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BRITISH MUSEUM. E 12.

The subject of this painting is disputed, but very
possibly we see Sleep and Death with the warrier Sarpedon.
(See Beazley, Attic Red-Figure Vase-Painters, Oxford, 1942,
p. 101). - Sleep and Death are in full armour.

An alternative view is that the dead warrior is Memnon
(See Robert, Thanmatos, Berlin, 1897, p. 9 and also Heinemann,
Thanatos, Munich, 1913, p. 63. For a similar view see also
The American Journal of Archaeology, Volo 42 pp. 242 - 3).
Robert sees the two young men as Wind gods (Boreas and Zephyrus)
with Iris standing to their left and Eos, tﬁe mother of Memnon,
to their right.

There can be no certainty in the matter. At least it is
possible that the vasel painter, like Homer, saw Sleep and Death
_ not only as abstract conditions, but also as divine beings.
Homer treats the dream similarly, but unfortunmately we have no
painting of this.

The cup is placed by Beazley among the Early Archaic examples.
He says that it may be "by the Nikosthenss painter, umsually good
work of his prime"  Fairbanks (Athenian Lekythoi, New York 1907



p. 258) assigns it to Pamphaios. (See also Heinemann, op cit.
po 56, No. 3). It is undoubtedly a fine piece of work, and well

in accord with the spirit of Homer's Sleep and Death.
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BRITISH MUSEUM. D 58,

There is a greater degree of certainty about the subject
of this picture. (See Beazley, op. cit. p. 808, also Heinemann
op.’ ¢it. p. 77 and Robert, op cit. p. 24). Thanatos and Hypnos
bring the dead warrior to the tomb. The tomb is a plain stele.
R.C. Bosanquet (Some early Funeral Lekythoi, J.H.S. 1899, pp.
169 et seqq) writes: "The uncouth figure of Death with lank

" hair framing his face, and ‘nws'berious plumage clothing his body,
stands in deliberate contrast to his brother Sleep, whose smooth
limbs have the ruddy hue of life and health"a Fairbanks (op.
cit. p. 258) is not quite so certain, and admittedly Boreas
would be depicted in mmch the same way as Death. A.S. Murray
(White Athenian Vases in the British Museum , London, 1896)
mentions a later and different tradition. Euclid of Megare:
(preserved by Stobaeus, Florilegium vi, 65) describes Sleep as
boylike and young, while death is a hoary old man. In Homer,
they are twin brothers. The late writer Nonms (5th century A,D.)
describes Sleep as }Ae)\U.V(;XPDOS (33. 40) and he may be
following the same tradition as this vase-painter.

It is not surprising that artists wished to portray, the



remarkable picture of Sleep and Death caring for the body

of Sarpedon. The artist, like Homer, here treats Sleep

as an objective god or person. Both know sleep as a

physical state tut to relate their story they choose to
personify it. In both cases the ‘effect is moving and strangely

f

mysterious,
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DREAMS IN THE HOMERIC PCEMS

INTRODUCTION

"To occupy oneself with dreams, however, is not merely
unpractical and superfluous but positively scandalous: it
carries with it the taint of the unscientific and arouses the
suspicion of personal’leanings towards mysticism" - so speeks
the common man, according to Sigmnd Freud (Introductory Lectures:
on Psycho-analysis: Pt. 2, Chapter 1, English translation).

At the risk of appearing unpractical and superfluous this
study is concerned with the dreams in the Homeric Poems. It
is often said that literary criticism reflects the spirit of the
age and that a work of art requires fresh interpretation for each
generation. Now if it is true to say that the nineteenth century
occupied itself with the rational, it is equally true that the
interest of the twentieth cen'l:urj is in the irrational. Ever
since Freud emphasised the importance of the subconscious, literary
criticism has concerned itself more and more with that field of
thought and action which lies below the surface. Perhaps nowhere

in Homer is the psychology so finely drawn as in the dreams.




After all, a dream shows the true state of the immer man,
and no matter how much we have been told,'we know mich more
about Agamemnon, Penelope, and Nausicaa after their dreams
than we did before. Homer often describes his dreams as
though they were completely extermal to the recipient, but a
second glance shows that however objective in appearance they
may be, the dreams are no more than a projection of the intermal
state of a man's mind, To stress the objectivity of the
dreams too much is to rob the characters of their inmer being.
It is the purpose of the present discussion to take a:
second look at the various dreams in the Epics, and it is ﬁoped
to show how the dreams bring the characters into sharper focus.
One final word needs to be said about the Homeric Question.
The problem as such, I believe, lies outside the scope of this
discussion; nevertheless, it is bound to affect it. Whilst
the dream pﬁssages differ widely in form and content, there is
in my view a unity of thought which argues a unity of authorship

based on an ancient oral tradition.
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CHAPTER ONE

DREAMS IN THE ILIAD

(a) Iliad, 1. 62.
The first reference to a dream in the Iliad is of the
greatest importance in considering Homer's view of the subject.
The poet begins the epic by describing the angry parting of
Agamemnon and Achilles. Agamemnon refuses to return the girl
Chryseis to her father, and consequently Apollo brings a
plagie on the Greek army. On the tenth day of their troubles
the Greeks are called to an assembly. Achilles rises and
points out the twofold danger of battle and i)hgue. He su'ggestg
. that they should consult Zeus in order to discover the cause of
the anger of Phoebus Apollo.
SN &ye S Tiva PV Epeiouey ?]\ Tepﬁoa
| kel bvepomoher - ko ‘/°"P T Ovap & Dvog €omv-
os k' eiro. & T ToowoV &Y WTeTo Cbo’n‘pog “AréMov
Diad, 1. 62-64.
He suggests three possible mediators between Zeus and Man3 a
prophet, & priest and an interpreter of dreams. The last Achilles
explains more fully, and it is this line which is the key to the
understanding of Homer's view.
The passage raises three important questions. What if any,

is the significance of the order in which the holy men are listed ?
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What was the work of the 8ve|po‘|\'é>\os ? And lagt, what force
do the particles give to Achilles' statement ? The first problem
wag discussed by the Scholiast in the Codex Venetus A.
63, S &Ye 84 T /Av'w'nvj il Sm'\ﬁ, oTI
QVTIS VeV ik, Tepebs  §¢ 1o 6vupo1rékos Sk, €|’§>r?
}AQIKVTG wv. Zv]vJ SOTDS 8é ’Y]Bé‘rt)\&ev o&'rolv_ }&ﬁWOTe.
8¢ dveipo Kps"rr]v v“rreltxr]cfev, ook Bp Bids,

The priest and dream interpreter are types of prophet: they
belong to that class, he says. . But this can hardly be right,
for as we shall see in Homer, each of the three has his own task
to perform. Nevertheless, we are told in the Codex Venetus B.
that Herodian (floruit A.D,150) placed a colon after the verb to
emphasise the glags of prophet and its types - the priest and
dream interpreter. Porphyry (A.D. 232/3 - c.305) gives -an
explamation which is much more faithful to the poet (apud Cod.
Ven. B.)

S & Topgupios —Tpik ‘o‘mo&e'xcru\ , /AO’WTI\/
)x&'ywv Tov Si& 0wy oV ﬁ o efwv ?)\ Tepokriov
povTEY o}mVov, TePéo\ S& ov & Buridv \
6Ve\(30'\'n5>\o\/ 8¢ TI\J\/ dvuPoTI'o)\oJ)u\ VoV, eewr)v
dveipou yeyovoTe,

The three types are seen in Homer - though it should be
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remembered that the third appears only twice. Priam, when
he is facing a crisis, also links the first two:
ﬁ\ of y\é\vmfs g1 Buoskdol \'r’i fepfjes

(Iliad, 24. 221)

Both were authorities on the relations between gods and men.

We cannot agree with the Scholiast Ven. B,

°&>\wa que\v Trup& lepew S Trvb wew TTep|

TV )M-.\\owwv

The priest was clearly consulted about the future.

The work of the three holy men mentioned by Achilles quite
‘obviously overlapped. To divide the list into gems and gpecies,
althoﬁgh ingenious, is not warranted by the evidence of Homer.

I éuggest that Achilles gives the list in a natural order - he
begins with the most obvious expert and ends with the least
important. In actual fact the advice is given by Calchas who is
introduced as OIUDVOTTO)\UJ\/ dx D(PIO'TDS (1. 69) and
is later referred to as }‘\Wﬂs WU}AU‘)V (1, 92). He is
also addressed by Agememnon, as /WXVT\ KKV (1. 106).
Zenodotus (born C.325 B.C.), we read, rejected the line concerning
dream interpretation. This outlook towards the dream in Homer
will be discussed in a later chapter: to quote J,F., Lockwood on
Zenodotus "the extremely subjective mature of his criteria made
him sometimes rash in emendation" (0,C.D. p.965).
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The second question - what was the work of the dream
interpreter ?- raises a much larger one: did Homer know of
Incubation ? There are in fact two ways of understanding
6V€IPO'|TOI>\DS o Either the holy man interprets the dream of
his client, or he is & specially favoured dreamer who, by his
extraordinary gift, can foretell the future. The question was
of great interest to the early commentators, as the practice of
incubation or temple sleep, as it is sometimes called, had a
great vogue under the Christian Church which carried on the
traditions of the early chthonic shrines. The growth of the
practice is traced by Mary Hamilton in her book "Incubation or
the cure of disease in pagan temples and Christian Churches",
(London 1906) .
The Scholiast of Vemetus B. influenced perhaps by later
traditioh, has no doubts on the question: .

To 8 '6ve|po‘rrc'>>\ov ol O'IVAO\IIVG\ Tov  Qveido—
Kpimy, s Tives E§eSESovto, TOV Teph Tobg
5ve<PDU5 Slu'rp I’{}OVTU\ ,(Of} éév yocD 'Bvqp lﬂc}gr‘p
WV O'T)}Aok{ve\ Tov '5V€.\(J D'ITO)\O(I}A&.\/, Tov |<o'croxov
Sveiporg ks 96o¢rr\}\/ dvelpou €5 oUTOV
ENvTos yeyovoTa,

The word does not mean an interpreter of dreams, he says,
as some have taught. (This surely demonstrates that the ambiguity
of the word was an old problem). No dream has been seen.. The



iV

word means & dreamer of dreams, & man possessed by dreams, ons
who has become a spectator of a dream that has visited him. The
strongest argument in favour of the incubation theory is that
Achilles at no point suggests that a dream has been seen by any
of the Creeks. He merely suggests a dream-man and reminds his
audience of the origin of dreams. | The same MS. also contains
the bald comment:
of 8¢ 6ve\PoTré)\0\ MSevés 5ve(pou VOV jr]Tou/Ae'vou
"ITO\(Jé.)\KOUG'I . Meral 8¢ & ‘rr']‘s )\elgewg ' Tov &p
ViV >\ey¢f)«evov Bémy fEPéok 40\( VOVTAI |<a)\ouW6S
TN L & Se dveipomdhos admog 6po
T ETépwv dvelpous.

The dream men are redundant as no dream is in question.
The Greeks appear to have been calling for sometime for the
priest-diviner who is now mentioned (Calchas). The dream man
himself observes dreams on: behalf of others. _

The comment is useful in that it defines the work of the
dream man and shows, in the opinion of the Scholiast, why the
6V€.|P OTT(S)\O\ are not needed in this situation. Eustathius
gives a choice (47 18)

Sve\Powé)\os & & X®s ,ﬁ S pAéTrwv oTOS ’ove(Pous
Kl KT’ ATTOOS Wpo)xéywv, g S ’Hyoy,\é//\vwv
&v T (.’)' ﬁv\\rw&'% , ﬁ § Tods §m &Wov
p)\ewoyxévous 5|ew<p|va>v} s TV TS

—ﬂ'r]ve)\olwqg 6 JO&UO‘O‘&US .
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Professor Dodds (The Greeks and the Irratiomal. p.123,
note 22) has allowed that 6’ve\pow6>\og "may mean a specially
favoured dreamer." It is difficult to see what else it could
mean, paying due regard to the difficulty noted by the Scholiast
that in fact no dream hag been seen. Hey (Der Traumglaube der
Antike, Munich 1908, p.10.), disagrees "Aus eben diesem Grunde
kann '(,)VE,\P O'\T(I))\OS Iliad 1. 63, nicht der Traumdsuter heissen,
weil dies die Auffassung der Tréume als seelisches Innenbild,
den sog, allegorischen Traum, voraussetzen wurde. Das Wort
bedeutet vielmehr 'Traumseher', zu dem der Blvupos vorzugsweise
'komt!,m " But in fact, as we shall see, early dreams -
the so called objective dreams - are psychic in so far as they
are all ex animo dormientis hominis. It is the epic tradition
which clothes them in their peculiar externsl form. Momro
(I]iad.. p.250) has no doubts: "one who is 'conversant with dreams',
who gets divine direction in dreams. Ameis (Homers Ilias Leipzig
1877 p.6) explains even more fully:'ein Treunseher, ein Ausleger
seiner eigenen i‘rﬁume s die ihm durch incubatio als ggttliche
Verkundigungen fur Andere zu Theil werden." And Paley (Iliad P.8)
writes similarly: "Huius loci ratiorfert ut OVEI po*rré)\m
ope suorum ipsorum somniorum sive imagimm divinarum per noctis

silentium ad ipsos missarum vati cinati fuerint'.
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There seems to be, therefore, fairly general agreement
among ancient and modern authorities on the function of the
dream-man. The difficulties raised by the use of the word in
Di.énd, 5. 149 will be discussed in a later section. As to the
larger question whether Homer kmew of incubation it is clearly
more sensible to reserve judgment until other passages have be.en
“considered.
The last question deals with the statement on dreams which

1s perhaps most often quoted. The particular problem which .
faces the reader is to know precisely what force the particles
glve to Achilles' sta‘bement:_ \ IWA 6V€lPOT|’é)& o -

Ko yap T Bvep & Aids ErTivongbmpemtston (Gree
Particles p.528) writes "but the great mjoﬂty of passages in
which 7€ lis' coupled with another particle contain general
propositions, or déscribe habitual action". He gives the present
pq.ésagg as an example. = The force of the first l_('O\II is more
difficult. Agein Demniston offers help: "Further when the
addition is suiprising, or difficult of acceptance, and when a
sense of climax is present, 'also' becomes 'even'. (Greek does
not, like English, express the distinction between these two ideas.)"
The marked differeﬁce of the lénglish may be seen between the follaring
translations:

"But could we not consult a prophet or priest, or even some
interpreter of dreams - for dreams too are sent by Zeus"
Rieu
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"'But come, lot us now inquire of some soothsayer or priest,

yea, or an interpreter of dreams - seeing that a dream too is

of Zeus.'“
Iang, leaf and Myers.

" and best of all,
"Come, let us ask some priest or soothsayer,
Ay, or a dream-expounder, since 'of Zeus -
 Come also dreams.”
|  Marris,

" I'feel that Dr, Rieu in striving "to make Homer easy reading"
ﬁas missed the true spirit of Achilles' suggestion. As we shall
see, to Homer there was nothing particularly novel about consulting
a man conversant with dreams. Lang, Leaf and Myers better resist
the temptation to make the suggestion sound odd,  Sir William
-Mu'ris_ reproduces faithfully the original suggestion. It is a
gentle reminder of a general truth, not a controversial debating
point. We should note the feeling of this meeting of the Greeks
and the complete faith of Achilles in Divimation. I} i§ in sharp
contrast with the views of Telemachus at the beginning of the
Odyssey. He is quite certain that “his father will nbt return and
he has no patience with the diviners on whom his mother calls.

) . / 2 I J

gﬁe /B'eovpvmr]? .€7MT|’0'~30'/A0\\J 1 v, /«AI({TQP

=S MEyapov Ko)\e_mm eeOTrpoTrov §§6peq‘m\,
.' | (Odyssey, 1. 415-416)

The widely quoted statement that dreams are sent by Zeus is
of the greatest importance. But in fact, as it stands, it raises



8o many difficulties that a different reading was proposed
by the Scholiasts:. :

ToU Tt EoTiv vuvuXoné(ri , Ko yc\xp Ti '6’qu'
02 \/&P TaY )\GIYE.\ &)«]9%5) c-‘?'ne.\l cMO‘IV ov TTOI\VB(S
eival ToUs Gvelpovg S beis -
oF hv ydp Kepaero Te Tedyaml, ot 8 ehddavre

(Odyssey, 19. 563)
Scholiast in Codex Ven. 4.

and similarly the Scholiast in Codex Ven.B.:
- Neton §¢ o Ts oV veehol ¢fs. o \/t\xp
§ Te ouvBeopdg Tuv ox)\ﬁ)\m'rox\ , 3 T T
poprov. eoTl ysp Tpes” kel ydp T Bl
&k A ZeTr |
Allen (I)iad, p.4.) does not note the emendation and it is
accepted by none. But it has merit in drawing attention to the
fact that the statement camnot be accepted at its face value.
As Bjorck says, "Dans toutes les socidtes qui croient &
1'oniromancie, on a di distinguer entre les reves veridiques et
| les autres. Cette distinction est pour ainsi dire indispensable
pour 1a fanction sociale de la divimation." (De la perception de
réve chez les anciens par Gudmund Bjorck. Eranos, Vol.44. (1946),
pe 307). To say that dreams come from Zeus without making any
-distinction is quite unacceptable,.
Eustathius. puts exactly the right interpretation on the

passage, (48, 28): ,
ouTo y&p els Mo &'nopl'oxg ?.vqyox)le\/ ds Tives
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’EPumf ravToS T oDV Kol 5ve|po'lTé>\0V %Fw Io‘o}4¢v
Tov 'We.p\\ \Yev&"l Ko\TokYWé,Aevov, K\ kb’ ‘HP&SGT ov
€tmefv, Trewr)\wr'yévv\ els &vbpdomous evvvin
Trepl eply u\]({}mxov . -ro'CfTOF Sﬁ X\éwv %o::n/ o
TRYTES Breipor Yewdels , dMa Tives v yé/omo
ke & AiSg - s kel Slo'lre//ATrToug edhouy
Homer added this, he says, to solve the problem should
someone ask ‘why consult a .drea.m men - & man who busies himself
with the deceitful’-'and the questioner quotes the celebrated
reply of Artabams to Xerxes (Herodotus Book 2, 132), Eustathius,
no doubt following the earlier Scholiasts explains that not all
dreams are false but some come from Zeus which they used to call
god-gent. This explamation is surely right. Achilles knew that
his audience had experience of meaningless dreams: he now quietly
reminds them that they can also be divine. There can be no doubt
that this represents the view of Homer. | "Le r@ve homerique est
un outil pour le dessein providentisl qui prdside sux événements
de 1'épopde." Bjorck cannot agree with Mazon's celsbrated dictum
(Introduction to the Iliad 1942 page 294) "a verite est qu'il n'y
eut jemeis poeme moins religieux que 1'Iliade". An examination
of the part played by dreams in the Epic shows this to be grossly
exaggerated, if not actually untrue.
(b) Iliad, 2. 6.
We turn now from a discussion of a dream to an actual
appearance. It holds a very important place in the structure of

the Iliad and as Hundt observes "Als reprasentativ fur den
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homerischen Traumglauben pflegt der Traum des Agamemnon in Buch

2 der Ilias angesehen zu werden." (Der Traumglaube bei Homer,
Greifswald, 1935, p.44). He adds that it is the clearest example
of an Aussentraum - an "Objective" dream as opposed to Innentraum
"Subjective" or purely mental.

Agamemnon has compelled Achilles to surrender Briseis having
followed the advice of Calchas in-giving up Chryseis. Achilles
is now by his lt, wretched but later comforted by his mother Thetis
who promises to inform Zeus. He takes note of what has happened
and pledges his support. A quarrel ensues between Zeus and Hera;
but after feasting, the gods return to their homes and sleep.
There follows the well-known contradiction where we are toid Zeus
cannot sleep. The difficulty is not a serious one: probably, as
Monro (p.261) points out, we are to assume that Zeus dropped off
to sleep and woke in a restless way whereas the other slept all
night. The point is only of interest in so far as it helps us to
understand the dream of Telemachus where similar contradictory
evidence is given by the poet (Odyssey, 15. 4=8). Zeus wishes to
avenge Achilles and to destroy many Greeks 'by their ships. His
plan is to send a False Dream to Agamemnon, He summons the dream,

Kot Miv cpwvrfo-ous © (Tlad, 2. 6.),
and asks it to repeat his message exactly. When the Dream hears
the message it hurries to the Greek ships, to Agamemnon. It finds
him in his hut, |
Tov & & 1')\owev
edSovT &y K)mﬂln (1ines 18-19)
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First, we notice that Zeus does not.have to create the
dream: it is already in existence. This, howevef, is not
always the case, for when Athene (Odyssey, 4. 787-841), sendsa
phantom to Penelope, she first has to create it:

&&whov 1To/n]o-e, (2. Tiad, 5. 499, 6 CiSwhov Telfe ).
The relationship betwgen dream and phantom is very close and will
be discussed in a later section. In many respects the Odyssey
dream is like the present ome, indeed Hey Kpage 12) maintains that
it is an imitation, We need not assume that we see here a dream
divinity, which is the most likely assumption if too mich stress
is laid on the existence of the dream before the summons of Zeus.
Doederlein (ad loc) describes the dream as 'res vel umbra Iovis
mitu statim creata et post brevem usum interitura" (apud Dindorf).
There is a close similarity between the appearance of Nestor and
the other mumerous theophanies in the epic poems.

The meaning of the epithet 06)@5 is not too obvious.
Hesychius (probably 5th cent. A.D.) gives for Iliad, 5. 461, an
epithet of Ares,

Wwn 0 6>\e"r?]p Seivos

and this surely must be its meaning here. ILiddell and
Scott (Eighth edition) explained that the phrase meant "the very,
actually existenmiDream-god," adding that "the sense requires a
gonsral epithet and 'pernicious' camnot be so applied® The Ninth
Edition classes it simply with Ares (Iliad 5, 461 and 717) and with
Achilles (21. 536). But the dream in itself is mot destructive,



. 22
Schol. D. sayS- OVK O(UTOV okeep foV 3vTok
X Tov & 6>\eepw -ITEIA'ITO}AE,VO!/
There is confusion in the Scholiasts over the three principal
meanings of the word: (a) soft and woolly, (b) whole and entire,
(e¢) destructive, baneful. The last is to be preferred by
amalogy: (Schol. Venetus B.) ToUTO Komy Tp '1Tu96l°kv
WS OVA O}A6VY')V (Iliad, 1.2.).

The dream,after all, is a deceitful trick: its purpose is simply
to bring destruction to the Greeks and to avenge Achilles (Iliad,
2. 3,4.) 1ike so many Homeric epithets, OU\0 describes the
underlying nature and not the outward appearance (e.g. Odyssey,
16. 4, and 22, 332), The only other epithet used in the Iliad
is DETOS (Iliad, 2. 22, 56) 'having its origin from the gods'.
The fact that the dream is both 'false’ and 'divine' is also
notable. In the Odyssey drea./ms are u}Ar\ Yoo, and uKPrrv}wi?o\

(19. 560) and u/A&VQVO\ (19. 562).

The dream which "acts in many ways as do the gods" (Messer,
' The Dream in Homer and Greek Tragedy, New York, 1918, p.6) finds
. Agememnon in his hut and stands above Agamemnon's head. This is
a traditional position (of. Iliad, 10, 496; 23. 68; Odyssey 4. 803;
6. 21; 20, 32). As Bjdrck says, "On voit que la mise en scéne
est assez fixe" (p.309). We may compare also Herodotus, 7, 12,
and the celebrated dream in the Crito 44 A-B. In the.light of
this-strong literary tradition, it is remarkable that mo peinting
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of it seems to have survived. Angels in mediaeval art hover
above the hea.d, and it is possible that this conception is merely
a contimation of the Greek practice. (cf. Iliad, 15, 173, Iris
appears to Poseidon: '&YXOO S'TW)AG{VQ),
Why this particular position - above the head ? The Scholiasts
explain that the speaker is thus nearer the perceptive faculties.
Grrép Ked?ox)\r’]‘; foTaT &g TV ou’o-erireuov
CPBG\/ycS)Aevos minefov. ot 8¢ wic BqIO'eug
dm s Paress To €Y|<€.47DI\)\OU v &pxr\]v
ovrw.
Eustathius (ad loc.) says that Homer guesses at the seat

of sensation:

N

oliv 1 TTopevos Ev T Kedohd TO >\OYlO‘TI KOV
dvar Gmou Kkl 6 E.Ykéﬂfu)\os , 8¢ o0 mp ri
&pm 1% ox'iveqlo'ewv.

There is much truth in this. In an Homeric dream, the
recipient sees and hears. It is only nabi:.ral--- therefore that the
dream should station itself nearest those faculties. We need
scarcely locate the Homeric /\0Y| o‘TiKéV.

It is natural that Zeus should send a dreain like Nestor (lines
20-22), for as Homer explains, Nestor was greatly honoured by
Agamemnon. Eustathius taking the dream to be completely objective:
ingeniously suggests that it is of itself invisible and is seen

only by assuming the likeness of someone. Messer too notes its
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éomplete objectivity (p.3.) but Wetzel rightly argues that what
Agamemnon dreams is nothing but his own opinion since he had
persuaded himself that he would be victorious without .Achilles.
(J.G, Wetzel, Quomodo poetae epici et Graeci et Romani somnia
descripserint. Thesis of Berlin 1931)., It is likely that
Agememnon would dream of Nestor and plans of campaign. It is
surely one of the great merits of a dream that it takes us inside
the character's mind. 1In this light none of the Homeric dreams
is unreasonable. Just as Iphthime is in the mind of Penelope,
(0d. 4, 787-841) and as the daughter of Dymas (0Od. 6, 13-51)
appears to Nausicaa, so here Nestor appears to Agamemnon in the
present passage. All these dreams, external though they are in
form, are in the words of Wetzel, "ex animo dormientis hominis.”
As ve ghall see from the passages describing anxiety, Homer realised
that dreams come about by the workings of a wakeful mind and he
probably follows the ancient usage of the epic poets when he
describes w&t happens in sleep as real and external. Wetzel says
that to deny Homer's knowledge of psychology - the way men believe
and bebave -~ places too much emphasis on the art of the epic poet:"
Mfarti enim poeticae Homeri mimis tribuas, si putes lunc narrandi
morem effectum esse inertia poetae, qui quasdam naturales res in
animis hominum gestas depingere non potuerit.” (Op. ciﬁ. p.10).

~ Dreans are described as external - and so they appear to the
dreamer. But they are not "completely objective® -~ in each case
we shall, without "importing modern psychological subtleties into
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Homer," see that the dream is a likely mental experience for
the dreamer. Wetzel says that "a deo incitatus" is understood
by us as "cogitatione et consilio sui animi commotus." He gives
as an example Iliad, 1. 197-200, where Pallas Athene appears to
Achilles and the ensuing dialogue can either be taken as a
conversation between a divine and a man, or simply as an intermal
conflict in the mind of Achilles. I believe both views have an
element of truthi the latter is what we must suppose to have
taken place, the former is the epic way of describing it. Contrary
to the practice usual in dreams Achilles opens the conversation
with the divinity.

