den Jager' adapted from the French by Johann

. Helnrich Faber, music by Egidio Romoaldo Duni, with
Schikaneder as Niclas and his wife as the millmaid,
Roschen® The latter was so well received that copper
engravings of lMadame Schikaneder as Roschen were circul-
ated in- Nuremberg.

Schikaneder left|ml!'em'berg at the end of September
for Rothenburg ob der Tauber. In 1780 he visited Iaibach,
Klagenfurt and Linz and then, after previously writing for
permission, arrived in Salzburg to begin his season on
17th September, 1780.*

Before Schikaneder, Johannes Bohm and his company had
played in Salzburg from au'l:umn 1779 until spring 1780°
these dates automatically refut:.ng Blumml's supp091t10n
that the two companies alternated at the theatre® Nozart's
letter to his cousin Maria Anna Thekla Mozart, written in
1779, mentions Bohm/ Indeed Mozart appears to have been
personally acquainted with him® The Theaterkalender for
that year intimates that Schikaneder's production of ballet
and opera was not as effective as that of Bohm 2

| Schikaneder's company was then accredited with thirty-
four members, including ballet, and in addition two new
members, Herr Wallerschenk and Mademoiselle Adelheit
registered and made their debut on 22nd October, 1780 in
Piccini's 'Der Seefahrerf.”

’

The Archbishop of Salzburg had originally granted
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4,
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ES. p. 55.
BWAM, V4, 214 p. 160. IM-M 15th December, 1780.

H:m‘ ° V2 ° p 01.007 oIM—I‘ﬂ 2nd Decembel‘ 9 17800
BUAM, V4. 209 p. 150 I¥M-UN ond December, 1780,

BWAM, V4, 209 p. 150 IM-M 2nd December, 1780.

", ..wird er gott danken, wenn er hier bleiben

kanno" ’

also; V4. 214 p. 160 IM=-li 15th December, 1780,

AMF. SS., p. 140,

ES. p. 56.

BUAM, V4, 214 p. 160. IM-M 15th December, 1780,

ivid, V4, 209 p. 150, IM-l 2nd December , 1780,

ibid, V4. 205 p, 142, IM=-li 18th November. 1780,
V4, 1l4ip, 371, M-l 30%h November, 1780
V4, -210 p. 152, 1LlI=M "#th Decembder, 1780,
V4, 15 p. 372. M~-M 18th December, 1780,

ibid. IM=M V4. 210 p. 152. 4th December, 1780.
MM=M V4, 15 p. 372.18th December, 1780.

. BUAM, V4., 210 p. 152. IM-M 4th December, 1780,

v ..an meinem Nahmens Tag kam lime Maresquelle
mir glickzuwlnschen, sie sagte ihr franz8s:
Compliment und unter demselben neigte sie
ihren rechten Blattermasichten Backen gegen
mein gesicht.,..",

ibid. V4. 205 p. 140, IM-M 18th November, 1780,
ivid., V4. 15 p. 372, MM~M 18th December, 1780.
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Schikaneder permission to play until the:end of 1780:

and Schikaneder had arranged to perform in Laibach from
the beginning of 1781 until Ient! The death of the
Empress Maria Theresia on 29th November necessitated an
alteration :in Schlkaneder s plans! On account of general
Rourning and the aubsequent closing of the theatre in
Laibach, Schikaneder cancelled his v1s1t, an act which
Ieopold Mozart remarks saved Schikaneder the unnecessary
expense of trevel, and applied to the ‘Archbishop for an
extension of the ariginal agreement. This was granted
on llth December, 17803 - The prompt ansver from the
Archbishop has been construed as a sign of benevolence
towards Schikaneder, although leopold llozart, who, being
in the service of the Archbishop, was undoubtedly well
acquainted with him, comments perhaps more aptly on
Schikaneder's predicament in 'a letter to his son, written
on 2nd Decembery

WVhen Schikaneder arrived in Salzburg in September,
1780, the Mozart family was living *im H’anm.balgarten'4
Apart from the communal ‘Kegelschieben®! and the private
parties of 'Bolzelschiessen', which were held in Ieopold
Mozart's dwellingf Schikaneder was also present at the
occasional musical soiréef a fact which speaks for his
sincere and not merely theatrical musicianship. Acdresses
and singers from Schikaneder's company; llesdames Ballo’
and Maresquelle? are mentioned in Ieopold llozart's letters
to Wolfgang in[Munich. |

Madame Maresquelle’s presence at'private'parties?

her familiarity with Leopold Mozart® the dubious targets
for_the''BSlzelschiessen'i1 Madame Maresquelle’s acquisi-
tion of Wolfgang's gun}z_whilst he was away in Munich:- |
and her acquaintance with Nannerl, intimate the Iozart
family's close and friendly association with Schikaneder.

S
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BUAM, V4. 206 p. 145, INM~M 20th November, 1780,
ibid. V&, 14 p. 371, MM-M 30th November, 1780.

-

V2. 155 p. 247 U=-Ii 13th December, 1780,
V2o 161 Po 380 Me~-I8] lO‘bh Janu.aryo 1781°

The list of plays performed by Schikaneder in
Salzburg is omitted from Anderson's edition of
Mozart's letters. . _
BUWAM, V4, 14 p...871..

V4, 157D, 372

BUAM. V4. 14 /ps 571.MU-ll 30th November, 1780.
" ..wir selbst hoben nicht wollen zeugen seyn
wenn Ban ihm ein afront geschehen sollte, und
sind. bey.der letzen scene fortgegangen."

BWAM, V2, 158 p. 31. M=IM 27th December, 1780,
also V2. 160 p, 36, M-I 3rd January, 1781,

", ..freylich werden wir noch vielle beobachtungen
im 3ten ackt auf dem. theater zu machen haben; =
wie zum beyspiell scena V1 nach dem Arbace seiner
aria steht. Idomeneo, Arbace, Etc = wie kann .
dieser gleich wieder da seyn? - -= Nach dem
trauerchor geht der kfnig, das ganze volk und.
alles weg = und in der folgende scene steht -.
TIdomeneq in ginochione nel témpes ~ Das kann

so ohnmoglich seyn = ,.."

IMr, V2. p. 984, PS. M-IM 13th November, 1780, °
¥, ..Then he (Idomeneo) must address a few words
to his people and desire them to leave him

alone, which in his present melancholy situa-
tion is quite natural.....(The second duet was
omitted because it was) very génant for the .
obher actors who must stand by doing nothing."

BUAM, V4, 213 p. 159, IM-M 11th December, 1780,

ibvid, V2. 156 p. 25. M-IM leth December, 1780,
"..wegen dem sogenannten Populare sorgen sie
nichts, denn, in meiner oper ist Musick flir aller
thgyngen leute; = ausgenommen fur lange ohren
nicht,

Cfos PP. 55'1199
cf., pp. 120~191,
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' Schikaneder wished a personal farewell to ‘Yolfgang
Mozart, when he left by coach for[@ﬁéiééiﬁ-and Mozart con-
tinued to show a sincere interest in the success of his
theatre? He inguired whether Schikaneder was still getting
good houses® and asked Nannerl to forward a list of his
plays3 which she did on the 30th November and the 18th
December, 17803 Some parts of the correspondence between
‘the Mozart family suggest a sincere affection for
Schikaneder, which is not baéedwsolelmmonﬁ$ﬁaiiisaﬁﬁoﬁ2iﬁiﬁiéé%q
misic and the theatre. Nannerlis report of Schikaneder's o
disastrous production of 'Rache fur Rache' reflects a warm
sympathy .’ o _

From the time of their association in Salzburg, it
becomes evident that ILeopold and Volfgang lMozart had
similar views to Schikaneder on music and the theatre.
Whilst preparing his opera 'Idomenso’ in{iunich ; Mozart's
letters reveal an increasing awareness of theatrical
demands? including the motivation of charscters® In his
correspondence to his sdn, Ieopold Mozart remonstrates .
with Wolfgang, that he should not neglect the popular
style: B :

“"Ich empfehle Dir Bey Deiner Arbeit
nicht einzig und allein filr das
musikalische, sondern such fur das
ohnmusikalische Publikum zu denken, -

u welsst es siln ohnwissende
gegen 10 wahre Kenner, - Vergiss
also das so genannte populare nicht,
das auch die langen Oﬁfen Kitzelt." 7

On this occasion Mozart refused to bow to the dictates of
the 'long-eared' members of his audience: which no doubt
horrified the practical éoncern of a worldly father, and

certainly conflicéted with Schikaneder's estimation of the
importance of popular éppéal? Yet whilst Tolfgang Mozart
would make no concession in his composition, he showed an
understandable concern about finance in a letter to

o 1
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15, UAlb, pe 96. -
?Zaide' was the name given to an unflnlshed

fragment by the publisher André.
le WNUAM. p. 90.
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10.

1,

12,

13,

14,

also V4, 205 p. 140, IN-M 18th November , 1780.
"Aber was denkest Du Dir! =~ wir mllssen uns
erstaunlich bey Hr: Schikaneder schimen, gn
meinem Nahmens Tage sagte ich ihm beym schussen:
morgen wird die Aria gewiss kommen, = = konnte
ich ihm, nach meiner grlndlichsten vermuthung,
etwas anders ssien? - - 8 Tage zuvor musste ich
ihm sagen, Du hattest sie nicht ganz augschreiben
k8nnen: nun blieb ja gar kein zweifel Ubrig, dass
Du sie 8 tag darnach mit dem Postwagen schicken
wilrdest, um so mehr, da er nur noch 12

Commoedien spielen wird. .Ich weiss wirklich
nicht, was ich ihm morgen, da er zum schilssen
kommt, vorliegeu soll; dann Du weisst, dass ich
zum Lﬁgen gar nicht aufgelegt bin, = ich muss

nur sagen, Du hittest den gbstWagen versdunmt,

und das extra Post=porto ware zu theuer: sie
werde mit dem ndchsten Postwagen gewiss eintreffen.
Nun will %ch nicht das zweyte mahl zum Iugner
werden. .. - : -

INF, V2..p. 992, M-IM 22nd November, 1780.

IMF. V2. p. 980, M=IM 8th November,* 1780. fn.
“"There is no trace of this aria, which Mozart
composed for Schikaneder's production of the
German translation by F.A.C. Werthes of Carlo
Gozzi's drama ‘Ie due notti affannose'. The
performance of 'Peter der Grausame oder Die zwel
schlaflosen Nichte! took place in Salzburg on’
December lst, 1780, See KOchel. p. 433£,."

BWAM. V4, 209. p. 150, IN-M 2nd December ,1780,
"Die Comoedie mit Deiner Aria war gestern, =
die Comoedia ist sehr gut, das Haus war voll,
der Erzb: war auch da, dle aria war gub
produciert, und sie¢ sang solche gut, - so gut
nahmlich, als es moglich war ihr in der Kurzen
zeit zu ILehren, Dann sie ist auch auf der
faulen Seite, wie die Ballon, alles gieng mit
vergnigen aus dem Theater, obwohl es bis uber
halb 10 Uhr dauerte.”

ibid, V4, 209, p. 150, PS. INM=M 2nd December,1780.
“Hp: Schikaneder danckt fur die Arie, ich muss
ihm auch die Aria Dentri il mio peto io Sento

aus der opera Buffa schreiben lassen...."

Schachtner also translated the libretto of
lozart's 'Idomeneo! into German.

* ocf,y fne Lo Do 977
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BWAM, V1, 157 p. 270. M - Dalberg.

24th November, 1778. . o

", ..Ich verbinde mich um 25 louis d‘or ein
Monodrams zu schreiben = 'mich zwey lMonathe.
noch hier aufzuhalten - alles in ordnung zu
bringen - allen Froben beizuwohnen Etc:

jedoch mit diesem beysatz, dass, es mag sich.
ereignen was nur will, ich zu Ende jenners
meine bezahlung habe; - Dass ich mir ausbitte
in spektakel frey zy\seyn - versteht sich von
selbsts - sehen -sie, mein Herr Baron, das ist
alles, was ich thun kann! - wenn sie es recht _
Uberlegen, so werden sie sehen, dass ich gewiss .
sehr discret handle; - was ihre opera betrift
("Cora" ein musikalisches Drama, Text von
Dalberg) so versichere ich sie, dasg ich sie
von herzen gerpe in liusick setzen mochte; -
diese arbeit konnte ich zwar nicht um 25

louis d'or Ubernehmen, diess werden sie mir
selbst zugcstehen; denn es ist (recht gering
gerechnet) noch so viell arbeit als ein '
Mondrame = .....doch, setzen wir, dass sie,
mir 50 louisd'or dafur geben wollten, so wurde
ichk ihnea als ein Ehrlicher Mann ganz gewis
abrathen:...":

ES. p. 56.

IMF. V2., p. 1016, INM-M 1lth December, 1780, fn,
ESo’ ppo 489 51.

ibid. 7p. 54.

cf., IMF, V2. fn, p.lOléa IM=} 1lth December,1780,
BWAM. V4., 205 p. 140, IM-M 18th Novegber, 1780,

" ,..da es eben nichts geringes ist fur 3 Personen
den freyen Eintritt so lange Zeit auf alle Plétze
des Theaters zu haben." :

ibid, V4, 205 p., 140, IM-M 18th November, 1780,
V4, 206 p. 145. IM-M 20th November, 1780,

ibid. V4. 206 p. 145, LM~} 20th November, 1780.
n_..Ich .schime mich, der ehrliche gute Mann ist
doch so-gar mit Dir zum Postwagen gelsufen, um
bey Deiner abreise zu seyn."
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Heribert von Dalberg, which he wrote in 17785

, It has been noted that Mozart's 'Zaide’ reflected
Schikaneder's influence? and that it was written with a
view to its performsnce by Schikaneder’®s company.,a Another
authority is more conscious of the influence of Benda's
duodramas?® Certainly the latter's works were performed
in Salzburg, having recently secured a place in
Schikaneder®s repertoiref' H:i.s_ influence on 'Zaide?!,
however, must not ‘be overestimated, as Mozart had alrea(.iy'
begun work on the subject in the sutumn of 1779 and
Schikaneder did not arrive in Salzburg until September,
17807 There is no evidence of their meeting previously.

It is more probable that a performance with Bohn's com-

pany was intended &

In Salzburg Leopold Mozart appears to have enjoyed a
closer relationship with Schikaneder, than did his son.
He is deeply grateful to Schikaneder for allowing his
family three free seats at any performance in nis theatre,
and he upbraids his son repeatedly for failing to forwerd
the aria? which he had promised Schikaneder, a ma"cter
which caused him’ some considerable embarass ment °

On the 22nd November, 1780, Mozart posted the long-
awaited aria to his father ® It was intended for the inter-
val in the production of the drama 'Feter der Grausame * !
Accordingly, both were performed on the 1st December, 1780
and warmly received ?  As g measure of Schikaneder's
gratification, he made a second request for an aria from

11a f:.nta gardm:.era' L3

-The libretto to 'Za:.de' was m'itten by Andreas
Schachtner M court-trumpeter and colléague of Ieopold ‘
Mozart. Musically,the work remained a fragment. Indeed :
Mozart!s early works have been criticised as being simply
'schdne Musik'® whilst his arias were little more than

o
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90 ! Esn ‘po 585 :
WALb, po. 96.

10. Tho ZVBo po 70
also ibid. tp. - ,
'Epste Fassung Salzburg 1773, endglltige Fassung
wahrscheinlich Salzburg Marz = Dezember, 1779.°

11, ibid. ZVB. p. 7.
WANMj. P2. p. 379ff,

12, Th, ZVB. Do 7.
7MS, p. 47FF.

130 V‘JAMb. pn 960
ES. p. 56.

14, Th, ZVB. p. 7-
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NV/AM , Po 90.

Z. lyi. p. 3.

"Brﬁder, lasst uns lustig sein, trotzet wakker
den Beschwerden; denkt, es 1st der Fluch der
firden: Jeder Mensch hat seine Pein,

Lasst uns singen, lasst uns lachen, kann man
docht's nicht anders machen

lielt und Not ist einerlei, keiner bleibt von
Plagen frei."

BW.ANL; V2. No. 1970 Pe 1270 M-I l;th Oc'bObeI',
1781. Vienna,

",.o.um 50 mehr muss Ja eine opera gefallen wo der
Plan des Stucks But ausgearbeitet; die Vorter
aber nur blos flir die Musick geschrieben sind,
und nicht hier und dort einem Elenden Reime zu
gefallen (die doch, bey gott, zum werth einer
theatralischen vorstellung, es mag seyn was es
wolle, gar nichts beytragen, wohl aber sher
schaden bringen) worte setzen - oder ganze
strophen die des komponisten seine ganze idee-
verderben, - verse sind wohl flir die lusick das
unentbehrlichste -~ sber Reime = des reimens wegen
das schddlichste; - die herrn, ‘die so Pedantisch
zu werke gehen, werden immer mit sammt der
Yusick zu grunde gehen, ="

Z. l,i. Dpe. 7.

.ouund mich, mich Armseligen, mich fliehet alle
Heiterkeit,
von Morgen bis zum Abend - vom Abend bis zum
Morgen, = -
Jeder Balsam ist unwirksam fir die Uunden
meiner Secele." :

also; l,iv. Nr. 6 Aria p. 32. fIch will s1e
suchen und herfilhren,?

Z. -l’iiq po. 10.
WHTA. ps 89ff.

ES. p. 41,
WAM, p. 477.

Komorzynski sees this work as the forerunner to
"Die Zauberfléte'. ES. p. 57.

WAMb, p. 96.

Endr8s maintains that 'Thamos' was performed by
Schikaneder in the 'Impressariotheater beim
Mirabellgarten.' AM. p. 218,
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tyokalisierte Instrumentalmusik und nur selten durch die
drematische Situation angeregt's which, however just,

dqes ‘not take into account the _pseudo-Barogue:-insipidity of:
Schachtner's libretto? The text offers rhyme, but no
life, and Mozdrt himself complained about the uselessness
of the former, upholding on the other hand the validity

of verse in litretti’ In the true style of Baroque
melodrama,; Gomatz pervades the work with his indulgent

. self-pity. rend. en unnatursl-refinement 0f lenguage is evident,.

' [@s. sleep.-iB..described -as.-‘naher. Anvervandter-des stillen —
| :

, ', Podes’ s . Fate rules man's. 1ife; -the text of *Zaide’ !
5, remains.oblivious-to -the -porténts of enlightenment. __5
' The works of Tobias Philipp Freiherr von Gebler, an
ardent supporter of literary drama,,6 had long been in
Schikaneder®s repertoire by the time he arrived in Salz-
burg! However, there is little evidence to uphold the
supposition® that Gebler‘s ‘*Thamos, Kénig in Keypten® vas
performed by Schikaneder at this time., It has, moreover,
been submitted’ that Mozart composed the music to the play
with a view to its performance by Schikaneder's company?
but neither can this be accepted as more recent authori-
ties have placed the date of the final version between
March and December, 1779% at a time when llozart had not

even made Schikaneder's acquaintance.

Originally Gebler had-delivered the text of his play
to Magister Johann Tobias Sattler, but the latter's
musical setting had not satisfied himd' By April, 1774
. the work had been performed at the Kirntnertortheater in
Vienna and Mozart's hend in the music became apparent ;>

It has been asserted that Hozart became acquainted with
"Thamos® in 1773 via Gebler's "Theatralische Uerke?,
which appeared in V:l.c-mna,f:S and that in the same year
Mozart set the priests® choruses to musicl!? A second

authority would includé the musical interludes in this
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10.

11.

12.

13,

ZB, Arie. Wr. 3. p, 50. ‘Tamino: Dies Bildnis
ist bezaubernd schon.'

Tho lllgvo "po 65--

The portrait scene however, is nevertheless part
of the popular tradition.

Cfog P '45(3)0 .3° PP- 176-1770

ZB, Arie mit Chor, Nr, 10. p. 91. 'Sarastro und
8nnerchors O Isis und Osiris.?t

Th, 111l,v. p. 65. ‘'Isis®.

