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Li Keran, Spring Rain in Jiangnan, 1982, hanging scroll, ink and colour on paper,
69 x 46.5cm, Huang Yiyun's Collection. Hong Kong: Brush and Ink, No.25, p.21

Li Keran, Spring Rain in Jiangnan, 1984, hanging scroll, ink and colour on paper,

68.5 x 45.8cm. Li Keran's Complete Painting and Calligraphy Works, Landscape
Volume, Tianjin: Tianjin People's Fine Arts Press, 1991, pl.122

Li Keran, Spring Rain in Jiangnan, 1984, hanging scroll, ink and colour on paper. Li
Keran's Landscapes, Betjing: Rong Bao Zhai, 1993, p.37

Li Keran, The Mountains at Sunset, 1962, ink and colour on paper, 53.9 x 69.9cm.
Li Keran's Complete Painting and Calligraphy Works, Landscape Volume, Tianjin:
Tianjin People's Fine Arts Press, 1991, pl.77

Fu Baoshi, Three Gorges (detail), 1962, ink on paper, 37.6 x 255.3cm. A Collection
of Fu Baoshi's Paintings, Nanjing: Jiangsu Fine Arts Press, 1985, pl.79

Qian Songyan, Xiling Gorges, 1961, ink and colour on paper. Beijing: Art, 1961/3

Song Wenzhi, The Gorge and River, 1961, ink and colour on paper. Beijing: Art,
1961/3

Ya Ming, Out of Gorges, 1961, ink and colour on paper. Beijing, Art, 1961/3
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Li Keran, Mists and Clouds over Mount Huang, 1962, ink and colour on paper, 68 x
46.3cm. Li Keran's Complete Painting and Calligraphy Works, Landscape Volume,
Tianjin: Tianjin People's Fine Arts Press, 1991, pl.75

Li Keran, Mists and Clouds in Twilight, Mount Huang, 1963, ink and colour on
paper, 83.2 x 49.2¢m, ibid., pl.82

Li Keran, Mists and Clouds over Mount Huang, 1963, ink and colour on paper, 70 x
46.2cm, ibid., pl.86

Li Keran, The Mountains at Sunset (detail), 1962, ink and colour on paper, 53.9 x
69.9cm, ibid., pl.77
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paper, 70 x 46.2cm, ibid., pl.86

Li Keran, A Ferry Crossing at Yangshuo (detail), 1962, ink and colour on paper,
70.1 x 46.6¢cm, ibid., pl.76

Li Keran, Green Mountains and Thick Forests (detail), 1965, hanging scroll, ink and
colour on paper, 70 x 46.1cm, ibid., pl.92

Li Keran, Sketchy landscape, undated, pencil on paper. Li Keran's Sketches, Beijing:
Rong Bao Zhai, 1993, p.31

Li Keran, The Study of the Light and Shade of Mountains, undated, pencil on paper.
Li Keran's Sketches, Beijing: Rong Bao Zhai, 1993, p.35

Li Keran, Ronghu Lake At Sunset (detail), 1963, ink and colour on paper, 69.5 x
46.9cm. Li Keran's Complete Painting and Calligraphy Works, Landscape Volume,
Tianjin: Tianjin People's Fine Arts Press, 1991, pl.80

ibid.

L1 Keran, Ten Thousand Hills Crimson All Over (detail), 1964, ibid., pl.89

Li Keran, The Waterfall on Cangyan Mountain, 1963, hanging scroll, ink and colour
on paper, ibid., pl.87

Li Keran, A Mountain Pavilion at Sunset (detail), 1963, 69.4 x 46.8cm, ibid., pl.85
Li Keran, Ten Thousand Hills Crimson All Over (detail), 1964, ibid., pl.89

Li Keran, The Cool World (detail), 1964, ink and colour on paper, 63.7 x 44.4cm,
ibid., pl.88

Li Keran, Ten Thousand Hills Crimson All Over (detail), 1964, ibid., pl.89

Li Keran, The City of Shaoxing, Lu Xun's Hometown (detail), 1962, ink and colour
on paper, 62.3 x 44.6cm, pl.74

Li Keran, Goethe's Study, Germany (detail), 1957, ink and colour on paper, 49 x
36.8cm, ibid., pl.55

Li Keran, Ronghu Lake At Sunset (detail), 1963, ink and colour on paper, 69.5 x
46.9cm, ibid., pl.80
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Li Keran, A Fine Sunset Scene (detail), 1963, 70 x 46¢cm. Li Keran: His Paintings
And Theory, Taibei: Art World International Corp. Ltd., 1990, pl.71

L1 Keran, The Jinjiang Pavilion in Guilin (detail), 1977, hanging scroll, ink and
colour on paper, ibid., pl.101

L1 Keran, A Mountain Forest (detail), 1979, hanging scroll, ink and colour on paper,
ibid., pl.104

Li Keran, Ink and Wash Rivalling Colour Painting (detail), 1981, hanging scroll, ink
and colour on paper, 68.4 x 45.9cm, ibid., pl.109