The delivery of the divine message to Agamemnon is interesting.
Zeus has asked that his words should be spoken very accurately
(lime 10). The dream observes this, but to the five limes of
instruction given by Zeus he adds five of his own as a prologue,
and two more as a further reminder at the end. The first words
are to reassure:
cdder S,JRTpéos vie éoxlicrpovos Tno&(}»\ol O(line 23) .
" Neuck, Paley and Ameis (together with the 0,C,T.) punctuate with
a colon: but Leeuwen, Dindorf and Imdwich give a question mark.
Dz"o Rieu translates it as a question. The line is repeated at
line 60 and we may compare Iliad, 23. 69 where Patroclus visits
Achilles:
ebderq ot'\’JTu\P Epelo )\6)\&6)uelv05 Emlev Jﬂxnuéﬁ.



A fuller version is given in Book 24 683 where Hermes appears
to Priam: T

3 . of | / / e o

& ypov, ol v Ti ool ye wkher kawkov,ofov €D eBberg

A { / /
dvépdov v SI)\NO'IV, emel o' elaoev ’Hw»\eus.
At Odyssey 4 8Q4 the 0,C,T. punctuates with a question mark,

All other editors punctuate similarly, except Ameis. A

SETI _I'I’qveké'rrelot, tw\ov T€'I'IV”&E’,W] nTop .
It issurely better to dispemse with the question mark. In
each cage the dream reminds the recipienmt of his or her state.
The audience too can mark well the nature of the message. The
patural human reaction to a theophany is one of fear. The
- reassurance is therefore necessary, and I believe, formlaic.
(See also Iliad, 2. 171 Qo(po-e\, and 0d. 19, 546. Cf. St.
Inke 1. 31 and 2, 10). Messer (ad. loc) in stressing the
objectivity of the dream writes "There is no statement that
Agamemnon dreamed that Nestor appeared, or that he beheld him in
gleep." Bearing in mind that the first word spoken to Agememnon
is “63 Se g " this is surprising, to say the least.

We have now considered the nature of the dream, its creation,
epithets, position and form. It remains for us briefly to examire
its part in the plot. It comes at the crisis in the story: it is
the first move in favour of Achilles after th_é quarrel. Aéamemnon
is told that the chance of capturing Troy has come. Hera has
persuaded the gods, and the Trojans' fate is sealed. He is reminded
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not to forget the message when he wakens. Indeed we are told:
beln 5 v '&/Aée/XUT’ °0}MM (1ine 42)

surely, a very beautiful description of the strong impression

left by'a vivid dream. The fact that it is aural rather than visual

need not worry us: such dreams are a common experience. Again,

- it stresses the subjective side of the dream. We may also note

the convention by which Nestor in the dream introduces himself as

the messenger of Zeus (line 26). ' Agamemnon therefore is reminded

both of the fact that he is sleeping and also that despite

appearances; no ordinary Nestor confronts him. This absence of

illusion is marked too by Agamemnon's account of his experience:
kKAGTe @ldoi - BeTds por &vimviov ABev “Oveipog
™* 6{5‘3 ocr(f)v §13 UKt - )Au{)\lm &e NéU'TOPl -
ei&és Te y\éye%g Te ¢urﬁv T'&mm té Ke,

Wetzel who, like Messer, wishes to stress the objectivity of the
dream writes "Agamemno se cum ipso Nestore colloqui putat" but as
we have geen this is not the case, and it leads to a false
conclusion "Somnia igitur sunt graves et extermae res quae a
cotidianis hominis viglilantis rebus hac tantum ratione differunt,
quod, per sommun fiunt.® It is true that waking visions and dreams
are both e?'éw)u\ but the characters of Homer recognise each for
what they are. Here Agamemnon must realise in his sleep that it
is a -dream, -and such immediate recognition is often the case with




waking visions e.g. Achilles with Pallag Athene ]

ATk &' ?.Ssz / TeMad A 9qvw’ v

Iliad, 1. 199-200,

Agamemnon immediately summons an assembly through his heralds;
but before they gather he speaks to his council, He recounts
the dream verbatim - we hear the message of Zeus for the third
time - and points out that the forces must- be brought up in battle
order. - Then, very curiously, he announces that he will test his
men by suggesting the very opposite. This move we must consider,
but first the speech of Nestor (lines 79-83) calls for special
attention.

€l }A.,e;V TiS ‘I'}N Blvelpos/ JHXMG}/ w\}\oj ,E{VIO"TFE..

~ \ Lol

Jendog Kev qS:xyAevl Kal voo-4>|]o|}4e90\ /w)\)\ov

”

Cyiv S 1Sey 0¢ }Aey ’o'(plcTog wabv dﬁxerm 5Vou_

Nestor makes no comment on the fact that his G:‘I’&oXov appeared to
Agamemnon, To him the only important consideration in dealing
with a dream is the status of the dreamer. This view of the recipient
must also have been held by Homer's Zeus. .

RSe SE of Korn;(1 Dupdy 8@/0‘1'!] c#w've-ro ﬁou/\y{
Tré,,«Yo\\ ér’ ’ﬂ'rpe'iéq_ Ayendavovi odlov ”OVaFov,

| (lines 5-6)

- If this were not the case then the dream could have been sent to

any one in the camp, Xenophon enjoyed the most opportune dreams

‘in the Anabasis as Commander-in-Chief, (e.g. Amabasis 4. 3. 8 )



29

These importé.nt leaders were surely regarded by their men,

both in Homer's time and later, as: dreamers épecially favoured.

And fr§m this position it is a short step to incubation, as we

see in the story of Xerxes and Artabams. (Herodotus, 7. 12-18 )

We may pity the credulity of Thoas when Odysseus recounts a dream

for a most trivial reason (0d. 14. 495). The night visions of

commanders were held in much the same esteem as their waking commands.
As soon as Nestor had finished speaking the Council broke up.

The Council serves only to reinforce the importance of the dream

and to relate the real Nestor with his ¢/9wMOV . The Assembly

" now ‘gathers and remarkably we hear no more of the dream, although

Agamemnon, and more particularly Odysseus and Nestor, could have

made good use of it in restoring the flagging spirits of the men.

This, I believe, is a mark of oral poetry: once a subject has

been narrated, it is quickly dropped and the bard moves to fresh

topics. In the Aeneid there is a constant referring back.

Wilamowitz (Die Ilias und Homer, p. 261) looks for the same polish,

'ag nearly word-iperfect as midnight oil and pumice can effect!,.

as Lawrence says)l "Der Traum ist zwar als Bindeglied unentbehrlich,

hat aber weiter keinen Zweck, demn er ist ';rergessen. " (Is not the

dream of Nausicaa also "forgotten" when she asks her father for '

the waggon ? 0d. 6. 57-65). He suggests that the poet who finished

the first book :ane_nted the dream and the following Council of

leaders in order to join his work on the older poem containing

Books 2, 3, 4 and 5. But surely the dream is an integral part.
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Zeus -wishes to avenge Achilles and to bring destruction on the
Greeks (Iliad, 2. 3 - 4). He chooses the Dream as the most
effective means and the books following (Iliad, 2-19) show the
consequences of Agamemnon's foolish decision. The Dream is the
prelude to the fierce fighting which occupies so much of the poem
until Achilles relents in Book 19, For all this suffering, the
will of Zeus, the wrath of Achilles and the arrogance of Agamemnon
mst be held responsible., We may feel sorry that Agamemnon was
deceived by 5. false dream: not so Homer -
v&mo_g, oUSE T ﬁSq & fo Zes Méero éf)yo\' (Line 38)
It is the first stage in the reconciliation: Agamemnon must
learn his lesson. As Wetzel argues 'hoc somnio singulas tantum
fabulae partes coniungi inter se, quo res gerendae procedant, quis
est qui neget ?' From the point of view of the plot this dream
is the most important in the Iliad., Its position may be compared
with that of Nausicaa!s dream in the Odyssey. Each marks a change
of fortune for the outcast: Achilles in his tent, O&ysseus
shipwrecked in the Phaeacian shore.
Thus the Greeks are summoned, however. indirectly, by a dream.

It is interesting to compare this with the very similar summons
delivered by Iris later in the same Book (1lines 786-806)., Hector,
like Agamemnon, though with better grounds for 'his faith, recognises
the voice of the goddess and acts immediately.

o “Exrwp 8'od T Deds Emog ?)yvo(qo-ev,
oliyon 8¢ ho' &\IOP‘ﬁV. (1ines 807-8).
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And so by a Dream and by a goddess the forces are brought

together for the conflict which occupies the central portion

of the Iliad.

(c) Iiiad, 5. 149-150,
In the conflict Diomedes comes upon the sons of Eurydamas
and Id1ls then.
¢ & "ﬁ@um\ /AeTofgxeTo o ToM e Sov
¢/ 3 / > / .
Ulexs  Edpu Su\)mx VTOS , OVG.lPO'lTé)\OlO yepovTds
Tois ovK ’epxo,kévmg o Yépwv explvar’ 6ve(pou_g,
IR Thens KpoTep o AnoMSr]g ’egev&pnge "
(Iliad 5. 148-151)
The passage is of great interest because the poet seems to

give a wry smile at the fate of these sons of a dreamer of dreams.

The ancient commentators raised three questions, none of which perhaps
have been satisfactorily answered. The first is the precise
meaning of BVQI(PQT"éAOS in this context - especially
considering its proximity to éﬁ plIVdTD and the possibility of its
meaning 6ve\PoKP (qu - The second is whether the negative

is to be taken with the partieciple or the main verb, and .the lagt
problem, not of such great moment, is the use of the middle in the
main verb. .

/
The meaning of 8V6|PDTTOI\ 0§ has already been discussed in
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connexion with Iliad, 1. 62, The word occurs twice in Homer.
Profesa_or Dodds allows that it may mean a specially favoured
dreamer in the earlier passage but has denied the possibility
of such a meaning here - presumably on the strength of EKP IIVQ(TO,.
The Scholiast on Venetus A. sees no such difficulty:
Sverpoidhoio] & dveipomdlos & Si T P81 v
f)vu'f)wv MRVTEY 6}4evo5 J ot’zx S (J)VG,\POKP_ITVig ,
Homer uses this word, he says, because a dream man divines through
his own dreams: he is not an interpreter. But in Herodétus
1. 128, and 5. 56, the meaning is without doubt 'interpreter’,
for the dreams come to Cyrus and Hipparclms respectively, and they
then submitted them to the interpreters.
Hesychius (probably 5th cent. A,D,) does not bear out the

distinction; but he probably shows & preference in the order given:
Bveipotiéhos (o b2)* Bveipokprms. A ¢
Tov§ 181oug aVﬁ(POVS Tfo)\oélm.vog, kol Sid TouTwy
Tods ehas pawteuduerog 6 Kpuveoy

>/

MYTOVS . _ : .
Incubation was so well known at this later time that it is indeed

~difficult to arrive at Homer'ls precise meaning. Some help, I
believe, can be obtained by looking at the cognate forms in Homer:

Slwovordiog Tliad, 1. 69, 6. 6.
/
SikarTOAOS  Tiad, 1. 238, Od. 11. 186
> |
q‘ Troxos n.iﬂ.d, 20 474, o 275, 0d. 20. 173, et saepe.
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IslTITO'IT(l))\OS Iiad, 13. 4, 14. 227.
JO(}A(?IT(&\OS Tliad, 3. 143, et saepe.
. They are all defined by the lexicographer as:
0 (mep} TovS GIoVOUS | éd' mrois k1)) vokod}«evos
The root word 1T6\(D is common in Homer and means 'come into
existence'. In the compound nouns therefore there is the idea
of 'being engaged in'!
Cf. "in re difficili versabor" Cicero, legg. 3..15, 33,
Indeed &}A(PlTI'&O_S “the adjective was used later meaning 'busy’.
(In Homer it is only found as a feminine noun meaning ‘handmaid').
It is clear that just as one can be busy with horses, goats and
justice so one can be busy with birds and dreams. But it is
equally clear that it is going beyond the evidence to make 'a
man busy with dreams' necessarily an 'interpreter of dreams' in
the later sense. (Only at Odyssey 19, 535, 555, is thema
suggestion that the dream (a symbolic one) requires interpretation.
In all the other Homeric examples the message is immediate. I
believe that 6V€|POKPI'TY'Sis a more specialised word, and it is
never used in the sense of 'a specially favoured dreamer’. 6V€|P0W‘IJA°S
on the other hand, is .a general word meaning 'dream-man' and though
it is used for a man occupied with his own dreams, by its géneral
application it is used often for.a man busy with the dreams of others.
In Homer (apart from Od. 19), there is nothing to suggest
dream interpretation, and the general emphasis seems to be on the
favoured dreamer (Iliad, 1. 63, 2. 79-83, 0d. 4. 787-841, Od. 6,13-51)
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The second question raiged by this passage is how the
negative is to be taken:
~ToiS oUK eP)\O)ALva 6 YePwv erlvo(T ove\povg
It can either be taken with the main verb thus:
"vet discerned he no dreams for them when they went™
of the negative can be taken with the participle immediately
following:
Pyet came they not home for him to discern dreams for them"
Of the two translations, the first is preferable because it
avoids taking E.PXO}AE‘.VNS as EWUVGPXO}A&I,VOIS .
In either case, Homer is smiling at dream prophecy and we
may compare the following passages:
(1) 1Diad, 5. 53, Artemis does not help a hunter.
(2) Iliad, 2. 858, Ennoms dies despite his bird-lore.
(3) Iliad, 2. 873, Gold armour does not save Amphimachus.
(4) 1Ddad, 6. 16, Wealth and popularity do not save Axylus.
The wry lmmour shows us that though (1) hunting, (2) bird-lore,
(3) gold armour, (4) wealth and popularity, may be good, nons of
these things will help a man in battle when faced by mighty warriors.
And so here with dreams: though perhaps of value, they are ineffective
when these sone of Eurydamas meet Diomedes., We see mch the same
situation with the sons of Merops (Iliad, 11. 330). L‘l.tﬁough they
are the sons of the ablest prophet of the day they, too, meet their

deaths at the hands of Diomedes.
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The third problem raised by the passage is the use of the

middle instead of the active for' the main verb.
6 ye'[ow\/ expivaT’ Bveipovs

It is the only example of this usage. The active form is found
often (Herodotus, 1. 120, 7, 19. Aeschylus, P.V. 485, etc.) Hut
I feel we may legitimately compare the use of GTI’OIKPIVGQ(middle
imperative) and u‘rr OKP{VNU'B&\ (middle infinitive) at Odyssey, 19.
535, and 555, I do not believe it means here 'interpret' so much

as 'expound' or discern.

(d) Tliad, 10. 496~497.

In the midst of the ‘central conflict King Rhesus dreams of
Diomedes and dies at his hands, Whether or not the Doloneia is
a late addition is scarcely a question that can be discussed here.
Despite Shewan's defence of the book as an original part of the
Diad, the great majority of scholars ("all analysts and many
unitarians" to borrow the phrase of Professor Dodds) have concluded
that the Book 1s late. A more immediate problem is the athetising
of line 497 by Aristonicus and many others (See Aristonici TE,P|
vaewov ’IMx80§  Priedlinder Gittingen 1853, page 183)
| We have already noted the bias of Zenodotus ageinst dreams and we
may compare the view of Aristonicus, an Alexandrian Scholar who
lived in the Mugustan age. He says of line 497 that it is worthless
for the r;lot and that when the line is not read, the audience think
of Diomedes standing over Rhesus like a dream:
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keh. §q9¢'v*ros & voeitu 11 Bs B
écfulrrou'o\\ T “_Fﬁ'o'cg 0 A”’MSV]S-

The first point need scarcely detain us: it is true that the
line adds little; but 1t.does serve as a reminder to the
audience of how Athene was taking a keen interest in the expedition
(see lines 274 - 295). Diomedes and Odysseus set out for the
Trojan camp at the suggestion of Nestor. Similarly, Dolon sets
out from the Trojan army at an invitation from Hector. Dolon
is caught and gives Odysseus full information on the Trojen
positions, including the Thracian King and his famous horses.
Dolon is killed and Diomedes and Odiéseus come upon the Thracian
encampment. Rhesus sleeps in fhe centre with his horses by him.
Diocmedes, ur‘ged on by Athens, kills the Thracians with his sword.
The thirteenth man to die is Rhesus who is breathing heavily and
is under the influence of an evil dream:
‘r\ov TPIO‘KOHSE’KOFI’DV /AE)\I chéo& eV}A})V om JPO\
&FQ}Au{vo_de\ ' K‘omo\v Yop Blap K€4’“)‘ﬁ 4?} v 'érrélmq
‘r_r\]V wer ' Olvei Soo s, Sia MATIV ’H9qulg'

| (1ines 495 - 497) |
The second point made by Aristonicus is very tempting., The simile
of Diomedes quivering with fury and standing over the head of
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Rhesus deep in slumber just like a dream (for this is the
traditional position, as we have seen) is indeed striking.
It is particularly valuable in that it demonstrates quite clearly
vhat Aristonicus understood by Ene’rrq . He has in mind & man
simply standing by tl;e sleeper. But there is no need to drop the
offending line. Van leeuwen argues thus (Iliad p.371): "quae in
somno cermintur species creduntur »evera a'dsta_re. cubili dormientis
(ef..Y 62 = 101), At mnc Rheso non umbra inanis et innocua
é.dstat, sed insomn:hm tristissimm, quippe verum, quo oppressus
ultimum spiritum duxit, haud secus anhelans atque qui incubo
urgentur. Amari risus i)lena est locutio; nam malum illud gomnium
dicitur ipse Diomedes. Nempe homines dormientes si quis eorum
cubili adstet, per sommum agitari solere, nota res est. Minime
sautem spurius est versus 497 quam dammarunt veteres, sed quam
maxime necessarius, licet displiceat neglectumF nominis FOIVéll' &)5 ", .
He draws out the full ironmy of the situation = an irony which is so
typical of Homer (compare Iliad, 2. 858, 5. 53 and 6. 16) Homer
seems to shrug his shoulders at man's pitiful condition in battle.
The suggestion that men are disturbed in their sleep by a person
standing near is shrewd and it throws further light on this
remarkable passage. _

Bustathius too finds great interest in this passage particularly
the iromy of it, though he asks legitimately how the story is known.
If Rhesus was suffering an evil dream, surely the story would die



38

with him unless we are to fake the poet as a. VOIx Dei! o
lordoy 8¢ &m &v Th  kaxov Y&P 3V«p
kec@u){f\cﬁw ’e,Trc'o-Tr] sl VKT, SO Terlos /«&v
\ [
6 oIS Kol y)wxéwg écfpwev, ?jér) 8 il
> u}\n \ \ Y <  r 9\ 'T%V
oLO‘CP By Slx TO Kai UVITVOUVTA (Bu v
: \ ~ ~ ) P
L—Pq'o"ov kel &v vukm Se TR KK EVIVYAY.

Notice, he says, how cleverly and felicitously the poet
speaks in the phrase "and evil dream stood over his head that
xﬁght". The poet speaks sensibly too on account of the fact that
Rhesus was fast asleep and met this evil at night. But BEustathius
very shrewdly sees the difficulty, which is passed over by most
modern editors. :

2l N [ -\
o\»\oos }AévTog O(VUJTTUO'O‘O)M-,VO\/ Tokmpov
Kol oUK ’uo‘qu&g o To véq}w\. T0 /«e\,v
\/&p '6'v«p Opiranl G Too c’)vupowo}\pOVTog '
evTudbo. S¢S diov 5ve|po1'ro)\o(/}kevog
A O/Miqu oby, Opbra, BN TS Tov ‘?ﬁﬁ‘ov
opd . €l )Aﬁ Ypar YT MoGra v €18uin
ASev S kel Ty Ovel W TUUTh T CPQ/W
dalvoyro. TITO ¢ Aver dv Jmopiy,
&cbw( jc\ 8¢ 'rr"v Xo'(pn/ OV vor‘ TS .

In other respects, he says, the concept is naked, bold and
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unsound. For the dream is seen by the dreamer. Diomedes, the
subject of the dream as he is, is not seen, but sees Rhesus.

Unless indeed the omniscient Muse knows that these events appeared
to Rhesus in a dream. This solves the difficulty, says Eustathius,
but it also destroys the point of the concept.

The double-entendre - which I am sure was intended by the
poet - is indeed bold but like many literary devices it must not be
examined too closely or else the point will be lost. Similes -
and this is half a simile - must not be pressed too far., It is
interesting especially to nof;e that Bustathius accepts the reading
as it stands and does not follow the Scholiasts on this occasion.

The Scholiast on Venetus B, offers yet another suggestion with
a curiously modern ring about it. ‘'Whenever anyone has an
accident in the night we say that he has had a nightmare”.

0Ty yip TS VUKTOS Ko Tl ‘lTeplTréo'n,
4)0/()Aev B Kooy v P g8 ¢ &iva.

This too is implied by Homer. The nightmare of reality is
added to the nigh_tmare of illusion, Zuretti says of Athene "era
crudele: voler l'uccisione e il dolore e la quasi coscienza d'essa,
almeno in sogno, & crudeltd raffinita® (C.0. Zuretti Omero
L!'Iliade Turin 1896-1905 ad loc)

That line 497 should stand is given further support by
Bjorck who sees "uns ressemblance trds frappante avec 1a type nordique".
The Scholiasts rejected the line because they did not understand it,
and knew of no parallels. Modern editors mostly followed suits
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but as we see, the situation is found too in Icelandic saga: "On
reconnait le tour dbxpression typique ( Jre P K€¢°‘)\']S o‘rqvm)
Mais 11 n'est pas douteux que Rhesos est hante, précisément comme
les hbros islandais, par un presage inquidtant et que son haldtement
est tout & fait anmalogue & lagitation de ces réveurs.” The
importance of treating the Iliad as an oral epic and not a literary
exercise cannot be over emphasised. Many such lines as this, which
have been suspected and consequently ignored, may have grea£ interest
for the hearer of epic poetry. This particular dream obviously
caught attention early, for in the Rhesus (a play probablyl by
Buripides in the view of Gilbert Mirray) we read not of Rhesus dreaming
but his charioteer. (lines 780 - 786). The dream showed how wolves

'rode on the backs of the famous horses of Rhesus. The charibteer
woke to find Diomedes and Osts_eus killing the men and stealing the
horses, as in the Iliad. In other words the charioteer woke up to
seé the realisation of his evdl'. dream. .The device of the dream
immediately presaging disaster is surely borrowed from Homer. But
tl_xe dramatist wisely avoids for his purposes the complication of
the vox dei (impossible in a theatre) and transfers the dream to the
charioteer. If the conception in Homer were not so striking,
Euripides would not have borrowed it for his play.

Ivo further points require notice. First, the sender of the
dream and secon&ly the time at which 1£ ap;;eared. In the Ilied
(1. 63, 2. 1.) Zeus is named as the sender of the dream, but here
we have Athene whom we shall see in this rble in the Odyssey (4. 787-




0
841, 6. 13 = 51). Even this divine element annoyed Aristonicus,
and he placed the responsibility for the death of Rhesus on the
shoulders of Dolon:
"6 pimv °H9rivqs " homel + u&Nov yip S
'Tr\\\/ Aéhwvog “&TNLYYQVW

The time at which the dream is sent is interesting in the
light of later tradition., Dreams before midnight are false, but
after.midnighﬁ they are true:

post mediam noctem visus, cum somnia vera
(Horace Satires 1, 10)
The dream of Rhesus wés near dawn (line 251), in the third part of
the night (2-53)‘» Was it then true ? It can scarcely have been
more true ! Messer (p.1l) suggests that KN«’)V may mean 'false’
but the dream was plainly an evil ome, and this surely mst be the
meaning of the Greek.

The dream of Rhesus is remarkable for its irony. Its
subtlety has baffled scholars both ancient and modern, but in the
light of the imitation by Euripidés: and the parallels in more recent
sagas we can confidently regard the lines as gemuine and so increase
our debt to the epic bard.

(e) Iliad, 16. 234 - 235

"Teb I%'(Vo\, ijSwvuTe, |k>\u0'yn<c!. ,TY]>\59\ Votwoy
/ , \ \
Awdwovns }Ae_Sew\/ cSUO'xe\r/_;epou IégAgl 8 Zedoy

ool Vo ovs®' Lo ‘\"TW“ o rmrToTrodes )(“/fmeUVN."
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 Achilles prays to Zeus before Patroclus enters the battls. The
words he uses in the :I.nvocatioﬁ take us far back into the early
days of Greece and they have been the subject of discussion both
in ancient and modern time§. The ancient references are as follows:
(1) Hesiod (Fragment 134. Scholiast on Sophocles Trachiniae 1167)
(2) Pindar (Scholiast on Iliad loc. cit.)

(3) Aristotle Metéorologica, 1, 1. 352b, 2.

(4) Gallimachus, Delian Hymn, line 286.

(1) In the Catalogue of Women or Ehoiai, Hesiod describes the
oracle (XPY\U‘TIﬁPIQV line 6) at Dodona.

&b 2m xBévw\ ’AQ\VTY’"I'Q T T ¢épom\

(He gives the neme of the district as‘E)\Xom'r] or"E»\o‘n(r]
(line 1)

(2) Pindar (according to the Scholiast on Venetus A.) also did
not read the sigma.

Zeo! ] -mlv&pog “E Mot XWP\\S Too o, 3m
“EN\00 o0 Spv-n{)«ou , ® qmo-? - 'rri v Tie pnmp&v
Tp JJTY]V | KoTadel foul o Moy TEOY,

He comnected the mame with Hellus the woodcutter to whom the first
dove revealed the oracle.

(3) Aristotle:

(r'j EMag ﬁ &qufu) — Eomiv YT ‘lre(:ﬂ TP]V
AwSoSVr]V Ko ~TOV JAXE)\(SIO\/ e WOIKOWY
\/o}p of\ Eedlo| evTed Bon ko) of Ku)\o&p\evox
TOTE pev \—PQHKO\I ' 86\. qE)\)\r) VES .
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The antiquity of the oracds was recognised by the Greeks

themselves.
(4) Callimachus. \
& Awéu’ovr‘, Be TFeXuo‘yo(
! 2 / \ l : /
Tober EBoivovts TOA TPwTIE™  SeyovTou

Yr))\exéeg Bepbimrovres &ruyrﬁ'rmo Aeﬁfi'rog

The epithet Yr))\eAeleS (found on]:r in this passage) is an
adnirable altermtive for Xu)«d\ eVvoll (a word used by Empedocles
of lions:Fragment 127).

There is, of course, a wealth of evidence for so important
 an oracle (cf. Aeschylus, P.V. .658 et seq. where Inachus sends to
Dodona for advice about the dreams of Io. Also Buripides Phoenissae,
982, Andromache, 886 and Sophocles,Trachiniae 1166 et seq. where the
Selloi are described as '3pe| Ol and XQL)IW\\ KO(TO\[ .

From a consideration of this evidence we see that at Dodona
there was an oracle of great antiquity which was attended by the
local tribe of Selloi or Helloi who are variously described as

é'lTl XB&VIO\ S Xuy\o.u eG Vol and .\/q)\exées The quéstion
now arises: is this an early example of incubation ? There is an
earl:.,' tradition of this mentioned by Bustathius (1057. 64) who quotes

Lycophron: (born c.320 B,C.)