Th, 1V, Nr. 6. ‘Osiris’,

Th. 1,vi. p. 41.
cf.p, PP. lO2-16%,

Tho 1gio p°_50
cfoy P 165,
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AWVK, p. 501.
ES. pPs 56, -

ATUIVK. p. 502ff. . :
"Sethos, histoire ou vie _tirée des monuments
anecdotes de l'ancienne Egypte, traduite d'un.
manuserit grec. (Paris 1731)." ,

The work was translated into German by Hatthias
Claudius in 1777/78.

MO0. p. 358.

'Sethos is an Egyptian Prince born in the century
before the Trojan Tar, son of a virtuous mother
who dies early in the story, and a weak father,
who takes as-his second wife, a disreputable lady
of the court. The first part of the book is
mainly taken up with the education of Sethos, and
his initiation into the mysteries is described in
great detail. The second part describes his
travels in Africa as a universal law-giver and
organiser of comstitutions for savage tribes;
finally he returns to Egypt and defeats the con-
spiracies of his helf-brothers, but magnanimously
hands over Loth his kingdom and his lady-love to
them in order to retire into a college of initiates
for the rest of his days.?®

M0, p. 339.
ES. p. 195.

The p. 8. Vr.
", ..nach dem Julius Africanus, Eusebius, Josephus,
Eratosthenes und andern Chronologisten.”

ibvid. p. 8.

cf., BS. p. 195ff.

AWK, p. 502ff,

MO. p. 380£ff.

"The Times® lMonday September 11lth, 1961.
tSimilarities between Thamos and Die ZauberflSte'
Special Correspondent.

ID: cf.; pp. 82-85.
IH, c¢f.5 pp. 85-87.
DB. c¢f., pp. 87-88,
DL, .¢f., pp. 91-95.
LBQ Of., ppo 95-1000
RV. cf., Pp.106-110.
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year.Komorzynski, the Qriginal_agnnge. notes. that: figgﬁooncerted

e

pieces were later added in Salzburg, presumably in 17792

Terrasson's *Sethos'> has been widely accepted as
the source of Gebler's *Thamos®, the former being virtually
regarded in the previous century as a °‘standard authority
on the Bgyptian mysteries'? -It appears to have been
generally available to mesons,” Gebler's preface to the
play, however, fails to mention the above source, but

instead lists several other Lgyptian historiens

. On account of the confusion smongst the various
sources, Gebler felt justified in adapting history to suit
the demands of his play. The action was placed as far
back in history'as posoible and situated in an age, when
‘charitable constellations or heathens' were worshippedz
Gebler allowed himself the use of unshorn priests and in-
vented sacred vows amd 'whole assemblies of holy virgins®!]
Although Gebler had read in the-second book of Herodotus,
that music was only a recent supplement to worship in the
temples, he nevertheless felt justified in including it
in 'Themos'./ Thus 'Thamos' would appear to be a play;
determined by aesthetic principles, rather than a play of
deliberate reference., It roflects the beliefs of masonry,
rather then the history of Egypt. :

Compsrisons inevitably ensued between ‘Thamos' and the
text of *Die ZauberflSte‘f " The moral implication that_
true love overcomes all obstacles is indeed common to both,
but other theatrical works reflected the same thought §
iinor details certainly recur later in 'Die Zauberflgte',
such as the use of the portrait? the mention of the
goddesses'ouiris and Isisﬁl and the significance of
FPheron's knocking three t:.m.esf2 The symbolic presence of
The sun furthers the comparxson. The final laudatory

tone contalns summarily a defence of the dynasty, love as
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1,
2.'0

3

. 4‘?
5.

Th. 1V, 'Nr. 6. p. 133,

uwr, V2, p. 975. Introduction to Mozart's
letters from lMnchen from November, 1780.

BW.AE. uVZ. lq'?e * Po 3’-. M“IMQ 'Sth November, 1780°
v2o 158. pa 519 27th Decemberg 17809 M-Uﬂq

" .~ und warum ich sogleich nemlicher Heynung
war, ist, weil Reaff und del Frato das

Recitativ ganz ohne geist und feuer, so ganz
lionoton herab singen - und die Elendesten
acteurs, die Jemals die bllhne trug, sind -

wegen der unschicklichkeit, unnaturlichkeit und
fast ohnmopgiichkeit des weglassensy habe lezthin
nich verflucht herumgebalget mit dem Seeau."

P. 52,

"eseals wenn man in einem quartetto nicht viel
mehr reden als singen sollte = Dergleichen
Sachen versteht er (Raaff) gar nicht."

BFIAEIQ Vea 1600 po- 360 M“IM Brd Januaryg 17819
IMF, V5. p. 1263ff. M-IM ?7th May, 1783,

ibid. V2., p. 1046. IM-Y 4th January, 1781,
"peggio del Italiano vero®,




the ultimate reward, and a final masonic binding:

“Treu wir dem Throne, Iieb! zum

Iohne, ist der wechselweise Bund."?!
Outreaching the self-centred philosophy of 'Zaide®:,
*Thamos' indicates a future age of literature amd thought,
when Thamos and Tharsis are united in their love and
dominion,

In autumn 1780 Mozart had been commissioned to com=-
pose for the {Munish |carnival season an opera seria,
+Idomeneo, Ré di Creta®, and the librettist was to be
chosen by the court.Z The Italian, Abbaté Varesco, court
chaplain in Salzburg; was selected., Mozart had left
Salzburg for [Hunich in early November and the ensuing
correspondence reveals Mozart's bitter disappointment at
the poor quality of singers at his disposal? . Of the
castrato Vincenzo Dal Prato, who played the part of
Idamante, Mozart complains that his breath often gives
‘out in the middle of an aria, He remerks that the same
man has never been on stage, whilst the bass, Raaff, who
" sang Idomereo, is like a statue. In this light lozart's
silence concerning the theatrical standards of the 'ander-
blthne can only be comstrued as complimentary to BShm and
Schikaneder, -

Mozart's dissatisfaction with his librettist, Varesco;
is prompted by the latter's failure to write for the
theatre, The original libretto did not conform to theatri-
cal demends, the hiatus necessary between an actor’s entry
and exit being ignored .,4.‘ The libretto was altered accord-—
ingly. HMozart's irritation in this matter could only
serve to increase his dislike of _Ital:i'.ans,s a feeling
which is shared by his father¢-6

The text is overloaded with mock, melodramatic hero-
ism and the excessive indulgence in selfish lamentations
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1,

‘I. §r. . Arie. Idomeneo., Pe 30°

"Ein klagender Schatten wird mich umgeben...

Mit blutfger Tunde, mit blassem Antlitz, wird
er mich mahnen, an mcxn Verbrechen, und
sein Geschick,’

Welche Schrekken? Velch Imtsetzen!

'Felche'Schrekken', Vlelch Entsetzen1"~

¢f., Recitativo. Id omeneo. P. 87,

"Cehet in mir, grausame GOtter, den Schuld‘'gen..
Ich nur bin, strafbar, nehmt mlch zum Opfer

es falle, es fall® auf mich allein eure Rache
Tuch genuge mein Tod allein

jhr konnt flir mein Verbrechen

2o

4,

54

kein anders Opfer fordern,
schonet der Unschuld
hart ihr Fleheh.,...™

ibid, 1Ilia,. Idaman’cer ]are the
characters who offer to dic instead of Idomeneo,
but the latter is rather intent uporn dying
himself,"

Io Da 1’(‘9

“"Seht hier des Kbnlgs Gattlnn'

Bevundert in diesem schOnen Paare ein’Geschenk,
das der Himmel euch gab." *

p. 158.

AM, p. 218,

"Mit aufgeschlossenem Sinn fiir die Bedlirfnisse
und Forderungen der Zeit bot er - abgesehen vom
immer noch stark'vernachla531gten Singspiel =
seinem Publikum eine solide Auswahl an gutem
Alten und nicht allzu problematischem Neuem;

er betonte spurbar das Deutsche, das Ernste und
moralisch Anspruchvolle."

)

The programme of productions is compiled from
two sources:
AMF, SS. p. 140ff.

"ES. p. 58,

6.

AMP. SS, p. l40ff,



is reminiscent of '._Za:l.‘de'..1 ' There are [iwo offers of -3
"sacrifice® before potential tragedy is avoided by a ‘'deus
ex mschina® in the form of Neptune. The dénouement un-
folds the moral pattern implied in 'Thamos', as a period
of trial is followed by the reward of love. The finale is
in praise of the royal couple. ’

Schikaneder in Salzburg has been upheld as the person
responsible for maintaining Singspiel in the German conm-
panies! VWhilst this remsins somewhat unjust to Johannes
BShm, it is evident that Schikaneder performed a large
number of muszca1 items, whilst in Salzburg. On the 18th
September appeared 'Das lustige Dlend oder die drei
Bettelstudenten' music and text by Schikaneder, on the
24th 'Die pucefarben Schuhe by Stephanie and Umlauf, and
on the 29th 'Ariadne auf Naxos', a melodrama by Brandes
and Benda, 'Der Barbier von Sevillen', from the Beaumar-
chais original, text by G. F. W. Grossmann and music by
Benda, followed on the 11th October, "Der Seefahrer' by
J. J. Eschenburg and Nlccolo Piccini on the 22nd of the
same month. On the 5th November the company produced "Der
lustige Schuster?! by Hiller and Veisse, on the 15th ‘Der
Sklavenhindler' by Schwan and Vogler, whilst Schikaneder’s
'Die Iyranten' was given a repeat performance on the 19th.
Then cane 'Das Mllchmadchen’ by Duni on the 28th December,
1Der TBDfer', an opera by J, André, on the 8th January,
Tliedea' by Gotter and Benda on the 21st, a third perfor-
mance of 'Die Iyranten' on 2nd February, and on the 18th
February, 'lottchen am Hofe'! by Weisse and Hiller$ In
view of the quantity of’ musical productions by Schikaneder's
company, it is surprising that the company is criticised as
being unsuitable for the performance of Singsp:.el°

Trom Salzourg nchxkaneder travelled to Ialbach, where
he remained only a short time, and where his elder brother,
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l. ES. Dp. .65.

2. ibid. p. 66,

3. ibid, PP 66=67 .

4, ibid. p. 67.

5. ibvid. p. 67.

60 ' ibido P 70'

' Such a description does not consider the
existence of 'Die Bergknappen® (1778) by
Umnlauf and Ueidmann, nor Schikaneder's own

| "Die Iyranten® (1776). cf., p. 0f

7. ibid. p. 70,

8, ON. Th.

90 ESO pé 70.

100 cfn 9 P-:_i 32.




70

Urban, joiﬁed the company. The latter has been described
as an excellent bass-singenﬁ' Injoying no particular
success in Iaibach, Schikaneder found himself in Graz for
the two summers of 1781 and 17821 Urban Schikaneder's
son Karl then registered with the ¢ompany but soon left
after some discord with his uncle?

On the 17th October, 1782 Schikaneder began his
season in Pressburg? which then belonged to Hungary. |
Johann Friedel, who was a great admirer of Schikaneder’s
management of the company, but who later took advantage of
a slighted woman in Schikaneder's wife, became a member of
the companyf The poor receipts in Pressburg compelled
Schikaneder to dismiss some actors, and he subsequently
noved to the Karntnertorthcater in V1enna.+ Although his
portrayal of Hamlet was particularly succescful, Schikan-
eder returned to Fressburg for the wint.er.s Receipts re-
mained poor and in summer he paid a short visit to Pest,
where it is known that he performed 'Die Schule der
Lifersuchtigen', 'which hasg wrongly, been described as the
first opera in the Germen langusge® After private affairs
had rendered his position in Pest untenable, Schiksneder
returned to FPressburg in Septeniber, 17847 If, as was
customary in the theatre, the performance preceded publica-
tion, it must have been during Schiksneder's previous .
sojourn in Pressburg, that his company produced ‘Helena
and Paris®, a musical play in three acts, as the date given
in the dedication was 20th May, 1784.0 In the autumn of
1784 Joseph II visited Schikaneder's theatre on the 8th
and 10th October, when he saw the performance of a German |,
comic opera and a tragedy by Schikaneder entitled: ‘Kinder,
reizet eure Eltern, und Eltern, reizet eure Kinder nicht®?

)

In 1776 Emperor Joseph, still only co-regent had
reopened Vienna to the compames of the T’anderbuhne and
had tried to invest the theatre with some sense of natlonal
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urgency., However positive a move this might have been,

it was also prompted by certain destructive urges on
Joseph's part. Joseph decided to destroy the Irench
theatre in Vienna, because it was French, and because the

. Viennese nobility derived enjoyment from it! This was in
accordance with the emperor's policy of removing undeserved
privileses from the nobility, and of attempting to reimburse
the poor.'1 Hitherto the theatre had been supported by the
proceeds of legaliéed gambling, each faro bank paying' ten
ducats, but now a calculated financial blow was delivered
to the French theatre vihen gambling was forbidden? .
Having ruined the French theatre, Joseph placed it under
the administration of the court? Tt vas officially -
designatsd the Cerman National Theatre’ and the change’

was accompanied by a reduction in ﬁhe price of seats S

The above project was serlpusly handicapped by lack
of material and the management of the theatre advertised
accordingly for suitable plays. In conjunction with this
the Theaterkalender of 1778 notes a response of eighty-
-four plays, of which only a small percentage was acceptedt
Nevertheless the venbture was successful for a time, and
Iessing praised Joseph's interest in the theatre,  noting
at the same time the indifference of the 'King in Bertin®.S

* It was the success of Bohm's productions of Singspiel
in Brunn, vhich persuaded the Emperor to institute the
‘Teutsches Wationalsingspiel in 17'78G Bohm had been en-
gaged by ‘Joseph in 1776 bo_glve.s;ngsplel alongside the
‘ballet of Noverre; which did not afford the Singspiel
much independence./ After twomonths and five performances
of ballet, BShm left the theatre. Joseph was at least . B
'successful in inspiring a certaln enthu51asm for his pro-
Jject, by personally attendlng rehearsals "and ensuring
that only the best singers were employed9 Unfortunately,
- the best singers were generally Italian?
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Ignaz Umlauf, hitherto a violinist in the orchestra,’
was appointed director of Singspiel} and it was he, who
wrote the music for Weidmannt®s *Die Bergknappen', the
opera, which opened the Teutsches Nationalsingspicl on the
18th February, 17783‘ _HEErMﬁller was conductor of the
orchestra® and Stephanie and Schmidt wrote several Sings-
piele, which were wermly fécqived?

Uhereas the development of German drama was hindered
by lack of material, German Singspiel suffered more by the
intrigues of the Italians in the theatre.t Unfortunately
for Mozart, the production of both 'Die Entfuhrung aus dem
Sersil? and 'Ie Nozze di Figaro' became involved with the
same machinations’ In face of the most poverful caoals
the latier work was at last performed on lst Ilay, 1786.
Joseph was furious when 'Don Giovanni' met with a cold

N 7
:eceptlon.

{Mozart also. suffered financially, when he was offered ;-
1on1y .P1fty ducats .for -an opera; - where _the .normal -fee Wwas -
B - aﬁﬁjhundreﬂ. Iater in 1787, when Kozart was
" eventually appointed Kommerkomponist, he was paid an :
annual salary of only 800 Gulden, whereas his predecessor,

Gluck, had received 2,000.°

Antonio Salieri (1727-1797) has been named as
instigator of the Italian intrigueop Trained as a musician
by Gassm.ann%1 he had been appointed composer for the
Viennese court in 1774 and was later to become
Hofkapellmelsuer and Director of the Viennese Opera in
%788. The leading soprano, Katharina Cavallerl, who sang
Constanze in the 'Entfﬂhrung , as, moreover, Salieri's

. favourite : pup:!.ll'4 and has also been accredited with a
share in the consplracy agalnst Mozart Iecopold Mozart
is very adamant in condemnlng Balierli as the leader of the
1ntr1gues and remarks that he is expectlng Salieri and his

- |
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bekomren! - Doch da wllrde vieleicht, das sg
schén aufkeimende. Natlonal_theater zur bllthe
gedeihen, und das wire Ja ein ewiger Schand-
fleck flir teutschlend, wenn wir teutsche
einmal mit Ernst enfiengen teutsch zu denken -
teutsch zu handeln - teutsch zu reden, und gar

_teutsch - zu singen!!! - "

?;ém, V2. No. 239. p. 199 MFLM 21st December,
S2.

BUAM. V2. 239. . 199. H-IM 21st December,1782,

IMF. V3. pps 1286-1287. N-IM 10th December, 1783,

ivid. V3., pp. 1270-1271, M~-III 21st June, 1783,
In the same opera UOZart also wrote a rondo
for Adamberger.

ibid. V3. p. 1255. u-IM. 12th March, 1783.
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' IMF. V3, p. 1336, Salzburg. IM-MM,
25th April, 1786.

‘0D. p. 22,

AUVE, p, 981.
2). 1Ist Cornets Bericht glaubwirdig?

WAN, p. 775. UNozart wrote thats...
", ..ihnen nicht nur meine lusik sondern das

‘Buch und alles zgusammen gefiel,"

BUAM. M -~ Prof. Anton Klein in V2, 276. p. 265.
Mannheim. 21st Uarch, 1785.

#_, Nachrichten, die zukinftige teutsche Singblhne
betrefend kann ich ihnen noch dermalen keine geben,
da es dermalen noch (das bauen in dem dazu
bestimmten karntnerthortheater ausgenommen) sehr
stille hergehet. = sie soll mit anfangs october
er8fnet werden. ich, meinestheils, verspreche
ihr nicht viel gllick. -~ nach den bereits
gemachten anstalten sucht man in der that mchr
die bereits vieleicht nur guf einige zelit
gefallcne teutsche Oper, ganzlich zu iturzen -
als ihr wieder empor, zu helfen - und sie zu
erhalten., - lleine Schwagerin Iange nur allein
darf zum teutschen Singspiele. = Die Cavallieri,
Adamberger, die teuber, lauter teutsche, worauf
teutschland Stolz seyn darf, missen beym welschen
theater bleiben - mllssen gegen ihre eigene land-
sleute kimpfen! - - - Die teutschen Slnger und
SHngerinnen dermalen sind leicht zu z8hlen! -
und sollte es auch wirklich so gute als die
benannten, Ja auch noch bessere geben, daran

ich doch sehr zweifle, so scheint mir die hiesige
theaterdirection zu oeconomisch vnd zu wenig
Patriotisch zu denken um mit schwerem geld fremde
kommen za lasseny die sie hier im Orte besser =
wenigstens gleich gut - und umsonst hat; - denn

-die welsche trup braucht ihrer nicht = was die
‘anzahl betrift; sie kann fllr sich allcine Spielen.

- Die Idee dermalen ist, sich bey der teutschen
oper mit acteurs und actricen zu behelfen, die
nur zur Noth singen; -~ zum grB8ssten unglick sind
die directeurs des theaters so wohl als des
orchesters beéybehalten worden, welche so wohl
durch ihre unwissenheit als unthHtigkeit das
meiste dazu beygetragen haben, ihr eigenes Verk
fallen zu machen. wdre nur ein einziger FPatriot
nit am brette - es sollte ein anders gesicht
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.supporters to do their utmost to impcde the success of
'Te ﬂ022° d; Plgaro' ! :

fintriguer against the German Singapiel, but sees in his work

ronly:a. 3 positive,. AnfFIuenceé on the genre. Agpt -although his! _ a6t
work -is. prailsed -as bel ossessed. .o
truly German character, adg . ﬂé’iﬁ:geschbGd‘ﬁB—éﬂ%g%é_-—_”

severe critic of the Italian than of the German school,
the veracity of these assertions must be questioned, as.
they were not published until 1849, more than sixty years
after the alleged incidents. The accuracy of the same
authority has been called into question on other counts.
Hoviever, both Hadame Cavalieri and Salieri appear to have
been quite favourably disposed towards Liozart, vhen 'Jie
Zauberflote! was performed in 1791t Whatever the cost of
The conspiracy apainst German Singspiel, it served to
nake Mozart dceply conscious of his desire to establish

German opera.s

Neither Hozart's valent, nor his enthusiasm sufficed
to maintain the Cerman Singspiel in Vienna. &As carly as
December 13th, 1782 a comedy with ariettas by Umlauf,
entitled *Velche ist die beste Nation?, received a damning
criticism from Liozart ,6 and a repeat performance was an
equal failure. lozart further criticises 'Der Rauchfang-
kehrer?, written in 1781 by Auenbrugger and Salieri, as a
wretched vork, in doing so acknowledging that the opera
is German and not Italian,8 Perhaps as a ncasure of
Mozart's talent against the mediocrity of other German
and Italian composers, Anfossi's 'Il curioso indiscreto?,
performed on 30th June, 1783, was a complcte failure,

'apart from two arias, vhich Wozart had written for Madame
Isnge® By the 12th March, 1783, Wozart had expressed
extreme doubt as to the continued existence of the German
opera, as originally conceived by Joseph

o
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" Nun fihrt der Alte fort, was spricht man denn

80 zu Parjs, und Easperle antwortet: nichts

.als franzOsisch,"

and ViV, po 33,
"MeLne Grossmutter erzdhlte nir, dass siec einst

- einem "Treitheater" beigewohnt, wo Ilaroche so

dreist war, nachdem der Vorhang in die HOhe

gegangen, m¢b einer Gluthpfanne, auf der
Wachholderbeeren gelegen, zu kommen und das

allerdings nicht nach Iavendel duftende Haus, -
8ffontlich - avszur¥uchern. Und man lachbte Uber

den brutalen Einfall, dic zweifellose Sottige,

und verzieh inm auch dic e wie Jjede zeitgenossische. -
Ungezogenheit.”