Li Keran, Listening to the Waterfalls after the Rain (detail), 1985, hanging scroll, ink
and colour on paper, 68.7 x 45.8cm, ibid., pl.127

Li Keran, The Poetic Flavour of Shi Tao (detail), 1987, hanging scroll, ink and
colour on paper, ibid., pl.137

Li Keran, Zhong Kui Escorting His Sister, 1962, hanging scroll, ink and colour on
paper, 69 x 44cm. Li Keran: His Paintings And Theory, Taibei: Art World
International Corp. Ltd., 1990, pl.106

Li Keran, Admiring Lotuses, 1962, hanging scroll, ink and colour on paper, 70 x
45cm, ibid., pl.108

Li Keran, Cooling off by Still Lotuses, 1940s, hanging scroll, ink and colour on
paper, 70 x 45¢m, ibid., pl.119

Li Keran, Fallen Leaves Swirling in the Autumn Wind, 1965, hanging scroll, ink and
colour on paper, 69 x 46¢m, ibid., pl.52

Li Keran, Returning Home from Pasture, 1964, hanging scroll, ink and colour on
paper, 69 x 46¢cm, ibid., pl.86

Li Keran, Evening Harmony, 1965, hanging scroll, ink and colour on paper, 70 x
46cm, ibid., pl.23

Li Keran, The Garden of Harmonious Delight (detail), hanging scroll, ink and colour
on paper, 63.1 x 46.3cm. Li Keran's Complete Painting and Calligraphy Works,
Landscape Volume, Tianjin: Tianjin People's Fine Arts Press, 1991, pl.84

Li Keran, calligraphy exercise work, Beijing: Literature and Art Studies, 1991/5,
p.112

Li Keran's calligraphic work, Up Again on Jinggang Mountain, a poem by Mao
Zedong, Li Keran's Complete Painting and Calligraphy Works, Calligraphy
Volume, Tianjin: Tianjin People's Fine Arts Press, 1991,

Li Keran, Kunlun Mountain (detail), 1963, hanging scroll, ink and colour on paper,
67.1 x 45.4cm, Li Keran's Complete Painting and Calligraphy Works, Landscape
Volume, Tianjin: Tianjin People's Fine Arts Press, 1991, pl.91
The Baishi Shenjun Bei, 183 A.D, the Eastern Han Dynasty. A Collection of
Hlustrative Plates of Chinese Calligraphy History, vol.l, Shanghai: Shanghai
People's Fine Arts, 1991, p.194

The Cuanlongyan Bei, 458 A.D, the Northern and Southern Dynasties, ibid., p.399
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Li Keran's calligraphic work, A Trip to the West of Gansu, Though the Tortoise Lives
Long (Long Xi Xing-Gui Sui Shou), a poem by Cao Cao (155-220). Li Keran's
Complete Painting and Calligraphy Works, Calligraphy Volume, Tianjin: Tianjin
People's Fine Arts Press, 1991,

The Si San Gong Bei, 117 A.D, Eastern Han Dynasty. A Collection of Illustrative
Plates of Chinese Calligraphy History, vol.l, Shanghai: Shanghai People's Fine
Arts, 1991, p.157

Li Keran, Shaoshan, 1969, ink and colour on paper. Chinese Literature, 1971/12, p.

Li Keran, Chairman Mao's Old Home, 1956, ink and colour on paper. A Collection
of Li Keran's Ink and Wash Landscape Sketches, Beijing: The People's Fine Arts
Press, 1959, pl.25

Li Keran, The Idle Boast of An Impregnable Pass, 1964, ink and colour on paper,
112.2 x 137.2cm. Hong Kong: Brush and Ink, No.26, p.2-3

Li Keran, Galloping Horses, 1960s, ink and colour on paper, 60.5 x 84.5cm. Hong
Kong: Brush and Ink, No.26, p.68-69

Li Keran, The Wonderful Scenery of Yangshuo, 1972, ink and colour on paper, 384 x

211cm. Li Keran's Complete Painting and Calligraphy Works, Landscape Volume,
Tianjin: Tianjin People's Fine Arts Press, 1991, pl.94

Li Keran, The Revolutionary Cradle, Jinggang Mountain, 1977. Beijing: Art,
1977/3, (illustration page, no number)

Li Keran, A Grand Gathering of Model Workers in Beihai Park, 1952, ink and colour

on paper. New Year Pictures of the New China, Beijing: The People's Fine Arts
Press, 1960, pl.9

Li Keran, Terraced Field on the Hilltops, 1974, hanging scroll, ink and colour on
paper, 51.3 x 38.7cm. Li Keran's Complete Painting and Calligraphy Works,
Landscape Volume, Tianjin: Tianjin People's Fine Arts Press, 1991, pl.97

Burial of the Crane, 514 A.D, the Northern and Southern Dynasties. A Collection of

Hlustrative Plates of Chinese Calligraphy History, vol.l, Shanghai: Shanghai
People's Fine Arts, 1991, p.419
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