)(duywlt\\ Yo’tp, 4»0\0‘1, &p:ﬁs 'éYKOI)A(é/«teVO\, 5; ’ .
Oveipuv TOTS Ypwpevors Y pnpaTi Jourv t Doy
kubBon ket /\Ul(o'?pwv loTopEt |




For as Lycophron records, (Alexandra lines 1050-1) they
deliver the oracles of Zeus throuéh dreams for those who consult
them and they sleep on the ground on skins. We may compare too
Euripides, Iphiginia in Tauris, 1261-9, where the origins of
chthonic prophe;:y through dreams is described, and Hecuba 70
where the earth is invoked as the sender of dreams. . Important
also is the testimony of Pausanias, 1, 34, 5. who describes the
uﬁquestionably ancient oracle of Amphiaraus: |

Sokd Se JR)A(fw'(pcxov (’DVe.\pc’?\‘er CSNKPI’G'&.\
);;0')\\ T TIROT kel 90«)\ ' 5r')“)\o 5 &, ik

evo,uc‘er\ IEEOS, i ﬁye\potrwv }NVT\K!\V

KOTR OTAGRMASV 0 .
Amphiaraus, he says, devoted himself principally to the expounding

of dreams. Clearly when he was recognised as a god he set up a
dream oracle. |

In the light of this evidence it seems quite likely that
Homer is. referring to the practice of incuhation. ,' The Selloi are
described as sleeping on the ground which, like sleeping on tombs,
is a practice found among primitive tribes. The epithet &V I'HTO,TTOS&S
also shows, I believe, a deep devdt.’g.on to the chthonic powers.

The Scholiast on Venetus A. suggests that it either is the
practice of nomadic tribes who are umwilling to change their ways
and wash their feet or it is a mark of respect to the divinity.
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F\Lm\ p:%pupol okkr\P(bs T ko vo/\mém&:s
JBVTﬁs , ‘ru\ﬁ-rrlv gxoﬂeg S1o Ty 0§ )”]&
”okTrov'ujeo-Bou Tovs & Sk O Troodef oo B
v ¥ Tob TrpuTou Plov peT po)ﬁv, ﬁ\
ToTo 2 Twos &Boug &m TI}A"I;I U

Dol o1 oLV TES .

The Scholiaét favdura the first suggestion but the Homeric epithet
suggests rather the ritual avoidance of water than merely barbaric
lack of cleanlimess. We may compare Iliad, 23. 43-44 where
Achilles teking an ocath by Zeus refuses to allow water near his
head:
"0V M Zhv 9 5 Te DSy Tmoros Kol &pioTos
ov é:/)us 2o MoeTpm \wpr(owos Booov Treobn '
and this may be connected with the epithet of Zeus, NQI('I‘ 0§
which the Scholiast on Venetus B, explains as 'wet' (on Iliad
16 233)- |

Gépq)\&. y&p T €N Xw'plo\ (See Halliday p.133
"fhe water power gives oracles in dreams: Hesychius; :Bf)‘rjO\J and
Athenaeus VIII 355A.Brizo is actually a water goddess) .

Bustathiue makes the following suggestion: TLIV KOTw
TS S |owof*\5 Sid TY\V év Toig }/\OWTUIOI\S

l
$rhocodiay.
They have, he says, a respect for those below. They behave in
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the way they do on account of their views on divination,

There is now no doubt in the light of recent study and
excavations that the Dodona referred to is in Epirus and is not
the one in Thessaly (see Odyssey, 1. 327. For excavations see
supplement to J.H.S. 1957 ete.)

There cannot, of course, be ceftainty in the matter btut
there seems to be a great deal of evidence to suggest that this
chthonic oracle was attended by an Epeirote tribe who slept on the
gfound and prophesied through dreams. The explanation of Odyssey
4o 440 is far less certain and mﬁst be discussed in a later chapter.

(£) Iliad, 22. 199-200

| We turn now from a dream practice of the very earliest times
to & description which is stertling in its modernity. Achilles
has now relented and comes out to meet Hector, who despite a long
deliberation (lines 99-130) feels quite umable to meét the mightiest
of the Greeks. He runs sway, and Achilles pursues. Achilles
cannot catch up with Hector: Hector cannot escape Achilles.
By o @y 6ve(Po.3 ol Sdvecrant dpebyovw\ Stdkeav
oIt ¥ & TV Sdvemxi o c#eJyeu/ ol 6 Swxay
Bs & Tov of Sdvero }Ah‘lp\ru\ Toow, 008 & AN
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After a brilliant account of the turmoil in Hector's mind, Homer
delights us with a simile which impresses his audience by drawing
a parallel with what is completely familiar to all. OCf. Iliad,
2. 469-471 and Iliad, 16. 641-643. Flies roun;i the cowsheds
would be a sight common to everyome and so here, the anxiety dream
of fruitless pui'suit is extremely common.

In the light of this, it is astonishing to find that the
Scholiasts, no doubt following the Alexandrian scholars, dropped

these very lines. Venetus A, says:

Qy &' &v 6ve|'pqa] ABeTol vTant o-r(xm Tpels 6’11\
kol T Korookevf] xal T3 voruom edTedels” ol
Yo dmpo§ la Spdpov ket O dmoxp t Berrov

Gq,«u(voumvéyaw(wg T
“ h14 6‘,8T’&&9)\(‘)ct’op0\ TFGP\' TEIP}'\W\'OK )\A)VU#S CI'I\TTTO\ "

(Tiad 22 line 162)

The three lines are considered to be without value both as regards
comﬁosition and general sense, and because they describe a uselessness
and immutebility which is the opposite of line 162, "like powerful
race horses éweeping round the turning post." He sigzes on the
futility of the pursuit in the nightmare and points to the fine
purposeful funning in a race. But surely the point inthe simile
is that Achilles was unable to catch up, and this is not so much

&\TPQS{Q\ - non-action - as want of success,




Similarly the Scholiast on Venetus B; has missed the point:
2 ~ 3 ~ l
™ Smpaov et SnAdrou: &5 yp Eéivar gomuriy
ot ok M dow, om0 K\ ofror obS oy,
3 foc ™ bel e ofmos T koRov PeT
oUTe OUTDS TO bedyaV OUTE OUTOS To  KoiTxx el
SokoLv \/\0\9 ekdmepov Yevéo-em ouéémpov

‘V €T
[he poet, he says, wishe_s to describe the impossible. Just as

these dreams are illusory and untrue so these men accomplished
nothing. What appears to be happening in each case does not come
about. Surely the pursuit and the escape was no illusion. The
poet is not comparing the chase with a dream but with the fruitless
endeavours which are so common in dreams caused by anxiety. (That
Homer will know of such dreams we know from Od. 4. 787-841.
Odyssey 19. 515 et seq, and see also Iliad 24. 3 seq).

Eustathius, as often, understands the dream better than the
Alexandrians, He agks the reader to note how the speed of the
pursuit and flight of the two heroes has been clearly described by
two s:_Lm:l.les. -Here, he says, the poet wishes to i1llustrate by a
simile taken from a dream the' identical running of the heroes and
the complete equality between pursuit and flight so that Achilles
is unable to draw near to Hector, as he wishes, and Hector is unable

to increase the distance between them:
& T }Aév -rc(xos Ths Siofex Kol ctw\/
~ I { 2 -~ 1 3

Twy SUO &p\O"TU.D\/ E.VO\(DYUJS Y]éq o) Trqu%S

[q)
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ESri)\(bO‘e §i% Sba TwpaBoriov. EvToblon 8¢
0dhav  Evéelferton TSV o0 Spduou TV
°P-u'>w\/ ToCUTéTr)To\ KX\ Tﬁ\/ ofov €y 'R:?,wrﬂg
)Aow\v Sis ’\o'é‘rq'rox o0 Sidkew nxo\‘l ¢evyeuv,
kai b5 obTe ’H)(\»\ebs ’%)(yd(m\ ETXedE](Top\J
W ﬂQeXev , OUTe O EKEIVOS depw S;exgevyé\v,
‘m\ps\(bokf\ i o ovTmaiws (12bb, 1-4
The difficulties are the lack ofTiS as subject for SUVXTIN
(but compere Iliad 13, 287; 0d.20 88; 0d. 24, 108) and the
uncommon use of CSHI)K&\V which occurs again in line 200, The
sense required here, as Van Leeuwen noted is assequi, 'to reach',
whereas its usual meaning is persequi, 'to follow after', I suggest
as a construe: 'As in a dream one is umable to reach the pursuéedi:
the one is unable to escape, the other to capture, so Ach_illes was
unable to catch Hector in his pursuit and Hector was unable to
escape.'
Leaf (p.362) says that the inability to catch in reality is
not compared to the inability to catch in a dream but to the inability

even 1o move in pursuit. He takes SléKen/ as persequi and
l
considers this a far more effective point. Rieu interprets élu)Kél\/

s8imilarly and his translation brings out the full implication of
this view: -

"It was 1like a chase in a nightmare, when no one, pursuer or

pursued, can move a limb"
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But how can it be a chase if no one is moving ? This seems
to be taking the view of the Scholiasts when Eustathius has
already given a better explanation; for there is surely no
- difficulty in taking this simile with the earlier one of the
race horses (1line 162).

Hesychius gives for &1 WOKEIV !

Ko A Bavery  pedyorTa
which is cléarly e gloss on this passage. Christ felt obliged
to follow the Scholiasts and deleted the lines but inserted
Wy &'dvap ob & veran )AO(PYO(\ ¢€.\/YOVTOK S1udiuy

This is a most tempting reconstruction, but keeping in mind the
nature of oral poetry, it is umrise to expect the polish end
| brevity of the Augustans. Whilst there is no parallel for it,
6\(17«4\/ surely could mean 'reach', just as persequi sometimes
is used for assequi. Pursuit does not necessarily imply failure.

We have seen too how the Scholiasts dislike references to
dreams as being urworthy of notice.. This is a pity because despite
the rationalism of Homer, there are in his works many striking
dreams. Today when dreams are teken so much more seriously, we
can appreciate more fully the depth of the bard's insight. This
is particularly true of the present passage. The dream is éommon -
though, of course, it now appears in mo&ern dress, reflecting as it
does the images of waking life. Running to catch a train or bus
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and just failing to succeed is surely an exact parallel. Bjorck
(op. cit.) rightly meintainsi "L'on voit que les anciens
. connaigsaient parfaitement cette vaine reitération et cette entrave
que nous prouvons enssonge.

Messer (op.cit.p.22) denies to Homer such an insight in
maintaining that the dreams of the Iliad are purely "external and
originate from without the sleeper". lNaturally he sees these
lines as a late addition. It is, of course, true that only in
the pmse &V BVQ‘P‘*?. (Iliad 22. 199; Odyssey 19, 541, 581 =
Odyssey 21. 79) does 5‘V€|P05 -mean a dream experience; else_where
it refers to a dream figure which can be seen. But we have already
noted how dreams are within the competence of the dreamer. As
Wetzel (ad. loc.) observes one cannot reject these iines on the
grounds that Homer vas 1gn§rant of such dreams:
"novam hanc descriptionsm ex scientia animae homimum haustam vel
ea de causa reicere non licet, quod Homerus ut antea vidimus, iam
noscit somnia nihil esse nisi motus animi non quies centis'.

It is interesting to note that Wilamowitz (p.101 Die Ilias
und Homer) retained the lines. |

And not unnaturally this remarkable passage was imitated and
expanded by Vergil, Aeneid 12 908-914.

"ge velut in somnis, oculos ubi languida pressit
nocte quies, nequim avidos extendere cursus

velle videmur..."
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It is, I believe, one of the most striking and memorable of
the Homeric similes. It shows a depth of understanding which is

not always accredited to the epic bard.

(g) Miad, 23. 62-107 _

Achilles has now returned to the Greek camp. Hector has
been dragged round the walls of Troy for the delight of Patroclus
in Hades (1ine 19). Achilles is taken to dine in Agamemnon's
hut, but he refuses to wash until he has burnt Patroclus and raised
a mound, He takes dinner, and then overcome by weariness, he iiea
down on the open beach with the waves splashing near him. Sleep
comes to him resolving the cares of his spirit: .

ewre Tov Umvos € QpTITe,, AUV pekeérv«onu Buuad,
vSupos &b yuBeis (1ines 62-63)

It is pleasant (Homer reserves this epithet for sleep) and it
envelopes him. But, so true to human experiénce, the first
delicious calm of sleep does not endure. The problems of the

day come crowding in, and Achilles wakes with a start and recollects
his misery:

Togwy § v dpovaey ’Axl»\eég(une 101),
and there follows his lament over the disembodied spirits of the
underworld, |

There is o doubt at all about the problem uppermost in
Achilles' mind. It is Patroclus. Knowing, as we do, Homer's
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deep understanding of the human mind, it comes as no surprise
to read of the dream of Achilles. As the Scholiast Ven. A,
brilliantly remarks: the figure of his friend was fresh in the

mind of Achill s e n
o 'E-vo\u-‘;‘sos \/&p T ﬂx\»\el 0 Tou cﬂ)\ou Tvl’nos

In actual fact, the word 8V€1P 0S 1is not used at all of this

| appearance, but the familiarity of the formula used shows |
umeistakably the true mature of the viéitation:

F)-)\ee & &l vy \ WWPOK)\T?OS Ser\oro,

TTDI\WT " ol ﬂ\e’ye ds Te Kk 6’}&;« oo KGN ‘ETKUT
Kol .c}w’vriv, Kot\' ol TTG-P\I Xpox\' e?fuorrek g(r'ro"

ST 0T0p men kepo]s ol v Tok wifor Eemey

636&\5....,,,,

(1ines 65 - €9)

"It is an impious necessity" says Halliday "wf:ich forces-

-one to treat so noble a passage of poetry with Philistine apalysis®.
' It is indeed a remarkable passage in every way.

Eustathius (1287, 49) noted a clear comparison:
R Y , cbr)_o-w, GWZP K e.dfu}\ﬁg- 05 Kol &)\\)\uxoo
§ 100 Aos ’o'vup_os (and we compare besides Iliad, 2. 20
and 19, Iliad, 10, 496, Odyssey, 4. 803; 6. 21, and 20. 32) The
formlaic 63695 is again used (see Iliad, 2. 23, and repetition
at 1line 60, Iliad, 2. 683, Od. 4. 804. Compare too Pindar, Ol. 13.
65), and the soul is like Patroclus in stature, it has the same
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eyes 'and volce and wears the same clothes. 1’his description, too,

is pafralieled by Iliad, 2. 20, and Od. 6. 22, But it is perhaps

ﬁo accldent that here the description is fuller. As we have

notiéed, the word S(IelPos is not used, but Patroclus himself

describes the souls as _

elSwia KDY\'(IJVTHV (Line 72, of. line 104 ‘Y"X’\ i Guwhor)

- the phantoms of the weary. And dreams too are described

as €1SWIA(0L. 4. 796, B2, 8351 the image of Iphthime.)

The question now arises: what is the relationship between
,ef\'Sw)\ov, 3ve|p03 , trVXY], 2 How far did Homer regard an
67'5(0)\0V as a subjective experience ? In answering this we ghall
also be gaining a clearer impression of what Homer meant by a dream .
We have seen that most commonly in Homer a dream is seen and heard:
in all respects it is like a person. We think of Nestor (Iliad,
'2. 6 et seqq.) Diomedes, (Iliad, 10, 496~7), Iphthime, (Odyssey, 4.
787-841), the daughter of Dymas, (Odyssey, 6. 13-51), and Odysseus
(Odyssey, 20. 88-89). In the present case Patroclus is in
appearance no insubstantial wraith:

~ToI Tl‘ep\l Xpo\'f e‘(}Ao(Toa érTo  (1ine 67)

It is only when Achilles tries to touch the soul of Patroclus that
it is discovered to be in reality like smoke (line 100), for it
has no ?PéV‘-S (line 104)., This must surely be true also of
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Iphthime. The difference lies in the fact that Achilles longed

to clasp his lost friend, whereas there was no such urge in

Penelope's case. The visit of Patroclus is the first account of

the reappearance of the dead in dreams which became so common in

later times (See Ar‘l:en_lidorus. Oneirocritica i, 81). This intangible

cjuality of the GDI‘SU)\OV was turned to good account by Apollo (Iliad,

56 449) :

otu'rup 6 eldwhov Telf’ mpyupo o§og " Ard v
O\UTU T Hwem IKeXoV KO\I waeﬂ “TOIOV (1ines 449-450)

The fight contimes round this e\Sw)\ov which has been fashioned
in the same way as Iphthime in the Odyssey:

(HBY]WD €l 800>\0\/ TI'OH']O"C (Book 4, 796)

But there is an important difference: the euSw)\ov of
Aeneas is seen by many, Greeks and Irojans alike; in sleep, it must
be inferred that the image is seen by the dreamer alone. In this
respect the dream appearance resembles a theophany. We may compare
Tlied, 3. 121, 4 73, 1. 185, 15, 157, 15.. 220, 17, 322, 18, 166,
24. 141; Odyssey, 1. 118, 2. 267, 2. 400, 13. 221, 15. 6, 16. 155,
22. 205, The list is not exhaustive. Atheme, Thetis, Iris,
Poseidon, Apollo and Hermes appear in the Iliad, but Athems appears
only in the Odyssey. In neither épic does Zeus appear; but the
Dream, Iliad, 2. 26, Sleep, 24. 133, Thetis, 2}. 561, Iris, 24. 169,
are described as AIOI_BEV JD’()’YGADS or, more simply, /_\;c\)S "Q'{yydos
-_ in each case, A theophhny is a persomal affair between

man and god and there is usually recognition (for an exception see
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Dliad, 20, 79-85, where Aensas does not recognise Apollo). The

same of course is true of a dream. Despite appearances, Agamemnon
knows the true source of his drean (Tiad, 2. 56, 6&705 gvanpos )
and 80, too, Penelope (Odyssey, 4. 831, €| ,}Aév &) Beds o1 )-

So we may say that the image of Aemsas which was fashioned by
Apollo:- and placed in the middle of the fray was com.pletely objective
in a way that is not true of the more personal dreams and theophanies
we have just mentioned.

The SI8WAoV of Iphthine will be discussed in the mext
chapter: suffice it to say that it is created by Athene in the
image of Penelope's sister. It stands above Penelope's head in
the traditional position and is described as entering the room
through the keyhole (line 802). Whilst it is described by the poet
as @j‘éw)\ov J%”W/PO‘V (1ines 824, 835) Penelope sees it as
F’-Wpylg (’)'vupov (1ire 841).

We have now examined three experiences, all of which Homer
describes as an e'ilSw)\ov, There appears to be little difference
between the appearances of Patroclus and Iphthime. Whilst both are
substential in appearance, in fact they are not so: the one vanishes
like oke » the other disappears through the keyhole and is lost in
~ the wind. The great difference lies in the fact that Patroclus is

dead, whilst Iphthime, though dwelling far away (line 811) is alive.
Patroclus comes of his own free will: Iphthime is probably quite
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unaware of the visit (compare the attitude of Nestor to his image
visiting Agamemnon). The image of A’eneaa is similar to that of
Iphthime in its creation. Both characters are alive, but "Aeneas"
18 seen by many. He plays an active rdle as a decoy and his
function is, of course, primarily visual. In all three éases we
are told that the likeness is a good one (Iliad, 23. 56, Diad, 5.
449, Odyssey, 4. 796), but the two dreams hold long conversations
with the recipients. The word e’l'é)w)\ov of course is connected
withé!'éw 'see' and the conception of an Homeric dream is primarily
visual. All three examples are described as objective but
"Aeneasg" is objective in a way quite untrue for Patroclus and
Iphthime. This, then, confirms our view that it is wron to
describe the Homeric dream as completely objective and external.
Further support for this view can be obtained by showing how the
dream in each case is a likely menﬁl experience fr the dreamer.
The close relationship between dream and image greatly

interested Eustathius (1288, 29). On line 72, he says that the
poet will shortly mention soul and image - the image which seems
to appear to dreamers in sleep. From this there sprang the old
belief that dreams come about through the visits of images.

810 /AE.T o)nyo\ epu Yuxq Katl énéwz\ov §
mep eis onv Koll cpu\ve.(r b Ko’ U‘ITVous Som ‘rms

¢NVT“j °}k6V°\S 096\/ |<ou rm)\wot qn/ u:pes'15 ' dikov

e/m'r(f;o-e,wg Tovg ovupwg y.vwem
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It is indeed difficult to say which of the two came first.
It does hovever seem quite 1ikely that belief in €19 e
and in turn l{lvxw, - wag supported by dream experience. Ilater
folk belief inverted this and considered that EIOWAK. wvere the
cause.

Having now discussed the nature of the €Id&0)0\/ it remains
for us to examine the convérsation between ghost and warrior. A4s
we have seen, Patroclus comes of his own free will, and not only
does he deliver a personsl - as opposed to & divine = messag'e, but
he 1listens to what Achilles wishes to say. The conversation opens
with twenty four lines by Patroelus (69-92), and Achilles makes a
reply of five lines (94-98). In the. Odyssey we shall see this
novel idea extended. Here the conversation is cut short: by
Achilles attempting to grasp Patroclus.

Patroclus begins by reminding Achilles that he is asleep;
the Scholiast on Venetus B, remarks that this word is full of

tender affection and gentle remonstrance.

{ / <« { \ 2 ~ /
TNeYS {:\)\ompyms G Moyog ko qemr)s pepyess
He says that Achilles has forgotten him. When alive he was not
neglected by Achilles but now he is dead. Of course, this is not

true: we have seen how Achilles was most concerned that Patroclus

was to be buried at dawn (49 - 53). But it is most typical of an
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over-anxious person to blame himself where there is no cause.
Patroclus now explains the urgency: anl /

QéﬂTTe'. pe & TOI(XIO‘TDK ‘m“\oks ArSwo WePrItm.
-Ty]“)\é }Aé. eT’PYOVo-( \VUAQ" C-.Tls (Q)\O\ KO(/AO,’\:T(A)\/;

ov&¢ (") }u'o- oDt O'Tre\.p TOTOYOI0 o1 v

SN oo &)\é\}\r]}m\ v’ Gflptﬂrv)\és ”ﬂi‘éog ™

| (Lines 71 - 74)

These lines, though clear in themselves, raise difficulties when
compared with other accounts of the souls in Hades. We may
compare Iliad, 6., 487, 7. 330, 11, 445, 16, 625, 20, 294, 22. 362,
and also Odyssey, 3. 410 repeated at 6, 11, 10, 560 repeated at
11, 65, 11, 475. . Now in these passages it 1s either stated
explicitly or implied that at death the soul goes to Hades. Of
particular interest is the following line:

\Mv\l § foeeéwv ‘ITroyv«ivr) ’P\'i. §00-6e Be%rim

(Iliad | Ib. 856

The soul of Patroclus flies from his limbs and goes to Hades. Does
this contradiet what Patroclus himself tells Achilles ?
We may compare the case of Elpenor - also quoted above -
at Odyssey 10, 560.
\yvxr\] 8 RAisbebe |<o\'r?)>\ Dev
Like Patroclus, Elpenor asks for burial (Odyssey, 11, 71 - 78) but

he gives as his reason:

/Afi ™ T Bedv },uiv:“u\ yeIVw}«u\—
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he does not mention the of.her souls or the gates of Hades, On
the other hand, Odysseus explains to his mother that necessity
brought him down to the place of Hades. y
X(Jew') Je |<o\'rq’\/ou/ev &l "AiSoo (oa.11. 164)

I believe, in the light of these passages, that Hades describes
a vhole area within which there is probably a part reserved for the
souls of those unburied. These shades are not allowed to pass
through the gates to the second ;.nd inner’ part. In this case
~ 'the gates of Hades' do mot refer to the entrance of Hades: they
are merely situated somewhere in Hades. After all, Odysseus says
pleinly tl;mt he has come down to Hades and he has, of course,
passed through no gate. |

For the belief of souls unable to enter in we may compare

Plutarch's comment on this passage:

TV NPV Mu’:'v doms 2v vewfoé Kocrwvjmev
YT )A&\.V >E/\1Tq/vopog , oUW KoToyep |Y/Aefvr1 ToK ey q_éou
Sk T )M\ ‘reBci:f Bon TV vexpdy & CTO &
)Ae,(‘)opf 0y TAWRTA '
(Symposium 9. Q 5, 3)

The question is an important one for us because Patroclus
says that once he is buried - and so is received by the other souls
beyond the river - he will never come bac\:k fro:;l Hades (Lines 75 - 76).

5 o 3
i ov ymp CT T

vicopss &8 “RiSeo, Gy pe Tpss AT
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Does this mean that Achilles will never again see him in his
sleep ? Is the image of a buried man not allowed to visit his
friends ? These questions are acutely difficult, and possibly no
simple answer can be given. The irrational does not admit of
P
=
eagy classification and reasoning. At Odyssey 249 the souls of th_e
suitors cross right over without trouble. The Scholiast on Venetus
B, writes that Patroclus perhaps suggested the gates to persuade
Achil].aso
o 5 \ \ \ ~ / ~ \
w0y o¢ sy T Telvon powrafer s Yot
’CLqu)ot of mvneThpe &uﬂmlvour V-
| pyneThipes v

the contradiction with Odyssey 24, 9 is striking, It suggests -
if the second passage is gemiine - that Homer held no uniform view
of the events following death. |

I think we mst remember, in the words of Dr, Rieu (Odyssey
page viii), that "the reader who tries to glean from his poems
somathing of the man eeoo Will £ind himself baffled by the most
impersonal and objective of authors". It is extremely difficult
to aésign views to Homer as opposed to his characters. Both
here and in Achilles' speech (Book 1.63) I feel we have Homer's
view. It is not consistent with Odyssey 24, and it does not
accord too well with the accounts in the Nekuia, but nevertheless
it does belong to a kindred tradition. We mst remember, too,
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that Achilles addresses Patroclus some time after the fumeral,

in a most earnest fashion, (Iliad, 24. 592-3)

)Avf poi ,_lTéTpoxXe, oKV S)Aowé//\e\/ ) o ke 'm59r,ou
v Ai&és Tep 2wy &mi "Exmpox Sov Ehvrros

It seems unlikely that it was invented to hurry Achilles with the

cremation, for no such story was necessary.

Whether or not Achilles can dream of Patroclus again must
remain an open question, for in fact this is the only dream of a
dead person in Homer. Iater writers quite frequently describe
such appearances (e.g. Clytaemnestra in the Eumenides of Aeschylus
(1ines 94 following),Polydorus in the Hecuba of Buripides (lines
1 - 58), also we may add the extraordimary story of Melissa re-
appearing to Periander (Herodotus, 5. 92.).). What is clear is
that according to Patroclus the soul cannot return, .

Messer (p.18) attempts to solve the difficulty by making the
ET'I&D)\W an entity separate from the Yux{i - we see this in fact
in the Odyssey (Book 11, 602) where Odysseus meets the ej’&vo\/
of Heracles at a time when tke vari is awvay at a banquet. This .
dichotomy certainly suggeststhat the€|OWAOY of Patroclus could
reappear - but not the vari. This however can only be theoretical
in the case of Homer.