ES. pp..72g73.

ibid. p. 34.
WAN, P 754,

ESo _po 730 ]
ivid. p. 74.
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Kasperl appeared 1n the vory first play "Aller
Anfang ist schwer". . AWK, p. 216,
Cf.g EDo- pp. 80 14‘7

AVIVK., p. 430, Lo '
"Die Idee des Vbrhangs...lst artig. Auf der
linken Seite sitzt Hanswurst, mit schwarzem
Flor behsngen, und betruuerb seine Verbannuong
vom Theater. Ueiter in der Mitte des Vorhanges
tanzen die Charaktere des wilschen Theaters,
Scapin, Fierrot, Harlequln und Dottore einen -
Reihentansz, abﬁr an Tinden und Flissen mit
Ketten gebunden° andeutend, dass sie nicht
mehr so frei auf: dem.deubschen Theater
rscheinen dlirfen, Auf der rechten Seite sicht
mag den Parnass mit einem Schlagbaum, den ein
gramischer, pedantischer Runstrichter mit einer
grossen Rute bewacht und jenen Spascmachern den
Eingang auf den Parnass verweigert. Indessecn
fdhrt Kasperle, begleltet von Thalien, oben in
den Iiften auf einem geflilgelten Vagen, dem
grimischen cunstrichter zum Trotz, den Parnass
hinauf; was ihm denn jeder gern verglnnt, der
billig ist, lcbt.und leben lasst.”

The abtove extract Rommel takes from Schink
(a.a.0.,p. 125£F) and insists further:

"Tn dem neuen Hause herrschte Kasperl souverdn,
und er verleugnete seine Abkunft von Hanswurst
keineswegs."

Marinelli's theatre was concerncd essentially with
'Erschiltterung des Zwergfells'. DSB.4. Brief

22nd Harch, 1783. p. 125,

AtlVK., po 431,

DDS. p. 119,

AVIVK., pp. 428-456,

Only later under Hensler did the Singspiel
flourish in the Kasperltheater, and in these
instances Kasperl's r8le became a subordinate
one. pp. 442445, .

Amusing exemples of Kasperl's comedy are to be
found in DSB. p. 129,

"Tn einer Kom8die der Barbier von Paris, erkundigt
sich der Alte beim Kasperle, der ihpg barbirt, wo
er her sei? KESperl antwortet- aus Paris,
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Aware of the failure of his enterprise, Joseph sought
to provide alternative accammodation for Singspiel as ecarly
as February, 1781, when he granted larinelli and Menninger
permission to build a theatre in the Ieopoldstadt. The
Ieopoldstadttheater was constructed accordingly and
opened on the 20th October, providing Vienna with a theatre
removed from Italian intrigua}' Although it has been
asserted, that Singspiel was initially introduced into the
Ieopoldstadttheater, it is significant how soon Kasperl
was included in the repertoiref’ Tha device on the safety-
" ¢urtain revealed that the Ieopoldstadttheater was not inifially

.dedicated to the establishment of German Singspiel, but
to the reincarnation of the popular comedian'.? Johann
Ieroche, the portrayer of Kasperl, was himself an obstacle
to the performance of Singspiel,.as he could not sing,’
and the nature of Singspiel comprised the trinity of
comedy, music and popular appealf Financially, larinelli
could not have survived without Kasperlpossen and he
naturally took advantage. of Laroche? 8 almost invincible

talent as a popular fool.

After approving of Schikaneder's productions in
Fressburg, Joseph. summoned him to Vienna to perform German
Singspiel in the Kirntnertortheater, which Schikaneder did
successfully from Sth November, 1784 until 6th January,
1785 The first Singspiel to be given was Lozart's
Entflihrung?! in which the final clemency shovn towards
~ Belmonte and Constanze has been attributed to Schikaneder's

influence? The Wiener Zeitung extols the standards of
Schikaneder®s company as being the best for yearsog
Joseph often visited the theatre? Schikaneder was also
successful with two dramas but dissension in his company,
and Schlkaneder's estrangement from his wife, caused. the
troupe to disband and leave Schikaneder as he began, an

actor 010_
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cf., ES. p. 75.

- NWAM. p. 28.

IMF. V3. p. 1251, & fn.l. W-IM 5th February,1783.

By this time the whole of act 1 had been
translated into German, but lozart's hopes.
with this opera were never realised.

EB. V3. p. 541, " | w

T

ES. pp. 75, 76 \
WAK. p. 630. "

JJTQ Ppo 12-250

ES. pp. 75, 76. |
EB. V3. p. 341.

ES. p. 75.

EBo V;. pé 3410

"In 'Ie lMariage' (published in 1785), the
sequel to "le Barbier', Figaro was much bolder
and attacked both the nobility and absolutisn
in general; the pre=-revolutionary atmosghere
gave his attacks extra point,"

JJT. p. 13. Beaumarcnais,

'Ie Mariage de Figaro' V.iii,

"Parce que vous étes un grand Seigneur, vous
vous croyez un grand génie! Noblesse, Fortune,
un rang, des places: tout cela rond si fier!
Qu'avez-vous fait pour tant de biens! Vous
vous &tes donné la peine de naitre, et rien
de plusy du reste, homme assez ordinaire,..”

ES. p. 75.
ibid. p, 76,
ivid, p. 77

_ibiggm-Rzm??:___“
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. After 'Entfl'ihrung' it was some time before liozart
received any further commissions for opera.l' He was on
the point of taking a libretto from the work of Goldoni, a
i comedy entitled 'Il servitore di due padroni', when
Beaumarchais®s comedy, °‘le mariage de I‘:Lgaro', which had its
~original success in Paris in 1'7843 began to be noticed in
' Vienna. Schikaneder had produced a German trenslation of
the comedy, whilst in Salzburg, in its earlier form as
.9Barbier von Sevilla' and now he handed in to the Hof= und
Nationaltheater his own translation of the Parisian

'_lsuccfess of 1784-::r

~ There was some concern about the policital issues
included in 'Die Hochzeit des Figaro'.s The UViener
Blittchen of 1785 reports that the censor allowed the play
to be printed, but not performed % Tne originel play cer-
tainly criticized the nobility,7 but the censor’s decision
is surprising, as ‘Schikaneder omitted the more satirical
parts.g Italian intrigue has been accused of having some
influence on the censorship. BEven Da Ponte's Italian
libretto, wbich was eventually performed together with
Mozart®s music on the 1lst May, 1‘786, was not sufficient
safeguard against powerful cabals?

From ths 1st April, 1785 until the 28th Februsry,

1786, Sch:.kaneder was engaged  as actor and singer at the
~ Hof= und Nationaltheater, where there was a continuous

- struggle to maintain Singspiel’® Intrigue was so rife,
that Schikeneder was whistled off the stsge as IEssex in
"Die Gunst der Flrsten', a role in vhich he had been highly
- successful on the 1Yanderbuhne.ﬂ' Perhaps significantly, the
same role was a favourite of Brockmann, who also acted at
the same theatre.® Schikaneder was, however, warmly
received as a singer, in particular as Bs;\ss'mn‘.‘fo,,1 appearing
as Justin in the operetta 'Die Dorfhindel', Velten in *Die
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ES. po _770:_____ - ‘

EDBD 17960 Heft' 270' Briefe4a po 39.; (1785)0
"In Nazonaltheater® bin ich auch wieder einmal
gwesen,* und da habn® s'den BETTEL=-STUDENTEN
aufgfllhrt,..."

_ES, D, 34|The-play il question is mbré 1ifely
% ‘:-’b-}é&"ﬁe | be g.!{;}_a-;gepingdxmbar_:-ﬁ@mﬁ-éme%mmann— omann(1776)... 8N T8,
ibid. p. . =
"Diese im November 1791 entstandene Kantate
galt lang als die Neufassung einer friheren
Fassung, dic angeblich 1785 entstanden war."

WAM. p. 775.
ES. pp. 78-79.
ivid. p. 79.

T™W. 'Die Direkﬁion des Theaters an der Uien’.
Tge Theatre was eventually opened June 1l3th,
i801.

BS, p. 80.

Wz, 2.Jahrgang. 1956. Heft.5. Herausgegeben von
Frof, Dr, Rudolf Heinz.

In 1787 the Singspiel was performed a few
times in the Ieopoldstadttheater. ibid.

ES. pp. 80, 81,

ivid. p. 81.

WAM., p. 754,

It is not inconceivable that Schack camposed
the music to Schikaneder‘®s "Das Urianische
Schloss", as Schenk maintains that he was doing
similar work for Schikaneder in Salzburg.

VAH, pe 75%.

* As in Text,
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Maler &Schwindel he had success in Gluck's 'Pilgrime von mekka'

rIt ‘has been .supposed :that - the performanee of. 'Der Bettel- ) ‘7 |
student ', to wnich Eipeldauer xef 2
' tpolca % i % s*c‘:%?no now %ag%cgp‘ted.

title for Schikaneder's Sing spl‘eI '):Le Iyranten’ é;( —Ievwas
durmg this stay in Vienna that Schikaneder must “have pro-
vided the text for Lozarb's 'Freimaurerkantate’. &

_ After his appl.l.qatlon to take a new company to
Regensburg; where there was a growving consciousnesS of the
need for German drama, as opposed to French and Italian
opera, had been Tefused; Schikaneder appesled to Joseph
for a Privilegium, which would enable him to build a
theatre for the performance of ‘*deutsche and sittliche
Stheke' ® Tne request was promptly granted by Joseph in
February, 1786 and Schikaneder was given permicsion 0
build not on the Glacis, as was his original inteat, bub
in one of the suburbs of Vienna., The said theatre was
not constructed until the beginning of the new cent-ury

In March 1786 Schikaneder left Vienna and reappeared
in Salzburg at the beginning of May, where he remaincd
until the end of the month.® ‘Here he gave ten performances
of Cerman opera, including his own S:.ngsp:.el 'Das Urianische
Schloss' vhich was performed ona Brd May, and renewed.his
acquaintance with Ieopold Lozart. Before his arrival in
Salzburg, Schikaneder must bave travelled through Budwels,

as it was here that Benedikt Schack joined his company

Schack (1758-1826) was born in Mirowitz in Bohem:.ar‘"

He received musical instruction first from his father,
then as a choir boy in the Jesuitengymnasium in Prague,
and then as a singer in the Veitsdo:"ij’% became a pupil of
Kapellmeister Iauer * From 1775 Schack was in Vieana, a
student of medicine and philosophy. By that time he was
an excellent flautist and studied singing under Frieberth %



77(a)

l, WAN., p., 754,

2, LES. p. 8l. INM-MM 26th May, 17860
- "Gestern ist der neue Tenorist, den Schikaneder
verschrieben hat, angekommen., Er singt
vortrefflich, hat eine SChOﬂu St imnc, 1e1cht
gelaufige Gurgel und schone Methode.,,"

WAM. p. 754.

5., TWAM, p. 754.
cf.y, p. 137.

4, WAM, p. 754,
5. ES. p. 81,
69' ibidﬂ po 820

if}

7. ibid. p. 82.
Cfop Po /6(3) 3

8. BS. p. 82,
9. 1ibid. pp. 82, 83.
10, ibid. p. 83ff.
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In 1780 he became Musikdirektor for Frince Heinrich von
.Carolath at liegnitz, where he married the singer lieinhold.
After losing his position there and finding hard times
upon him, he joined Schikanederfs company, travelling with

him from Sal!z.burg to Augsburg, Regensburg and then Vienna d

Ieopold Mozart gives a good account of Schack's tenor
voice in a letter he wrote from Salzburg? Schack was not
without talent as a composer;” but the Leipziger Allgemeine
fusikalische Zeitung refused to acknowledge him as an
actor.t

From the %rd June, 1786 to the 18th September
Schikaneder presented a repertoire in Augsburg, which was
aimed at the production of Singspiel and comedies.” Iusi-
cally his company had individuals of good quality. Frau
Seve, the leading femsle singer, was lauded by Leopold
Mozart.? Frau Schack was a 'gut geschulte und tuchtige
Altsgngerin'? Schack and Schikaneder represented the
male singing element® In Augsburg Schikaneder produced
the 'Eh‘afahmmg' with Madame Seve as Konstanze, llademoiselle
Jagdstein as Blondchen, Schack as Belmonte and Schmerek as
Pedrillo @ I'Der Der Bettelstudent',” which was: 3-a180 performed, wes'

l_reba'bl;ﬂr a- comedy 7 by B, Weildmann, PIT6t -printed in 1776..
Works such as Salieri'’s 'Das Narrenhaus' and Anfossi's
'Ia forza delle donne', which were really Italian, were
given in Germen as German Singspiele_el Drama, particularly
tHamlet', and including MOller's Ritterstick *Graf Walltron',
which was performed with full military honours, completed
the repertoireag

Baron Joseph Maximilian von Iitgendorf‘s project to
make a balloon-flight from Augsburg proved immensely
profitable for the citizens of that town, vhen visitors
came from Minch ,;ﬁu?ér—nﬁa@, Wirzburg, Pragye,Strasboorg

and Vienmato view the proceedings® ~Persistent bad weather
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caused the flight to be postponed beyond the original
date, 24th August, 17861 Schikaneder sought to occupy
the new amphitheatre, which had been constructed to seat
spectators at the ascent, and produce his operetta "Der
Inftballon' there after the successful flight® A crowm-
ing ceremony for the victorious baron was to be included 2
Unfortunately neither Iittgendorf's ascent, nar Schikaneder's
operetta, took place as the baron confessed on the 4th

. September , 1786, that some mechanical difficulty had not

been overcome, and the attempt was revealed as a hoax 2

A performance of ‘Balders Tod' in 1786, translated
from the Danish by J. Ewald, was designated heroic Sing-
spiel and had Germanic legend as its basis.® It has been

"suggested that the Work pointed towards the'opera of Wagner.'

- From Augsburg Schikaneder moved for a short time to
Memmingen, where he became acquainted with the proprietor
of the inn *Zum Weissen Ochsen®, a man named Rheineck,

The latter was famed. locally as a liederkomponist® and had
Just written a new song 'lied eines VOgelstellers' in
which the call of the Swabian bird-catchers could be heard &
This meeting has already been related to Schikaneder's
performance of a Vogelkomb'd'ie in Fressburg and to the
later figure of Papageno’in 'Die ZauberflOte'.”

Schikaneder returned to Augsburg on 12th November,
1786,6 but left for Regensburg in Ient in the following
year,! the Prince of Thurn having conferred on him the
directorship of the "Teutsches I\Iationalschausp:i.el":,3 Ca
account of its contemporary, political significance
Regensburg, the centre for the Reichstag, was duly attended
by the nobility, and subsequently intrigue was rife.
Inevitably Schikaneder became involved,as, despite the
recent developments, some of the nobility resented the

introduction of a German theatre and continued to show
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L, I8, p. 98f£f.

2, ibid, rp. 116, 117,
3. ibid. p. 117,

4, ibid. p. 117.

5e These terms are in fact mentioned in Schikaneder's
letter of application.
ibid. ES. p. 117.

6. ¢f.y p. 67(a). 9.
7 ES. p. 127.

8. MWL, ‘
Professor Deutsch maintains that Schikaneder
could never be readmitted to a Lodge, once such
pronouncements had been made.
ML, Po 88, n.42." |
"Schikaneder, der Lozart vor 10 Jahren in
Salzburg kepaengelernt hatte, war von seiner
Regensburger Loge beurlaubt und gehorte
anscheinend nie zur "NeugekrOnten Hoffnung"..."

9. ES. p. 118,

10, WVAM. p. 754,
- IS. p. 121,

As Eomorzynski has pointed out, there is some
confusion regarding the identity of. the two
brothers Gerl, especially as they were both
musicians and composers. From the available
evidence, it is logical to assume that it was
the elder brother Thadd¥us Gerl, =tho joined
Schikaneder's company in Regensburg. Otherwise
Franz Xaver Gerl would have had to be a very
unusual person to sing the part of the Heathen
Enight, Krako, at the age of 14, and that of
Sarastro, at the age of 17, where both parts
required a mature bass voice.

'11. ES. pp. 119, 120,
12, ibid. p. 150,
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allegiance to the Ttalians) Consorting too freely with
the female members of his company, Schikaneder gave occasion
for jealousy, unwittingly providing his enemies with a -
means to offer-stubborn and sly resm.si:alnce.2 '

" on' l4th July, 1788 Schikaneder applied £6or membershlp
of the Regensburg ‘Iodge 'Carl zu den drey Schlusseln® and '
.was accepted. Despite the postulatlon that Schikeneder
already had a foreknowledge of freemasonry, "llenschenliebe’
and "Weisheit'® received such a universal expression on the
Wanderblihne, and in Vienna, that his familiarity with these
moral conceptions cannot be attributed to one source b
Schikaneder's visits.to the; Iodge remalned occasional, but
his company was appreclated. However, rumours about
Schikaneder's private life circulated to such an extent
that the Iodge had to ban him for a perlod of six mcnths.
In a letter to the Iodge after ‘his expulsion, Schikaneder
respectfully admits hlg gullt. . This would infer that the -
original acceptance was the act of an ill-informed Iodge,

or of an unusually lax one.8

.. The inner turmoil of the compsny in Regensburg is
reflected by the changes, whereby five members left the
company and six made their début.’ ' One notable increase
was the addition of the bass~-singer and eventual Singspiel-
komponist, Thadddus Gerl (1766-1844).° The latter played
thé part of Krako in the production of Schikaneder’®s. own
Ritterstick 'Hanns Dollinger* 41 which :Schikaneder: 1nc1uded t'he
Regensburg tZunft der Meistersinger?®. 1

DeSplte his by now customary success, Schikaneder
began to realise that his position in Regensburg was fast
becoming untenable, and it was fortunate for him that the
death of Johann Friedel on 31lst March, 1789 left Eleonore

Schikaneder without:a manager for her theatre in Vienmna l?

Schikaneder was thus summoned to Vienna and supposed 1y




ES. p. 130.

ibide, ppo 131_137‘ .

Komorzynski relates in detail the tragic story
of Rechenmacher's and his wife's fubtile attempts
to continue the German theatre in Ravensburg.
This in itsclf is proof that it was not
Echikaneder who annoyed the pro-Italian
aristocrats of Ravensburg, but merely German
Theatre.
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moved from Regensburg at the beginning of June, 1789 ,"
leaving the management of the German Theatre in the hands -
of the conscientious ‘Jakob Rechemmecher’ '
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3.
4,
5.

6.

8N. TS. The title-page bears the date 1766.
Schletterer, perhaps referring to an
earlier version, mentions the year 1764.
DDS.E. p. 2.

cf., pp. 13-18,

ES. p. 38ff,

Cfog' po 595

It is, moreover, pOSulble that Schikancder
performed these 'Singspiele! in Stuttgart, and
on his secornd, as well as his filrst visit to
Salzburg, although, as yet; no evidence can

give such hypothesis a true foundation.
ESo ppg 399 q‘lg 51, ’58.