We note in the conversation between ghost and warrior that
Patroclus appears to have the gift now of rekmowledge. He clearly
foretells the death of Achilles (lines 80 - 81) and he begs that
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their remains should be placed together in one urn (lines 91 = 92).
Achilles is surprised at the visit: :

‘T,HTTGI. A0 ?’]Qe{q kecfm)\ri, &UP’ €l >\Y$>\0090‘g; 9%
just as Penelope was surprised to see her sister:

TII'ITTE. , KO(O'IYVY{TYL 56?){3’ ?iku@es | (Odyssey, 4.810)
He is justly taken aback at being asked to do these favours, which,
as we know, are already uppermost in his mind. He gives his word
(1. 96) and then asks that Patroclus should stand nearer, and he
reaches out, but the soul vanishes like smoke and goes below (an
unfortunate simile, for, as Zoilis (4th century B.C.) observes,
smoke rise€. The Scholiast Ven. B, is of course right in
attributing the simile to the lightness and airy quality of smoke
or its way of moving:

S% T herrdv o) TvenuxTidSes § Vs v Kivoy
It is important for us because it gives us a clearer plcture of
what Homer meant by a lrer]l and EjléwXD\/,
There follows the famous outburst of Achilles:

N 'IT(;TI'O\) ﬁ é& Tls 2T Kol €V "Alb oo 55/40:0‘\
"(UX‘Q\ K\ efSwhov, Tp dplves obx &n oy,
From the earliest times the meaning of (tJPE{VG.S has béen discussed.
It either means the intellect or the midriff - the seat of life.
The Scholiast on Venetus A, suggests that as Patroclus converses
sensibly and intelligibly, the line comes from the Odyssey where
the poet understands the souls as shadowy images having no intelligence.
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Alternatively ‘tPéVGS does not refer to the intellect tut is an
internal part of the body as elsewhere (Odyssey, 9. 301, and Iliad,

16, 481). The whole body is inferred by & part. Aristophanes
. understood it this way,

;€M;p Ov 0y kol TWeTds SrelhekTan VT, 6
| —l'vﬁ'potdo_g. VoeTe TRl OOv &K Tr'is ’OcSwa'e(oxs
0 TT")(OS - Ekel Y&P T \M\&; el8wha O'Kw{)Sr],
@Povﬁowws d TD§O\, rrébeto. A bpdvens Ae’.ye;
00 T SiavonTikdy A& /Aépog T oV &g
o:émwos, 9y Ko &»\onxoo. N
ErTiv oW md )Aépou' s T Ghov oBpan, 0TS
"ApioTo pavns 6 \/Po\/A/w-rmdg
The first suggestion seems most unlikely though, of course,
-souls are described in this way by Homer (Odyssey, 10. 493) where
he distinguislzes between Teiresias who is in possession of his mind
and the rest who are not:
Tov e ct;péveg i}mcém’ AR
T Kol TeBvn BT vdov Tepe Thepaed overn
Y] " A
Olba emve 9*\' (lines 493 - 495)
The second suggestion is, I belleve, sound so far as it goes. The
reason for the particular choice of q>pel,ve.5 surely is that to the

Greeks it was the most vital part, as well as being used for mind,
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imagination and similar concepts. Ieaf (p.388) sees it as

"the mind viewed from the physical side", Van Leeuwen takes the
opposite view:™ocis ¢Pév¢s néglegitur minc vis primaria, qua
certam corporis partem (diaphragms c¢f. Iliad 16. 481) eignificabat'.
But in the light of Patroclus' rational conversation it is difficult
to see how this can be true, as the Scholiast observed. Leaf's
explanation appears at first sight to be too involved but we must

_remember that 4;9 dve S had - definite physical and mental

connotations as does our word "heart", lLeaf unfortunately gives
no credit to the Scholiast, but surely it is the physical side of
things for which Achilles here is most concerned. He has after all
seen Patroclus as he always used to be but when he tried to touch
him he was found to have no real substance at all - no physical
life.

I believe that in this line we may perhaps see how belief in
the soul may have arisen among the Greeks. Dreams of persons

' living are not common to us, but they are, presumably, to Homer

and his audience. Now surely if distant people can appear (as
Iphthime) why not onme who has recently died ? Many of Homer's
audience must have reflected along the lines of Achillesf soliloquy.
"I have seen the WM and ¢SwAovy of my friend, but it has no
real substance". Repeated dreams of the same person must have

reinforced the belief in the shadowy existence of souls.
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How far the appearance of Patroclus can in fact be taken
as & dream is confirmed by what A‘chilles- says on waking, He
cries that the soul has been with him all night.
‘Il'ewvvqu \/'cxp por Tompo K)\f'i 0 Seioid
g geomrxe
Freud points out (p.320 The Interpretation of Dreams, English
Translation) that we often appear to have dreamed more than we
actually have,

The whole passage is of unique interest and great beauty.
We see presented the subjective image of Patroclus: the result
of Achilles' anxieties of the preceding day. Following epic
tradition Hamer desoribes the dream objectively. Achilles, too,
belleves in its redlity and substence but when he attempts to
gresp it he discovers the truth. - Not for one moment does he doubt
that Patroclus has visited him: his misery lies in the fact that
the soul has no true life, This shadowy existence seems indeed
miserable and we recollect that Achilles would prefer to be the
lowliest menial rather than be a king in tﬁe underworld and indeed
the souls below are compared to dreams. (Odyssey, 11, 207, and 222).
In this passage, perhaps more than in any other, we realise the
astonishing grasp of human nature which Homer possesses.

(h) Ildad, 24. 677 - 689
Just as Zeus (Iliad, 2. 1 et seqq) was unable to sleep for
thinking of means &0 vindicate Achilles, now, after the wrath and
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fury, Hermes is similarly restless: for he wants to ggt Priam
safely away from the Greek camp .(Iliad, 24, 677 - 682).

2 / v o3 ; ' \
%Mot ,A'e,v bo Oeol Te kod &vdpes FTmoKo pueTA)

~ /
e0Sov TrwY vy1oL
(Iliad, 2. 1-2 and 2,. 677-8)

In each case an unnatural calm descendss Achilles the vanquished
troubléa Zeus, Achilles the vanquisher troubles Hermés. Achilles
has agreed -to rans\om the corpse of Hector (Iliad, 24. 560-1, and -
594) and after providing a supper he asks for b'eds. to be prepared
outside his hut fdf Priam and his old herald. Priam is naturally
very ready for sleep after so many sleepiess nights (1lines 635-638),
' but Homer tells us quite clearly that both Priam and the herald
have much on their minds:

MUKV (#pec'\a /ur']Se ) ’e'xoxfre S Line 674

This phrase is used withequal effectiveness aP line 282 where this
aged couple are setting out on their adventure., At Hecabe's °
suggestion Priam pours a libation to Zeus, and the resulting omen
cheers their hearts (line 321). In the present case comfort is to
be drawn from the appesrance of Hermes, and the material assistance
.he gives. -In both cases the epithet 7TUI<|V0‘( refers, I believe,
to the mmber of their cares rather than to their subtlety (but
compare Tliad, 3. 208 and Odyssey, 19. 353). All is quiet; but
Hermes, umable to sleep, comes to Priam and takes up the usual
position for a dream. He expresses surprise at the tranquillity of
Priam,




R yépov, o v0 T oo ye }A&u Kok Ov, ooy €)' e
2 R} o9\ 3 >

Svbpbow & Snioow, il o elooe Ay
We perceive here mch the same tone of reproach that marked the
speech of the. a'QVG.!QO S to Agamemnon and of Patroclus to Achilles.
We may compare also the delightful rebuke delivered to Nausicaa
(0d. 6. 25). In each case, without "importing psychological
subtleties" it is possible to see the working of a restless mind
behind the epic divine apparatus. Agamemnon was willing ™o go
it alone", ‘Achilles was over-anxious in his desire to btury
Patroclus, and here Priam despite the sturdy assurances of Achilles
(1ines 671-2) feels very maturally insecure in the enemy camp.
Priam is filled with fear and wakes the herald (line 689). Without
a break, Homer 'beils us that Hermes yokes the horses and mules and
drives them out of the camp, He takes the old men.as far as the
river Xanthus and leaves for Olympus as dawn breaks. It is
posaible to comﬁare this dream with that of Rheéus in two ways.
First, the most important, Priam wakes to find that what he has
dreamed conkimes to take place in reality just as Rhesus dreamed
that Diomedes was standing over him as in fact he was. Secondly
the time at which the dream takes place (just before dawn) may
suggest that the dream is a true omne.

Rather surprisingly Messer (ad loc) does not treat this visit

of Hermes as a dream at all: "Hermes' coming seems to wake Priam,




for in the lines which follow (689-691) Hermes is there in
physical presence before their waking eyes to yoke the mules and
drive them through the camp. This, then, is a:waking visitation
of the god". Surely it is both a waking visitation and also &
dream sent to waken, The word G‘Ll)se,ls is used as we have seen
(Tliad, 2. 23) to remind the eudience of the dresu state.
Eustathius takes it in this way: (1512 35) KO(B’ ‘(IIITVO\/ 6% O'TS(S
Ure l<ec}u)\r"]s 6“EPMS odTuo ‘n'pc\as Tr?llol/LW_ %)\&)\r)ﬁv
He notes too. how trustfully, how quickly the old king went to
bed and how deeply he slept to have a dream - seeing that he had
been many nights without sleep (1512 38): .
ooy & & e mBavids 6 e'Pwv Po\mkb ¢ Il
Toy EKO\,M‘\BI\, ki Bl 8¢ O ial Gveipomoeiv

d u /

Ofo\ TI'D/\Wi}kaOV QUTIVIALY bTI'O}Ae(Vo\_g.

Wetzel sees in the presence of Hermes a confirmation of the
view that dreams in Homer are real and external: "Haec quidem
nobis maxime sunt argumenta visa. in somnis Homericis apparentia
vera et externa esse." (p.13) At the same time he maintains that
the dream is such as Priam is likely to hawe in such a situation
"mintius.... non talis est, ut plane sit extra cogitationes et

" sententias regis"
The passage is unique in that it bridges the gap between
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611‘0\? and 8V0§P , waking vision and dream vision. There is

no jolt or jar in the transition from sleep to weking. Priam
wakes his companién, Hermes yokes the horses and mules, We are
not told whether Priam recognises Hermes in his sleep: in fact,
thez;e is little need, for Iris had already stated that Hermes
would ﬁccomﬁarv the old men (Iliad, 24. 182). Thus Hermes makes
no attempt to disguise himself in the dream, but in the waking
viéion ve. are given a full description of his appearance. The
difference between the two appearance lies in the fact that the
dream appears to Priam alone whereas the theophany is visible to
the herald. At the beginning of .the adventure the herald sees a
young man and tells Priam who is quite terrified (1ines 354~-360):
Hermes goes up to Priam and gently addresses him as 'father'.
Priam then addresses Hermes as ?‘Xo\/ ;TE-,KOS (line 373). So
in this passage Hermes is accepted a;s. driver and only leaves them
as dawn is bredking a;ni they are approaching the city. The divine
intervention is necessary to make plausible the story of Prisn's
night in the camp and the dream shows us the state of Prian's mind
and explains the very early departure from the Greeks. The story
moves forward to the recognition of the pathetic little mission by
Cassandra from the walls of Troy (699) after the break of dawn., .The
timing isfiultless. The dream ushers in the last episode of the

epic °
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A word perhaps should be added about the role of Hermes
in this night episode. Hermes when he set out to act as guide
took with him his staff with which he could bewitch men's eyes and
also rouse them from sleep. _ _
€l heTo &8 ﬁ&@&ov, ™™ T °ow8ptf>\/ 6,/A}AO\T0\ Bé}\ye\

Gv 2BtAei , Tobs &' olme kol imvedovIaS EYf.l/pel
(lines 343-4)

lines which appear also at Odyssey, 5. 47-9, and 24, 3 and 4, very

slightly modified.

He uses this staff at a most critical point in the adventure;
when passing the guards of the Greek camp when they were preparing
supper.

Torg O ’e@’ vTIvov ’g‘xwe 5|0{KTOPO S )HWeufolm‘Sline 445)
And surely we may add that he exercised his powers of waking men in
appearing to Priam. We see then that Hermes as God of Sleep was
eminently suitable to act as a guide for a night expedition. A
discussion of his rdle in the Odyssey appears in the next chapter
on the Odyssey to which we must now turn our attention.
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CHAPTER THO

DREAMS IN THE ODYSSEY

(a) Odyssey. 4, 787-841

"Any one who in regard to language or religion or manners
throws Iliad and Odyssey into one pot can no longer claim to be
geriously considered." So wrote Wilamowitz (translated from
pel71 of Die Heimkehr des Odysseusgl927), and we must now examine
the dreams of the Odyssey and their significante in the light of
this ﬁctﬁ. What we shall find, I believe, is a generally
" fuller treatment of the dream. Nevertheless it is usually clothed
in the formlae of the Iliad.

" The first dream in the Odyssey lends itself quite easily to
comparison with the first dream in the Iliad. The similarity has
led some scholers to say that it is an imitation (See F.0, Hey,
Der Traumglaube der Antike p.12, 1907) btut this, as we shall see,
can hardly be true except in a most general sense. The Odyssey
opens with a picture of the concern of Athene for Odysseus and his
family - a theme which shows itself throughout the epic - and a
description of Telemachus day-dreaming of his father:

o-duevos Tomep ' eo Doy @i <|> o1V
_ ,A - P P (Odyssey, 1. 115)
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and of Penelope weeping herself to sleeps _
K \oife v - ,Josugﬁoxﬁﬁllkov TR‘T\V, 34»?% of Vmvov
Hedv &l Phedelpor ot ke yhaviims ’Herfw] |
' (1lines 363-4)
Telemachus, like his mother, finds sleep difficult:
&vb'd e 'Irowvdzx\os, KERXNUPENDS 0105 éxdme
Pobheve  dpestv fov S8bv Ty Tiégpod® Abiin
(Odyssey, lo 443~4)

He visits Nestor and Menelaus, constantly guided by Athene. At
the court of Menelaus Telemachus is ready for a good sleep:

AN dyer” €fs e.f)vviv Tpdre b’ q‘,,«e'mg, 3?9& Ko ﬁ'&q
Umve o Y)\UKePC?_ ‘rup‘mﬁ/A eB&(KoVAq Bevres

Odyssey, 4e 294~5)
but this is bnly after he has presumably taken a very strong
Egyptian drug administered to Memslaus and the guests by Helen
(1ine 220).

Meanwhile, Penelope learns of the voyage of Telemachus. Homer
describes the symptoms of her grief (lines 703-6). She links the
loss of her son with that of her husband (lines.724 and 727) and,
comforted by Eurycleia, she retires to her room. Without food or
drink she lies worrying just like a lion at i:ay: we would today, no
doubt, say "not knowing which way to turn". At lagt sweet sleep

overcomes her, and her limbs relax:




T4

Tooo iy éﬂmfvouovv ’emfﬂuee vﬁ&u/«og e
€58e &' dvarkhivieioa, AdDev 8¢ of &Ll/ed TralvTok
(Cf. Pindar edo Turyn, no. 136 (= 131 Farnell), Basil Blackwell 1952)

The events leading up: to the dream of Penelope have been given
in some detail because they show the remarkable insight of Homer.
He observes most carefully the nature of anxiety and its physical
offects. This is true not only in the Odyssey, but in the Iliad
also (see especially Book 23,48-110). In particular Homer
mentions the sleeplessness:and loss of appetite which accompanies
anxiety, both of which encourage the production of dreams. Many
vivid dreams occur just at the threshold of sleep and I believe
we see e‘xamples. of this familiar experience in the Odyssey
(0d. 20, 93 - surely a dream, and 0d. 15, 9.)

The dream of Penelope is created by Athene ex nihilo. As
Fundt remarks (p. 65) ™ir haben hier das einzige Beispiel fur
die Vorstellung, dass der Traum von der Gottheit aus dem Nichts
geschaffen wird." (0d. 4, 796 5’:8(9)\0\/ 1TO|,r]0"e. ) As we
h;ave seen, Zeus merely summoned a Dream which seems to have been
et hand (Iliad, 2.7). The presentation of the dream is delightful -
"bildliche Darstellung" in the words of Ameis. '
€9 901)\0\/\/«0\/ & eTo*fj)\Be Tep X K)\rﬁ'&os T/u&de\ (Line 802)
Bustathius rightly notes that the image has the form of a: body but
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it is shadoﬁy and like a vapoury & thin body, so to speak is
impressed on the vapour like the Homeric souls in Hades. This

is shown by the line 802 : ‘
on & cuwmam e1dks T pvbicoy TOUTO

d&»kov, Aermov )AévTO\ h &epo uéés Kol
O\COV ' G.'I’ber\/ )\E.TTTO’ 0‘0)}&0\/ JG.V oo )Ae,}AO\Y/Le/.VOV
no2 N T3¢ 2 d A ¢ & \

T Pl KoTA. oS &y 190V O/mH:lK S s,
Shot TO | &9 Q&Xu}xov...K,TA .

The dream is certainly described es an objective fact - but Homer
must account for its approach to Penelope who was sleeping in.her
bedroom, Houbtless behind closed doors. That this trivial detail

interested Homer's audience we can be. sure, for later in the

Odyssey (VI 19-20) we read: |
' | -

| Bépou &' EmekewTO 4>ueww.

ﬂ %\ &Ve’f;\ou 033 'lT_Von}] Je_'\'hf,'O"O‘u'l'O SZ,MWO\ KO&pv‘)S

This remarkable achievement obviously delighted Homer's audience,

and W,S, Gilbert uses it for comic effect in Iolanthe; for Strephon,
vho is half a fairy, can creep through a keyhole down to the waist.
There is no doubt that in the Odyssey we are often in "a fairy-tale
world", (Ferguson:Classical Contacts.with West Africa 1958 p.l.)

(Compare the story of the Old Man of the Sea, Odyssey, 4. 445-8 in

particular).
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The image takes up the usual position at the head (803)

B (See note on Iliad, 2,20: there are six examples of this position
in a1l. Three are in the Iliad and three in the Odyssey). The .
first word spoken is é'\')léels, which we have seen is probably
fornmlaic: at any rate, reassurance is obviously needed when

a dream or god appears. Only Ameis mmt;zates with a full stop.
Other editors make it a question but it is not easy to see why it
should be so. Whilst it makes quite good sense in either case,
surely this is information for the benefit of dreamer and audience
alike.  The question on the other hand, seems to have less
point for clearly a dream knows the state of the dreamer ! It

is quite pi'obable that the formula sprang from the common experience
of a direamer who knows beyond any doubt that he is asleep.
'Professor C. D, Broad gave a detailed account of such an experience
~at a mblic lecturé. (Presidential Address, Society for Psychical
Reséarch 13 November 1958). It seems illogical to place a full
stop at Iliad, 2. 23, and to refuse one here, as Nauck, Paley,
Ameis, and the 0.C.T, (T.W. Allen).

After the reassurance the image informs Penelope that the
gods ‘do not mean her %o be so distressed, her son will come home
safe and they have no quarrel with him. The image, unlike the
Dream in Iliad 2 has not been given a message to deliver verbatim.
-In fact, Iphthime speaks as freely as does Athene herself to



™

Nausicaa (Odyssey VI). Shortly she has to reply to Penslope's
questions. Now Penelope replies, says Homer,in a particularly
beautiful line, "as she slumbered very sweetly in the gate of
dreams" (T. E, ‘Lawrence):

(50 pdh kvwosous’ &V Bveipel o m’zl\nmv
Eustathius notes that she is sleeping deeply and people in this

| gtate are likely to experience dreams

o T mvidTrew BafU, b0 }M’O\d\ KVWOTeIV
dp\o—\w ev 6venpe'qo‘\ oA . G5 TV
obmo  GmvioTrdrmov, ko) dvelporg  ds eikds

—_ |
2v wmuvoﬂwv.
This is undoubtedly true and it in no way conflicts with the

remarks on sleeplessness and dreaming, Both, as Homer knew, are
the outcome of worry and they may occur together or separately.
Certainly Penelope suffered both (see Od. 1. 363-4, 4. 787-T94 and
particularly her pathetic complaint 20, 83-87).

Bustathius is nmaturally interested in the geography of the
passage and though the point is not given much notice by many
modern editors it surely is both interesting and important. A
fuller discussion of E, L, Highbarger's views (The Gates of Dreams)
will be found in a later chapter. Eustathius says that Homer
speaks of the gates of dreams, like the land of dreams, (0d. 24. 12)
as being far away; near .Ha.des beyond the Ocean. Therefore when a

person is sleepling at the gate of dreams this is the same as saying
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that the sleeper is like one dead. This follows the simile
"Sleep most like death™; his brother evidently according to the

account ‘commonly given (Iliad, 16. 454 and 682).

T g ¢ 6ve.'|Pw\/ )\elye\ 03'0"Trep Tov  Kakl
Sfhov  dvelpuov  Ev ToS &8s, i’yyvs “Aidov
E'.fw. o0 JLkeavod, dome T E Wokws

| -Bve\'p_ wv  GTvooy  Tives | TodTov &6Ti TW
coikévn  Bovovmi MV odTws UTIVOU VT,
Kab'’ o")AO\o'Tr]To\ To0  Unvos  Dowdmy
&Y)\\O‘Td\ €orkeds . TW USAbD éq)\aér\)
KXTY TOV TOMX)OV cSY])\wEe'VTog uiBov.

The close similarity of a person deeply sleeping to one dead
is all too obvious. The deép sleep of exhaustion is often
accompanied by & dream - we think of both Achilles on the shore
and Penslope after many sleepless nights. And so it is quite

i natural to link the three: death, sleep and dreams.
' Whereas the image puts her three points suceinctly in four

1ines Penelope makes a vigorous rejoinder and takes no less than
fourteen lines. To this the image makes a short reply (five lines)
but Penelope will not have done:

-rr\\v 8 aiTe 'npoo-t-feme ann'ckpwv queMTem,

she remains sceptical and asks .for Odysseus. The next couble of

lines are extremely sharp and are spoken by the image. Thereupon
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the image disappears. In all, the image speaks three times
(eleven lines) and Penelope speaks twice (eighteen 1ines). In
the -light 6f this vigorous and not altogether cordial exchange
it is surprising to find that Hundt believes that the Homeric
dreamer is quite passive.

It remains for us now to examine the. subject matter of the
dream and to see its place in the story. Iphthime opens the
conversation with a personal assurance. The gods do not mean
Penelope ﬁo be so distressed for Telemaclms will come home safe.
Peneloiae is not aai';isfied with this assurance. Her first objection
is that she has lost Odysseus. Iphthime has no comfort to offer
in this grief and the shrewd Pemelope does not overlook the fact.
Penelope then complains of the loss of Telemachus. She repeats
in her dream what she has heard the preceding day from Medon -
(compare lines 700-1 with 822-3). The words shocked her during
the day. and the impression remains through the night.  Iphthime in
her brief reply ignores the question of Odysseus as she did in the

 first speech. She asks Penelope to be of a good heart and to

banish excessive fear. She:adds that’ Athene is escorting Telemachus
- a possibility hinted at by Eurycleia just before Penelope fell
asleep. Iphthime now declares that she has been sent by Athens.

I ié as though Iphthime noted the disbelief of Penelope:

ce & Béppo};«e’vr‘\/ Zheatipel
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f\‘ VoV e ﬂpoe'r]\«. Te\'l'v ToSe v 940‘00‘90(:

We may compare the closely similar message of the Dream at the
beginning of Iliad 2. Here also pity is given as the reason for
the sending of the dream :

, Niog 8¢ ™ ’o'\yyekés €l

05 TeD Bvevbey Edv )AéYoL Knderon! ﬁ(Sz:ez},\’s.mlpel

One cannot help feeling that Penelope is niore shrewd than Agamemnon.
Homer evidently took this view. Penelope is called 'lTepfcppw\/
when she asks her question (1ine 830) whereas poor Agamemnon is
éismiésed with vrﬁ'mos (T1iad, 2, 38). Penelope brushes
aside the information about Telemachus and Atheme. If divinity
is claimed for the dream, she wants to know the whereabouts of
Odysseus. _ |

€l pev ) Beds &ovi . Decto Te €khveg u&&r'jg)

é & ’6\\/@ MoL K Keivov Bﬂu{n\av Ku'rézre ov.

The reply to this is extremely sharp: )

| ’ob réYG\'m\, KETVOV Y€ \ SIY\'VJeKéuiS &yczp M
Wer 0y ) -reevqxe' Kokov & uv_e,Mme p(%\;&&v)

The meaning of the first line is not altogether clear: the
difficulty lies in the adverb. The Scholiasts BE Q explain
as follows

vl Tl Tepl Ekelvou &g Téhovs T TovTik
eimw - |

Liddell and Scott accept the first suggestion - "from beginning to
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end" - for Odyssey 7, 241 and 12, 56, but accept the second -
"distinctly, positively" for the present passage. This éeems
unnecessary. Iphthime merely says she will give no full account.
Eustathius objects that a statement on whether Odysseus is alive
or dead :iis not :?13.1: | " _ ,
™ yulp povar Joer © Ye ?) Té(')vqkev, ov
6\qve|<es ErTiv . (1519 43)
but surely Pemelope is asking for more than this. Her concern
as a wife demands f.hat gshe knows the full details of the fate of
her husband.

With this sha.rp rebuff the image retires and Homer elaborates
on the description of the arrival through closed doors.
s dmov oTodpuolo med khnida )\no(o'Br]
& Tvoids ’owe;wov_ |
This is the only full description in the epic. It shows clearly
that Homer thought of the dream as a vapour (sse 0d. 6. 20) which
could pass with ease through the only aperture in an Homeric door -
the hole through which a hook was passed to cateh the strap which
was fastened to the bolt., (See Liddell and Secott sub K)\ells and
Autenrieth). Certainly the hole would be small and no doubt the
source of draughts, thus giving point to Homer's description. The
passage is important for thg understanding of the form of the \IIUMI

in the Neluia.
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Tﬂe description of the image as '&)Aow Pé\/ (1line 824) has
been interpreted in two ways. Taking the O as privative we have
'dim! ( M’M"Pw gleam, See Iliad, 12. 195,’€vrw\ }ANP}ANIPOVTOK
' ghining armour') Others regard the A as euphonic, in which case
we have 'shimmering'. Liddell and Scott give 'dim shadowy'
following Curtius, but this is not consistent with the other
epithet applied to this particular image in line 841 - EVNPYE.S
which admits of no ambiguity; (See Od. 16, 161:

ob ydp o Twteoor Peol  dodvovmai Evap yeis
‘appear visibly': Butcher and Iang p. 264). As it is an image
sent by a divinity it is unlikely to be dim. If later tradition
is any guide a divine image is radiant and shimmering: it seems
quite unnecessary to make this phantom "dim and shad&wy" (Rieu p. 85).

Of the importance of this dream in the plot there is little
doubt. The audience want to know at this stage whether Penelope
" will give in to the demands of the suitors. If she does not, after
all these years, there must be some good reason. The dream gives
Penelope definite hope for Telemachus if not for Odysseus himself.

To have news of Odysseus would surely spoil the suspense: as the
Scholiast well observed on line 796 "Athene does not come personally
lost she might be compelled to say something about Odysseus and the

 events of the story are revealed"

ov & éow'rﬁs gPXé.Tou Yﬁ Jﬂar{vq fra ;Ar\]
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- .&vo\YKwEﬁ T etmelv Tepl *OSuseréws Kol
Wby T Ths umodéoews, |
The dream is the key to our understanding of Penelope's

outlook. And the description of it is very beautiful. As
Finsler says "Der Traum ist in der Odyssee mit vollendeter
Meisterschaft geschildert, nirgends so schon wie zu Ende des vierten
Buches" (Der Dichter und sein Welt p. 267). He is particularly
impressed by the entrance and the exit of the image: "Wie fein .
ist der Unterschied zwischen dem ersten Eindruck des beginnenden
Traumes und dem Zerflattern am Ende durchgefurht !" (ibid)
| In the light of these comments it comes as a considerable
surprise to find that Wilamowitz thinks that the dream is superfluas
Further, he thinks that it is unskilfully done: .
"Dagegen die Sendung eines €’|'6w>\o/ in GéetaltTeimr sonst
unbekannten Schwester der Penelope, die zue ihr nicht mur im
Traume redet, sondern sich mit der Schlafenden unterhalt, ist nicht
mr so iberflussig, sondern so ungeschickt, dass ich in dem Ganzen
eine Erfindung des Bearbeiters sehen méchte." (Die Heimkehr des
Odysseus p. 130) His four objections may be listed thus:

(1) unknown sister

(2) dream conversation

.(3) superfluity

(4) ineptituds.
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(1) The firsf objeétion loses its force when a comparison is -
made with Nausicaa's dream. Here Athene appears as the daugl;'ber
of Cﬁptain Dymas (Odyssey, 6. 22): she too is "sonst unbekannten".
(2) To dislike a dream conversation carries with it a censure of
the visit of Patroclus to Achilles = "so nobJ.e a passage of poetry"
" in the words of Halliday (Greek Divination p.237).
| (3) In view of the importance of Penelope!s part in the plot it
isawrely quite untemable to dismiss this dream as superfluous.
Without it the audience would see no adequate reason for Penelope
holding out longer.

(4) The last objection may not be quite so radical but it gives
cause for astonishment. The careful descriptions of the entrance
and exit, the skilful use of &))uupé\/ and évupyés » the actual
close knit form of cquestion and answer are surely marks of a bard

who is supreme in his art.

(b) Odyssey, 6. 13-51.

The first four books of the Odyssey give us the necessary
background for this epic of travel and adventure. Penelope longs
for news of her husband and her nights are broken by dreams and
sleeplessness. Telemachus sets out in search of. news, and the

-suitors wait in ambush at Asteris. The story now moves to



85

Odysseus who is released by Calypso (Book 5, 139). He sails
away and survives & great storm sent by Poseidon. He comes to
land and Athene sheds sleep on his eyes to release him speedily
from his weary labouf:

Umvov e * Supowr Yo', T v T™oele 'rb'«xwm
Suemovdos my\érrmo (492-3)
The fortunes of Odysseus have now reached their lowest ebb.
Athene leaves Odysseus sleeping the sleep of exhaustion and goes
to the city of the Phaeacians, intent on the return of Odysseus:

VJG_I'O\/ JOBUO‘G‘F]'C }AE.YO&)\(]ITOPIIAYI'HJWV(Odyssey, 6.14)
_ She chooses to bring this about by a dream and the whole episode
is a delight and a materpiece of description.

Firgt of all we are told that Nausicaa is asleep in her room,
with two of her attendants lying by the door posts. (lipes 18-19)
As Merry suggests they probably were placed so close to the door
thet 1t could mot be opened without waking them. This makes the
entry of Athene even more wonderful. We are told specifically that
the doors are closed, (line 19) but Athene swept through like a
breath of air to the girl's bed: _

v‘] &' &vépou WS ‘nvow\ ETreoouTO &jmu Konqs
The Scholiasts (P Q) explain that we should understand the goddess
entering by the thong of the bolt.

:’Oq;re'.ov 'lmpe.urcSG BV TV —ryiv Beov 'n'up& KAV\%OS
L )AQWT& (Odyssey, 4. 802). There follows the usual line
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describing the position taken up (see section on Iliad, 2.6)
and, as in the Iliad, (2.20) the next lines explain the likeness:
Eféol;\éyq KodPﬂ youoi |<>\e|ToTO A(/lmv-ros
¢ < k’ \ .)é & \ ~
of dpukhin Jev €nv, KeydpioTo & Bupd,
‘rﬁ v éelm)/«évrl ‘npométm YAoK IS °Hl9v,'w]

These lines are almost exactly parallel to their counterpart in
the Iliad, The same care is shown in the description of the
surroundingsls- the it in the case of Agamemnon, the beautifully
decorated bedroom in the case of Nausicaa. The bard wishes to
stress the importance of these dreams and therefore he gives them
not only a striking position but a full and detailed background.
There is, however, a differéme: but I do not believe it to be an
important one. In the Iliad, the word _f)’vupos is used right
from the beginning but here there is no mention of the dream state
until line 49 when Nausicaa, after the dawn breaks, marvels at
her dream: |

&%p T gvetpov,
The Scholiasts (P T) sensibly explain the wonder:

Six TO évaP\/c-fS--

The clarity of divine appearances is stressed in Homer (0d. 3.
420, 4, 841, 7. 20L, 16. 161, Iliad, 20, 131). Despite the late
mention of Blvenpos there can be little doubt that the audience,

familiar with the recurrent phrases, realised that Nausicaa was



87

having & dream, Messer (ibid p. 29) writes that there is no
suggestion of a dream state but this is misleading. OVQ.l POS
as we have seen, usually refers to a dream figure except in the
phrase &Y ove,\puo It is obvious that °OIVe|po5 here is a dream
figure, for it has the epithet éVO\PY{]S reserved, as we have seen,
for divine persons. Nevertheless it is a most likely dream for a
young girl. Which theory then shall we accept ? Is this a
.primitive objective dream ? Or is it the sort of dream that a
young person has"ﬁoday ? Messer rules out the second suggestion
completely, but this is, I believe, unnecessary. When speaking of
. leep he writes (ibid p.13é) '
"In the portrayal of sleep, for example, in the Iliad and

the Odyssey, we find the same duality of a;'tistic theory < the
naive picture of extermal, objective sleep, existing side by side
with descriptions containing such adjectival and verbal adjuncts
as seem to indicate a more advanced psychology."

To follow through the full implications .of this dualism is
to break down the distinction between the so called primitive and
advanced. Homer describes dreams as objective first because he
borrowed, we may presume, the practice from his predecessors;
secondly, because it is the most interesting way of relating a.
dream, particularly bearing in mind the divine machinery. We may
compare the practice of Grand Opera, where both the composer and

the audience, although having a clear idea of things as they are,
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prefer to see them in a thoroughly stylised form. To label this
practice as primitive, or to use it as a yardstick for assessing
late and early works would be very dangerous. And so with epic
poetry, the audience would know very well of their experiences

tV BVE.‘P(% but when listening to the bard, they loved to hear the
details of-the dreem entering through the keyhole and the likeness
assumed by the divinity. Messer (p.29) asks us to note "how
much in the deseription .......has become stereotyped even thus
early". This is an odd way of putting it: as we have seen a
phrase like —

o 8'8' Umep koM
appears throughout the two epics with remarkable evemnsss (Iliad,
2,10, 23. Odyssey, 4. 6. 20) and there seems no justification
whatsoever in saying some are "early". That is not to say that
parts of the Iliad are not earlier than parts of the Odyssey. The
fact is.that there was an epic tradition in describing dreams and
the poet drew on this tradition for his recitals. Parts of the
poem may well be dat;ed with fair_accuracy, but it would be most umwise
to date a stock phrase like this, It should come as no sﬁrprise
at all that the very same ph:;ase is used near the beginning of the
Iliad and towards the end of .the Odyssey.
It is extremely interesting to read the comment of Eustathius

- for I believe he first propounded the thesis of Wetzel (1935) and,
more recently; Miss Anne Amory (1958). Eustathius, whilst he

recognises the objective dream, says here that if such a girl (as
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~ the daughter of Dymas) was dear to the princess, then plausibly
she was conceived in the mind during sleep:

& 8 édikeiro rj "I'O\otd'n] KJpq ‘If‘ [30\0'0\‘8\,
mhowds S )l Gveibwlomoietto &v mvois

And éxactly the same may be said of Agamemnon's dream of Nestor.
Freud noted the importance of waking impressions in the creation
of dreams. It is therefore misleading to label a universal truth
as 'p'rimitivei.

~ Now it is not only the person of Dymas's daughter that is
plausible. The content of the dream too is very likely.
Nausicaa is dreaming of marriage. In fact, Wetzel has rightly
pointed out that divine intervention could be dispensed with
entirely for there is nothing remarkabie in the message:

"muntius quem Nausicaa quiescens accipit, non tam mirus est, ut
nisi divino mumine non mitti possit, sed, ut etiam ceteris locis
observavimus, e cogitationibus virginis intellegi potest. nam
virginis maturae, ut Nausicaae, animum cogitationibus mptiarum
occupatum esse facile intellegi et ex voluntate eius explicari
potest.” o
Without Athene, Nausicaa: might well have met Odysseus by the river.
The suggestion is that the clothes are being neglected although
marriage may come soon. The girl offers to accompany Neusicaa
(1ine 32) but in actusl fact she is not mentioned by name again.

Nausicaa is not alone but accompanied by handmaids.
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o K o’{rlv, c&;uo\ Tﬁ Ye Kol o mohor klov e
(1ine 84)
these might possibly include Dymas's daughter, especially as it
was not beneath the dignity of Nausicaa to play ball with these
handmaids. _
The daughter of Dymas mentions marriage no less .than three
times: _
go) &t Ye’q«os 0‘)(086\/ ETIV - (Line 20)
real urgency is shown. '
émel o0 Tor &m Sr)v mp%vo_g Y08 (1100 33)
and the reason is.given:
?{Sq y&p re WiVt SpioTies (11ne 34)
It is amall wonder that Nausicaa, not many hours afterwards, is
greatly attracted by the stranger (244-5). Not only the dream
but the subsequent attitude of Nausicaa (she was the only girl not
to run away at the first appearance of Odysseus - line 139) are most
skilfully described by Homer. We conclude therefore that this is
the sort of dream that young girls always have had, and Homer is
well aware that dreams draw their immediate material from the
waking life of the subject. Nausicaa_ wants to marry, and she
dreams of her.cloge friend telling her what to do. Even to dream
of washing clothes is a delightful touchs the washing was no doubt
"on her mind" as we say - which is the psychological equivalent of
the .epic' E'IT\I te (bux")‘s o For Homer though he describes life
as he sees it, chooses to use the fornmlae of the traditional epiec.
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In doing this, he does not lose his originality any more than
Beethoven does when he chooses to use somata form or a particular
progression of chords; In each case the auciience expect the sequences
and enjoy them when they occur. In the present passage Homer has
no need whatsoever to announce that it is a dream, the recurrent
lines are thoroughly familiar.
As in Diad, 10, 496~497, the time at which the dream visits
| the subject is of interest. Eustathius asks us to note that the
clear dream - which is indeed a vigion appears to Nausicaa near
dawn when dreams appear most likely to be true (as appears else
where).
Nordov & &5 Ko T NWO‘n(’oxol(_ 6'Ve|p05
em quveTcM 'évmp s & éomv ufnéxm o)
\ 6'Po\)Am , ‘|Tep\ ’c':P pov, bre }Aclx)u.o-To\ of Obveipol
Sokdurny &)\q%\kw BS K &'Mu)‘of) cPu{veTou
C (1549, 4b)
Though Homer makes no mention of such a tradition both this

dream and that of Rhesus (Iliad,10, 496-7) follow the later pattern
of false dreams before midnj.ght and true ones before dawn. Ve may
add to Horace Satires 1, 10 already quoted, the view of Ovid
Heroides 18, 195-196:

Namque sub aurora, iam dormitante lucerna:

Somnia quo cerni tempore vera: solent. _

This dream, then, is of "the greatest interest both because of

i_ts acute observation of human nature and also because of the
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delightful part it plays in the plot. As the Scholiasts (PeQeTe)
observe, on line 31, the urging of Nausicaa: is necessary in order
that the deliverance of Odysseus may be brought about more quickly.
&vuym‘o\ i qrafis dve  BTTOV f
Beparreln TV 'OSurTiws yévr]Tbu .

When this has: been accomplished, we hear no more of Nausicaa, but

we are left witﬁ a picture which, in the words of Dr. Rieu, is

"ag fresh and.lovely nov as when it was painted three thousand years

ago¥,

(c) Odyssey, 11l. 207 and 222

The next references to dreams in the Odyssey are contained in
two very short similes. Odysseus has gone to Hadés and his route
is given with some precision (lines 13 - 19). It is the land of
night:

W e vbg 3)\01\] Terw Sedolor Pporole)
and it is therefore no surprise to find the poet comparing with
dreams those who dwell there. A similar geography is given in the
prologue to Book 24. There the Ocean Stream is mentioned and the

land of dreams:
e & Trow Lkeswod T pods o i ﬂérqu
ﬁéé T Heh foro Tihes kel cSri,on 6ve'\pwv '

J'A\
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Both Book 24 and some parts of Nekuia are generally considered
la‘.te (T,W, Allen, Homer: the Origins and the Transmission p. 218
et seqq. Seealso E. R, Dodds in Fifty Years 1_Jr_\1, Classical Scholar-
ship, p. 32, note 21: "Consultation of a spirit seems to have been
an element in the original folktale of the Wanderer's Return; but
the abrupt changes in style, treatment and scenery make it difficult
to regard the present Nekuia as an imaginative unity." (cf. page 146

'Rhys-Carpenter Folk Tale, Fiction, and Saga in Homeric Epics).

- Perhaps G, H. Whitman takes a more reasonable view of Hades 'where
the panorama of the heroic life was reviewed in a dreamlike confusion"
P.300, Homer and the Heroic Tradition); but these passages present
a consistent and very reasonable picture. The instructions are
also given fully by Circe Odyssey, 10. 507-517. The relation
between dreams and souls is described in the following way by
Professor Page who fc;llows in the steps of Rohde (See his note on
p. 47, Psyche):the Psyche "is the kind of second self which you may
see in a dream, and indeed the experience of dreams igs the _earliest
cause and justification of belief in ghosts of this type". (p. 22
Homeric Odyssey). What then could be more matural than to compare
a soul with a dream ?

Odysseus meets his mother after his conversation with Teiresias

(1ine 152 et seqq). As she speaks Odysseus is sfézed with a desire

to clasp her:
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Tovs v %.JwaMl?qv, Eew T pe Bu}&g &v«bye\,
‘I;F}s & por 2k XE'\P‘:’V (Tm'j eleov ?l‘ Kot GVG{F‘Q’,
ewToT? - (1ines 206-208)

The commentary of Bustathius at this point is 'some;lhat long
and involved but it is worth considering because it is one of the
earliest discussions on the complex relationship between dream,
soul and image and the commentator does mot fall into the trap
which his successors seem unable to avoid.
6ri T €dwhov Kol oKids 503&}.\ -&)AequéTepov
¢ m|qTﬁ5, kKal S0 ToiTo Kol \yvms, rj‘v
oxg ¢bdons elacer & T "o S

l ;

rxio) Airocovey ” (0d. 10, 495) Si5 i
Suvdpmevos >08uroreds )\0\(540'9&\ s
/A\'\Tpmﬁs vaf\ns '4”\"""/'- :\ 'f\' | ol 1MoV
| e '\'\'epc'eﬁvq OTpuvey B p’ ot ,A&MOV

Béupdmevos O'Te.vuxlfw (1 24) &Nwg 8¢ ye
ey &kpi doTepoy, TodTov €ibev eldwahoy
‘f‘*} cridv ko) Breipov , ko ye-rB ey,
jb't»\o & Ve TV gyl Topd TR Tpla Tad,
obev  domep N\ Suvd evos 6pé\fwr Pt fus,
St wl ToTe o0 yup) T Guvdueroy TodTo
&Mo aswhov. obTo Ko 'n'pB ﬁpc\)‘éwv é’(M W
j s ANTRdS \VU*i)\’eﬁéqvxé e O‘Knﬁ\fke)ov‘ 90
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(’J'veupov &Trovaq WewéTqTou . 00 Y&P riiay
Cb : Ku\ 3ve\P0\’ Ou'/'T?]V elvau , &»\’ @IWO‘nTéO' Bou
Slqv dveloou Kol iSs. offw 8 T,
ckial W eeoury dvi Tov S Rl .
EBustathius says "Note that the poet considers that the image is
more feeble 'than a shade and for this reason more feeble than a _
soul which he shows to be like a shade in the line "the shades
dart". Odysseus says that he is unable to clasp the soul of his
mother ~ Yor is this a mere image that Persephone has sent to me
in order that I suffer even more bitterly ?" To be more precise,
Odysseus saw image shade and dream as identical with regard to
feebleness but the soul he saw as different from the three. So when
he was unable to clasp the soul he feared lest this appearance was
not a soul but another image. Therefore in brief he says "the soul
of my mother escaped me like a shadow and a dream" and a little
later that"the soul disappeared like a dream fluttering away'". He
does not say that the soul is a shadow and a dream but that it flies
like a dream and shadej and so the line Mthe shadows flit" instead of
“like shadows they flit", _

Eustathius .has in mind that éll Sw)\ov an image is something

‘weaker than O lci which we might translate as ghost. The former is

more subjective: the latter actually exists, although nothing is very
substantial in Hades. Odysseus is fully used to seeing €al,8 W)\d\
and it is natural that he should think that his mother is nothing
more when he is unable to clasp her. All this takes us to the very
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heart of the Homeric concepts of soul and mental image. Eustathius
perhaps tries to drew up a strict classification where none is
possible but at least he follows Homeric usage closely. Professor
Page seems to wander far away. He wri'bes_ "ike a reflection in a
mirror it (the soul) has the same shape and appearance as the body;
but apart from that body it has no substance, no power of thought
or speech or feeling" (page 22). But Patroclus in the Iliad and
Iphthime in the Odyssey, to give bﬁt two examples, possess those
very faculties, and they are referred to as é:é)u.))\o& To make

an dSw)\ov é, purely visual mirror-reflection is un-Homeric.

If we are to have a clear idea of the Homeric dream and image
it would be wise to comsider the twin concepts pushed to their furthest
limits. - The locus classicus is lines 601-60;. "Iudicrous" is the
verdict of Professor Page, and here again he follows Rohde.

Odysseus sees only the image of Heracles as the hero himself is away,
banqueting with the immortal éods I
Tov & per’ e’lo-evl)qcrot B(qv ‘HPQKXefr]v
Sl ) / H W
€iSwlov © oMy & /u«—:T' YWovsroict Beois

/ 9 !
Tpmerol Ev 9“\'[]5 s

"Whoever wrote this was practising a little theology on his own
account. Such a contrast between a fully animated "self" possessing
the original man's body and soul still united, and a counterfeit

presentment of himself (which cannot be his psyche) relegated to
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Hades, is quite strange both to Homer and to Greek thought of

later times". So writes Rohde on this passage (Psyche p.39 Eng.
tran.) but he seems to take no account of the psychology of the
Homeric dream. As we have already said in an earlier section,
Nestor makes no comment on the fact that his é}&wkov é.ppeared

to Agamemnon. Unlike Rohde, Homer sees no theological problem of
kenosis. In the case of Nestor the fully animated "self"™ possessing
the original man's body and soul still united was presumably asleep
in the Greek camp, the counterfeit presentment was conversing with
Agamemnon, An €°I’<Su)XoV was, according to the literary convention,
separable from the trux;{ Nestor's quxr’ sleeps in the camp.
Nestor's EIé(DAOVVlSl'bS Agamemnon. Heracles' U(er’ feasts with the
gods, Heracles' eléwkov converses with Odysseus. There is no
differenée in principle: Homer and his audience know just what is
happening and although Eustathius perhaps fastens too strict a
classif‘z:.cation on ‘VUXYi and the other threeU'Klé GfSUXOV and

_ 6V€.\PDV he does not wander into an un-Homeric psychology. The
difficulty is always to determine how objective these E\éw}\d\ are.
Messer makes them so objective as to rob Homer's characters of their
deep psycholog:.cal interest (how very different the dreams of
Neusicaa and Agamemnon !) On the other hand, the 16w of Book
eleven certainly have an objectivity - though it is surely possible

to argue that Odysseus' meeting with his mother and his lomging for
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her are, in the phrase of Wetzel, ex animo dormientis. And the
same can be said of the whole of Book Eleven, If this seems far-
fetched at first sight we should pefhaps remind ourselves of this
close relation between dream and soul, and of the proximity, in
Homer's mind, between the shades of the departed and the land of
dreams.

Shades and dreams, both described by Homer as C-j &D)\o\ are
very similar. We can best understand their natures by seeing them
-separately and then studying closely Homer's. own comparisons in these
two similes. Professor Page writes (Hom. Od. pe 21) "The notion
that ghosts in Hades might think and hear and speak, whether among
themselves or in coﬁvei'sation with a visitor from the world above is
entirely foreign to the normal Homeric belief about the after life',
Now. if the soul is modelled on the dream (as we believe it is) vhy

should it be necessary to deprive the souls in Hades of speech and
thought ? This would .ma.ke them most unlike Homeric dreams which are
described as OIS WA and can both speak and think,

Again in Il.iad, 23, 72-73 we read-

‘rr]}\e pe e\ pyousy \fuxou '6w}w\ Kox,AOVva
00&d }Le. T ,Mywew urref) TOTXAOTO €301V

Surely these lines must mean that the images have a will - and a

strength - of their own. It may be urged that Iliad, 23. 103-4
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contradicts this idea but wé have seen that here Leaf's suggestion
of ?Pe{ves meaning "the mind viewed from the physical side" is
probabiy correct. There is presumably some kind of non-physical
consciousness. A more difficult problem is raised by Odyssey,
10, 493-495, where Circe gives directions to Odysseus:
| TOU Te dpéves DCI}ATF('.SO( aoi
TO K TeDvnioTI vdov Trope TTepgedove i
ox“:) TrenvioDon -
Was it that Persephone granted a full mind to Teiresias as
opposed to the usual ghostly mind suggesﬁed by:
T 8% amel divrovav.
(in any case Teiresias had supernatural gifts of prophecy: he
asked to drink the blood in order that he might speak the truth:- |
ofporos Bhpx MW Kal oI VYVAtpTéu ei'mo
His nous, grented to him by Persephone, was greater than human
anyway and it seems wrong on the face of the otﬁer evidence to
assign no thought whatsc;ever to the shades of the departed.
Teiresias is an exception:not only was he in possession of his mind,
but it was a supernatural mind).

If these shades are nothing at all why does Odysseus envy

Achilles ? VoV odTe }Ae'yox Kpocre.'uj vekl eco1y
2048 2hv - T wd 1 B dayiler CAvNG
kO EWV  TW 0 T mxlleu, X! Mev
(485-6)

Achilles gives the very moving reply about his preference for

serfdom among the living over kingship among the dead. Like
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Patroclus in the Iliad he explains the nmature of Hades:
. Tho Yexpo!
&gauéées vaiousy, Bpomdy SISl I<OK}AOIVTUDV (475-6)
The shades may be thoughtless, stupid, reckless, but at least
Achilles is a king among them.
| We may now turr:\ from the shades themselves to Homer's
illux;linating simile. Anticleia says to Odysseus after he has
vainly tried to clasp her:
ob ydp &n odpras Te Ko dorem Tues & ovoy,
STAVEEE y\év Te 'lTupéJ S kpoﬂt(aév y\e’,VOS chQO/Ae’vouo
Sopva | ET)'E.II Ke TTP@TOJ\ )\ﬁm /\eﬁk’ 5cr'rélot BU/Aols, |
Lrvxv\ ) ?)UT' dveupog onrom/\e',vr] TEMOTT).
‘ (I. uq -212)

The contrast between physical and non-physical is complet-e.
The simile of the dream is extremely beautiful, and for our prosaic
purposes it illustrates unmistakably the nature of both dream and
soul. Clearly £hey both have some existence, some personality;
but the vitel part - the +Pé"65 - is missing. |

Rohde explained the relationship in this way: "Just as the
dreamer's capacity for vision is no mere fancy, so, too, the objects
he sees are rea-ﬂ.ities. In the same way it is something real that
appears to a man asleep as the shape of a person lately dead.
Since this shape can show itself to a dreamer, it must of necessity -

still exist; consequently it survives death, though, indeed only as
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a breath like image, much as we have seen reflections of our
faces mirrored in water".

The sentence "it must of necessity still exist" does not
really answer the problem of objectivity: has such an image an
objective existence or does it merely pass before the eyes of the
subject ? But the argument is surely valid: it is only when
Professor Page pushes it too far (page 22 The Homeric Odyssey)
that it becomes un-Homeric. If we are to take Patroclus at his
word when he sayé that once buried he will never return (Iliad, 23
75) we have the remé.rkable position of dreams of the dead producing
a belief in the after-life followed by a later belief that the dead
do not visit the living in dreams. This indeed is a curious
réversal but fear of the dead no doubf played a large part in the
shaping of this belief.,

'This raises the question of composition and consistency.
Should lines or even whole books be athetised because they do not
fit into a preconceived plan ? Professor Page as we have seen wishes
to reject most of Book Eleven as an interpolation. His reason is
that it does not accord with what he calls "the truly Homeric Hades
of senseless and voiceless shadows". Professor Page's views in
this chapter have met with little approval. F. M, Combellak
(Gnomon 1956 p. 411-419) says "on the underworld chapter many of

P's points seem to me more than dubious" and Professor J. A.
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Davison puts the case even more strongly (Classical Review Vol.

VI 1956): e aré: likely to be surprise.d only that if Professor
Page's bbservations are true (and I cannot see any easy answer to
them) any Greek should have been at once such a mmsknll as:to

. think that his interpola.tions were improving the Odyssey and so
cleve_r as to have them accepted as the gemuine work of Homer."
Combellak refers most disparagingly to ™he simple process of .
laboriously collating.details which no ordinmary reader ever comnects
together", If‘ we substitute "listener" for reader the argument

. is mich more forceful. Perhaps the most useful and constructive
~words written in this argument now centuries old (it was started

by Aristarchus) have been.writt'en by Professor Dodds: "It is
‘extremely umwise to impose eschatological conéistency on Homer

(or anyone else) at the cost of emendation, excision or distorting
the plain meaning of words" (The Greeks and the Irrational, p.158).
As a student of religion he throws rather more light on the problem
than do the textual critics.

To sum up, in tW9 similes Homer reveal; his views both of the
 dreanm and the soul after death., He describes both as ¢l&WA\K .
Neither lack completely intelligence or personality but by the
nature of things they are shadowy and obscure. Eustathius is
probably right in according the soul a greater degree of reality than

a mere dream or image but he attempts a classification which is too
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rigid. In any case, belief in the soul most likely sprung from
visitations of the dead in dreams. Professor Page is almost cert-
ainly wrong in depriving Homeric souls of all sense and voice
because there are too many passages in the Homeric poems which
~ scarcely allow such an interpretation. The view is only common
because the meaning of ¢P€l,ve,5 has been taken to be intelligence,
whereas midriff, vital principle or "the mind viewed from the
physical sidé" is much nearer the mark, "The contradiction between
Homeric belief and Homeric practice™ outlined by Rohde and supported
by Professor Page is no contradiction, although there is not full
consistenc-y between say, Circe's assertion that Teiresias is the
only person with a mind in Hades and Odysseus' remark that Achilles
is prince among the déa.d. Such consistency is not a feature of
oral poetry. The question of interpolation will be discussed
more fully in the section on Odyssey 24 - the so called Second
Nékvion.,
It remains now only to mention the Hades of King Minos. The

passage has for long been considered spurious (568-627):

voBedeToy }AéXp\ o0 s emov § }«‘e.\/ a00is
¢sv c%//\ov "Aidos €low
says the Scholiast.

| But it contains not dreams, but nightmares of frustration

which remind the audience no doubt of the pursuer and the pursued

in Tliad 22. All the dreams - the body being torn, the water
snatched away from the thirsty man, the rock that forever topples
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down = all these are common nightmares. They are poetic pictures
of frightening realism and they seem in no way out of place in
this eerie world of death and dreams. The oath formlae, as
Professor Dodds points out (p. 158 The Greeks and the Irrational
note 10) "preserve a belief which was older than Homer's neutral
Hades." These formulae (Iliad, 3. 278-9, 19. 259) point un-
mistakably to punishment in Hades.
(a) Kl O urrevspee m,«ovms
v bpdmous vachov

(b) rv,‘g Te km He>\l05 Ko E(leue_g ofi B Uﬂo Youuv

G prlbvs WU vTo

In the light of these lines there seems to be no very good
reason for reject:ing the Minos episode on eschatological grounds.
As nightmares of frustration they are adﬁirably placed: adding
horror to an already dreadful scene. Whilst it has been common to
apply to this book, ‘and this episode in particular such epithets as
ill-conceived, spurious and so on, the unpret},/judiced reader is far
zﬁore likely to see it, in the words of C, H. Whitman (Homer and the
Heroic Tradition p. 309) as "the superb and panoramic dream of the
Nekyia." Rhys Carpenter (Folk Tale, Fiction Saga in Homeric Epics
p.146) is of the same mind: "We grant that it fits uncomfortably,
even illogically, into place; btut if the evidence froﬁ the Bearson
tale is cogent, we must deny that its incoherences are due to :';.ts

later origin. Quite the contrary, of all the Odyssean adventures
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it is the only one, besides those of Polyphemos and Circe, that
could not ever have been missing from the story, whose very point
and goal it is.™ If sleep is the twin brother of death
(I1iad 14, 231, 16, 672, 682) then it must follow that dreems

are the twin brothers of the Shades. " In neither realm ié complete

consistency to be found but Homer describes each as only he can.