Valere in *Der Furchtsame®. HGS. V3. p. 199.
Leander in *Meglra®. ibid, V2. p. 1. USW...

Ib, 1,ii. p. 1l2ff.
ibid, 1l1l,vi. p. 31ff.
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The operetta 'Iisuart und Dariolette’, nusic by
Johann Adam Hlller, libretto by Daniel Schlebeler, appeared
in Vienna in 1767, a year after its punllcatlon. The
names of Frau Huberin, Frau Gottliebin and Herr Brenner,
which are included in the cast, indicate that the work was
performed by the members of the Stegreifensemble in the
Theater am Karntnertor, at a time when the T Wlener Volks-
stlck had begun to reveal some musical penchant° The
source of the text was acknowledged by Schiebeler as
Chaucer's 'Tale of the Wife of Bath', as translated into
modern English by Dryden in a collection of his fables.
English legend is introduced with Ginevra appearing as the
Queen 'Wittwe des Konigs Arthur®. It was, however, not
until 1777, when Moser's company performed the operetta
inNhreMbergb' that Schikesneder became acquainted with it
Since that time, until Schikaneder arrived in Vienna in
1789, it was not common for this Singspiel, or those by
Hiller and Weisse, to be omitted from his repertoire .

The character of the hero, Insuart although undeni-
ably assoclated with the traditlonal hero of Hafner's
Volksstuck, excels the latter Dby the implication of an
inherent, moral- development. As the action of the operetta
begins, Iisuart is returning. to the court of Ginevre to
report the failure of his qnest to find the Queen's
daughter. This is in accordance with his promise, that,
successful or not, he would return after a year and a day.
The awesome aspect of the Queen, as reflected by Derwin,
the timid squire, helps to emphasize Iisuart's moral
fortitude.d But at this juncture the noble Iisuart re-
lates the somewhat baser motives, which occasioned his -
first appearance at court, namely his desire to abduct the
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Chor: OC Liebe! - deine Tundermacht
Reisst Herzen aus des lasters Nacht
Schaft Thoren um zu Veisen
Dich nmllsse jcde Zunge preisen!™

60 I-Do lgie
".ooller weise wie vielen Gefahren dicse
Unschuldige ausgesetzet ist? O Himmel!
wie lange fleht, wie lange seufzt mein
banges Herz zu dir? gieb mir doch die
Fre.de meines lebens, meine Tochter
gurlick! - allein vergebene Uofnung¥ ~"

cf., ZB,I, vi, pg. 33=37. Arie. Kbnigin der
Nacht. (p. 161(a). 7.)

9. In. 1l,vi. p. 51ff.,

8, ivid. 1l,vi. p. 31. In the text these two
lines are in larger print.

T 8F IR text..
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ID,

1l,vii. p. 35ff,

"(kaum hat der Ritter die Alte umarmet, S0
erhebt sich ein Donnerwetter, und sie wird in
ein schlnes, junges MHdchen verwandelt, Die
Hofdamen thun einen lauten Schrey, und rufen:
O Himmel die Ffrinzessin.”

ibid.
"l o

l,i. .p. 1ff.
Es war einmal ein Konlgssohn
£in Witrich, den die Menschen flohn,
Nicht binger fliehn die Kinder,
Wenn Niklas kommt, und nicht geschwinder,
Der Vater weinte bitterlich,
Und sprach vergebens: bessre dich!?
Die Iehrer zwang sein Fluchen,
Die Thore vom Pallast zu suchen...
Einst flhrte sein Geschick ihn hin,
Yo eine junge Schifferinn .
Die Hitz und lauf ermattet,
Des Waldes grune Nacht beschattet.
Sie ruht im Schlaf. Ihr Antlitz lacht
Gleich einer heitern Sommernacht,
Und frey und immer freyer

. Spielt Zzphir mit des Busens Schleyer...

10.

tlie ward dem Vlilden, der sie sah!

iie eine SHule steht er da,

Steht eine ganze Stunde

Mit starrem Blick und ofnen NMunde.
Itzt gliht, von Verlangen heiss,

Itzt zittert er, Sein Blut wird Eis.
Ir gliiht, sie aufzuwecken

Und bebt das MHdchen zu erschrecken..
Doch sie erwacht, und eilt zu fliehn,
Die Ehrfurcht lebrt lhn nlederknlen.
Der Stolze ruft mit Thréinen:

Verzeuch vortreflichste der Schbnen!
Umsonst, sie flieht. Mit trdben Blick
Und mit Geflihl kehrt er zurlick;

Das nie sein Herz beweget

Seit ihm ein Herz im Busen schliget...
Die Menschenhuld, des Vissens Imst
Entflammen plBtzl;ch seine Brust;

Der Vater will vor Ireuden

Imn Arm des neuen Sohns verscheiden,
Er fragt; wer hat dich so bekehrt?
Der Jﬂngllng sagts, der Alte schwirt:
Ich setze sie noch heute

- Im Hochzeit Schmuck an deine Seite...

1l.

Sie reichen sich die frohe Hand
Noch itzt h8rt man durchs ganze Land
Vom Prinzen und der Schénen

~ Das Iob von allen Lippen tSneﬁ.
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HES.  11,ii. ps 20. "

"Ich Thorichter! wig war es moglich, dass ich
mich von der mittelmassigen Schonheit Olindens
s0 sehr einnehmen liess, dass ich sie sogar
entflhren wollte.,."

ID.I1, ii. p.20ff.

" Derwins .

Das ist allerIiebst. Sie sollten sich zunm

Tode bereiten, und sie¢ gedenken an ihre Liebe?

Sobald sich ihr Herz einer neuen GOttin ergiebt -
Der Ritter:

Schweig! -
Derwin:
So winschen™ sie alle diejenigen, die es vorher
besessen, zum Henker.,
Der Ritter:
Schweige! sage ich -
: Derwin:
Sie beten (Iindén an, Ihr Vorhaben, sich dieser
Spréden mit Gewalt zu bemfichtigen, schléght ihnen
fehl. Uir sehen uns gen8thigt, den Hof zu ver-
lassen., Die KbBniginn giebt ihnen das Fortrait
ihrer Tochter mit, dass wir dieselbe desto,
besser erkennen mochten, wenn wir sie antrafen.
’ Der Ritter: -
Treibe meine Gedult nicht bis auf das Husserste,
Derwin: '
Kaum sind wir eine Tagreise von hier entfernet,
so hfre ich sie erbirmlich seufzen. Ich frage
was ihnen fehlt. Sie antworten nicht, sie
betrachten das Portrait zu ganzen Stunden, als
ob ein lMagnet darinnen sfsse, und ihre Augen
ven Stahl wdren, Sie herzen es, sie reden mit
demselben, und ich verstehe endlich, dass es
die Liebe flr Olinden bey ihnen ausgelschet
hat, Aber was mich in Verwunderung setzt, ist,
dass es sich eln ganzes Jahr bey der Regierung
erhalten, Is wird allem Anschein nach die
Reihe beschliessen, wenn men sich nicht etwann
auch bey den Todten verliebt."

ID, 11,ii. p. 20.

" Arie:

O Bild voll gbttlich hoher Reigze!

Dich schaut mein Blick mit silssem Geize,
Dich kllsst mein Mund; doch nie genug.,
Nie schwindest du aus meinem Herzen,
Dort grub der Gott verliebter Schmerzen
Wit seinem Pfeil mir jeden Zug." :

Cfo’ ZBoIoiV. pé 300 TaxninOo
"Dies Bildnis ist bezaubernd sch8n..."
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. beautiful Olinief Derwin oo alludes to the ease with
which Iisuart offers his heart, and the former's recollec-
tion of Iisuart’s previously rather irresponsible and
jmmature behaviour towards the fair sex, serves to make

* the hero conscious of his own shartcomings? Even the

aric to Dariolette’s portrait has a sensual undertone,

. which can only support Derwin in his scepticism.3 Derwin
" is astounded that Iisuart's leve for Dariolette should be
as strong as it was a year ago. Ultimately, however,
Iisuvart has to sacrifice himself in marriage to an old and
ugly woman and by this act his. cheracter undergoes a cer-
tain sublimetion; which is acknowledged as the old woman
‘is transformed into the beautiful Darioletted Rather
nebulously true love is upheld as the purge of character,
and the motivation of Iisuart's maturity receives a prema=-
ture elucidation in the ballad, which is sung to the Queen
- in Act 1, sc. i+ Witerich, a wild person wont to frighten
all“\Wth he meb, is “taught by the poWer of true love to
appreclate nobility and enlightenment:

"Die Menschenhyld, des Vissens Iust

-Entflammen plotzlich seine Brusts...">

‘Thus the ends of drama are served by the means of song,
the ballad being particularly relevant to the course of
the plot. :

Desplte the Queents sincere mgternal affection for her
daughter, she .remains an awesome representative of sover-
eign authority; her very words giving 1life or death to
Iisuart and Derwin. Nevertheless Lisuart's audacity in
" the face of probable death enables him to reveal the
‘humanity behind her k1ngdom~

"Das ganze welbllche Geschlechte 8
-Tinscht sehnsudhtsvoll die Oberherrschaft sich."

In its obelsunce to .2 human autharlty the Volksstuck
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3.

4.
5,

6.
70

ID, 11,vii. p. 35£f. -

"Der Ritter: (zur Alten)

Empfange don hier meine Hand, in Gegenwart

der Kbniginn, und lass dich umarmen (vor sich)
0 Himnel?! (er umarmt sie, und kehrt zugleich
das Gesicht von ihr weg)”. .

ipid, 1l.i. 1,iii. p. 13ff.
cf., ZB, Die drel Daaen.

ibid., 1l,ii. p. 19.

"Und mein Vorschlag wiHre, dass wir sogleich
zu uasern Iferden nach Jener "iese liefen,

wo sie sich weidlich laben, da wir vor Angst
Bunger und Jurst vergehen, dass wir geschwinde
hinauf springen, und in vollem Galop davon
£18gen."

cf.; DPpe 33-54.
ID. 11,ii. p. 19ff.

jbid. 1i,vii. p. 35ff.
1D, 1l,ii. p. 19£f.
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peflects the contemporary, political and physical subjection
of the people before its rulers. However, the religious
heritage of.the Volksstlck continues to provide it with
moral symbols, which influence the course of ‘the plot.
Thus Serena, the good fairys; and HMorosa, the wicked fairy,
tend to fight their own- conflict over and above the
hunianity of the play; so that in fact the outcome can
'never seriously be questioned. In keeping vith its tradi-
tion the good power must be ultimately victorious. But

as a measure of the increasing significance of both
characterisation and of the individual, a human decision
provides the final dénouement, as lLisuart nobly consents
to marry the old Womano <

The dignity of court life is admirably stated by the
Queen's three ladies-in-waiting, Quintaniona, lladasina )
end Znidie; without making mention of the beautiful Olinde,
whose individual’ appeal pldces her apart from her equals.’
Even’' Derwin at times expresses himself in suitably courtly
language.” But although comedy remains sparse in the play,
Derwin, its exponent,; remains essentially a popular figure,
vhose timidity and willing infidelity allow him to become
but a pale shadow of Hafner's Hannsvnmstf‘ As in Hafner,
the hero is provided with a popular companion, whose two-
fold function is to provide comic relief and to enhance
the nobility and character of the royalty, whom he serves y
In his former office Derwin is somewhet lacking in ‘lisuert
. und Dariolette® but he is an effective foil in the depic~
tion of Iisuart's. character J Iisuart's sacrifice assumes
| unexpected proportions in the light of Derwin'®s cowardly
r.eluctgnce'to have three dozen hairs plucked from his
beard. G Vhen Derwin reveals his scepticism regarding
Lisuart®s feel:mgs towards Dariolette, he acts as an
.admu:-able expositor and in doing so helps to associate the
character of Iisuart with that of Wuter:.ch in the song.
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Durch grnz Germanien sich noch zu rillhmen wusste,

Und ihre Scen' umher, wie Thespis, fahren misste:

Bald Gollien durch Witz bald Welschland durch
Gesang,

"o sie koum athmete, sie wiederum verdrang:

Tenn men das kleinste Iob der armen Kunst versagte,

o bald sie sich nur zu gefallen wagte:

Vas Tunder! dass sich nie ihr Iob

Zu jener Bllhnen Ttolz erhod?

Dass Joutschlznds Dichter selbst Kothurn
und Soccus scheuten,

Und jeden i.chritt, den sie darauf gethan,
gereuten?,.."” €Cosoe
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Hafner's ncme did not appear on the Wanderblihne,
as far as is known, until 17'76-1'7779 vhen
Schopt produced 'Der Furchtsame' in Augsburg.,
tchikaneder was then o member of that company.
ES. p. 35.

HMaria Anna Thekla lozart notes a performance

of Hafner®s "Burlin® in Salzburg in 1780.

BWAM, V4. pp. 369-375. No.l4. 30th November, 1780,
RiM=-M, -

8w, mTs.
ES. Do 39.

ibid. pe 41. -'Die Jagd' and 'Der Erntekranz?®
enjoyed a similar success,

ioid,
6N. IH. tp.

III'IO 1910 po 160

"Iottchen: '

fenn sich zu einem Freudenfest

Das kleine Gl8ckchen h8ren ldsst,

So macht es; Bimm, bimm, bimm,

Und denk 1ch morgen dein zu sein,

So hilpft mein Herz und stimmt mit eing
Bimbimm, bvimbimm, bimbimm..."

IH, 1ll,viii. p. 84.

"Iottchens

Vie mirs gefﬁllt fragten r1e° - von Ilerzen
schlecht, Das ist ein verwlinschtes ILand!?

Man ist® geschéftlg, ohne etwas zu thun zu haben
man isst, ohne hungrig zu seyn; man legbt sich
ins Bette, ohne zu schlaffen; man umarmb
einander, um einander zum ersticken, und
schmeichelt einander, um einander weh zu thun
(zu Emilien, welche lacht.) man lachet mit
einer siegreichen liiene, um seinen heimlichen
Verdruss zu verbergen: Dlie Heiterkeit ist
eine blosse Ge51chtsverzerrung und das
Vergnligen nur ein lautes larmen!®

cf.; PpP. 75.

KO, Theil., 1. ¥p.

"Ylenn unsre deutsche »chausplelkunst

Nicht Eines Flrsten Sckmtz, nicht eines
H8flings Gunst
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The diminution of the popular comedians' earlier omni-
potency, which had ruled to the exclusion of all other
“theatrical values, had already made itself felt in the
works of Hafner, and by 1777 had been passed to the Volks~
stlck of the Tanderbﬂhne via the operetta 'Iisuart und
Darjolette™}

After Schiebeler, Christian Felix Veisse became
Hiller's librettist and in 1767 the first of their Sing~'
spiele sppeared, entitled "Iottchen am Hofe, eine komische
Oper in drey Aufzigen?!s Together with other musical works
of Hiller and Weisse, this Singspiel was performed with
considerable success by loser's company, which played in

Nnremﬁ“‘g in 1'7779 and it receéived wider. acclaim when pro=
duced later in the samw year in Augsburg. In both instances
Schikaneder had a leadlng roles The original source was
Favart's 'Ninette a la Cour', which is acknowledged by

.Welsse.

The first act is set in a beautiful and fertile country-
side and the remaining two acts take place at court. Nature
" is upheld in its attractive simplicity as the location of -
' unadulterated happiness and' its representatives,; Iottchen
and Glrge, display an appropriate naivety. In humorous
and’ perpetual comparlsen with this, the levity of a court,
whose very nature should boast a respon51bllity towards its
ubaects, is severely reprimanded. )

The criticism, which is implied by Iottchen's farcical
and destructive existence at court, was of contemporary
relevance and it was only later in 1777 that Veisse had
occasion to revoke such daring outspokeness and appreciate
the blessings that a suitably charmed patron might bestow
upon s poor strolling company.? Iottchen's simplicity and
practical common sense are factors which clearly underline
the criticism of aristocratic life and, through her,
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aufs Yusserste, indem sie mich wieder zu meiner
Prlicht zurtick filhret., Ich wllrde aber noch
eine pgr¥ssre Demlithigung verdienen, wenn ich
ihrem Beyspiele nicht folgen vollte. Ich

biete IThnen aufs neue meoine Hand und mein Herz
an, Noch diesen Abend soll uns Hymen verbinden,
wenn Cic anders die Rlcklrehr meiner Iiebe

Ihrer CGegenlicve werth halten!

Enilie:

(zun Prinzen mit vieler ZHrtlichkeit und

‘Empfindung. )

7o

Ach dic Iiebe entschuldiget nur sar zu leicht
die Fehltritte der, Tiebel -~ O Iottchen! wie
bin ich beuchamt uber mein voriges Betragen
gegen dichi..." - '

ibid. 1l1ll,zii, p. 118ff.-

"Glirpe:  (Br flhrt den Prinzen beyseite)
AA, @ Propos! wenn ich bitten durfte, so
Jazen sie nicht mehr in unserm Reviere: es
k8mmnt nicht viel dabei heraus!i™
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Liebrelzend Kind an dich:
Mein ganzes Herz ist dein,
Un ewlig dein zu seyn., -

- Dein schalkhaft Auge lacht? -

5

o
° - -

Du kennst der Iiche Macht,

Noch nicht, und wvirfst in Eil

S0 achrecizlich ihren Pfeil?

Iottechen:

Vias rcden Sic da von Tesseln von Pfeilen

und von JAnbeten? Das sind zu hohe Torte flr
mich!

Agtolph: "
de nun - SO hop' es deutlicher: ich liebe dich{™

Iy, 11l,v. p. 101.

"Astolphs .

Vergebens kSmpft mit wilden Wogen
Der Schiffer auf dem Mcer: '
Der Himmzl wird mit Nacht umzogen
Is brcust der Sturm daher,

Und stlirzt den Trost, der ihm noch Erdfte gab,
Die Hoffnung selbst ins Grab.

So stlrmt in der Iiebe Macht.

IEs ist ip meinem Herzen Nacht,

Von keinem Iicht erheitert.

Des Gllckes stolzer Eigensinn
Virft meine Lieb an Klippen hin,
Und meine Hoffnung scheitert."”

cf., ILB. No, l6. Schiffskapitain.

"Is rast der Winde Yutgeheul

Das Schiff fliegl wie ein leichter Pfeill
Unhergepeitscht von Donnerwellen:

Die brausend sich zum Himmel schwellen.

Is flammen zischend Schwefelblitze,

Und leucinten durch die Vetternacht.

detzt schwebt das Schiff auf einer Wogenspitze,
Und stlirzt herab und schwankt und krachi;
Der Donner rasselt Schlag auf Schlag,
Verderben scust ihm glilhend nach,

Und splittert einen Mast in Stiicken.

Das Schiffsvolk bett, flucht und heult,
Und H8llenangst malt sich in allen Blicken
Bis sich der Donnersturm zerteilt."

‘IH, 111,xii. p. 118,

“Astolph:

BTeiben Sie, Emilie. Unsere Herzen sind nicht
gemacht, getrennt zu werden., Es ist wahr, diess
liebenswiirdige Bauermidchen demlithiget mich
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Ig., 1l,ii. p. 62tf..
also p. 85(#%. 8.,

ibid. 1ll,viii. p. 48.
"Tottchens

GUrge, nun entsag' ich dir,

Nur an Hof gef#llt er mir:

Da will ich recht vornehm werden,
Geh zu deinem Dorfe hin,

Hol' dir eine Biuerinng

Ich kann nicht die Deine werden.

Gurge s

O mein gutes Iottchen! vergieb mir nur das mal -
(schluchzend) ich will - ich will -

Iottchen: '

Y, wias du willst, will ich nichb. - Ich will
schne Equipagen, Diener, Isufer, Heyducken,
Spizenhauben, seidne Kleider, eine goldne Uhr
an der Seite, Ringe an Fingern und in Ohren,
bunte Holsbinder - ach! ich weiss selbst nicht
alles! Siehst du, das will ich haben, und werde
es haben, und hiermit Adjeu Glrge, Adjeu!

Glrge: .. :
Tder zuf die Knie £allt und ihr nachrutschet) .
Aber Iottchen, die Narrenspossen! du brauchst
alles das nicht, nir zu gefallen.