(d) Odyssey, 14. 495

The next reference to a dream is to be found in a very
different context. .Odysseus has now reached the hut of Eumaeus,
and we see him in his rdle of érch—rogue. As’it is a wet and
windy night Odysseus feels the need of a cloak before settling
down for sleep. He cleverly tests the generosity of Eumaeus by
recounting a story of how he was once with Odysseus on a frosty
night (468-506). On that occasion he had no cloak but only a
tunic. He complained to Odysseus -of the cold and Odysseus hit
on an original plan. He claimed that he h;d,just had a divine
dream and that a message should be taken immediately to Agamemnon.
Thoas jumped up, threw off his cloak and ran to Agamemnon. The
narrator picked up the cloak and slept gratefully till dawn appeared.
Eumaeus sees the point of the story and covers Odys.seus with a

thick mantle.
A more delightful tale - with its "double-take" - could
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scarcely be imagined. Odysseus was clever énough to see that
Eymaeus would love nothing more than a tale about the clever
Odysseus ! It takes a lot to rouse a soldier from his bed in
the middle of a frosty night and a divine dream is possibly the
ohly pretext. | .
We should note here, as in the ‘Tliad, that the status of
_the recipient is at least as important as the dream itself.
"KAoTe, 4;1)@ . Peids o1 tvimviov f])\eev %VG.I{JOS.
/\(r,v y&p vqﬁv €xds F,)\eofaev.' (495-6)
.Aristarchus rejects line 495 as an interpolation from Iliad,
2. 56. ° There, in a much more august passage - and no doubt ome
very well known to Homer's audience -~ Agamemnon reveals to the
Greeks his dream of Nestor. -
kAUTE '4>'|>\O|, Delos }AO\] dDeTeiTal X &k 'IT')\S ] >\_l°l\805
B sb perevny ewglvos. yeXoTov S eV ol Tov
& )\olxoz kaDuTry wkeven

It is ridiculous, says the Scholiast, to say that Odysseus
went to éleep in an ambush i _
0 6¢ vobs, Befog o oveipos é’cp&v Y
-r&.msp& o0 6ve(pou (sqedm i:rr&Ye\,erruSr\] oY
LAY, ‘lTo’PPto é,o'/k\ev, érrré)\eq Ts Kol e’u’ml T
9 : [ ) n n v
F\\/u)«é}/\vow 60V v oMo Ty ey 'ﬁejuym

& \ [ 2 N e |

OV A xous/ﬂ.vck A Toppoley s Tiov OP\OC#U)\(OV
3 ¢ A -
o)\/YO\ WuPXOVTe,g pXugw)Le.v W\J Tov TTDX%(M\/.
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"The meaning is", says the Scholiast "a divine dream appeared
to me. Purther he introduces the matters spoken by the dream -
since we are far from the ships let some one go and tell Agamemnon
to send more men for us from the ships so that we may not be
' harmed‘b& the enemy as we are few in mmber and far from our
compatriots”.

Now as Stanford suggests (Odyssey, p. 236) the soldiers
prébably slept in turns: we read q%ov in 479 "they slept in
comfort" as Rieu translates. One feels that Aristraclms is perhaps
hypercritical, and in anycase with his rational education he was
'i11 disposed towards the occult. Most dreams suffer badly at his
hands. The content of the dream is not given as such as the
Scholiast observes, Odysseus actually introducés the subject matter

Ny yap v &l F)'Xeo/«ev

"I feel we have come too far from the ships. (Rieu) or as Stanford
suggests "The fact is thate...." The anticipatory Yo,\P - (Denniston
Greek Particles p. 68) is contained in a clause which explains what
follows - in this case the request for a volunteer to take news to
Agame,mnon. This probably has not always been undez;stood. The
~ Scholiast on 496 says:

Tives q)omv evnoug rlyvor]m'rog 15 ‘ehog o)
‘rro\r]-rou dr €Dog Eomiv odm mo Tod Yup

0(() )&66' 90L\ SI})\ TO\)TO TI'E.TF)\O(KéVQ\ TéV O“TIXOV

" They say that some scribes were ignorant of the pogﬂs habit
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of beginning with yal(p and for this reason the line was
interpolated". But if this were the case (and it seems unlikely)
the WIP as an explana;bory particle would fit in awkwa:t;d.'ly.

As neither objection of the Scholiast is sustained there
seems no reason at all for rejecting the line. Indeed one wonders
whether there is not some skittish humour in borrowing such an
august injunction for such an occasion,

The line certainly demonstrates that the dreams of Commanders
wvere of paramount importance in the Odyssey as well as in the Niad,
Dream interpretation later held an important place in military
affairs, as we k:r.mw from the historians. The wry humour of Iliad,
5. 149-150 has already been noted and certainly in this passage
the wily Odysseus plays on the gullibility of his men. Can it be

that Homer smiled at the popular belief in dreams ?

(e) Odyssey, 15. 9-45.

Homer now takes his audience from Ithaca s where Odysseus
shelters in Eumaeus' hut, to Telemachus and Peisistratus who are
resting in the palace of Menelaus. Athene visits Elemachus to
hasten his return homeand she finds them resting in the portico:

ev SovT’ & 1TP080,}ML2 MeyeMtou Kv &M(/Aono
Homer quickly corrects this statement.for whilst Nestor's son was
sound asleep, Telemachus was wakeful all night worrying about his
father. "Wakeful anxiety will crave slumber" in the words of the

Book of Wisdom (31,2).




109

j To! Nec"roP(Sr)V )’Ao\XuKQ 568}A1|}A€I.V0l/ t)'ﬂku
lr])\é)m\;\o\/ &' ovy (mvos ixe yAuxd 5.0 &) 9u}46.‘3
wWKTo S &/Apl) oo*n’r)\/ }Ae)\e&"/wm 'ITO(TPt\)S %{Ye\ Pey,

(lines 6 - 8)

The question now arises as to whether this is a dream at all.

- Many have taken it to be so6. Hundt quotes (p.100 note 20)
Bethe Odyssee 19, Schwartz 79, Wilamowitz Heimkehr des Odysseus
133 and we may add Ho J. Polak (ad Odysseaﬁ eius_gue Scholiastes
1881) who writes "Telemachus a Minerva per somnium admonitus ut
in patriam reverteretur" ' Hundt considers this to be wrong and
traces the tradition to two hypotheses and of course to Eustathius:
"Auch -Eusfathios versteht die Stelle falsch"

-WIM}NXO\/ .Jﬂaq /% Bvop EmoTire € ’Ieo'tm]\/
&moveNBily TpoTpeTeTa
_ but later Bustathius adds:
'&Y@uvv v oy ouvvoettan Hqu&g Glro/m/)\mlurkr”
The scholiast on Q adds an interesting note to line §
 Byyou & ioTapdvn Trpoo-écM y)owm'bms ’ﬂ@r{vq
he points out that it is not necessary that Athene should be
likened to ;9. man because as it is night she is not seen ! |
00K '&vox\/m? ov 6//\0\0?)0‘9&\ &y Bpu.;mq ‘ﬁ]v
)ﬂgqv&v orre }A{\] ¢ouvo/4,\e'.vq\/ VUKTOS o’t'/o'r]s. Q

The confusion as to whether this is a dream or not is caused




110

by Homer not following his usual custom. As van Leeuwen points
out (p. 409) "Qua specie sumta Minerva adstiterit Telemachi
cubili poeta - praeter morem suum - non ait." It seems that
Homer is so intent on telling his story that some of the details
are left out. We are not told whether Telemachus recognised the
goddess but no doubt he remembers Nestor's advice (0d. 3. 375-378)
that, although only a young man he has a divine escort. Whatever
the case may be, Telemachus in the dead of night (line 50) kicks
Peisistratus

\&§ o8 Kwioos 45
and suggests that they harness the horses and get on their way.
He does not mention the visit of Athene. Peisistratus takes it
calmly and replies that they camnot drive away in complete darkness
and that it would be rude to leave Menelaus (lines 54-55). He
does not express surprise and no doubt, as Thoas in the preceding:
book, he would accept a colleague's dream without demur. The
Scholiast on Q also excuses Telemachus' behaviour:
TpemovTs . iy (o e ’em:yé//\evog
ofie v Kkaupdv oUTe TO Tpdmov Bewpd
Referring to the kick the Scholiast says, "Rightly so ! Roused by
astonishment he has regard meither for what is opportune nor what
is correct."

Whether the appearance of the goddess is to be described as
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{lmqp or 3%(? remains in doubt. The distinction perhaps is
not so clear as Hundt would have us believe. We saw much the.
same situation in Iliad, 24. 677-689, where Hermes visits Priam.
In both cases: the visits come well after midnight,

Téxoc §' &roeTon ﬁu’as Od. 15. s0.
and they are true. We shoﬁld remember that both sleeplessness
and dreams are symptoms of anxiety and paradoxically they go
together. When Homer painted this realistic picture of a young
men torn by ahxiety he probably did not care whether this was a
dream or not: what is beyond doubt is that these were the thoughts

in Telemachus' mind and the external form of the dream is a most

useful way of drawing character.

(£) Odyssey, 19. 535-6Q
We now come to a dream which, though it does not have a
direct bearing on the plot, forms the prelude to the last section.
Odysseus has returned home and though Penelope has recognised the
qualities of the stranger (linés 350-2) she still has not realised
that he is her lusband. After a very long preamble (509-534) she

comes to-the poipt:
AW Blkyc-_ o _TBV ’6\/&'\90\/ t‘)Tl'o'xpWou Kol RKOUTOV.
If it be wondered, why ‘Penelope should so consult a stranger, I

think we must bear in mind her earlier statement:




o yc’xp b Tis dvip Tremvupdvos b
felvov AeSomdv diklov uov Tketo Siuo
S5 oU paN’ eﬁ?pqééws TV upeVn 'llb'tVT'&)IoPe&eu S

O0d. 19. 350-2

She relates a symbolic dream which carries with it its own
interpretation. Shg has in fact a flock of twenty geese.
These might represent the twenty years of Odysseus' absence,
as Peter von der Mihll suggests (R - E. Supplement VII col.750)
Penelope likes watching these geese.

Kl T 0‘1>|v ’ld\’VO/Aou e'itropéwtrox (1ine 537)
It comes, therefore, as no surprise to find that she dreams
about them. In the dream an eagle swoops down and kills them
all. Penelope weeps and her servants comfort her in the dreanm.
But the eagle returns and with the _traditional encouragement:

' euprel » ’lKup(ou l(Ot'JPq ‘que,k)\errofo
(cf. Iliad, 24. 171)
he gives the _interpretation. This is not a dream but reality.

The geese were the suitors and the eagle is Odysseus now home
f | again, At this point Penelope awakes.
Odysseus has only two things to say. First he affirms that
Odysseus himself has spoken:
| ' airds “OSvoe eJs
Telcﬁ) 0d’  Jmog Tekd e (556-7)
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This line incidentally possibly removes Professor Dodds'
objection to Hundt's conception of a Bildseele (The Greeks and
The Irratiomal, p. 122. note 10) This shadow-soul is said to
be Odysseus himself. The second point is that the suitors are
doomed.

At this Penelope cautiously explains that dreams issue from
two gates, one is of horn and the other of ivory. She fears that
this dream has come through the ivory gate and is therefore false.

Penelope then goes on to outline something else which is on
her mind. This is the trial of shooting through 'fhe axes.

She says that if she leaves ‘l;his house she will not forget it

even in her dreams. -

TOU TOTe. }Ae.)/\vﬂvweo\\ 6:0)40\\ & Tep ’ovJ\Pw' line 581
C

We note that despite the dream she has already decided to
hold a contest for the suitors. This is only matural if she
distrusts the veracity of the dream.

Now this whole episode has in recent years earned the highest
praise and also the most severe censure. Peter von der Muhll
considers it to be one of the most tasteless passages in Greek
Literature .-

"Geschmacklosesten in der griechischen Poegie"
" (R-E Supplement VII (1940) col. 750 23-28)

On the other hand J.W, Harsh says: "far from being one of the most
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episodes in Greek poetry it (the final scene of the nineteenth
book) becomes an exciting duel of indirectnsss, subtle and
brilliant in its execution" (American Jourmal of Philology

Vol. 71 (1950) page 18). It is indeed a most remarkable episode
‘and well worth examining in some detail.

The dream is the only symbolic ome in the two epics, but
gymbolism itself is not foreign to Homer as we see in the case of
Theoclymems. Tizis diviner sees a hawk with a dove in its talons
(0d. 15. 525-534) and he sees blood spattered on the walls of the
palace of Odysseus (20. 345 et seq) Cf. Iliad, 2. 300, et seqq.
There arel several such symbolic omens.

The dream is classified by Eustathius as an "horama® or
"¥ision®. This, as suggested by Professor Dodds (The Greeks and
the Irrational p. 107) though a late classification may have an
origin which lies much further back. Macrobius (fl. c. A.D, 400)
defines the vision in ﬁhis ways

" visio est autem, cum id quis videt, quod eodem modo, quo
apparuerat, eveniet, I

(Commentarii in Somnium Seipionis 1, 3, 9)

And this traces itself back to Artemidorus (Oneirocritice 1, 2.
late 2nd cent. A,D.) We may also mention here John of Salisbury
(Polycraticus 2, 15;) (12th century), a contemporary of Eustathius,
and also Nicephoras Gregoras (1l4th century) who was a priest and
wrote a commentary on the De Insomniis of Synesius. There is also

a Pseudo—&zgusting who wrote a tréatise, De Spiritu et anima
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The stemma Deubner suggests is as follows.

ARTENIDORUS IOANNES N'éggm s TSEUDO s
SARESBERIENSIS AVGUSTI MACROBIVS

_ (De Incubatione p. 4)
The lexicon Suidas (late 10th century A.D.) draws on the
same tradition:
3Ye|pov Evuviou 81u¢épa ' E.'Tepov Y""P &M Kol
oV Tbu’JTO’ &»\:x Iw\ Ts E)'veupov KO\\I év,&nvmv lm)\a'is
_ eifol T v v ¢ TCXVIKBS MY“ LY lwpllws
ExaoTov Xpr\] KoY, ko) T }A},v dofpavov Ko\
Ob Sevog Trpou)lopwnkév, W’ &v Povy) T )
Tr\]v, 6l:vuyuv a)\ov .Y‘)’V‘;/“'VO‘/ 63. t§ é"meultulds
ox)mysu ri O}re?p&»\oq’og éPou q‘ A0S ri
év&msJ Evumrvioy XPYI K Tv,Tt\w 8¢ Me'[& Tov
Uttvoy Jevépye\ox Bv kol Gmo r]ng/Aevé\/ oTiv ,
tyod0y 1 wowdv Breipov, ToMbiis 62 kxtajpnuioy
Tois ovouariv, WS -lw\l- ¢ ANpPoOS
9670'5 Jol )€vd'rrw ov - ﬁkeev Vel pog
(lliod, 2. 56, 0d. 14, 443)




“ A "dream" differs from a "vision"; it is by no means the
‘same thing.” But certainly one can speak of "a dream and vision".
However when one is speaking with precision, one must give each
its particular name. The first, which is without significance
and gives no foreknowledge, one must call a "visi_.on". It has
effect only in sleep, arising as it does from some irratiomal
desire, or overriding fear, or surfeit of dod or lack of it.

The second, which becomes an actuality, which -truly takes place, is
a "dream" - good or bad, as the case may be. -But often one must
employ the nouns as Homer does "there came to me a dream vision" g
This description of non significant and significant dreams could
scarcely be bettered and the causes of the non significant dream
are most accurately listed.

Clearly there was a common tradition and the classification
is very similar in all these writers. And Homer at least has
the simple classification of significant and non significant dream.
As Bjorck remarks ( 'O'Vv\p i8ilv ~  : De 1a perception de la réve
chez les anciens. Eranos, 44 (1946) page 309):

"Dans toutes les sociétés qui croient & 1'oniromancie, on a
dh distinguer entre les rives veridiques et les autres. Cette
distinction est pour ainsi dire indispensable pour la fonction
sociale de la divination -~ pour en excuser les ddconfitures et
supprimer des interprétations trop inopportunes; c'est précisément

pour cela, d'ailleurs, que nous la retrouvons dans d'autres branches
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de 1a prediction (0d. 2. 181):
GoviBes 6¢ Te oMol U’ uﬁyés V,]EXIIOIO
dortoc’, 008 T WivTey Evaloiuon
Elle est antdrieure a toute théorie sur les songes ainsi
qu'aux classemex_rbs pseudoscientifiques "
Now this is perfectly true, but nowhere else in the two
epics do we find a reference to the distinction between true
and false dreams. But we have noticed several times that there
is another check for suppressing "interprétations trop inopportunes®
and that is the status of the recipient of the dream (Iliad, 2. 6
et seqq; Od. 14, 495). That this tradition carried on we know
from Xenophon. (Anabasis IV 8). The dreams of the Commander were
to be taken seriously.
When Eustathius calls Penelope's dream an horama he is
drawving on & tradition at least a thousand years old:
Bpopo 8 § pr\eeu‘s dveipos , ot obmus trmex s s
] ecLBr], ool 68 &Adebenv of kb’ Umvous épmvwﬁe’v're;
’dvapm, Yloov 8¢ &1 Te o 6ve'pou5 (;)\V]B‘-TS BrTos
kel odrrd prjper offmas ePovog Kb ép&Gr]wv ev
bmvorg P&)m‘ro\ |<0\Xo'0,xe.\/, 9cwpt]y\en'| kov§ ExchAovy
of Trodouol’ OIS KAVTRD B & -rfjj —ITI]VeXo,‘ﬁqS ,
"The dream described is an horama, that is, it turns out
just as it has been seen., .Dreams which prophesy in sleep seem

to be true. Notice that dreams which are in fact true and turn
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out precisely as they have been seen in sleep and which we call
horamata, these the ancienti used to call theorematics, such as
this dream of Penelope™
He elaborates on this classification:
k) 811 Si1Trol KkaT' &xelvous of Bvepor  of
eV \{&9 %\MqYOpmo\\\, of &Mu &1’ IMwv &YOPedWTESJ
oi 8¢ Dewppatioi, of T éovmidy, ot
eeq P00 eIKOTES (1876 38, et seqq)
"Notice too that according to the ancients these dreams were
of two kinds: first, allegorical, that is, expressing their
message in a different language and secondly theorematic (visual)
_that is, resembling the actual spectacle".
Clearly Penelope's dream falls into the first category
although it very nearly crosses the line into the theorematic ;
| &ty &L o oderds ’o'pwg
o oS, VOV oTe Teds TUGS e.’M AovDax

548-9

"I who was formerly an eagle" almost suggests that the
transformation has taken place but it is unwise to be too precise
with dreams which are undoubtedly &KP ITO' /MI 90\ .

The word Homer uses for 'interpret' is of interest. Only
in Odyssey 19 lines 535 and 555 does it take an object. Its
only other appearance in the Odyssey (with the meaning of interpret)

is at 15 170:
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p\ep}M)plge &' & olm tw\os Meve)\uog

oTmog of Ko poipav (o kplvouro voqwg

This follows Stanford's suggestion (Odyssey adloc) but Liddell

and Scott give its more usual meaning 'reply' for this passage.
Rieu translates 'he was at a loss to give him the correct inter-
pretation'; and Butcher and lang have "Menelaus pondered théreupon,
how he should take heed to answer, and interpret it aright®,

Its only other appearance with the meaning of "inmterpret"”
is Tliad, 12, 228 although we have seen 'é<p|lvoa'o used at Iliad
5 150 with the sense of expound or discern. As we have already
noted Homer nowhere uses the noun UTTOKP ITf]S » but only
oveupowo)\os (Iiied, 1. 63, 5. 149).

UTOKQIVRI  (535) ana GTMOKpIVrBu (555) are theretore
almost unique in Homer. Perhaps we should be very careful not to
give the verb the full overtones it later acquired and "expound!'
is probably closer the original meaning than "interpret®™ after the
style of Artemidorus.

‘The symbolism is not obscure for the audience have already
heard of another eagle from the mountain (0d. 15. 174). Geffcken
however thinks Homer has made a mistake in allowing Penelope to

weep over the geese: after all, the geese represent the suitors
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and the suitors are not dear to Pénelope. (Griesclhische
Literaturgeschichte Vol. 1. page.45) but this phenomenon is not
uncommon.  Freud (The Interpretation of Dreams p. 375 Eng.
trans,) calls it inversion of affect". It is surprising how
often Homer's deep knowledge of human nature - psychology we call
it today - is -vindicated in the face of modern critics.

" Wetzel (page 18 op. cit.) believes that the symbolism of
the eagle has actually been transferred from the earlier event
(0d. 15. 174): '"wix errabimus suspicantes prodigium simplex in
somnium permutatum esse'| but there seems tc; be no evidence for
this at all. After all, omens are common in the Odyssey (see
especi‘ally‘ﬂmory "Dre#ms and Omens in Homer's Odyssey" quoted by
C. H, Whitman, p. 356, note 32, "Homer and the Heroic Iradition")
and dréa.ms of animals, though found nowhere else in Homer are
seen in later Greek Literature (Aeschylus Choeph 525 et seqq and
Buripides Rhesus 780 et seqq) . The allegorical dream is common
(Aeschylus, Persae, 176 et seqq, Sophocles, Electra, 417 et seqq,
Euripides Hecuba 60 et seqé; Iphigenia in Taﬁris L4 et seqq) and
whilst this dream of Penelope is the first of its kind in Greek
Literature there seems no adequate reason to consider it merely
as an omen traﬁsposed.

What is remarkablé is the fgct that the dream carries its
own interpretation. The eagle proclaims himself to be Odysseus
(0d. 19. 547-9).
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ok dvop, 30\ U Erbhov, & To me)\eoyévov 2
Xr'ive; X«‘ev }Avr]o'Tr"LPes , %r‘o 65’, TO| 00761’2)5 6pv 1§
?]v\ Tpos, Vv OWTe Teds Tooi e’l)\qXWQo\
8 Ty W OTROT IV Aeikbo 'ITJT)on éd;(frw
A clearer interpretation could not possibly be imagined. The
geese are the suitors, thé eagle is Odysseus, and he will bring
a dreadful fate upon all the suitors. We have seen that
- Penelope considers the stranger to be the wisest man to have .
come to the house (Od. 19, 350-2), There is therefore little
surprise in the fact that she consults him. But does the dream
need interpretation ? Odysseus obviously does not think so:

o Ty o UTmoKp ivaoDau (’J'veupov
g\)\)\n mokhivavT ... . (555-6)

' 1tis impossible to bend
The dream aside and give it another meaning (Marris).
Why then does Penelope describe thé dream in such detail ? And
why, if she distrusts the dream and the stranger's interpretation,
does she suddenly decide to hold the trial of axes ? Just before
describing the dream she wass on the horns of a dilemma:
&S Kol &pol 6I’X(& Bupnds op u')peTo\\ 0o ko &v B
(19 524)

Now, after waiting twenty years, she is prepared to marry the
man who most easily strings the bow and shoots through the axes.

Does the stranger protest ? Not at all. He urges that there
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should be no delay:
)M\Kéﬂ VOV '&v(‘\(bu»\e 66}10\5 %V\ Uiy &GBM 584,
Odysseus will be home before the suitors string the bow and
éhoot through the axes;
_WQ\N Y&lp ToI TroMMT\ S ’e/\i.dtrem\ J%,VG&S' *O8uorely,
oIV Tobous Téé:e Tofov &ifoor ¢o«¢6wlmg
veupy T €vravusal SioigTedoal T o‘u&]pou.
585-7
- This of course is a fine dauble-entendrg s well worthy of Odysseus.
The repeated 'lTPllV gives a splendid emphasis: how the irony of it
all mst have delighted Homer's audience ! The suggestion is that
Odysseus will be home long before the contest tomorrow: but the
lines may only mean that the suitors will never string the bow.
What is Penelope's reaction ? She proposes to go to bed ! (lines
594~5) .

Wilamowitz (p. 62 Homerische Untersuchungen Berlin 1884)
writes Munbegreiflich, dass Penelope nicht diesei deutlichen
zusicheruné, dass Odysseus innerhalb von zwolf stunden da sein
wird, mindestens mit zweifel entgegentritt! The answer surely
lies. in the dream. The eagle did not say "I will come home",
but "now I have come". The tense is perfect: the action is
complete.

vov adTe Teos Tworis _é\)\ri AovDox

Penelope could hardly have related the dream to the stranger for
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- interpretation: none was required. She can only have meant
' it for information, We should remember that the maids are
present throughout the interview (19 317, and also line 601
which gives us a special reminder of their presence
olk dln, Buat T ye ko) Gudimodor klov &Nk

she was "not alone" ) The maids, who are shortly to meet
their end would certainly warn the suitors of the return of
Odysseus. The dream almost seems to be an attempted recognition.
Penelope certainly has had plenty of warning of the return.
During the day she has heard:

(1) Telemacls report Odysseus alive (17, 142),

following Menelaus and the Old man of the sea.
(2) Theoclymemis assert on cath that Odysseus is at home
(17. 157).

Qs f o "08usevs q&rl &v TpISH Ymr]

(3) The stranger announce the return (19. 270).

ws d&q Oéuo'qog e\/w M) véoTou Qov T

bkyXou (270-1).

(4) The stranger give an oath that Odysseus will return

(306-7) .
08’ ooy Av Ké@urros EhedoeTon evbdS 08 uonrs'u;
ToU pev ct:@(vowoS o5, Toi &' foTop dvoio.
In the light of these assertions it is surely not too far-
fetched to suppose that Penelope, when recounting her symbolic
drean, wa—.s as much giving information as seeking advice. The

dream can only be a half-hearted attempt at recognition because
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of the presence of the maids..

Woodhouse (p.87 The Composition of Homer's Odyssey) argues
1';hat Penelope's change of heart after relating the dream is
illogical: ™o reason, no logical reason is discoverable in
the poem to account for Penelopeia"s changed attitude." But
he does not consider at all the place of the dream in the nartrative.

P, W, Harsh (American Jourmal of Philology 71 p. 16) argues
far more éonvincingly that when Penelope recounts the dream she is
asking, in effect "Is it your intention to slay the suitors in
our halls ?" Odysseus with great clarity answers in the affirmative.
Penelope then proposes the shooting match and Odyséeus assents
with alacrity (19, 584). "The identity of the stranger must
inevitably be followed by the vengeance".

It may be objected that this is too subtle a solution (See

. C’Mlu. t
Professor E.R. Dodds in Fifty Years of Greek Scholarship p. 13),

but when one considers the delicate relations between Odysseus -
and Eumaeus (0d, 14) Telemachus (0d. 16) the Suitors (0d. 18) ami
Eurycleia (0d. 19) it comes as no surprise to f£ind such an elaborate
description of the meeting of Odysseus and Penelope. Harsh (ibid,
po 3) collects some subtleties of presentation and the books just
mentioned are full o;t‘ them - none more so than 19' 346 et seqqs:.
where Odysseus asks for an old maid to wash his feet, surely in
hope of recognition, (die absicht ist erreicht : Wilamowitz

Homerische Untersuchungen p. 55). The poet does not tell us this;
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we are left to infer it. When one considers that Odysseus is
actually in Ithaca for nearly half the epic (0d. 13 119) it
surely needs a storyteller of no mean gifts to handle the many -
intricacies of plot.

"Though the eﬁdence admittedly falls short of proof" in the
words of Harsh (ibid p, 19) we can reasonably infer that Penelope
suspected the identity of the stranger. The main clue is the
dream under discussion. When Penelope asks for the interpretatiop
of a self explamtory dream is it not likeiy that she is relating
the dream for the benefit of the stranger ? On this hypothesis
the contest with the bow is not "ummotivated" (Woodhouse, op. cit.
po 91). It follows very logically from Odysseus' recognition of
himself in £he dream. The repeated ‘ITpl’v is a reassurance for
' Penelope that all will be well. (0d. 19, 585-6). The whole
question of recognition in ancien;c society was a difficult one.
It provided the themes for countless plays - tragic and comic
and some of the impatience shown by modern critics at the closing
books of the Odyssey, and particularly Book, 19, is to be explained
by a failure to appreciate this fact. No one can blame the
caution of Odysseus seeing the fate of Agamemnon. Nor are the /ﬁ\_—
dangersless for Penelope. In her lovely speech of recognition
(0d, 23, 209-230) she mentions the fate of Helen. As Harsh points
out although she apologises for not embracing Odysseus she does

not say that she did not recognise him, she merely expresses her
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fear of a deceitful man (line 216)

The dream does not have a direct bearing on the plot. It
serves to illustrate for the benefit of the audience and for the
benefit of Odysseﬁs the state of Penélope's mind, One could
scarcely imagine a clearer example of a wish-fulfilment dream,
and it is even more lremarkable in that it draws its material from
.th'e sense impressions of the day. The geese were, as we have
seen, a delight to Penelope. . The dream makes possible the
contest of the axes and this contest places the mighty weapon
in the fxands of Odysseus.

| It is well worth while considering what Penelope says about
dreams and also studying the _relationship'between fmup and gVO(p.
Wheﬁ Odysseus so firmly supports the apparent intérpretation of
the dream, Penelope discusses the nature of dreams in general and
the difficulty of their interpretaﬁion. The epithets she uses
are of particular interest: |
To| );.e\,v é'vetpm '&/Arixowon_ &\<P|T5}Au90\.
Yl'YVOVT,’ 008¢ T Tdvra Teheleta v Bpdmoi
C (s60-1)

~

They are also called &)AGVQVO( (562). We are also told three
other things about dreams: first, "they cheat with empty hopes"
(L. & S.) )GXQCFOI\,P OVT . (565); secondly they bring uz;fulfilled
words €T Gk QaVT. §EPOVTES (565); thirdy they
"have true issues” (L. & S.) OF (J' °EI,TU/40\ pr’vouo'\ (567).
Dreams pass through two gates, one of horn and one of ivory (562-5)
Before discussing this remarkable picture - perhaps the most famous
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dream ﬁctum in Greek Literature - it would be wise to look at
the epithets in closer detail. We can compare what Penelope

has to say of dreams with the view of Achilles (Iliad, 1. 63).
There wesaw Achilles reminding the assembly that dreams -are divine,
though no doubt édmitting that many are meaningless. If all
dreams were equally divine there would seem to be no point in
consulting an JOVE\ PO'ITé)\OS .

In the present passage'&}kﬁxuvos is used in its passive
sense - "ummanageable", It is an epithet é.pplied to Hera (Iliad,
15. 14), Achilles (Iliad, 16. 29), Agamemnon (Tiad, 19. 273).
Altogether it is used eight times in the Iliad tut is only found
twice in the Odyssey - and in the other passage it has an active
meaning:"helpless”, "without resources" (0d. 19. 363) and it
refers to Eurycleia. It is an exceedingly interesting word to
apply to a dream. Dreams are ranked with the great heroes:
because they are difficult to manage, to explain, to interpret.

The second epithet is no less interesting. It is found
once in the Iliad, (2, 246) and once in the Odyssey - the present
passage. In the Iliad Odysseus addresses Thersites as a man
"confusedly babbling” (L, & S.) and later in the same book we see
Iris chide Priam for his }/\090\ ’o'tkp [TO\~ "interminable talk™.
(E.V, Rieu). The emphasis in the present passage is on the
confusion rather than the duration of dreams, as the Scholiasts
on B, and V. rightly saw. They define JGKPITI;/AW BOI af&npmx




o) aSigToRT KoY QSidoToukTer )\G{YOVTG. 5
"speaking things which are confused, - disorganised, not clearly
unfolded", :

- The third epithet‘&luevq VOII has a more uncertain etymology.
It e'ithér is to be understood as "w" privative ¢ }AG{VO § 3
"without strength" or as "0\_" privative + }Aévw\/ ¢ "not permanent,
fleeting. On the whole, the first is preferred both by modern
Lexicographers and ancient (Hesychius gives xe eevrllg I\’O(T&
O'Te'qu-lv Ts Suvopens. /Aévog. )&pﬁ 6t5vu}u § Lexicon
3584), It is an epithet used once in the Iliad by Ares (Book 5,
887) and neans literally "without strength® but a much more common
use is in the description of souls (0d. 10. 521, 536, Od. 11. 29.
49). In the discussion of the Nelm)mg we have seen how close was
the connexion between shade and dream. The shades are feeble and
without strength and so are the dreams that visit us. Messer
(;I'he Dream in Homer and Greek Tragedy page 33) feels that "the
writer has gone far from the 0’6)\03 :DVCIPOS of the earlier
worlgﬁ, but in a sense this is scarcely true. The epithets here
refer to the kind of dreams we have' seen throughout the epics:
the belief in the ghostlike dream is common to both the Iliad and
the Odyssey. The scholiast's gloss on &)A&VY]VC‘)V is &VWOO‘T@IITI'QV
"insubstantial®:: this surely is a true deseription of say, Athene

appearing to Nausicaa:



r‘, §' dvdpov s ‘ITvoui (0d.- b. 20)
Dreams, says Penelope, are difficult, confused and insubstantial.
Before considering the gates of dreams it would perhaps be
wise to. consider another Homeric view which passed into general
usage. This is the distinction between (‘;ITOIP waeking vision,
and 3vup » 8 vision in sleep, a dream. The distinction is
made twice in the epic: Od. 19. 547, where the eagle proclaims
the truth of the symbolism, and also Od. 20. 90, where Penelope
describes a dream so vivid that she believed that she saw
Odysseus himself. _-
The distinction is seen in Pindar, O1l. XIII. 94:
’e§ 6vefpou OUTI Ko ﬁv gﬂup |
Plato, 3rd letter, 319 B: .
| i'J[Spw-}\o\ vov ‘\';rrqp AT’ 6ve|'Porros YCIYove,
Plato, Politicus 278 E: |
Tﬁv TBV ko TOAIV 9epu'rre|’otv Te’xvn vaan[uV
‘ivu c(m‘up S’ 5Ve|’PoFros r']',;u"v YIlYV-qTOH,
The word is also used adverbially:
Aeschylus, P.V. 485:
KAKkpIveL  TpGTOV § BveipaTiov Xpr‘]
| Umrup Yevr’»‘ Bout
Plato, Philebus, 36 E:
obTe dvep | ouTe ot
Republic, 2, 382 E,
o008’ Grop, ovTe Ovap
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. Plato, Pol:.tlcus, 277E: .
0|ov Ovv\p euSws umm 'lToWT ]

TV wO"lTeP UTl’o\p O(YVOE.IV
Republlc 9 57, E: |
ofos o)\lyoml S ey\yvc:ro dvap , Tmwp -

TD\OUTOS U&.l YEVO}AE.VOS

. In Homer the words are used as subsfantives, 3V0(P
appears by itself at Iliad, 1. 63, and 10, 496, and is the
e‘quivalent of f)'venpos and 3VEIPOV (0d. 4. 841). The
etymology of UTh(P is obscure, O'Vo\P has been connected with
TG.K}MD p Te|< }uxp (Boisacq Dictionnaire étymolog:.que de la
langue grecque 4 ddition Heidelberg 1950, p. 703) Messer (The
Dream in Homer p. 46 note 191) follows Prellwitz in deriving 61[0(@
from UTTO ‘'what is beneath', i.e. the underlying truth and c’)'vop
and 6'V€,\PD_S from &V‘ok 'what is on the surface', i.e. apparent

truth.
Eustathius indulges in a word play which as we shall see,

was greatly enjoyed by the anc:.ents

l<ou yweTou ovcxp }AE.V 'ITQLPN T dv Kcu To
.mpew DUCTIRCY: mpu v fvov k) TO oupen/
IVOL enev 3mp Mev mvou 8pmis S ‘rqv eypq\/opﬂv
ws ouow—.\ uTFVup dvap & Topa T Tol
&g dpaiv (1876)

He derives the Greek word for dream from the two words meaning
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"reality" and "to put an end to, to break up". ﬁle waking

vision he derives from "sleep" and this same word "to break up"

so that a waking vi-sioln is the breaking up of sleep on account

of wakening and a dream is derived from the breaking up of reality.
The waking vision here described by Eustéthius reminds us of Priam's
vision (Iliad, 2. 682 et seq) and the definition of a dream as

the breaking up of reality is in accord with not only Aristotle

(464 b 9) but modern psychology as well. Nevertheless, the
etymologj can scarcely be taken seriously.

E. W, Fay, (Classical Quarterly Vol. 11, 1917, page 212)
follows Eustathius in deriving Mp from (fvo§ . He urges
that dTrup éo_-B)\&v means nof a 'Qa.king vision' but a 'good
drean'. " Jmp = 'somnium) in bomam partem adhibitum”. The
later passages from-Pindar, Plato and Aeschylus do not however
support this interpretation and it has found 1little favour.

3VQP he connects with the ropt AN 'to breathe! Cf, Lat
anima, He interprets it as 'ghost, the wraith of a dead man'.
This would make even closer the comnexion between a dream and a
soul; for surely 6Vup and'é've.upoj share a common root. The
evidence ﬁowever seems scarcely strong enough to support such a
theory. Again, Achilles'_ suggestion would appear in a very
strange light:
| K yo'tp T (’)'mp éx Alo's goTIv
Surely we should expect EIJ'ITOKP here, if Fay's thesis were correct.
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The two words UTxp and Bap then are of grest iterest
for they show that whilst Homer might distrust dreams, visions
of reality (for these are what they must be) these were to be
believed.

. We now turn our attention to the gates of dreams,
Soiod ylp Te Toho Spevvidv Eieiv Gvelpav
of }).év yop KEPAETT TETE.(’)XO\TOK\, Y ae'({mm
The exegesis of this difficult passage has taxed the ingemity
of scholars angient and modern alike.

The fullest ancient discussion is found in the Scholiast

designated V by Dindorf (Praefatio p. XV Scholia Graeca in
| Homeri Odysseam Oxford 1855):

of )Aév oo mpoﬂ'{qu mﬂqv O'uv<-.\<60xuu35

ToUS 66{90\}40«55 ' chorrou&is Ydp 6 TpeTOS

v T00 OBl - ehedovmivgy & O"ré,m,
| ‘bxe*uvrtéxpw‘res yo\(p of (%éwres. 2 S IToJ/va
METOTep  Eivan T Splopevan T Acyopendv
kol Bn &id )Aé.v k¢ P &TOS Olov Te ko 19efv,
S & Je)«-;’cfow-rog oV . ?1 bra &v Tis v
TI'M\O‘)/\OVﬁ TpocMs 160y ToUTe  Elvan L(euSF] ,
kequllvq\/ }«év Wﬁv &M(?" Toapy  TO ETUMe
kpalvew kol Teheiov EhedavTivy 8¢ v
Jevbn. E\en’prfpow@ou yo}(a 'n\a-'TroLpo\)\_oyfcome
il gmamoan. (. lliad, 23, 388)
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Some say that the gate of horn indirectly means the
eyes. | Fdr the top cover of the eye.is horn-like. The ivory
gate, they say, signifies the mouth, for the teeth are ivory
coloured. Accordingly, what is seen is more trustworthy than
what is spoken. They say also that it is possible to see -
through horn but not through ivory. Or, whatever one might
see bec.ause of an excess of food, this is false. The horn is
the true one because of bringing to pass true things (0d. 19. 567)
and fulfilling them, but the ivory is false, for to cheat with
false hopes ( aui)riP ao DAl ) is to deceive and trick".

1iddell and Scott (9th edition) commect A€ol popat
possibly with a\o{wsuog , but they note the play on 'e)\e'(fcts,
.Professo:f Stanford writes (ad loc) "It is difficult to say whether
the paranomasia on KépOtS and |<pm|'vu.> and GT)\(".¢0\S and
’e}\cctu\'po/\m first suggested the notion of gates of hora and
ivory, or wﬁether a pre-existing legendary description prompted
the word play". That of course is the crux of the question.
. E. L, Highbarger (The Gates of Dreams, Baltimore, 1940, page 4
notzil) thinks that Servius was the first to suggest the mefaphorical
explanation that the gate of horn is the eye, that of ivory the
' mouth but he seems to overlook this Scholiast (vide A, S, Pease,
" Clagsical Philology Volume XXXVIII, 1943 page 61).
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The other suggestions reportea by the Scholiasts have

not met with such favour. |

Twds & olmoy dmSooav, kePcm'qu }A\GV W
&)«\9" Kl S0 ¢ avi) K N}nrovmv, EdeovTivmy
& Wilv veuéﬁ Kol &mﬁ KON\ O'VYKeXUIAévr]\/. ol
(SG{ ¢uﬁ'l KE’.PO\O‘IV &'ITE.IK&]G,W TO})S OJUPQV1OUS (3)V6|PDU5)
OITveS Kol &)\r\eeéoum,-n?g T Kképora €l
Uyos Svamelve: ’e)\e'.cpuvn §¢ Toug X9ow'ou5‘
Ty oY Ehedbviv képoTan Koo vebe1. &mmovy
& ofsev dvelpous. M piv yRkp Tidv obpavibr
<\>r10-|\/ ) ﬁ Ko 6ve\Porr6>\ov, Ko y&p T dvap &k
Aoy éemv “(liod, 1. 63)  ém & Tdv x9ovnloov
‘Tp 8 Voo Gkeowod T (30&5 ko Nevicd§or
eT 0v, f')ée\, TP ﬁe)\ (o0 TMhas Kol 6rj}mv
dveipov ( Od. 24, 12) |

"Some scholars have explained it this way: the horn is the

true one, transparent and shining, but the ivory is false and
~ opaque and impermeabls. (Compare Tertullian, De Anima 46 "perspicere
est enim, inquiunt, per cormu, ebur autem caecum est"). They
gay that heavenly dreams are like horn, those which do indeed
apeak the truth, in that horns reach up to the heights; but ivory
points to the earth. For thé tusks of elephants point to the
ground. The poet knew both dreams. On the heavenly ones he

says "or even some interpreter of dreams - for dreams too are
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sent by Zeus™, On Chthonic dreams he says "Past Ocean Stream,
past the White Rock, past the Gates of the Sun and the region of
dreams they went" (E. V. Rieu).

Whilst it is true that Homer recognises dreams as true or
false, the upward turn of horns and the down turn of tusks seems
a liivztle too fanciful.

Eustathius (1877 22 et seq) incorporates all the suggestions
in a lengthy note on the passage. Apollonius Sophistas
(Lexicon Homericum 1773 Paris) connects ivory with day and horn
with night.
€& perodopis . O'rwo\{vel 8¢ ’ekec}fwn'vr\v )Ae\.V
Tr\]v ri)ae'Po\V ‘ Kepo&‘n'qu §¢ ‘nq\v VllIKTOL
This again seems to be a flight of fancy, though Apollonius prefers
the theory to that which connects horn and ivory with eyes and
teeth. Hesychius in his note (ad loc) probably follows Apollonius.
Before exam:'izr;g more recent proposals, it may be helpful to

summarise in tabular form some of the ancient suggestions:

HORN ' IVORY
(1) Eyes Teeth -(Mouth)
(2) Translucent Opaque
(3) prou'vu) ' 'eked?u{fw/&o&\
(4) Pointing upwards Pointing downwards
(5) Dy | Ment
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The etymological explanation does not lack modern support.
Messer is inclined to accept it:"a play (on words) which can
hardly be acéi_dental" (ps 35 The Dream in Homer and Greek Tragedy)
Hundt gives it full consideration (p.78-81) (Der Traumglaube bei
Homer). But the archaeological evidence is now perhaps being
given more attention. Whilst horn was naturally plentiful in
Greece, ivory was an oriental import (See Lorimer, Homer and the
Moruments, London 1950 p. 61 et seqa). It was imported umwrought
for the most part and this may well be the force of Homer's
epithet 'l_TP_n_g'r_o_Q EM{NWOS (564).

E. L. Highbarger (The Gates of Dreams) has given the fullest
.copsidei'gtion to the archaeological evidence. He points out
(p.2) that Homer speaks of the "Gates of Horn(s), in the plural,
while the Gate of Ivory is pres_ented in the singular. He then
goes on to demonstrate the Oriental background and the transmission
of the ideas to Greece. The horns are of the bull and keeping
in mind the Mincan sport of bull-leaping (Wupotwe(x’\flo\ )
they symbolize destruction: "what was more logical therefore than
picturing the abode of the dead as approached by a "Gate of the
Horns" ?"(op.. cit. p. 28)"Through this Gate come gemuine ghosts
(that is, true dreams)" {p.47) "The Gate of Ivory probably describes
the Gate of Clouds open and shut by the Horae, through which the

gods were thought to enter and leave Mount Olympus, and through
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which, also, false dreams mst proceed to the earth.” (p.47)
Stated thus bald.'l.y,' the theory seems wildly improbable:
it provokes at many points the comment "perhaps" * (A; S.
Pease Classical Philology Vol. XXXVIII 1943 p. 61), At the same
" time, the horns certainly suggest the bull, and archaeology shows
lﬁhat polished ivory was a iliglxly prized material (See also
Odyssey, 19. 56, cf. Od. 4. 73, 8. 404, 18. 196, 21. 7) Jackson
Knight (Roman Vergil London 1943 p. 136) accepts the thesis that
the Gates of Sleep "in part go back through Flato and Homer to
Babylonian cult". I cannot belieﬁ that the materials for these
gates were chosen merely for the play on words (KG’P“S, KPG‘VIO ;
)e)\é@xs ,'é}\ec{w{po)m\ ). Tt is surely far more likely that the
gates are in fact comnected with earlier beliefs and cults and
that Homer delights in the word play.
By associating the Gates of the horns with the dead, and
the Gate of Ivory yith Olympus and the gods, Highbarger makes
the dead bring true dreams , and the gods bring false dreams
although he does allow (page 33) the possibility of a god bringing
a true dreams This may be true, but Homer does not, it seems,
.allow true dreams through the ivory gates; and the gods of Olympus
would scarcely péss through the Gates of the Dead. This seems to
me a serious weakness in the argument, for whilst it is true that

Zeus sends a deceptive dream to Agamemnon (Iliad, 2, 6 et seqq),
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surely there is nothing deceptive in Iphthime appearing to
Penslope (0d. 4. 787-841) or Dymas' daughter to Mausicaa (Od.
6, 13 - 51). They are not gemuine ghosts, they are e’lléw)\&
and they are in disguise. In the case of Iphthime it is Athene
in disguise, in the case of Dymas' daughter, Athene made a phantom
specially for the purpose. In both cases the dreams give divine
assistance to the recipients and they are not deceptive in any
way but for the disguise of the phantom. They surely must have
issued from the Gates of Horn despite their divine origin. The'
classification of Highbarger is perhaps too sophisticated for
Homer, but as we have seen in the chapter on the NéKUlO\ the
appearance of the dead in dreams possibly is the origin of the
belief in a ghostly after-life. (see Page, Homeric Odyssey, p.22)
The appearance of Patroclus (Iliad, 23. 62-107) is the one example
.in the Homeric epics of such a visit, Highbarger would have it
the only true dream.(op. cit. p. 35).

To sum up. In the light of Hig}.1barger's researches it
seems certain that more attention should be paid to the archaeblogical
evidence. The gates of horn are inexpensive; the gates of polished
ivory are extremely costly. The horns may allude to the bull anl
to the dangerous sport of bull leaping: it seems more improbable
that the gates of polished ivory can be identified with the ‘clouds,
though anything quite so lavish may well be connected with the

gods (Pausanias V, 17. 3; ix, 33. 5-6; viii, 46. 5; ii, 10. 5;
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v. 12, 3. For a discussion of these ivory statues see H, L,
Lorimer, Gold and Ivory in Greek Mythology. Greek Poetry and

Life. .Essays presented to Gilbert Murray Oxford 1936 p. 32-33.

See also Rhys Carpenter, f‘olk Tale, Fiction and Saga in the

Homeric Epics, Berkeley 1958 p. 101. He suggests a late seventh
century date for this passage because after the dis#ruptions of

626 B,C. and the fall of Nineveh in 612 B,C. "ersatz ivory had '
thenceforth to be made out of horn or bone". Rhys Carpenter
contrasts "good honest native horn or bone™ with "expensive Oriental
ivory" (ibid). There can be little doubt £hat the wide disparity
in value between horn and ivory plays a large part in the comparison
between the gates of dreams true and false.) The classification

| of divine dreams as false and dreams of the dea'd-as true is an
over-simplification although we should bear in mind that Odyssey

XI, is more a VEKUO)AMVTGTOV thah a pure VE'KUIOK . The dead
were consulted about the future for apparently they were believed
to speak the truth. At the present time, it does not seem
possible to reach any definite conclusion based on the archaeological
evidence.

The suggestions of the scholiasts have not been neglected in
modern times. T. J. Haarhoff (Greece & Rome, Vol. 17, 1948, p.90)
suggests that Virgil possibly "associates his gate of horn with the
physical eye that sees the illusionmary phaenomena of the sensual
wardd but does not apprehend, é.s Plato taught, the deeper truth".
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- Miss Amory in her unpublished thesis "Dreams and Omens in
Homer's Odyssey (Radcliffe 1957) also supports a similar view:
the dreams issuing from the ivory gates are unrecognised truth
and those from the gates of horn are recognised as true. But
as we have seen horn was probably more associated with bulls than
the covering of the eye and ivory was certainly more associated
with lavish decoration tha'nwith the teeth.

Whilst certainty is impossible in the matter. it does seem
- that the truth lies in the field of archaeology rather than in

an obscure symbolism.

(g) Odyssey, 20. 87-90. .

After relating her dream to Odysseus and proposing the trial
of axes, Penelope goes to bed. This evening of the thirtyeighth
day is a remarkable one. (For a survey of the action of the Odyssey
sée Stanford, Homer, Odyssey, introduction page X with the footnotes).
Ponelope gives two accounts of her sleeplessness (Odyssey, 19.

515 - 517),

dUmdp  émel ™ °é>\9r.\ € XQG'\' Te koTTos SmwTos,
Keiparl i NekTPQ Tkl 8¢ o1 '&/Ac?'&&vbv e
6fefou peheSBvan 66upolAe'qu 2oeDovov
and again (Odyssey, 19. 595 - 7),

Xe’f Iy Ie:fs ef)vq/v, r"} po GT(;VOIEO'O'dx ‘l;E/‘I'UI(To&\\J

PR y 2 A 3 f T

A1 €} (SO\KPVG'I EfAmO‘l 'lre:tupf,«evr]{ el ov Oéu’O‘O'evs

al ) A8 2
YT " &Toyopeyos KakorAiov oUk dvouso V.
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These are remarkable pictures of & sorrowing wife and in
Penelope's talk on the mature of sleep Homer reveals a deep
and sympathetic knowledge of the subject (0d, 19. 591 - 593).
We may compare the earlier picture of amxieties finally conquered
by sleep (0d. 4. 788 - 793). . |
Now the whole of the night preceding the revenge on the
Suitors is taken up with sleeplessness, uneasy dreams and visions.
Odysseus tosses to and fro on his bed (0d. 20. 5 - 55), and as
he lies there, he is visited by Athene. This, of course, can
only be classed as a waking vision, but it has all the appearance
of a dream. It takes up the usual position:
O'Tﬁ ' &p ' O‘n'\eP Ke%t)\fis Kou/ prv 'n'P(\yg }Aﬁeov %’eme.
(line 32)
Despite the darkmess, Athene takes on the form of a woman (line
31), but Odysseus recognises her as a goddess immediately (line
37). The discussion which very much resembles the address of
Odysseus to his own heart (lines 18 - 21), is a clear example of
Homer using a divine personality as a projection of the hero's
character. Odysseus is counting his blessings: his home, his
wife, his son (lines 34 - 35). To consider the dreams of the
Odyssey, without studying such a passage as this gives a distorted
view; for the division between waking visions and dreams is never

drawn with precision by the Epic poet.
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Odysseus closes his eyes with sleep and we are taken to
Penelope who wakes up at this point. (See Page, Homeri(_: Odyssey,
6/ et seqq. for Homer's method of narrating simltaneous events.
They always appear to be consecutive). Penelope addresses a
prayer for deatﬁ to_Artemis.. She would rather die with "an.image
of Odysseus in her heart® (E., V. Rieu) than delight a lesser man.

’Oéuo-ﬁo« / (;O'(T'O)AéVY‘ 8o - 3
We ma.y compare Telemachus and his mental image of -his father
(Odyssey 1, 115). Homer is fully aware of the day dream.
Telemachus is dreaming of the restoration of the house, Penslope
hgs her husband in mind. After relating the story -of the daughters
of Pandareus (lines usually considered spurious 66 - 82, See
Stanford, Odyssey, p. 344 note.ad lc;q).- Penelope goes on to a third
outburst, not on sleeplessness so much as bad dreams. Of course,
as we have seen, sleeplessness and bad dreams are the twin products
of anxiety. Penelope seems to be addressing herself rather than |
Artemis: 1lines 83 - 90 have every appearance of a soliloquy.

In Book Four Penelope has her anxieties conquered by sleep.

In the first outburst in Book Nineteen she speaks of weeping at
her household work as a relief, but she says that her cares crowd
in on her at night, and in the second outburst she speaks both of
the. necessity of sleep, and her own bed of tears. In the present
passage she compiains that even in sleep she finds no rest. It

is & most moving portrait of the wife of the absent warrior: a
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picture surely familiar to all in Homer's audience. Homer
describes the sleep and dreams of -Penelope in order to show us
the state of her mind: after all, her role is essentially
passive and by the very nature of things she cannot reveal her
attitude in action as do her son and husband. (Cf. 0d. 21 354 -
358, where Penelope retires after the rebuke of Telemachus.
Again she weeps and Athene brings sleep to hexr) She sleeps
throughout the battle in the hall (0d. 22. 429).