ILottchens

Seht doch, seht doch! er denkt noch, ihm will
ich damit gefallen? WNein, nein, Prinzen sollen
es seyn, denen ich gefallen will., = cceo

ES. PPe. 599 60, 12 : -
The tragedy was printed in liunchen in 1780. Its

first performance was on 6th January, 1781.

Schikeneder produced iin Salzburg as early as
18th Janusry of the same year. The play was
a great success. -

The relationship in thought is evident in the
following speech:

"Astolphs .

S¥olz und Iiebe quilen michs

Bald zieht mich der Ruhm zu sich
Und lockt mich durch Stand und Ehre;
Doch, wenn ich die Iiebe hire,

So verschwindet Ruhm und Macht,

Und ich sage: gute Nacht, '
Gute Nacht, O Stand und Ehre!l"

o TH., '1l,iii. p. 26.

ibidg 16 Po 511:
"Astolph: '
DIe liebe fesselt mich,
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laughter chastises the vain imitation of the royal modus
vivendi! The treatment is too naive for satire and the
criticism is a natural outcome of - the translation of a
beautiful and vivacious peasant girl into unfamiliar en-
virons. -Indecd the only cruelty in the play is reflected .
in Icttchen's capricious dominion of Glrge 's feel:i.ngs..2

The distinction between court and country is clearly
defined by a deliberate manipulation and application of
stylé, which itself implies a criticism. Astolph, the
young prince, whose stand amid the conflicting forces of
love and duty poses a -probable relationship with ‘.['om:'ing ’'s
tAgnes Be::"xctaue:e'3 declares his feehngs for Iottchen in
;7 the Téfined me ‘manner] of . courtly lsnguage.t - In so doing his -
metapnors ere so artificially distended, that They are
revealed as products of the mind and not of the heart’ and
his declaration of love has to be reiterated in simple
terms which Iottchen can understand? The shallowmess of
the court and its adulatory forms of address is again
exposed. :

Astolph's frequen't hunting forays provide the 11nk
between the élements of court and country. Ultimately,
after not infrequent displayé of his immaturity and the
tardy realisation that be‘auty alone.is not sufficien?t
reason for a lasting union with Iottchen, the prince
acknowledges the responsibility of his office and the
gullt of his former levity. Astolph becomes reconciled
to his lady Emilie, who is astutely figured as a demon
whén jealous, but as kind-hearted once the thorn has been
réindved,“ and acquiesces to Glirge's reduest that he should
forbid the further practice of such inconsiderate and
destructive indulgencesz In common with Hiller's earlier
S'i‘ngspiél, Weisse's libretto. boasts of a hero, vho {_Shows -

[-_development of character, and the moral achievement




1. 81\T° TSe tp‘& 0
"Eine komische Opern in zwey Aufzugen."

2. cfiy ppP. .24 3.
3. 0D, p. 227,

4, D3, 1l,viii. p. 77.
"Parthel: '
Jdckel licbe deine I'rau!
Miam nicht alles_gy genau!l
venn sich lcnn undlrau verstehn,
S0 pflecht alles gut zu gehn.
Suscone: (zu CGretchen)
EuEIu”um dich cin alter Thor,
Und helt eine Cuittuug vor -
Nipm die Quittung, doch dabey
Bleibe deinerf lianne treu.”

5. ibid. 1,ii. p. 10ff.
"Bairthel:
{/eIb ich bitte dich recht sehr,
Mach? mir nicht das Leben schwer;
Iass unec heut’ es noch genillssen;
Wenn wir Morgen sterben milssen.
Braucht mon keiner llobeln mehr.”

6., ivid. 1l,viii. p. 77.
7. ibid. 1l,ii. p. 46ff.

8, ibid. 1.iii. p. 20.
"Barthel:
Hahahaha, schreibt, schreibt! - Uird meine
Frau nicht asuch aufgeschrisben? sie gehlret,
wie ihr sehet, auch unter die llobilia,

Schreibt , nur schreibdt, ihr Herren, schreibb:
Wenn mir nichts mehr {lbrig vleibt,

So geh ich zum Tlirken und werde Soldat:
Patabum, Patabum, Patabum:

Dann koma ich wieder,

Und s8ble nieder,

Was Hind und Fusse hat:

Patabum, Patabum, Patabum.

Susanne:

Ja, gen' nur: sie werden dir Patabum auf
deinenm faulen Puckel herum trummeln., Ich
wollte, dass du schon dort wirsti®

2 sin tex€]

>
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1 0f the play is crowned by.the sublime expérience of truve
- -love, as Astolph finds. happiness with Emilie and Glirge
.with Iottchen. - : .

' In 17’70 ‘appeared & second Smgspiel by Hiller and
 Weisse, entitled ‘*Der Dorfbalbier?.s . ‘Although the litret-
tist hotes the French influence of Ii, Sedaine’'s *Blaise
le Savetier'; the inherent'comedy of situation, in vhich
the cupboard plays a. prcomnen,s. part strongly recalls
Pickelhering's.situation in 16207 ° Schikaneder’s specific
acquaintance with tDer.Dorfbalbier® has not been noted at
this stage, although a possible one may be mooted from °
* Cornet 's quotation in his German Opernverzeichniss of
1790 to 1800 of. a léter' Singspiel with the same title by
*Je Schenk (W:Len)'

" On this occas:u.on We:.sse concentrates his plot upon
the trying circumstances associated with middle-class life,
where the terms of reference are general and lack the
piquancy of local colour. Barthel and Susanne are thus
motivated by the reality of financial considerations,

although eventually true love is extolled above all material

values. *

Barthel the barber, wh_ose businéss is financially
very embarassed by his frequent imbibing, is indifferent
"to the call of reality and prefers the Baroque precept of
living for the present moment$ His foolishness is ab
least based on a phildsophy; Barthel's short-sighted
nalvety is apt]y oalanced by Susanne's practical nature
end this ambivalence in ‘the couple ié responsible both
for the happy concord of .their married life, and the
‘occasional 'Aprllwetter' 6 1t is discovered that adver-
sity draws them closer together, after premature doubts
‘are reised early in the play and the successful extor- )
‘tlon practised on the schoolmaster, Ruthe, and his wife,
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1. IB. 1l,viii. p. 77. .
"Wenn sich Mann und TFrau verstehn,-
Qo pfleclut vlles gut zu geln,"”

éo Cf};, 'IlDu plpa 82-853 .
3. cof., 8. pp. 102, 103.
4, 93, 1l,viii. p. 77.

5. ibid., 1l,ii. p. 4off,

"Cusanne: (sbellt sich, als ob sie weinte)

ABer - wenn nun seinc Irau - - oder mcin lann

dazu kYme ~ Die Thlire - steht offen - déch

warte Zr nur - ich will die Thlire verschliecsen

Ruthe: (legt seinen Hut und Stock mit vieler
Zerstreuung abl)

Yas fllr ein schlauer Mann bin ich!

Das kleine Slsschen liebet mich,

Jas ich gewinscht, wird mir gewdhrt:

Ich bin erhdrti ich bin erhért!

;2war achbzehn Gulden sind schon viel.

BYoch Slisschen ist kein Kinderspiel -

2t Und achtzehn Gulden werth."

6. KO0. 8¥. Ts.
The publication includes "Die Iicbe auf dem
Iande', Die verwandelten Ueiber oder der
Teufel ist los., Zweiter Teil', 'Der lustige
Schuster oder der zweyte Teil vom Teufel ist
los®, 'Die Jagd® and *Der Aerntekranz.’

7. ibid. Vb.
8. cf., Ppp. 23, 24, 59.

S. cfoy DP. 9.
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reveals a relationsh:.p based on implicit trust and under-
standing.' . However, the intractable nature of Barthel's
early shortsightedness leads to0 the supposition that his
ultimate, avareness of the practlcal demands of married life
is neither the resuli. of organic development 2 nor of
purp-ative erperlence, .but of the eni’orced imposit:.on of
the Volksst:uck'é salutory doctrine of true love. As in
"Iottchen am ‘Hofe' the happiness of one couple is used %o
persuade an inexperlenced couple of the virtues of the
nsrried state.

The schoolmaster, Rutheg is depicted as more ¥Than
‘caricature, when he lesc1v1ously 1magines his impending
seduction of Susanne.” His song "as fur ein schlauer lann .
- bin ich!' humorously reveals the irony of a situation, in
which he is about to be manifoldly duped, as his wealknesses
of character, ably exploited by Barthel and Susanne, bring
about his own dovmfall. ’

The collection of Singspiele by Ueilsse which appeared
in 1777, continued in the popular tradition of the Vienecr
. Blhne and ‘Vandorbuhne by presentm_, the ultimate happlness
at the .end of the play in the form of a united couple.
The publication, vhich was evidently precedcd by cditvions
of separate Singspicle, was a result of Ueisse's concern
thet many strolling players were adapting the originals
and he wished accordingly %o .state his position as the
litrettist. 1In the first instance, the Singepiele had not
been envisaged as an.offering to posterlty, but had had an
immediate and practical purpose in that thoy were to pro=
vide the company of Gottfried Heinrich Koch® with new and
attractive material, so that his theatre might continue
to earn a living, This they did to good effect and thus

gained quite a wide reputatlon on the German Wanderbuhne.g

Apart from his practical intent Veisse desired ‘o
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1.
2
5,

7.

A 4

0., Vb. |
ctf. 9 PP : 147-149 @

RKO. Vo, ‘

"Seit einiger Zeit hat mon die klcinen Iieder
wieder aus den komischen Opern zu verdrdngen,
und sie durch Arie di Bravura mit allen moglichen
Coloraturen zu ersetzen gesucht; Ja, mit einem
verdchtlichen Blick auf die vortreffliche
Hillerische -Musik herabgesehen, weil er seine
Arien nicht 7Ur eine Hara oder Ilelmuth gesetzt
hai. Dass er es h¥tte thun kbnnen, wepn er
gewollt, davon hatl er Beweise genug.-gegeben, und
giebt sie ta8glich: aber er wusste, dass sie

der Natur dieses Schauspigls und meiner Absichi
nicht gemiss waren, und uns lag mehr daran,

von einer fr&hlichen Gesecllschaft, als von
Virtuosen gesungen zu werden,”

Wo. p.87.

0D. p. 15,

V0. p. 87.

CO; Ppo 109_1109 1170
KO, Vb,

"Dag Lied h¥lt immer die Handlung auf: denn oft
ist eine blosse Egpfindung :gusgedr{ickt9 und die
lelodie muss vorzuglich schon seyn, wenn man

sie zu wiederholten malen héren soll."

ivid. .
"Jeberdiess musste er und ich auf die damaligen

_Schauspieler des Kochischen Theaters sehen, flr

die es hauptsfchlich verfertiget war. Diese
waren keine grossen gelehrten Singer, deren
Stimmen zu diesem Iiede zureichten; die aber,
was ihnen an musicalischer Kunst fehlte, durch
ein vortrefiliches Spiel ersetzten.”

also ES. p. 20.

"Das Theater hatte keine eigentlichen SYnger

und Singerinnen, sondern wer von Natur eine
leidliche Stimme und ein bisschen Taktgefldlhl hatte,
unternahm es, in den Cpern zu singen."

DDSe Po 1580 ’
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establish on thé Cerman stage 'das kleine gesellschaftliche
Tied? and he regarded this item as a further aspect of the
populer appeal; which would entice an audience into a
theatrel The music he hsd in mind would have to be simple
and direct and the outcame was that the songs often passed.
from the stage .into the taverns and on.to the streetsd

In this way some of the Uanderbihne®s previocus coarseness
diminished ) Ueisse attacks those who would misinterpret
the nature of Singspiel by attempting to introdwce "Arie di
bravura'® and the Italian style of coloratura singing to
the popular stage.) The Singspiel's inherent simplicity is
further upheld by Veisse's declared advocacy of natural
and rustic settingsd

_ The musician who sacrificed his Italian schooling in
order that his music might be better suited to the nature
of Singspielff was the man who eventually bscame the first

conductor of the Gewandhaus concerts in Ieipzig, Johann
Adam Hiller .} liusically he has been regarded as vhe father
of Sinsspiel? end his influence on the work of lozart has
been acknowledged’? His association with eisse and Eoch
in the production of Singspiel demanded that the simplicity
of the genre should be-matched by musical expression.
Veisse®s conception of the function of scogs in the Sing-
spiel was that, as they ofteh voiced ‘eine blosse Empfin-
dung?!, they constituted a bresk in the continuity of the
plot,s - In the light of this circumstance it was advisable
for the music to consist of a simple and attractive melody,
which would not only suffer repetition, but would appeal .
directly to the aulc'i:i.encef.3 Koch's company, moreover, con=
sisted of people who were essentially actors and not singers
Hiller's Italian musicianship would undoubtedly have
suffered, had he persisted in its application to the Sing=-
spiel. His claims on the singing voices of the actors had
to be moderated. As a measure of the Singspiel's lack of
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1, KO. Vb.
20" Woo Po ""!',?)a
5. Romnel remoriis that the opera arose under the

influcnce or the comedy of the Porisian
vaudeville,
AWVE, po 554,

4, V0. p. 43.

5. ibid. pp. 87, &49.

.60 AYRTK. pe 555"
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musical pretention, a piano was sufficient accompaniment -
for the ‘songs,! -
(?Tilfff"éﬁi@iiﬁ‘fﬁﬁ%‘ﬁéisse s-and Hiller's. contrfﬁﬁtibnftb‘“‘
the mnsical ceulture Of Germanymwas, to-a. degree, -influenced .
(by the.- English;_»s,.tage° - ~—
29th January, 1728, a ballad-opera by John Gay and Dr.
Johant Christoph Pepusch? entitled ’The.Bebgar's Opera?,>
received its first performence in Iondon; becoming an
unprecedented success_by achieving sixty-two performances
‘during the first season” ' Folk-tunes and melodies, same
of them from| Handel|and Purcell,” together with an ouvertire
and one song by FePusch comprlsed the musical content,
T . | ]
r — " A swcessful imitation of

*The Beggar's Opera? was. 'The Devil to Pay' by Charles
\ Coffey 3 and thn Mottley’ The latter work appeared in
Berlin in 1791 where it was performed by the Schonemann
Company in the German translatior by Easpar Uilhelm Borckef
'alvhough the original music was retained, to which its
failure in Germany has been attributed © The work vas pro=
duced in two parts, 'The Wives Metamorphosed? and *'The
Lerry Cobler'. Veisse's adaptations of the same Singspiel,
'Die verwandelten Ueiber oder der Teufel ist los' and 'Der
lustige Schuster oder der zweyte Theil vom Teufel ist los®,
which with music by Standfuss® were performed by Eoch's
company in Ieipzig, had only;limited_success? Cnly later
in conjunction with Hiller, when the latber set both parts-
. to music in 1766 and 1768 respectively, did they become

popular. '

' Whilst the world of miusic has ackmowledged Hiller as
the father of the German Singspiely his usual librettist,
Weisse; cannot be regarded as a like claimant in the world
of literature. Whilst his libretti are German in character,




l. ESO Pu 280
This authority also maintains that the origins
of these 'Singspiele' were rIrench vaudevilles.
Indeed, Veisse himself acknowledges the French
influence, : :

2. cf.; p. 82.

A 30 I{Oo

4, I, 8N, Ts. tp.

5. DB. &N. Ts. tp.

6. 8%, TD:5%, 70(a)6s"

7. In 1776 Hoydn apparenitly.sct the music 4o a
Singspiel, 'Das abgebrannte Haus'’, a play in
Viernnese dialect.

CO, p. 109. f£n,

Schikanecder's comedy of the same name did not
appear in Vienna until 1792,
8. p. 556,

8, leiskern was one of the leading members of the
! Alt-iiener Volkstheater. cf., p. 1l. -

9. WO. p. 85. f£n.

10. On 23rd April, 1777, loser's company, of wvhich
Schikaneder was then a member, (¢f., pp. 61-64)
gave a performence of a "Basticn et Rastienne’,
which was probavly an adapgtation of Marie
Justine Benoite Favart's and Harry de Guerville's
"Ies Amours de Bastien et Bastienne®, and which
boasts the szme origin of Rousseau's 'lIe Devin
du Viilage?®. .

DL, p. 143. ~
11, cf.; p. 57.
12, ES. p. 26.
13, X0, Vb,
14. DL. 8N. Th.
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their origins are not of Cermamyf Before Vleisse,
 Schiebeler acknowledged Chaucer as the original source of
1Iisuart and Dariolette'z' Of the products of Ueisse's
sssocigtion with Hiller9 "Der Teufel ist los® was indebted
to Charles Coffey, 1Iottchen am Hofe® to Charles Tavart's
'Te Caprlce amoureux' or 'Ninette & la’ ccu:;r.""r Der
Dorfbarbier® to Francois Philidor's and 1, Sedalne's °Blalse
' le savetier' of 17597 and *Die Jégd® partly o the French
comedy 'Ia Partie de Chasse’ de Henrici IV' In the above
light Schikeneder's 'Die ILyranten® of 1776 can be regarded
as the first truly Geérman Singspiel. .Even Nozart's
"Bastien et Bastienne', whose libretto, by Friedrich
Wilheln Weiskern, waé a German version of Charles Favart's
parody of Rousseau’s 'le. Dev:.n du village’®, 9 connot boast

the same Germanic purity,

i Schikaneder's comic operetta, 'Die Iyranten oder das
lustige Elend® was published in Innsbruck in 1776, as a
result of its warm acclaim on the Vanderbihne}! Reflecting
Schikancder's achievement as composer and, at the same time,
librettist, 'Die Iyranten® raised his name from a position
of more or less absolute anonymity Go one of comparative
fame ! His depiction of three wandering musicians, being
thoroughly Germanlc, has, perhaps rightly, been 1nterpreted
as autoblographlcal, Schikaneder won further acclaim for
nimself as an actor in “he part of Ieichtsinn, one of the
musicians 2

Musically it would appear that Schikaneder?®s work
offered greater complexity than that of Hiller. Only
individual instances of song can be.appropriately termed
'‘das kleine gesellschaftliche Iied'.i5 Act 1 contains six
arias, one allegro, one march off, one duet and one chorus,
Act 2 has eight arias and one allegro, and Act 3 one
recitative and aria, one aria and allegro and the final
chorus 3 Uithin one Singspiel Schikaneder provides = ngs
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DL. 11,iii.
Komorzyncld omits the last repeated line of
verscs 2, % ond 4. £5. p. 2.
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which obey Weisse's maxim and appeal by a simple melodic
line, and those which are effective by their rhythmic and
theatrical impact. Stock's aria 'Ein Teibsbild ist ein
ndrrisch Ding' is a song of little textual import, and its
fame in Germany! and Vienna' can only be attributed to the
melody of the first line, textually and musically, which,
unadulteratéd, comprises eight of the sixteen lines of the
whole aria:" - ' '

 “Bin Tleibsbild ist ein narrisch Ding.

‘Vlenn man ihr Komplimente macht, '

. So wird sie gleich verljebt gemacht -
Ein Weibsbild ist ein narrisch Ding,

Ein Weibsbild ist ein ndrrisch Ding.
'Wenn man nur einem lManne gleicht,

So wird ihr Herzchen gleich erweicht -
Ein Weibsbild ist ein nbrrisch Ding,

Ein Weibsbild ist ein narrisch Ding.,
. Geht man nicht ihre Iiebe .ein,

So stirbt sie fast vor liebespein -

Ein Veibsbild ist ein narrisch Ding, .-

Ein Weibsbild ist ein narrisch Ding.

Kaum bricht der frihe Morgen an,

So bittet sie um einen Mann - =

Ein Weibsbild ist ein nfrrisch Ding, "t
In contrast to the_above song, Schikaneder's use of
recitative is seen as an integral part of dramatic func-
tion, where the tempo of a theatrical situation is mani-
fest in the rhythmic quality of the text and requires

little melodic embellishment to fulfil its purpose:

" Winthinn

‘Wisset, ihr zerlumpte Schrollen!
Dass ich Frau vom Hause bin?
Ihr sollt euch von hinnen trollen!

Alle

Frau, das gehet nicht so hin:
Wir sind Gaste, die bezahlen,
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Schulneister

Ich Schulmeister will vor allen -
Viel mehr Respekt,.viel mehr Respekt' ‘
~ Denn 1ch bln ein gelehrter liann.

erthinn

Der immer in dem Wirtshaus steckt,
~ Mit Iumpen zecht, und saufen kann,
. Fort, fort aus melnem Haus'

Schulmelster
Ich bin Schulmeister.
- Wirthinn
Fort fort hinaus!

_ ‘Bouer
Ich bin Geschworner.
‘Wirthinn
Fort fort hinaus!

‘Ieichtsinn
Ich bin gerelster -

erthlnn
Fort fort hlnaus!

Stock
Ich ein gebohrner -

Wirthinn
Fort fort hinaus!

_Le;chxsinn
Violinist!

‘Stock

Bassist? _
Wirthinn -
Hinaus mit dem Mist! seoo" 1’

The transition from dialogue to song succeeds quite
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Cfc 9 D-L)S - po 1509

Schletterer infers in his criticism of the
Singspiel 57 the Alt-Fiener Volkstheater,
wherein the latter is upbraided for its lack
of "sunstiorm®, thot the Singspiel of the
Yanderbllhne was not sullty o the same
negligence, .

. cfo g pp. 18"210

DL. 1ll,vii,
ibid. 1,i.
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smoothly in '"Die Iyranten®, the musical nature of the plot
jtself justifying any such interruption in the continuity.
More specifically, Schikaneder deliberately heightens the
tone of the preceding dialogue, so that the song is a
natural creation of the atmosphere. Thus the Singspiel can
no longer be regarded in its former, awkward purity, as
dialogue form with musical insertions; as the fusion of

. the two elements becomes more complete:

"o Wirthin

"soe ich halte selbst gern mit, und es
wird mich freuen Sie noch besser kennen

zu lernen.

Ieichtsinn (kllsst ihr die Hand)

Sie sind allzuglitig Frau Virthin, und

ihre himmelblauen Augen, hol mich der

Plunder! wenn sie mich nich® verfuhren’
| Wirthia

Und ihre schwarze sind ebenso gefdhrlich,

Arie
Yan misste flhllos vnd von Steln,

Und nicht ein Frauenzimmer seyn!
‘Ein holdes schwarzes Aug zu sehfsccoe

ne

The function of song in 'Dle Iyranten' extends beyond
Weisse's naive conception and is used by Schikaneder for a
variety of theatrical purposes, such as the portrayal of
realism, humour, character, events, and for the endsof
exposition and dramatic effect. The opening arias and
 allegro by Ieichtsinn and Stock, two of the 'Iyranten’,
contain much of this variety in the one musical episode.
As a low=-class, wandering musician Ieichtsinn displays a
humorous incongruity, when- he adopts the courtly fashion
of waxing(h1s.  hair® -For the moment Stock and Leichtsinn °
surrender to 'Amor® but their conceptions of what love has

to offer are individual. Leichtsinn sings of the outward
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1, DI. 1,i.
2. ivida, 1,i.
"Stock:
Jetz% hob ich die Nadel perd;dlcru (zornig auf

den Zcichteinn) dass du mich uOvh 1m+er in
meinen schiteiderischen Officio bboren nusst !
Bin jedcs Vort kann mich bey meiuer
Denkcnsarbeit in Verwirrung bringen.”

3. TUnder Schikaneder even the traditional delivery
of the "aulschelle', wnich was a common
occurrence in the *Alt-Wiiener Volkstheater?,
has a freshness, which smacks oi originality.
DL. 11l1,ii.

"Ioichtsinn:

Das T&del hat "dtz (sie zurlckhaltend) komm her,
ich nuss dir was sagen.

Rogsina:

Aber nur geschwind!

Ieichtsinn: (kllsst sie) Mu! sagh dir dein Herz
nichts?

Rosina:

Ja .

Ieichtsinn

(Gutes Ze1chen sie wird roth) und was?

Rosina: (giebt ihm eine Maulschelle)

Dicses. (sie 1Huft weg)."

4, ES. p. 28.

5 KO, Dedication.
G ES. po 34,
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beauty of love and its intriguing tenderness, but humor-
ously realises that the catch is that beautiful ladies
demand love in return) - Stock is more practical in his
approach and looks forward to the time when he will be
married and his wife will mend his.trousers .and darn his
:éocks, regarding him as her one and:only concern in life.
Characteristically, his preference is-'Brod' and not
"Iimonade'l His expressions reflect the French influence
on the litretti of the Singspiel, but are only used in
characterisatiogf: and do not recall Weisse'’s borrowings

from French originals.

"Die Iyranten® is, stylistically and morally, reminis-
cent of the Baroque era, but the originality of its
inherent ‘*Deutschtum’ remains clearly in the ascendancy on
account of Schikaneder's great semse of theatrical purpose.
which is all the more to be admired as this was his first
work for the stage. In an arresting manner the plot moves
at varying speeds towards its conclusion.

Whilst there is some truth in the assertion that
Schikaneder, in this instance, does not indulge in
Schmeichelei der Obrigkeit';* absolute veracity is
arguable as the ultimate reconciliation between father,

- Boron Sillberg, and son, Vogel, is assuredly a similar
show of respect towards a governing authority. Both
Weisse S and Schikaneder, as near contemporaries of the
German Wanderbdhne, were well aware, whatever their per-
sonal beliefs, that flattery often provided a company w1th
a much-needed patron.

Wlthout question the final act of clemency, by which
Vogel is foigiveh-his previous misdemeanours® is rooted
in the .same inheritance; which moved lMozart to revise the
original ending of .'Entfiihrung' and substitute a similar

reconciliation? That {Die Lyranten' had a direct bearing
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on Mozart's decision, can: unfortunately only be surmised.
The particular solution to the- problem of "Die Iyranten'
where in the custom of the Tolksstiick of the Wanderbihne,
a happy couple provides the ultimate expression of Jjoy,
contalns this additional reconciliation between father and

. son. The act of forgiveness increases the sense of happy

relief, so that it is, at present, technlcally possible to
attribute ‘this accessory to Schikaneder‘®s interpretation
of the traditional, popular finale,

Baron Joseph laximilian Iutgendorf 's projected balloon-
flight, vhich had been arranged t0 begin in Augsburg on the
24th August, 1786,' was eventually revealed as a hoax, when,
after several postponements, it was admitted on 4th Sept-
ember that a mechanical problem had not been overcome,'
Nevertheless the citizens of Augsburg had profited finan-
cially, and Schikaneder too was on the verge of so doingd
A Singspiel, which_posterity has acknowledged as the work
of Schikaneder was created and intended for performance
in celebration.of the triumphant fllght. Ag was his cus~
tom, Schikaneder seized upon a topical issue,but, unfortu-
nately, the product of his inspiration was never performed .
All that remains to posterity are the arias from 'Der -
Inftballon?® 5 : - '

The plot, in which the hero and heroine undergo a
period of trial and are ultimately rewarded, has been used
as evidence to prove Schikaneder's sole authorship of 'Die
Zauberflgte'ﬁ' Admittedly,-the content of the arias tends
to justify such an assertion, but the manifold appearance
of similar plots on the Wanderbllhne would seem to diminish
its importance’ The widespread use of the finale as an
ultimate lauding of a worthy couple suggests that the
moral extends beyond the narrower confines of masonic con-

ception, in which Kbmorzynski wished to believe. Rather
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Not the least of the pcasant'’s anxieties was .
the threat of having to spend the rest of their
lives in the army, of which Joseph 11 was so
prcud. -

. JIM. p. 28,

2,

Cf., D‘:’- VZo.po 850

"es Taster im Gliek, die Tuge~d im Ungliick
wurden zuletzt durch die poetische Gerechtigkeit®
wieder ing Cleichgewicht gebracht.".

RE. p. 10, Introduction.

"Roosionally he was driven to improve the lot
0oi the common people. In reality, abs lute
monsrchy for which he stood automaticeliy spelt
misery for the masses."

"It was unjust, he ingisted, that those who
worked had Lo pay the taxes, while aristocratic
idlers were loaded with privileges and did
noiiing for the state." P.56G.

Obeying the impulse of his sentiments, Joseph
opened the 'Augarten' and *Prater' parks, vaich
had hitherto been solely for the enjoyment of

the aristocracy, to the public. P. 65
Dor Luftballon -(1B) Al No.18. Quartatfo.
ibid,

Cf ° 9 B?J‘AL‘I ° M"IM 1781 °

"T{ is his heart which ennobles a man. 1T may
not be a Count, but I have more honour within
nyself than many a Count.”

JdT. p. 1l2.

IIBo A.F.'Io NO ° 19. SchiffSKBPitgno
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. is the expression of this morality, where endurance is re-
warded, the escapist philosophy of a persecuted populace}
Injustice in reality is reflected inversely as justice on
the stagef_ Since goodness is not always rewarded in life,
it must be acknovledged in the theatre.” The origins of
this are the old, church morality plays, but the conviction
of the message stems from the feeling of injustice before
the French Revolution. Even Joseph II's attempts to
alleviate the hardship of the peasant and lower class popu-
lation did not have a noticeable effect; only negatively
did he acknowledge the peasant's position by also taxing
the nobility and depriving them of what unmerited privileges
he could.”> To a great extent this accounts for the popular

appeal of the German Wanderbuine,

Coupled with the sense of rational justice and the
-approaching age'of enlightenment was the demand for the
practice of reason in all things., Thus ILeblanc, the hero,
appeals to the ship's captain: ‘Gib doch der Vernunft
Gehgr'.4 .As the populace becomes more aware of the pres-
ence of its 'enlightened despot', so does vhe Volksstllek
. grow more conscious of class, and its constitution. '
Breeding and reason should make the divisions,; not wealth.
Ieblanc upbraids the cabtain accordingly:

"Bootsknecht geht hin und lerne

Erst Vernunft und Iebensart."$
Neither Ieblanc nor Sophie is cencerned with financial
matters; their companions are restricted to a lower stand-
ing by their subservience to wealth., The captain believes
it is sufficient to offer SoPhie all his worldly possessions
and cannot understsnd her rejection of him:

"Mit Perlen, Gold und Blankgestein

Kind! sollst du Hberschilttet sein,

‘Und stolz mit Kutsch und Pferden fahren.
Der Blitz! an dir wilrd ich nichts sparen,"6
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1.
2o
3.

.5°
6.

L3, AN. $o. 20. Sophie.
cf., pp. 70, 71l.

Ri. pp. 75-77.

also p. 84,

"Je¢ kneow as well as any men, that the position
and privilenes of the nobility and clergy
depended eontirely upon the ignorance and
superstition of the masses.....Hence his
constant cry for morc light.”

L. Al. No. 26, Sophie, IeBlanc.
ibid, No., 3. Duetto. Ieblanc, Sophic.
ibid. No. 27. Schluss-Chor,
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In response to the popular concept behind this appeal,
Sophie, as the embodiment of moral purity, can only seek
to enlighten the captain.

"Dic Freiheit und die rgine ILiebe,
Dies nur sind seiner Wunsche Triebe."

L : -
Perhaps Schikaneder's proximity to Joseph in Pressburg?® and
later in Vienna rubbed some gold from the royal cause on to
his own sleeve. Certainly Joseph 1lifted the censorship on
the theatre in Vienna and encouraged freedom of speech;>
so that Schikaneder had reason to be grateful for the
present sanctity of the theatref

"Heil, dem Staat! der sich_ zum Ruhme,

FEdle Klinste, schiltzt und ndhrt;

Und in Musenheiligthume,

Thnen sllssen Iohn gewBhrt".t}

As a portent of the age of enlightenment and a develop-
ment of the final picture of the Volksstiick, the ordeal
must be sharéd by man and woman togebther: ‘

"Iass uns dann die Ehre teilen,

Theilen auch Gefahr und Gllck:

Und zum Ziel der Viinsche eilen

Wir dann Hand in Hand zurdck".s
. Paradise cannot be offered to Ieblanc and Sophie until the
ordeal of their flight hes been successfully overcome.
Ieblanc is still the dominant éartner, although vioman's
position is somevhat exalted. It is the sharing of the
ordeal;, which puts the two souls in harmony, so that all
further hardships can be overcome by this same antibodys

"Geld zeigt die wahre liebe nie,

Ihr Quell ist Seelenharmonie". ©

As Veisse before him had sought to provide each
* character with vocabulary appropriate to his class, so did
Schikaneder now adopt the same principles. Thus the captain's
servant not only represents the popular appeal in his
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30

&,

LB, AM. No, 18, Bedienter des Schiffskapitain.

BUAM, V2, 160, p. 36. M-I} 3rd January, 1781,
Cf'gg pa"689

IB, AM. No. 12. Uirtin.

cf., No. 10. Wirtin.

"frau Virtin nennt man nicht,
Madam heisst es alsdanng

Die Nachbarn stechn um mich her,
Und sehen mich neidisch an,

Und rausch ich stolz im Modekleld,
so bllckt man sich vor mir

In tiefster Untertidnigkeit

Nach feiner Hofmanier,"

LB, AM, No. 24. Belcour,
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distrust of all women, but expresses that dlstrust in terms
becoming his station:

"Drum wer den Madchen zu viel traut,
Ist wohl ein dummer Teufel’ .
.Der hat sein Haus auf Sand gebaut,
Und bllsst es sonder Zweifel."1

‘It wouldmnot be asking toofmnch 1 expecz any nlaywright oL

lquality to pay such attention -$0r his text, yet szart had

|
'realon to complain.of this negleot 4n-one of his own .

'librettistsmin 1781.2' ‘The outspokenness of popular bermi-
nology is used as a means for humorous portrayal of
character. The Wirthin, who is attempting to exceed her
social standing, cannot but revert to her nature, vhen she
loses her temper with the captain:

"Sind das nicht hissliche Schiffermanieren,
Was da der Grobian plappert und tut?
Heisst das nicht sich wie ein Bootsknecht
aufflihren,

Himmel und Hblle.. ich verste vor Wut:
Sich in das Frazengesicht zu vergaffen;
Mich zu verachten, ist das wohl erlaubt?
Dirft ich ihn wilrgen den kindischen Affen;
Himmel! 3ich bin fast der Sinne beraubt," 3

In direct contrast to this Ieblanc and Sophie naintain the
moral dignity of their position and recall the ideology of
the Barogue era, at the same time remaining within the con-
fines of their character:

"Wann gute Herzen leiden,

Was gleichtet ihrer Qual?

Und, ach! der lebensrreuden,

Sind stets in kleiner Zahl.,

Sie, die im Kummer bluten,

Bringt Schwermut tief hinab,

Es sehnen sich die Guten

Allein nach Tod und Grab,"4

In the personnages of the captain and Ieblanc ‘Der

Iuftballon' embodies the beliefs of an old and a new

philosophy. The captain in the storm struggles for his
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1.

2e
3.

&o

IB. No, 16 Schiffskapitain.

"Der Donner rasselt Schlag auf Schlag,
Verderben saust ihm glihend nach,

Und splittert einen Mast in Stucken.

Das Schiffsvolk bett, flucht und heult,
Und HS81llenangst malt sich-in allen Blicken
Bis sich der Donnersturm zerteilt."

cf., pp. 68, 69,

+ LB. AM, No. 14, ILeBlanc,

“"enn ich zum Stz der Wolken fliege,
Gefahr und 7ind mit Mut besiege,
Welch hohe Majestdt und Fracht

Wird mein berauschtes Aug entzicken:
Wenn unter meinen freien Blicken,

Die unermessne Flache lacht,

liir wird bis an den Wolkenhimmel

Des Volkes jauchzendes Getlmmel

Noch dringen, und man flicht

Iir Iorbeerkranze: Jauchzend bricht,
Der Jubel aus, komm ich hernieder,
Und es beginnt der Chor der Ruhmes Iieder."

The inherent dangers of the flight are mentioned
only ‘en pessant', cf., 100(a). 3.
98(a). 5.
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otm preservation against the element of water but his
attitude is soon one of resignation, as he surrenders to
the forces of fate., All that man can accomplish in a
storn is to 'pray, curse and howl',) Without the pathos
this is reminiscent of the libretto of 'Idomeneo’.}
Ieblanc, on the other hand, delibsrately sets out to over-
come the element of air. His awareness of the beauty,
which his element has to offer, affirms the belief that
man's physical limitations will be transcended by human
endeavour.’ Ieblané, however, remains to a degree fatal-
istically inclined; but his outlook is confiden.t.4 Through
him man will learn to free himself from the shackles of
fate. The glorification of man and the application of
reason are about to replace fear of the hereafter.
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SCHIKANEDER AS A DRAMATIST OF THE WANDERB%HNE
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10.
11,
12,
13.

cf., pp+ 33=54.
cf., pp. 33-54.
Cfmo Po 102(3)0 ‘Zo

Kupferkopf at times uses vocabulary better suited
to a popularly .conceived Odoardo:

"Budel:
Iinen recht herrlichen Magensweln hat er, unser
Herr tHirth.

Kupferkopf s
Tc E werde dir einen Frugelwein geben, wenn du
nicht das Maul hiltst.” RS, 1l,iv,
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1,

2o

3.
4,

2.
6,
70
8,

9.

8N, Ts. -'Ein Iustspiel in drey Aufzlgen.
"ES. D. 6l. |
cf.y  p. 85(a). 1.

BUAM. V4, No. 14. pp. 369-375. li~M ' 30th
November , 1780, ' '

" .oc.den 26ten die 42te comedie, burlins
faschings begebenheiten., diese farce hast du
schon beym bohm gesehelooos"

ibid,
WHTA. p. 89ff,
ES. p. 61,

RSa HN. TS. 1910

- "Rupferkopf: - .
Was eine herrliche Sache das Geld ist! das

beste Gewllrze von der Welt. (Er legt die SHcke
vollends in die Koffers: Er kilsst einige; so
oft er sie hineinlegt) O ihr lieben SHcke!

Ihr wohll8utende Klingler! Ibr sollt Euch in
lde noch um so viel vermehren. ‘Wenn ich nur
schon in VUien wlre, denn da giebts Ieute, hat

man mir gesagt, dass sie, wenn sje Geld brauchen,
Cento pro cento des Jahrs hindurch gegeben. OF
wie werd ich meine Kllsten fllllen. Und hernach
in der Fastnacht wirft so der halbe Theil der
lMenschen das Geld schier mit Gewalt auf die
Gasse; was werd ich da nicht auf Pfénde
auszuleihen bekommen, wo sie viel luderliches
Gesinde ist; wund wo msn alles auf Fressen,
Saufen und KomYdien verwendet, was werd ich da
nicht fllr Uhren, Ringe und dergleichen Sachen
mehr um das halbe Geld bekommen; wund dann wenn
ich meine Tochter werde verheurathet haben,
setze ich mich mit meinem Gelde nach Ungarn,
dort bin ich ein Konig., Man lebt auch
wohlfeiler als bey mir zu Hause."

RS. 11l1l,x.

"Rupferkopf :
NU reuten sie mir nur nicht gar zu viel. (zu

seiner Tochter) Dass musst du ihm gleich
verbiethen, sonst kommt er dir einmal mit
krummen Gliedern nach Hause, dann warst du
ibler dran, als ich heute mit meinem Gelde,"
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Schikaneder's fiest work for Ghe non-mucical theatre

of thé Tonderbukne vas a comedy, 'Jas Regonspusger Schif!, 1
vaich was perfozmed in Calgzburg or 1si Cetoley, 1’780°
Althou:; b fchilkaaeder's company Ald not prolivce LRy WOrks
by Hafncr uatil 26th October, the latter plsyuright vas
not unknovn in falzburs, as Sehikoneder's prodocessor,
Johannes BShm, was accredited with one such perfc’ormance:"
If Iisuart und Dariolette'® could pase froa the Vicnnesc
stage in 1767 to the and crbiihne by 1777, it i< not
impocsible Ghal the vorks of Hafner, waich were produccd
. in the yeers 1765 and 1764, should succecd %o falzburg by

1780° By that timc EShm had made his accuninGance wth

Vienna f

'~ "Dag Regonspurger fcehif? did not cajoy the same
pronincnce on the Tonderbikne as did Schikamodeor’s Lirst
Singspiol 'Die Iyranten'. .- According to Komorzynoki, .
the plays of the classical stage, ‘which were often persormed
()4 Sohikaneder 6 compeny, in perticular Laeamg 8 ‘'[inna )

vom»Bamhelm',, oxorted some influence on sghuaneder's £irod
' oomefy? - Certainly $he presonce of the dashing captain,
"Rittmeislor, and his: companion, Budol] would help %0

establish such a 1link with Lessinz'c. plaey. “Other foatures,
such as the oarﬂ.cature of the miserly father in Kupfomkopf,ana nig

ultinaie vemperance by a whinsical obscrvotion of his own
.,bm:-wi:ccz:::.m_,m\).\,9 reflect bBoth Hofner's early, uacompromising
attitude towards Qdoardo’s twraditional aspoct, as inaerited
£rom the cormucdia dellfarte, Y onad his lator coacoscional
move to hunanize the formor, patcraal tyront M Schikancder
has cndowcd Xunferkopf with an imiensity of local colouze;‘z
neverthcless his position as a2 miser who secks %o galn
fron a financial arrangement in the norriage of his
daughter, discloses his origins? Repaining thus witaia
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Schifmann: fort fort!