The dream which Penelope relates, ostensibly- to Artemis,is
of great interes‘b,
“nq8e \/cxp ol por VUKT) wpeSpo\eev cmekos uum
‘m\og gbv  olos qev u}m\ oTp (ﬂ'(D cxuwp e)uov |<qp

ch\p mel ook e@&m\/ owp e};\)xeva\ AW o r)Sr]

(0d. 20. 88 - 90)

Penelope complains of the deceptiveness of this dream. It
is sent by some unspecified divinity and does not have its origin
in the sense impressions of the day. Eustathius noted this
latter fact with his usual insight:

T Tolvov Spu)uex |Ke>\ov "08 yooef Bye
c?ow*wr)mx ou cvauy\evuo 0UK uy ebovr o\M&
O'—PQ\TG.UO G,VDO KOH &Krm\\w KOU }‘\g wMOY(—.POVT\

oToto s up‘n G_G‘rl’v

(188, 7 - 8)

" The dream brings an image which resembles Odysseus not when
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he is feasting or speaking in the assembly, but when on active
gervice and in his prime. It is not like the man, old before his
time, as Odysseus has recently been". Whatever Penelope may
suspect about the stranger her Qense impression of Odysseus
is the one that has persisted now for twenty years. . Hundt
classifies this as an Innentraum (p. 90, Der Traumglaube bei
Homer) but perhaps the line between Assentriume and Innentrhume
camot be so clearly drawn, for does not Penelope say

5vc—.|'p0\'r‘ éTI’éO"O‘E.ue\/ Kot i 50!|I)Aw\/ (0d, 20 87) ?
The other two examples of Innentraume are not god-sent (Iliad,
22, 199 - 201; Od. 19. 535, et seqq ), They are both symbolic
dreams, the one of frustration and the other of wish~fulfilment.
This dream is quite as direct as the so-called objective dreams
(Nestor, Iliad, 2, 6 et seqq; Iphthime, Od. 4. 787-841, and the
daughter of Dymas, Od. 6. 13 - 51). In each of these three cases
thexfe is a very strong reason for the particular image to appear:
they are all sense impressions of the preceding day or days. It
is natural for Agamemnon to dream of Nestor and for Nausicaa to
dream of "one of her bosom friends" (E.V. Rieu, Od. 6. 23,
KE.XQI(PIG'TO &¢ eU)Ah‘? ). And so here it is natural for
Penelope to dream of Odysseus and there is no need to make a
sharp division between the various dreams. In this case, at
least, it is misleading.

There is some dispute as to the subject of the wverb
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TR éépaeev The verb means 'to sleep beside' and is only
found again with this preposition at Iliad, 14. 163 (But see
0d. 20, 143, and also the form KuTXS0p Bdvio used five times
in the Odyssey Book 7, 285 ete). Merry (Odyssey, Oxford 1878)
suggests TI§ ; Ameis Hentze and Cauer (Odyssey, Leipzig 1932)
suggest ’08 UO’O'(-.\‘)S and Van Leeuven (Odyssey, Leipzig, 1917)
understands 6'v eQpoy - Mloquentis menti obversatur subiectum
<°)'ve,|P 0 » fallax €19 WMV et ipsi Ulixi simile". Stanford
(Odyssey, London 1948) prefers Merry. But surely this suggests
something more like Admetus' statue than the dream which it mst
be (Euripides, Alcestis 348 - 352). Homer clearly regards
Penelope's experience as & dream (line 90) and the confusion
between f’nmp and gvup is actually mentioned as well as 5V6\’P°(TO\
(1ine 87). We have seen, too, that dreams in Homer are spoken
of as acting like shades or even gods: merely to understand Ti [y
is really quite un-Homeric in the light of the other dreams.
Aneis, Hentze and Cauer follow Eustathius (1884, 1) in understanding
OSUO‘ O'E,U § So. close is the connexion between the man and his
E\SLO)‘OV that this gives the same meaning as 0V£..’>os .

Penelope again draws the distinction between llllﬂ'O\P and ilJVQ\P
(cf. 0d. 19. 547) and she is bitterly disappointed by the false
dream. We may note that the 'false' dream comes just before

dawn like the dream of Rhesus (Iliad 10, 496 - 7). Both are
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referred to as KdKoI\/ 'evil' but as we have seen the dream of
Rhesus was fulfilled in a grim way; and perhaps ‘here, Homer
relies on dramatic irony to inform his audience {‘.hat, despite
appearances, this dream is true.
Wifh the coming of Dawn we are taken back to O&ysseus who
is disturbed by the cries of Penelope's prayer to Artemis. BHe
now, in turn,' dreams of Penelope. In the words of Harsh (American
Journal of Philology, Vol. 71 1950 page 18) "Penelope's description
of her vision of Odys;eus is immediately and very significantly |
followed by the poet's lines describing how Odysseus, between
slumber and waking, hears Penelope's weeping and dreams that she
stands beside his head and recognizes him. Odysseus, too, is
dreaming of recognition and reunion. They are so near to each
other in mind and in body, yet Death stalks between them".
As with the earlier waking vision of Odysseus the image

takes up the traditional position by his head:

s & dpa K)\ouoéo'r) s om gubeto S Oéuo'a-ws'

ep }qu\je § EreiTo, cSéKq(rc. §¢ of s, Bupov
60 yiyverkouoa T eoTaperal Kepahfdr.

(0d. 20, 92-94)

The dream is not apparently god-sent, but the thoughts of
Odysseus quickly turn to Zeus (lines 98 -~ 101). Like the other
dreams that have been discusseci it follows naturally from the
waking sensation of the preceding days. The dreams of this night
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form a fitting brelude to the day which follows. Over three
books are given to the events of tlﬁs day and Homer clearly
wishes to illustrate the state of mind of his two principal
characters before describing the action, As a means to this
end, he uses the dream, the device par excéllence for delineating

the inner man.

(n) Odyssey, 21. 79.

Penelope now proposes the trial of axes (0d. 21. 68 - 79).
She is prepared to marry the most successful competitor and
leave the home which she thinks she will remember even in a
dream ‘

TOU TOTe e )Avr]'O'w Dou 6':‘0)1\0\\ &v TRp _6ve'|Pu3 :
(1ine 79)

The lines 75 - 79 are a repeat of Odyssey 19, 577 - 81,
where Penelope was outlining her plans for the contest. The
phrase JEV "OVE,:P(DU occurs only in these two passages and at
Tliad, 22, 199 (See Dodds, The Greeks and the Irrational p. 122
mté 9) .

There is nothing of the "objective dream" about the present
passage. It is clear that Homer was aware of persistent images.
Now we have seen quasi-objective dreams and a symbolic subjective

dream: the present passage surely describes a third class. It.




18

is purely subjective and has no symbolic meaning. It mey be
called a wish-fulfilment dream, but its meening is clear to all.
It can neither be labelled primitive nor sophisticated: it is

merely an experience common to all men down the ages.

(1) Odyssey, 24. 1-14.

We turn our attention now to the land of dreams, perhaps
"Community of Dréams," as Page suggests (Homeric Odyssey, p. 116
and p, 132 .not 19).

6{]}\0 S SVG\’P wvy (see 1im12)
Hermes is conducting the ghosts of the suitors down to Hades.
He has his beautiful golden wand which brings both sleep and
wekefulness. The description appears also at 0d. 5 s 47-48
(Cf. Od. 5. 87) and at Iliad, 24, 3/3. He moves the souls along
with this. They pass the Ocean Stream, the White Rock, the Cates
of the Sun and the land of dreams and arrive at the meadow of
asphodel. The whole episode is often described as the second
nekyia and it is a fitting description.

The authenticity of the passage (inaeed, the whole book),
was doubted by the ancient commentators and many later editors
have followed them. The debate contimes (See Page Homeric.
Odyssey (1955) 116 et seqq. and for another view Stanford, Odyssey
(1948) 409 et seqq). Whilst the Homeric Question lies outside
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the scope of the present discussion, it will be shown, I believe,
that the picture of Hermes conducting souls past the land of dreams
with the wand of sleep is not un-Homeric.
Apparently Aristarchus and Aristophanes thought that the
Odyssey ended at Book 23 line 296,
Hpuo-wd?oqu 8¢ ol HPlO‘TGPXOS 'lrePug ™ms
> Qbucteias TOUTO TOIOOVT®  (M.V. Vind. 133,
TooTo TéAos s *Obuooelas cpqo'?v ’lelvroxvas
Ko - °Hp|o-m¢olwr] S H.M.Q. (Ap. D.indorf Scholia
in Odysseam pe. 722)
Shewan arguee that TE’.XOS may mean merely "consummation"
(The Contimation of the Odyssey, Classical FPhilology Volume 9,
1914. See also Ludwich Aristarchs Homerische Textkritik, leipzig,
1884, Vol. 1, page 630), and certainly the Alexandrian Commentators
contimed beyond this point (but see Page, Homeric Odyssey, p.132,
note 25, "it is incorrect to suppose that Aristarchus never commented
on lines which he athetised" ) . But this isnotall. Ina
concise note at the beginning of Odyssey, 24 the Scholiasts list
their objections to the contents of the book.
() ovk &om kod' pov ¥ u)\ovo)mos 0 EPM i
AN 0068 6&/105 o Peds.
(2) Kw\)\qwos ¢ ou&xp\ou & PR q onTot§
(3) ‘nws ou \yuxou OUK uu‘ré/um\ Ko\‘noco-n/
ws ev ks

]




150

(4) u». oucSe, eomev €is ‘A Sou )\euxr]\/
E\Vu.\ ‘ITeTpoul
The other objections do not concern us so closely but the

final observation shows 1ns:Lght.
Ko NeKUO}AuVTelou/ }Ae.v 0'\\/ TS E.IKOTUOS

/\ (Book 11 of the Odyssey) enrev NekumV &. Tu\m']v

The objections are faithfully re~iterated by Page (Homeric
Odyssey)

(1) "This function of Hermes, probably a very old one is
elsewhere absolutely suppressed by the Homerie poets". (p.117)

(2) "Hermes is here called KU)\X()VIOS , a mative of Mt.
Gyllgne in Arcadia contrary to the ideas and practice of the
Greek Epic" (p7117)

(3) "The ghosts of the Suitors, whose bodies are not yet
buried or burnt, nevertheless enter Hades without delay and mingle
with the other ghosts" (p.118).

(4) ™Mho ever heard, before or since, of a Rock Leucas or
White ﬁock, near the entrance to Hades across the river Oceamus”.
(p.117) |

Now it seems to me that, without entering the Homeric Question
as a whole, these objections must be discussed if we are to have
any clear piéture of Homer'g 8{{ }AOS 6V6|’ P WV (if indeed it is
a concept of Homer)

(1) The first objection is the most important. Is it
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true that Hermes has nothing whatever to do with Death ?

This seems very unlikely., We are told in a recurring couplet,

a stock description, no doubt of great antiquity, that he is

the bringer of Sleep (0d. 24. 2 - 4L, 04, 5. 47-48, and Iliad,

2. 343-4); and we know also that Sleep is the twin brother of
Death (iliad, 1. 231, and 16. 672, 682. See frontispiece for
Sleep and Death bearing away Sarpedon). Moreover we read of
Hermes acting with Athene as a guide to Hades (0d. 11. 626) (See .
also Athene's account Iliad, 8. 366 et seqq).

Whitman (Homer and the Heroic Tradition p. 217) sees Hermes
fulfiliing his rble of Necropompus in guiding Priam and his
herald, to Achilles, king of the underworld, (Iliad, 24. 349-357).
Hector "lies in camp in one sense, but he also Ies-in the land of the
dead". The Scamender represents the Ocean Stream and the great
doors of the -camp represent "the forbidding triple walls of the
city of the dead" (Iliad, 24. 453 et seqq). This is a striking
allegory, but whether it is true or false there can be no doubt
that Hermes the Bringer of Sleep is pre-eminently qualified to
act as & _guide among the Shades, whether they are dreams or shades
of men outworn' ( €S \<u,uév1'wv cf. Iliad, 23, 72), For
a summary of Hermes Psychopompus- see Walter F, Otto The Homeric
Gods,Trans. Moses Hadas'New York 1954, p. 113. It is, of coui'se,
a post-Homeric review.

(2) Hermes is called Cyllenian only once, despite his frequent
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appearances. We should do well to remember (as Shewan reminds
us, Classical Philology, Vol. 9, 1914, p. 163) that Apollo is
Z)Mvews and EKorn]peXeTr)s only once. Artemls is O(YPOTEFY]
once. Hermes is (T(.OKOSonce, and MOU 0\505 UIOS once.
Aphrodite is KUTTPI § only once. To quote Shewan, "Far too much
importance is attached to singularities in the poems". (loc.

cit. p. 163).

Mt, Kyllene is in the north east of Arcadia, and as
Farnell observes (Cults of the Greek States, Oxford, 1909, Vol.

5, po 2): "If any district could put forward a strong claim to
be regaraed as the source of this cult, (i.e. of Hermes) it w.ould
bé Arcadia®, Farnell discusses the ™marks of great antiquity"
of the cult in Elis and regards this as derivative from Arcadia.
(See also Rohde, Psyche 9, | p. 168).

What we see here, then, is a Hermes of an ancient cult. He
is not merely a part of the poet's divine machinery, but a chthonic
god with a definite role to perform (See Farnéll, op. cit. p.12,
‘"Regarded, then, as one of the lords of life, he was als'o, probably
in the oldest period, lord of death..... Hence survived in many
places the cult of Hermes xBOlVIOS "). Aeschylus twice applies
the epithet XBJVIOS to Hermes (Persae, 628 et seqq; Choephori, 1.)
There is no contradiction between Hermes the Messenger and Hermes
the Chthonian; and whilst the latter has not been mentioned before
in the Epic, there has really not been any need. Homer wishes

to take alast look at the great heroes and nothing is more moving
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than Agamemnon's encomium of Penelope (Od. 24, 194-198) It
forms a crown for the whole epic. The  journey of the Suitors
needs sﬁmething more than the conventional formulae, and as
guide Homer chooses Hermes in his ancient Arcadian role.

(3) The thii'd question, concerning the free passage of
the Suitors as opposed to the experiences of Patroclug (Iliad,

23, 72-74) and Elpenor, (0d. 11, 51-83) is the most vexed of all.
It has already been discussed in connexion with the dream of
Achilles (Iliad, 23. 62 - 107). We saw that there are only two
passages - those concerning Patroclus and Elpenor - where any
'bar to the souls entering Hades is mentioned. And, in fact,
Elﬁenor does not mention any such difficulty: he merely asks to
be buried, o
v\r{ Tl m Deldv }Arivw\ ye’vw)w\ (6d. 11. 73)

!
We therefore must make our choice between Iliad, 23 anq Odyssey 24.
It seems rash to accept the firét, athetise the second and then
go on to say that Homeric belief flatly contradicts Homeric practice
(Page, Homeric Odyssey p.2, and pp. 117 et seqq).

Again, it is said that "everywhere else..... the ghost leaves
the body at death and flies, without any guide, to Hades" (Page,
op.cit. p. 117) This is scarcely true if we accept Odyssey, 14
207-8, |
—Tov K’YPQS é'(&o\_v Pavarroro d?eI,POUO'CII / &is “fidoo 6(;/1\00 5
and also Iliad, 2. 302,

ods mi kfipes Pov  Pavkroo $dpousan
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a 'ITO}A'I\'AS for a soul on its way to Hades is also mentioned
at Dliad, 13. 414 - 416, | |
ob phv olr dmimoy kéir’ "Aovos, ek € g
els “Aidos Tep TovTa TUMpTRO KpoTEpolo
yqer]'_o‘c\v KoToh eu}Aév, émef f‘)& of mon Tro/ﬂrév
" We have seen, too, that the word‘vﬂi's&fée requires careful
interpretation (see the section on Iliad, 23. 62-107). All
souls go to Hades irrespective of burial (Iliad, 16. 856, in the
case of Patroclus, Odyssey, 10. 560, in the case of Elpemor.)
And in the many deaths described in the epics no mention at all
is made of the disability of souls of corpses unburied. The
weight of evidence is almost in favour of Od. 24, as opposed to
Iliad, 23 ,‘ although it is umrise to use the argﬁmentum ex silentio
in Homer. In any case, as Shewan points out (Classical Philology,
Vol. 9. 1914, p. 169): "We can keep both, and Homer is not a penny
the worse®.
(4) The fourth objection concerns the White Rock, and it
is of value in helping us to locate the 511‘ %03 6vdpwv,
Professor Page's rhetorical question requires an answer. The
/\G.UK&S T[LTP{] is possibly known by Buripides (Cyclops 166):
é’; \YQ\\ T %S &}\ fM]V I\€UI(0‘\605 TTGI,TPOKS :&TTO.
It is not an easy problem. "Il est difficile de dire s'il
n'y a pas eu confusion entre ce promontoire de lLeucade, bien conm
de Grecs, et le pays de fantasie dont parle Hombre (0d.XXIV 11 et

seq), Ici, en tout cas, pour Siléne, i1 s'agit d'un saut dans la
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mer pour prix d'une coupe de vin: il oublie de fagoﬁ comique
qu'une fois le plongeon fait, il ne boira plus beaucoup de vin !"
(Jaqueline Duchemin, Euripide, Le Cyclope, Paris, 1945 p. &5)

In any case, other rocks are mentioned by the Greeks. (See
Aristobhanes Frogs 194; Apollodorus 1, 5, 1.) Rocks are naturally
obvious in any chthonic journey. A most interesting suggestion
is put forward by.Professor W, H, Porter (See Stanford, Odyssey,
po 412). It is thought that "the name of the actual Leucas was
transferred to the region of Hades by the same process as that
which placed the Arcadian Styx and the Thesprotian Acheron there".
This seems quite possible, and wouid make Euripides' double-
entendre even more pointed.

It seems likely that Hermes conducted the Souls towards the
West (See Highbarger, The Gates of Dreams p. 32). The sun went
below the earth in the West, and travelled by subterrancan passages
to the East for the next day. If we accept Highbarger's thesis,
we shall find in the West not only Hades, but the Gates of Hornms
from which true dreams issue. In any case, it comes as no
surprise to find the Community of Dreams lie by the path of the
~Suitors. Dreams have a chthonic origin and Hermes is himself the
bringer of sleep. The Gates of the Sun suggest the West, the
White Rock suggests the chthonic realm and the Commnity of Dreams
suggests the other kind of 61303)\0\ that inhabit these dark regions.
We have suggested that the terrible punishments seen by Odysseus

in the first Nekyia may be, in fact, nightmares of frustration.
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Shewan rightly asks "Are we to suppose that there was, in
the_ popular imagination, no Dreamland, no realm of Death and
Sleep ~ consanguinens leti - before .Hesiod's day ? Did primitive
man assign no local habitation to the dreams, and the revemant
: wxri seen in dreains, on vhich philosophers have built up theories
of savage religion ?" (Classical Fhilology Vol. 9, 1914, p. 169).
We may be clear from Homer's.phrase "The Gates of Dreams" that
there was such a realm. (0d. 4. 809, Cf. 19. 562).

In short, I believe that this is a "well-justified episode",
and that the objections raised (of which we have discussed the
four relevant ones in some detail) are " paltry list of pin-
prickings" (Stanford, Odyssey, p. 10.n.9).

' It is a most moving picture and it is no surprise to see
its mmerous imitations (Vergil, Aen. 6. 282-284; Ovid Met. 11.
592 - 593. Ovid maturally commects the present passage with
that in Odyssey 11. 14 where the Cimmerians are described as living
by Ocean Stream: |

est prope Cimmerios longo spelunca recessu
mons cavus, ignavi domus et penetralia Somni.
(See also Apuleius Metamorphoses 6, 21 Iucidn Vera Historia 2,
32 and also Nonmis 31, 112 where he describes EOﬂTe'.Pnos Sopos
“Yirvou ).
The second VéKU I demonstrates unmistakably the close
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connexion between Souls and dreams and the whole section has
an eerie beauty all its own and one befitting the realm of

Shades.

(j) Odyssey, 4. 440. _

This last section of the discussion on Dreams in the
Homeric Poems does no more than ask a question. 4s it has very
| probably no dream reference at all, it appears the best plan to
_leave it out of the main discussion.

In the fourth book of the Odyssey, Menelaus tells Telemachus
how he consulted the 0Old Man of the Sea to learn about the future.

The 01d Man sleeps in the hollow of the caves:

KowdTon WS oMeT yhagupoltiv
(1ine 403)

To consuli_: him it is necessary for Menelaus and his three
companions to put on the skins of seals and to lie there (440
et seqq). Despite all the contortions and transformations, he
begins to speak freely (0d. 4. 462, et seqq).

Now it is quite clear that we are in the reelm of fairy
tale. | It is umvise to pick on details and by .exaggeration. form
a false picture of Homer's meaning. Nevertheless gome striking
similarities. are to be discovered vhen this passage is compared

with later Incubation rites.
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We may compare Vergil, Aeneid, 7. 85, et seqqs
Hinc It_alae gentes omnisque Oenotria tellus
In dubiis responsa petunt; huc dona sacerdos
Cum tulit et caesarum ovium sub nocte silenti
Pellibus incubuit sf;ratis somnosque petivitl
Malta modis simulacra_ videt volitantia miris,
Et varias audit voces, fruiturque déorum
Conloquio, atque imis Acheronta adfatur Avernis
Vergil's account is undoubtedly of Incubation and the sleeping
on skins and the simulacra remind us of Homer. (For incubare
see Plautus Curculio, 2,‘ 2, 16
namque incubare satius te fuerat Iovi.)
Lycophron in the Alexandra 1050 et seqq has a similar
passage about the oraclé of Calchas:
30(30\?5 8e MNDV ‘nfy\@ov EyKoV/(w}Aé\/O\g
\proer xed' Ymvov TEor VpepTh phny
A_nd so too has Strabo, 6. 3. 9, éVO(Y'fSOUO'\ 5' Ofﬂ'l:a }ké)\O\VO\
Keidv of pwwTedpevon, Eyroipdperor v T Slowem
“those who consult the oracle sacrifice to his shade a
black ram and-sleep in the hide".
The orecle of Amphiaraus had a similar rite as we read in
Pausanias, 1, 34. 5,
Tpoefeipyarpbvoy & Todmov kpiov  Bocovres
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Ko ‘n‘). cSe'p,m ﬁrrorrpwo-o’wevm coDedSovav
qwapbvovtes Sfhwow BvelpoTos

"And when all these things have first been done, they
sacrifice a ram, and, spreading the skin under them, go to
sleep and await enlightemment in a dream". |

Porphyry in the Vita Pythagorae 17 describes how Pythagoras
slepf by a river on the skin of a black lamb,

vleTwP 8¢ Topsk ToTopd Spveiod IAéXuvoS
).m)\)\o’?s EoTedov to})\évog |

He then descended into the Idaean cave: E’LS TB&VTPO\/ Koﬂb(ﬁgltj

These passages show that the practice of sleeping on skins
for the purposes of divination was common at least in post Homeric
times.

There are two other possible clues in Homer's passage.
First we notice that Menelaus requires the assistance of Eidothee
(0d. 4. 365-6). ' She 1is the daughter of the Old Man of the Sea
and it is likely that she is a priestess. Secondly we see that
Proteus becomes running water:

Y(YVe'ro &' Uypov V6wp
Now water plays an important part in these chthonic rites (See
Scholiast Ven. B. on Iliad, 16. 233,
\76() q)\é\ | Y&P T kel X(«%Plo&

and see also Pausanias, 3, 26. 1, on the santuary of Ino and the

oracle:’
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srrebovral ptv odv kubedSovTes, STosa b'dv
4;9{0‘90\\ Seq gﬁmv, 6ve\'porrot Selkvuo! ol
1 Deos.... . pei 8 Kol Ubwp TTf]YﬁS Tepss
melv v, |

"They consult the oracle in sleep, and the goddess reveals
whatever they wish to learn, in dreams...... Water, sweet to
drink, flows from a sacred spring."

For further discussion see Halliday Greek Divination, London,
1913, Chapter 7, Divination at Sacred Springs,

A1l these pa-ssages fall far short of proving that Homer is
in fact speaking of an Incubation rite. It is just possible;
and certainly some of the similarities are striking: the sleeping
0ld Men, the daughter, the cave, the sms, the watei and not
least the remarkable prophecy. There can be no certainty in the

matter but the question seems worth asking.
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CONCLUSION

"Homer offen objectifies the internal states of his
characters into visible objects, other persons, or gods,"
80 writes Professor Whitman (Homer and the Heroic Tradition
p. 221). This is particularly true of the so called objective
dreams: Nestor in the dream of Agamemnon is the predicative
image of Agamemnon's own thoughts. So too in the case of
Penelope in her dream of Iphthime, and Nausicaa in her dream of
the daughter of Dyman - in both these cases the images merely
voice the inner thoughts of the characters concerned. If such
symbolic images seem impossible, we should perhaps remember
Phobos, Eris, Deimos and the like. They, like the dream images,
are the predicates of the Epic characters. There is a duality
in Homer's conception of the dream. He treats it as he treats
Sleep; that is, both as an objective god or person and also as
a psychological state.

But not all Homeric dreams are of this kind., We have seen
2 common nightmare, and & simple wish-fulfilment dream (0d. 19.
541 et seqq) and other examples which cannot be classified.
Indeed, a Strict classification is neither possible nor desirable.

On the whole, the Homeric dreams fit more happily into ancient
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classifications (enypnion, horama, chrematismos etc.) than
into more recent -categories (Innentraume, Aussentraume;
esoteric, exoteric; objective, subjective, and so on. See
Hundt Der Traumglaube bei Homer p. 43).

We have also seen indirect references to the practice of
Incubation. We have good reason to suppose that this curious
practice was an ancient one and Homer seems to know of it;
certainly he speaks of a leader as a specially favoured dreamer,
and the 6ve|po1ro')\og is surely a man who receives dreams from
the gods.

Perhaps most important of all, we have seen the extremely
close connexion between dreams and the souls of the departed.
Indeed, they appear to iphabit the same places. Sleep and Death,
the twin brothers, each hold images in their power; Sleep holds
dreams and Death holds 'the shapes of men outworn'. It seems
most likely that the dream is the origin of the belief in sculs
as they are pictured in the Homeric poems.

_The general conclusion is that dreams, like waking visions,
though often described as completely external, are not so in fact.
They always represent the thoughts of the dreamer. If it were

true, as Messer asserts, that Homer was ignorant of the fact that
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dreams are a product of the mind, then we should expect at
least some dreams to fall outside this definition. In fact,
they do not. The arrogance of Agamemnon, the remorse of
Achilles, the girlish longings of Nausicaa are all projectéd

in dream figures. One could, of course, demythologise the
whole mﬁatiw and so ruin sublime poetry. Or one could
athetise almost every dream, &s Aristarchus does. Surely it

is wiser to accept the dream for what it is: a vision presented
to a sleeping person having its origin in subconscious desires
and fgars, The paraphernalia of dreams and theophanies in
Homer ié an epic_ tradition of the greatest antiquity, and we
should be able both to accept them for what they are, and to

see behind them the hopes and fears, the anxieties and aspirations
of the human mind.
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