(Das Bret wird weggezogen, das Schif fahrt, die
Ueiber raufer; die Affen klauben die Aepfel auf,
.die Musikanten auf dem Schif machen einen Marsch,
die Barnmusik geht zugleich mit die Vieiber
schreyen daruuuer, und so schliesst der Akt, e

50 RDG ll,XV.

6, ES, p. 6l.
"Tm Dunkel der Nacht verkleiden sich der
Rittmeoister und der Sergeant als Zigeuner,
bedrohen den erschreckten Alten an der Spitze
einer als tlirkische Husikanten vermummten
Schar und zwingen ihm das schriftliche
Versprechen ab, die Liebenden zu vereinigen."

7. RS, 1l,xv. & l.x.

. 8o His role is that of EKupferkopf's servant and
Rittmeister's companion, rather than that of
first comedian., As all other characters of the
play, he is subjected to its overall aesthetic
dgmands and does not become the usurper of the
stage.

Cfg 9 ppo 53-54; 82-88. .

9., The play appeared on the Wanderbilne for the
first time in 1776.
ES. p. 35, also pp. 459 65, 82, 111.

10, ibid. pp. 59, 60, 141-142,

11, oN. Ts o 'Ein Schauspiel in 4 Aufiﬂgen", The play
first appeared in 1781, and was printed in 1792.

12 o ES ° pp ° 141-142 °
HL, tp. ‘Nach einem alten Volksmirchen bearbeitet?.

13_0_ ES. ppq 119-1210 I{Du Cf.'.g ppq 116-1190

14, ibid. p. 70. -'Kinder, reizet eure Eltern, und
Eltern, reizet eure Kinder nicht.® ¢f., p. 70. -

153. 1b1dq PPe 85"909 LB ° Cfog PP 96-1000
'Attila oder: Die Hexe von Augsburg" P. 137.
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1

2

-Eso.' Po 6]...

Bleibst du aber noch der Geizhals her,
Deine M#dels kommen dir nicht mehr,

So gewiss ich bin dein Knecht,

Bist du angefuhrt fein recht,

Mola mola mola maia,

Gitschi, gitschi, britschi gritschi-

'Pitschi pitschi, mitschi mitschi

Putschi putschi, patschi patschi
Du bleibst halt unser alter Patschi."

ES. p. 6l.
RS, 1ll,xv.

Budel: (dem die Weiber immer Aepfel in den.Rock’

gezBhit sagt:) Nu itzt krieg ich noch um einen

Groschen.,
1. Weib: Der Herr hat schon vor einer Gulden.
T, Weib: lass sich der Herr nicht betriligen.
3. Weib: Sie machts allen Ieuten s0. .
T, Veib: K8nnt ihr von mir was schlechtes sagen?
RKupt erkopf ¢
Stille, stille! gebt mir auch flir einen

Kreuzer Aepfel., (Die VWeiber reissen ihm
den Kreuzer aus der Hand.)
1, Weib: Ich bin die Erste.
2. Weib: Nein, ich bins.
T. Weib: TItzt schau mir einer nur die Rippen.
3. Weib: Du Zaunstecken! schau, was willst den
' du sagen?
4, Weib: O du Heugabel!
T, weib: ggsg_ ich schlag dir den Korb um den

R Lc p"“o
(Sie fangen an zu raufen, stossen den Kupferkopf
und den Budel hin und her.)
Kupferkopf:
gm Himmels willen Weiber lasst mich nur

08,
1, Veib: ' Schau nur, willst du das lMaul halten.
(Sie schreyen, jede nach Belieben, was sich auf
dem Theater sagen llsst untereinander, Budel hezt
sie wie die Hunde, lHuft um ihnen herum;
Kupferkopf verliehrt seine Perllcque, die Weiber
werfen ihm Aepfel auf den Buckel; Budel lauft
zum Schiff, Kupferkopf ihm nach, die Veiber
Eyfee, bezahl mich der Herr! Bezahl mich der
err} - ﬂ
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the wider scheme of the Volksstt'z'._c:k9 a conciliatory end is.
inevitable, only the details of jthe dénouement remaining
withheld from the audience. During the course of the action
Rittmeister is given occasion to prove his bravery, which he
does noblyl and it is his resource, which contrives the de-
ception in which Kupferkopf is beset by var:.ous Turkish phan=-
tasmagorla,l i M laria by Budel9 and persuaded,
through fear, of the error of his miserly ways> Betterment

of character remains the moral burden of the Volksstuck.

In an attempt to create realistic environment,
Schikaneder introduces local colour in debtailed stage-
setting and costumery. The realism thus depicted constit~-
utes part of the play's popular appeal and scenes such as
the ship's departure from Regensburg ,4 and that of the
iquenuﬁﬁhﬁ* j.’::-u:Lt:-sc-)llers;1 in which Kupferkopf is relieved
of some of his money, are distinguished by the lively sin-
cerity of the dramatist‘®s own conv:n.c‘l::x.ons.,4 Further 'popular
spice is prov:.ded by performing animals, disguises, 6 flsti-
cuffs,, song and the use of music for theatrical effect,
and is embodied in the --11Vely:~ Budel, who remains,
however, more reminiscent of the "Janderbuhne of Vleisse .
and Schiebeler, than of the Viennese comedy of Prehauser R
~ In these items, local colour and popular appeal almost
become SynonymMoOus.

In 1781, possibly encouraged by his successful produc-

tions of MBller's 'Graf Walltron'® and T8rring's ‘Agnes

Bernauer "m Schikaneder wrote a play in four acts entitled
. 'Herzog Iundwig von - Steyermark- oder Sarmsts Feuerbar? 1
Based on an old Volksmirchen'® it was intended %o stimzlate
public interest in the theatre!? and thms reveals Schikeneder's
theatrical policy as a manager who must £ill his theatre
in order to feed his company. Similar local interest
maintained in works which he produced in Regensburg,
Pressbur u'and Augsburg’s
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1,
2,
3
4,
5
6.

7.
8.
9.
10,
11,
12.
13.

ES. p. 42,

HL. IV.v.

ibid. 11,i.

cfop PPs _295-

cf., pp. 87,88,

HL. 11,i, "

"Au weh! EKommts mir zu Hulf! kommts mir zu
g1f! der Teufel will mich fressen, = ¢oo"

cf.y pp. 36=-58, Hafner's popular comedian

makes a better'show of bravery. .
Id, cf., pp. 82-85.

HIIo lloio

cf., pp. 6—10.4

cf.,, pp. 82"880

Cfog Pipo 10’ 35"549

cfoy PPo 96-97.

HL. 11,i,
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Between them, Sarmdt, the enchanter, and lathies, the
amudng peasant ,:intimate the Papageno of 1791. The former,.
as the representative of magic, is an 'Clementargeist'! and
'Naturmensch®., He is hung with skins and wears over his
head the head of 2 tiger, which is wound with snakes} 4s
the embodiment of the popular element, Mathies readily con-
forms to the fashionable desire to commit suicide® His
- concealment on stagésrecalls both "Pickelhering in der
Kiste?* and 'Der Dorfbalbier'® and his cowardice® is part
of the same tradition of the Vanderbime. His individuality
stoms from his situation rather than from his actions and
he, accordingly, serves his theatrical purpose as a commen=
tary on the age and localimmf This and the vitality with
which Schikaneder has endowed him, relate Mathies more
closely with the early Hans Vurst of Stranitzl:yg and the
simple peasant of the Wanderbliine}’ than the sprightly and
ephemeral but, at times, brave Hannswurst of Prehauser and
the Uiener Volkstheater of the 1760's.!!

Further items of local, and even of national interest
occur in a patriotic appeal to a sense of nobility, and
this itself implies a social criticism of the ruling classJ®
Schikaneder, however, does not openly preach revolution,
but strives to maintein a sense of proportion by proudly
upholding Germsny and its Princes. Sarmit discloses
nevertheless that all is not well with the nation, and
rhetoric uplifts his message:

"(Sarmit to Karlmann)

Wahnsinnig? - Ha, Wahnsinn wire das ven

mir, wenn ich von Pflicht und Ehre spreche?’.
- Wahnsinn, wenn ich guch um Gerechtigkeit
anflehe? - Vahnsinn ware das, wenn ich
knieend flehe, dass ihr m8get zurlick kehren
auf den Weg der Tugend? ~ Ists Vahnsinn,
wenn ich von Unterdrdckung spreche?" iy

longingly Sarmét recalls the glorious past of Germahy,
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1, HL, 111 ,%xi..

2, ibid. 1l1l,xx.

5~~- ES. p. 141.

4, HL, 1V,xxii,

5 cf.,-ppe 39~43, |

6. 8N. Ts., also ES. p. 68ff.
7, RV. tp.



when princes knew how to rule:

"In diesem lande leb ung sterb ich., In
diesem Lande sah ich Fursten, dic ihre -
Unterthanen wie ihre Elndeg liebten, - :
In diesem ILande sah ich Stande laut
sprechen, wenn der Geist der Zwietracht
sich einschleichen wollte, = Aber wie
stume sind die jetzt, diese Stande’ "l

Duke Ernst fortunately has not lost that true German
nobility: _ _ -
"Earlmann! sieh mich hier meine Hend
zum Himmel empor heben: noch eh ich bey
den allessichtenden Thron Gottes stehe,
bist du von deinem Thron herab gestilrzt -
Unwllrdiger Flirst! Ich weiss besser zu
sterben, als du zu ‘regieren," 2
Conviction is lent to the various aspirations of the
. characters, as the play contains potential tragedy. Omi-
nously the end approaches with Indwig old and insane,
Ernst under sentence. of ‘death, and the Duchess hav1ng

lneadx_been led away.The e detatled- stage-setting s clearly an_
~lattempt bySchikaneder to make .the méladramatic sitnation on with 1ta
extravaganceshof maglo - more- credtble-$o the-audiences.. [~

“TErnst is to be boiled in 0i1% and the scene oF
his execution is ‘elaborately des scribed? .Violence and
magic ‘are represented in the finale, as the Banherr is
hanged ¥ and Sarmit turns Karlmaonn insane by tapping him
on the head with a hammer.} After human endeavour has done
its utmost, snd been shown lacking, magic [ weakly offers |
the solution in the tradition of the Zauberstiick of the
Alt-WLener Volkstheater >

As Rittersilick, Schikaneder's five act play 'Die
Raubngel' © which was printed in 1782 in Salzburg by
Johann Joseph Mayres, has[ . - a greater intensity
of moral tone than that which epitomized the Volksstllick in
general., The Oberlieutnant is thus conscious of a dichoto-
mous'morality,-which‘shows him the conflicting obligations
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sey der Augenblick verflucht, da ich das Licht der
elt erblikte - die Stunde, als mich ein Teufel
verblendete, EKarten in die Hand zu nchmen -
verflucht jede Stuade, die ich noch zu leben llbrig
habe, wenn ein unschuldig treuer lann durch mich
schreklicher Gedanke! = vielleicht gar sein
Ieben verlieren sollt€oeoo”



107(a)

1.' RVo' ll ng:.Liio
2. ] Cfog : ppo 58—610
3. . cf.y Pp. 108,

4, 1In the play there is one msin plot, which occurs
' in the same buildiny;;, within the passage of
twenty-four hours.

5. Komorzynski mentions Lessing's ‘liinna von
Barnhelm' as Schikaneder's model. ES. p. 68.

6. No magic is present, and comedy is only that of
character, not situation.

7, RV. 11,vii,

Spielfeld: ' |
Gu% also? was meynst du, was die erste Irage

nach meiner Anklage ist? Das erste wird seyn,
woher ich kime? wer ich sey? was flr Absichten
ich hier habe? - O bey Gott! ich wiirde vor
Scham vergehen. - Weisst du, was ich am Ende

zu erwerten hatte? Spott und Verachtung. =

Wie ladame! wilrde man sagen; sie haben also
keinen Freund? - keinen Vater? - keinen

Bruder, noch Gatten hier im Lager? ihre

Absicht also war blos Geld zu gewinnen?"

8. ioid., IL,vii.,

Spielfeld: "
sey nicht betrlbt, gutes Madchen! das, was

mit mir geschieht, musste so seyn - war
Bestimmung - Mir ist jetzt alles schon gleich -
giltig, duss nichts aui der lelt mich mehr
erschiittern wird., Es ist wahr, ich habe gefehlt,
sehr gefehlt, dass ich mich mi% dem Laster der
Spielsucht bekannt machte. Anfangs betrachtete
ich,es als eine Zerstreuung - Gewinn, Verdruss,
am oftern aber Verlust, machten es mir zur
leidenschaft. — Ich geizte nach Reichtum, und
sien! dieses ist die ‘uelle meines Elendeos."

9o Cf 09 ppo 50"‘510
10. Gf. 9 ppo 51"530
11, RV. 1lll,x.
"Spielfeld: :
. TTst der Ungllxliche durch mich ungliklich, so
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of husband and soldier. Although such a demanding, and
potentially herocic situation does not reccive sufficient
dramatic emphasis t0 range the work alongside the classical
productions of Schikaneder's repertoire," the rules of that
theatre, such as subservience to the unities of action,

time end place, and an acknowledgement of the need for
‘vraisemblance' are of greater relevance in 'Die Raubvb'gel"’
than the pastoral insipidity of the true Volksstiick of the
Wanderbihne > At the same time there is comparatively
little comedy, and the usual adornments of the popular

stage are clearly 1acking.6 In lieu of this the moral prob-
lem is deepened and the Oberlieutnant®s awareness of his
predicament is suitably contrasted with the shallow amorality
of the card-sharpers Renke and Schalk, whose profession
allows them no such profundity of character. The Oberlieut-
nant's wife, under the pseudonym Spielfeld, becomes their
vietim and she is forced to put herself entirely at their
disposal, which inplies complete degradation of a once

noble characters '

Spielfeld's passion for gambling is depicted as an ail-
ment, of wvhich her husband had believed her cured. She
acknowledges her weakness, and her inability to overcome it,
morally and plrx;;rsicall:)r,8 places her within the sphere of
Hafner's Burlind or even more aptly of Frau Redlichinn in
Die bllrgerliche Dame?'¥® Only the ultimate realisation
that her 'Spielsucht" might cause her husband's death,

tion of character remains a reflectGion of the popular stage.

Accidently the Oberlieutnant recognizes his wife's
watch, when he stops at the inn, but the pathos of the situ-
ation is somewhat belittled by the innkeeper's humorous
misinterpretation of it:
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1.
2e

RV. 11,xviii.

ibido llgio Vk-l.rtho '

"(bey einem Nudelbret; den Rok ausgezogen, die
Hemdermel hinauf geschoben, ist beschiftiget,
Nudeln auf einem Bret auszuwalchern, die
Tabaksbuchse auf der Seite, wo er wechselsweise
ggg%upft, und sodann wieder Nudeln walcht).

Tirt s .

Ilan vermisst doch die Weiber nicht eher als zur
Mittagsstunde.  ~ Die Arbeit passiert endligh noch;
wenn ich nur wusste wie lange sie sieden mussen.
Ich lasse sich so lange sieden bis zu pfeifen
anfangen, - (schnupft Tabak) Poz alle Vetter!
Jetzt weis ich nicht mehr, milssen die Nudeln oder
das Vasger zuvor aufsieden? = Ich glaube die
Nudeln (flngt an zu schneiden) Wenn sie nur

schon troken wlren! (nimmt ein ausgewalchtes
Blat, h¥ngt es lber seine Schlafhaube Ubern Kopf.)"

ivid, 1,i.
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" Oberlieutnant
Gott sie ists! = Es ist mein Weib

erth (lassb den Kleinen aus, der ablduft)
Wer ist sie?

Oberlieutnant
Ein=ﬁéib ist sie.
‘Wirth '
Fin Weib? (flir sich) freilich kein Pantofel.

QOberlieutnant

Dieses zu erleben! mir die UYunde wieder
aufzureissen, die.ich schon zu hellen
glaubtc" 1

An elenent of comedy is present in the character of the
_Wirth, who like Renke and Schalk, has, in fact, little
_ | depth., His depiction is, however, brightly coloured .
" Tand | he exudes humour rather than being a victim of rt2
His way of life is typified by the unhygienic manner in
which he prepafes noodlesf namely between alternateL_£§EBg§
| of-gnuffs ~J& The innkeeper‘'s dishonesty is inferred
by the detailed descriptlon of his untidy and unclean abode,

which serves as the opening scene of the play:

"(Das Theater ist ein schlecht meubliertes
Zinmer, auf der Erde liegen einige
zerstreute Karten, zween Tische, worauf
viele Gliser, Krllge, Tabakspfeifen,

' h81zerne Teller, und ebenfalls Karten
liegeng noch ein grosser Tisch, auf
welchen der Wirth ohne Rok, doch
ganz angezogen schlaft. - Nach einer
Fause kommt der Rulscher in seinem
Stallrock, einen Zaun in der Hand
haltend.)":3

Upon hearing of his wife's surrender to the two card-
shérpe:s, the Oberlieutnant rushes off to commit murder.
Acting on instinct he unfortunately utters the thoughts
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1,

29"

S
4,
5.
6o

RV. 11,xvix.
RVc ll,mo ’

ibid. 1,v.

ibid., 11,viii.
cf., 107(a). 8,

In a way the Oberst recalls Lottchen's

(IH, pp. 85-87) wholesale condemnation of life
at court, in what, it may be suspected, was
intended as a gibe at the French 'modus vivendi®,

RV, 1vV,i.

"Oberster: :

Tch bedaure nur die, welche von mir bedaurt zu
verden verdienens die offenherzig mit mir reden,
so0 wie ich aus meiner Seele rede, nicht in dem
verbliimten Hofton mit Verzierungen, und
ausgedrechselten Viorten, deren wir genug bey

der Armee haben; solche Leute hitten Advokaten,

" und keine Erieger werden sollen., Also

offenherzig."
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of a thinking man, vhen he laments in so doing: "Goth!
vergieb mirs, wenn ich unrecht handle".! This sudden
attack of conscience bvefore the deed, serves to make him
aware that self-righteous indignation camnot provide as
satisfactory a solution to the problem as might self-
sacrifice. Accordingly the Oberlieutnant robs the army
to pay his wife's debts, fully aware of the nature of his
punishment, if he is not treated with some mercy. FPerhaps
something of a reluctant hero, the Oberlieutnant acts
according to a sense of duty and a cold morality rather
than from sny affection he might have for his wife. It
is not love which motivates his sacrifice:

"Ja ich werde sie retten, es ist Pflichtl -
Aber suf was Art wirst du das Geld wieder
ersetzen, das man dir -anvertraute, und
welches schon s0 viele llonat sorgfaltigst;
es gehfrt nicht dein - du hast kein Recht
darauf; mon wird Rechenschaft von dir
fordern.- Hast du . denn auch einen Freund
beym Regiment, dem du dich anvertrauen
kannst - der du auf Abzug deiner halben
Gage dir soviel .verschisse, danit du doch
ein ehrlicher Kerl bleibst? Ich denke jal
0 ja! ich werde es wagen, ungd unierstizt
mich Niemand - EKenn mein Ungluck keinen
fenschen bewegen, so sey es - ich will die
Strafe dulden - die auf solche Verbrechen
gesezt sind - Ich rette ja mein Veib, meine
schwache Gattin,die von Gott mir bestimmb
war. (ab.)."2

. All characters of the play [are motivated differently.

[ ] The card-sharpers are spurred on by the
desire for money;y +he servant by affection for the family -
for whom he works,! the Oberliecutnant by a profound sense
of honour,?- his wife by her weakness for gambling, and

the Oberst by sincere affection for the Oberlieutnant.

The former® displays a human understanding similar to the
omniscience of Sarastro, and the whimsical remark with '

which the Oberst closes the play and recalls its moral




110(a)

1.
2,
34
4,

Do

RV. 1V,xx,
oN. Ts. cf., ES. pp. 69-70.
cfog PPe :6-lOo

ES. p. 69,

On this occasion Komorzynski maintains that,
Lessingts 'Emilia Galotti' served as the source
of t<chikaneder's inspiration.

All, p. 222ff. Indros’'conclucions are too ,
general as he describes the Schikaneder of 1780,

"Dass der spdter an Schikaneder teils gerihmte, .
teils gefllrchtete Heng zu riesigen "Spektakel=-
vorstellungen" unter Zuhilfenahme von
grossartigen technischen Neuerungen auf der
Bilhne bereits in Augsburg seine tollen Blilten
trieb, davon legen diese weiteren Uberreste
seines hicsigen Uirkens eindrucksvolles
Zeugnis ab,"
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burden, gives him individuality as a soldier:

"Wodhmal in meine Arme, junger lMannl!
gleich solst du morgen eine schriftliche
Versicherung meines helben Vermdgens von
mir haben.- Dich schaze ich jetzt
doppelt werth, du bist der einzige l'ann
in der Art, den ich kenne; denn ich
‘glaube, eine verschwenderische Frau
wieder auf rechten Yee zu bringen, ist
weit hdrter als eine Bataile zu gewinnen,
oder aine Festung einzunehmen,"?

In 1783 appeared Schikaneder's 'Das Iaster kommt an
Tage'?which apart from a vague recollection of the Heupt=
und Staatsakbion,s_ enjoyed greater affinities with the
classical stage of the Wanderblihne than with the popular
theatre A The character of Grifin Sturz is not dissimilar
to that of Iady Macbeth, Fleckkugel recalls Lessing's
Just, and like Agnes Bernauer, Amalie becomes the innocent
victim of cruel circumsbtance,. '

The play is clearly construed as drama in which aesthetio
{demands have -3 as much sway as popular appeal. The same -
moral appeasement of the latter maintains as Grafin Stursz
ig diverted from her foul intent to be revealed ultimately
as little more than a Jjealous woman, in the same way as
was Weisse's Emilie in *Iottchen am Hofe'. Schikaneder
pays his by now customary attention to details of produc-
tion but, as in the ‘majority of his dramas for the Uander-
bilhne, the superficial and technical trickery of the
Viennese popular stage is completely lacking.’

Early in the play Grafin Sturz is depicted as a sadist
determined to gain her own selfish erds, a woman who will
thoroughly enjoy the practice of evil in their realisa-

tion: _
" Grafin Sturz (allein)

vee..Ha! wie will ich mich laben, an
ihrem Trauerblick mich weiden, wenn diese
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1., DIPf. 1,xiii.
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[zusemmenbrennenden Herzen getrennt, und
- wenigstens eines davon durch meine IisG

\ gernichtet wird. Ha! wie die Rache mir
schon entgegen sghreit! Ich hore schon
des Prinzen wehmithiges Trauerlied, dje
Ieichenmusik, die er anstimmt, soll fur
mein Ohr so freudig lieblich klingen, wie
der Trompeten Schall, den man dem SHnger
entgegen t8nt! Ha! wie mein Blut wallt-
doch ruhig, ruhig, Grdfin. ~ Jetzt eine
l8cheinde Miene angenommen! Du gehst ja
nach Hofe (ab,) "1

Her disposition to murder and her fanatic desire to
spoil the happy union between the prince and Amalie assume
such proportions that she even appears slightly insane.
Schikaneder depicts her in a giddy Shakespearean madness. .
After having persuaded the rather pliable Fleckkugel to
procure the poison for her, Grafin Sturz's murderous in-
tent is fortunately discovered before she has opportunity
to take advantage of that possession. Ultimately she is
so emotionally bewildered by Amalie's plea for mercy and
charity, that a sincere repentance and profound sense of

shame pour from her:
" Grifin Sturz
Erschrecken Sie nicht, Grafin! Sie
erblicken an mir eine Sinderin, die in
diesem Augenblick das erstemal fuhlt, dass
sie eine Slinderin ist, = Das Beyspiel ihrer
Gute hat an meinem Herzen das gethan, was
die Moral der Philosophen und Prediger nie
gethan hBtte. O Gott! wie muss ich
mich vor meinem eigenen Anblicke schimen !
wie sehr empfinde ich die Hasslichkeit
meiner Handlungen, und die Niedrigkeit
. meiner Seele! = Hier, hier, Grafin! lassen

Sie mich zu Ihren Fllssen meine Rede
ausweinen! Die Thrinen, die mir meine

b Empfindung auspresst, rollen nicht, um
Mitleiden zu erflehen, liber diese meine
Wengen herab; denn.die Strafe, die ich
zu erwarten habe, ist mir gleichgllltig,
seitdem ich fllhle, dass ich sie verdiene.
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1, DI, . 1V.,XXiX°

2’ Cf°! p° 74(3)080.
‘ ES. p. 4.

3, DIT. 11,x.



112

Meinc Thrinen enthalten nichts, als Dank flir

Ihr cdles grosses Herz, das mich empfinden

gelehrt hat; dass dort oben ein Richter

ist, der die Bosheit in den innersten

Falten des Herzens aufsucht, um sie zur

Strafe zu ziehen, - Venn mir eine

Erinnerung noch bitter ist, so ist's

diese, dass ich die yerabscheuungswirdige

Ursache Igres;leidens gevesen bin! Ihre

Hand - Grafin! - und Ihre Vergebung -

zum letztenmal! "1 _
Grigin Sturz's contrition is well motivated but sudden,
and the manner of its execution, whilst convincing, infers
that Schikaneder is merely conforming to the ipnherent
belief of the 'Wolksstilck® that 'VersOhnung® is more sub-
lime than *Rache’.” Grifin Sturz is punished by exile bu®
the spirit of the final dénouement is one of touching,
human reconciliation, wherein the Baroque extravaganza
. of morel condemnation and sentence, of which the title
might even make the play prematurely suspect, is tempered

by the charitable forgiveness of a civilized humanity.?

Am%lie9 pictured in the midst of life at court, rep-
resents the ideal of motherhood in her scenes with the
young prince and princess? and her natural and easy sim-
plicity make her an effective contrast to the harsher
character of Gfﬂfin Sturz. After havingubeen suspected of
attempted murder, Amalie steps forward at the end of the
'play, and pleads that mercy should be shown to the person
who was almost successful in bringing her ovn life to an

end:

" ' Amalie

0 Prinz, wenn es s0 ist: so_verdient sie
Mitleid (kniet nieder) Euer Durchlaut.
Prinz! Die Erste Gnade, die ich von
Thnen erflehe, versagep Sie mir sie
nicht, schenken Sie Grafin Sturz ihre
Freyheit, Ich wirde Zeit Iebens keine
ruhige Stunde mehr haben, so of% ich mich
erinnerte, dass ich die Ursache ihres
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1. DI, 1V, =xviii,

20_ Eso Po 1420 v

: The above authority remarks that the play was
writben "vor 1785%.

3 Bmo Ts,

4, ES. p. 142,

5. ibid. pp. 35, 45, 65, 82, 111.

6. G. 8N, Ve,

7. ibid., 1ll,vi.
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Unterganges wire. O es ist Ungliick fir

sie genug, dass sie einen llann liebte,

den Gott nicht fllr sie schuf."1
The ‘tolerant understanding of Grafin Sturz's predicament
adds depth to Amalie's character. Her final sentence in
the above quotation reﬁeals-her innate modesty and yet
true appraisal of the situation just as it proves that
Schikaneder was not without a certain skill in the dramatic

shading of verbal expression.

Written as early as 17842 Schikaneder's military
play 'Der Grandprofos' did not appear in print until 1787
in Regensburg® A tragedy of army life, ‘Der Grandprofos'
is modelled on the spectacle of MOller's 'Graf Walltroa'y
vhich Schikaneder performed with gréat success during his
years on the Wanderbubne S ' Deliberately Schikaneder in-
tended to make his play entirely credible to the minds of
his audience, as he referred to the.'Tguschun35vermSgen' inthe
preface: ' S '

" "Op diesem Trauversplel alles mdgliche
T4uschungsvermdgen zu geben, ist ndtig;
~dass alles mit grosster militairischer
. Genauigkeit begleitet werde."6

The severity of army life and laws is cruelly and
convineingly portrayed, as mili#ary order demands that
people should be hanged for petty thefts. Very dramatically,
the picture of universal suffering under such conditions is
rendered personal,'when_the'Feldwgbel is informed that his
wife has been found guilty of stealing a chicken and within
a short space of time has been: sentenced to death, Bliss-
fully unaware of this Feldw&bei had shown a stoic accept-
ance of the imposed severity of militsry laws, but on
hearing of his wife's misfortune, he collapses;7 In
rather a defeatist and unheroic frame of mind, the Feld-

wibel goes into battle intent on being killed as he tries
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2.

G. 111,xii.

G. 1lV,xv,

"Obrister:

UngIUkIic.aer Ireund!

Feldwlbel:

Nicht ungliiklich®, denn ohne meiner Gattinn
£inl ich kein GlHck mehr in dieser Welt.
Nur noch eine Bitte an Sie, Herr Obrister.
Ich kenne die Gesetze; weiss auch, dass Sie
mich zum Tode verdammcn mlissen. Ich warte
meinen Tod standhaft ab., = Aber nur ngeh
diese einzige Bitte, dass ich an die Statte
meiner Gemahlinn begraben werde. Vo sind
meine Kinder?..."

cf., pPe. 112(a). 2.
G. 1V,xv.

* as in text.
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to defend his kingf' From the point of view of theatre,

if not of character, such a move is understandable, as it
emphasises the rigidity of army law and the impotence of a
mere Feldwdbel in the face of such. As a soldier he must

. . continue to fight despite the tragic situation of his wife.
Unfortunately his elevated sense of nobility is not effec-
tively produced and the Feldwabel's flight into battle
serves only to reveal in him an emotional immaturityd The
Feldwabel succeeds in saving the life of both his king and
himself and he throws himself upon the king's mercy after
he has killed the Grandprofos, who refuses to allow his
wife any concession. Voluntarily the Feldwlbel offers him-
" self as a victim of army law and he and his wife are finally
sacrificed for its good. Schlkaneder s dramatic habit of
"Verthnung , which wa<virtua11ya necessity for the popular
stage, a condescension to the publlc? is not offered
here. 'Der Grandprofos" remains tragedy, although a
secondary recon01liatlon occurs between the father, Alter
Knall, and Feldwsbel, hlp gon., Fihndrich EKnall, the
latter's evil brother, also undergoes a certain sublimation
through the realisation of his brother’'s tragedyf’

~ In the preface, Schikaneder speaks of the harvest of

tears, which he reaps with the performance of the play.
This gives him his reward and satisfaction. To a great
extent the suffering of Feldwdbel's family is responsible
for the effect. The family is penniless, Feldwabel has to
entertain fellow officers, but there is insufficient money
with which to buy food for the children. Feldwlbel refuses
to report'his.pécuniary circumstances to his commander, as
he will not have people say to him, that a soldier should

not marry., Feldwdbel can receive nothing from his father,
as, by the 1ntr1gues of his own brother, he has been dis-
inherited. Under sentence of death the Feldwabel's wife
is brought from her prison to meet her executioner and the
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1, NS, 111,i. pp. 87-89,
2, G. 111,ii,
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easuing scene porteﬁds a similar scene in Schiller's
"Maria Stuart® of 1801

n. Frau

Ha?! Wie erqulckend Gottes freye Iuft ist,
und mir wird der Genuss derselben S0
frﬂh versagbecco.

Scharfrichter (trltt vor)

rrau
Wer sind Sie, mein Herr?

Scharfrichter

Feind, und Freund von allen armen
Gesch 3pfen, die in meine Hinde fallen.
i Geb Sic mir Ihre Hand. '

Frau (Reicht sie ihm zitternd dar)

~ Scharfrichter
Josepha heisst sie, nicht wahr9

Frau-(bejaht es mit dem Kbpf)

Scharfrichter

Nun, ‘also, liebe Jbsepha' bey diesem
Handschlag bitt' dich Sie, mit keinem .
Groll gegen mich in die andere Velt

zu gehen.,.

Brau |
Mann! ich kenn euch nlcht. Habt ihr

mich jemals gekannt, oder beleidigt?
von mir sey euch vergeben. "2

The demands of this scene, as far as the tear-harvest is
concerned, are modest enough, but in others the sentiment
is too' sweet. Tear follows upon tear as the brave woman
is confronted by her children, as they bring her flowers,
by a peasant and his daughter; and eventually by Feldwdbel.
The suffering is protracted and distended beyond its
natural confines, but as a new phenomenon in the theatre
it undoubtedly had its effect, as the preface remarks:
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G. Ve. _ ‘
also DS, pp. l43-144,

8N, Ts. cf., BES. pp. l44-145,

The play was successfully performed in Vienna
in the "Freihaustheater auf der 'Wieden®.
'Hanns Dollinger®, *Philipine "elserin®
“"haben die Schaulust befriedigt und die

Thrénendrisen geoffnet."
M. V.l. '"Das Freihaustheater auf der Vieden."
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", ..Das Bauernmédchen, ein Madchen von

zehn Jahren (nur nicht Ylter) that ,
erstaunliche Wirkung. Ich wunsche jedem
Direkteur Herrn Rousseau's eltere
zehnjéhrige Demoiselle Tochter, von
welcher wir die erste Probe unter uns nicht
ohne Thr¥nen aushalten konnten, und welche
bey der wirklichen Auffilhrung des Stickes
das Erstaunen aller Zuschauer und den
lautesten Beyfall erregte.

Geschrieben zu Regensburg.
den 8, -April 1787.

Emanuel Schikaneder.
| Deutscher Schauspieldirektor."1
Whilst director .of the Hoftheater in Regensburg,
Schikaneder continued in the way of M8llert's 'Graf Walltron'
and his own .’Der Grandprofos® by producing a further
Ritterstilck in 1787, entitled 'Hanns Dollinger oder das
Heimliche Blutgericht'?2 The play not only contains an
appraisal of the ideals of knighthood, but also a disparag-
ing criticism of German knighthood in particular. Very
loyally the play upholds the truth and justice, for which
the nebulous Kaiser Heinrich should in fact stand, and the
superstitious, and cowardly German knights are finally
shamed by Dollinger's brave fight against the heathen,
Krako. Dollinger is deeply conscious that he is on the
side of justice and that, in this, he has a moral superi-
ority over a man who has allied himself with the devil,
as has Krako. [AlSo-indorporated- in .the play is Schikaneder's
own German pride, and he intentionally appeals to that same
patriotism in his audience: |
L. Dollinger
+s.Dollinger sey der erste Khmpferg falle
ich, so kampft wacker drauf los, und wenn
ers blS zum dritten bringt, so will ich

nicht Hanns Dollinger seyn, wenn er nicht
todt gestreckt unter seinem Pferde liegt;
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aber ich sage, er solls nicht bis zum
zweiten bringen = Wir sind ja Deutsche!
(will ab.)

Erster Ritter

Ritter Dollinger! Ich sag Buch, er ist
von einer ungeheuren Grosse und Stérke.

Dollinger
Wisst Ihr die Geschichte vom David und
dem Riesen Goliath nicht mehr? Seht,
Ritter!, ein gutes Gewissen macht lut
und Stérke, und schafft uns unsere Feinde
vom Hals. -~ Religion ist die Schutzwehre
unserer Seele, und Peitscht die Teufel
von uns her, (ab,)"?

The knight Dollinger preaches Christian dogma rather
than overdramatising the importance of individual action,
although the latter is of no slight consequence in the out-
come of the play. Dollinger is the representative of
Christianity and must ultimetely be victorious over the
devil's associate, Krako. BEven the mention of God's name
causes the heathen to wince? In order to retain its proper
perspective, the characterisation of Dollinger appears at
times a little contrived. Thus in order that he might be
arrested, suspected. of attempting to murder the emperor, he
assumes a role which is more typical of Ersko than of him-
self. In the early scenes under great duress, Dollinger
keeps'a masterly control of his emotions, but suddenly
at court, without much motive; he allows his bitterness

to conquer.

' Dollinger serves a threefold purpose. He is the rep~-
resentative of individual manliness, and of Christianity.
Moreover, he appears to become thé popular critic of the
court at Reéensburg. In the latter capacity, it is in-
ferred that Dollinger expresses Schikaneder's sentiments,
at a time when intrigue in the court against Schikaneder's
German company eventually succeeded in ousting both him
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l.. ES. pp. 98-137.
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5. HD. 1l1,xvi.
"{aiser Heinrichs
Ritter Hanns Dollinger, Buer Jlaiser bittet Euch,
seinen schnellen Urteilsspruch zu vergessen: -
Ich ward leider hintergegangen, betrogen;
von nun an will ich alles mit eigenen Augen
untersuchen, ehe ich Jemanden zum Tod
verdamme.coo "




118

and his successor in favour of Italian and French. opera
companies} It has been ascertained,.however,. that
Schikaneder himself was not entirely without blame as far
as the original causes and opportunities for intrigue were
concerned > The pley abounds with the wickedness of such
intrigue. The meeting of the Blutgericht is depicted as
one of the most flagrant injustices of the time despite
its solemn ritual, and Hanns Dollinger utters his opinions

in such violent terms that the play must have bordered on
3

" Dollinger

Verdammtes Hofgesind! In der HOlle kann
man nicht bishafter handeln, als in

diesem Hofe. Dollinger den VWeg zu sperreni
lir den Veg zum Kaiser zu sperren! Ver
ist der Kaiser? Ein Mensch, wie ich.

- Er ist Kaiser des Reichs, und ich Ritter
des ReichS......8iche da, Dornbuschi -
HYrt, Vetter! . Obschon Ihr auch am Hofe
seyd, so muss ichs Euch dennoch ins
Gesicht sagen: Fure Ieute am Hofe sind
wie die Bauernhunde am Thore angeschmiedet,
nur ‘ist der Unterschied der, dass der
Houspummer seine Kette £Uhlt, mit der er
angeschmiedet ist, Thr aber prahlt mit
Euern Ketten, und seyd doch weit bissiger
als solche Hunde."4

treason:

It is rumour which condemns Dollinger to the Blutger-
icht, just as rumour unsettled Schikaneder as manager of
the Hoftheater. The above outburst is not in the character
of the early Dollinger in the play, so that the association
of it with Schikaneder's own feelings is more readily
acceptable,

The emperor is initially portrayed as a weak and
trusting, religiously fanatic ruler, but after the gross
miscarriage of justice on Dollinger, he promises to be
personally responsible for the administration of justice
in his lands.’® By the imposed stress of the action the
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emperor is brought to a better appreciation of the demands
of kingship, and it is mfe?‘red that his rule improves
accordingly.l

The play contains its horrors, which are perpetrated
under the rule of the cruel Ritter Harz, but for the most
part these are related. Even the final battle-scene is
reported as Dollinger is unseated from his horse? but
the hand-to-Qhand combat is witnessed by the audience.
The action progresses speedily and is further spiced with
local interest by the inclusion in the production of a
"Zunft der Meistersinger®> ' With this play Schikaneder
continues to pursue his normal. policy of tickling the
local palates} It was a policy, which did not necessarily
override aesthetic deﬁand, as it did especially in the
early Alt-Wiener Volkstheater, and it was similarly re-
flected in the libretti of his Singspiel? and:the majority
of his dramati¢ works for the Wanderblhne &




