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THE THOUGHT AND EXPRESSION OP "EL CRISTO DE VELAZQUEZ"
IN RELATION TO "DEL SENTIMIENTO TRAGIGO DE LA VIDA®






In this thesis I show that in the poem Unamuné
exhibits two tendencies. Beasides the tranquil moments
of the poem, there are many expressions of anxlety.
In this anxlety can be seen certain links dbetween
this work and Del sentimiento tragico de la vide.

At times Unamuno finds peace and religious hope
in the contemplation of the white body of Christ and
the 1ight shining from it. At other times, descpribing
Christ's black hair and the darkness surrounding Him,
Unamuno shows anxlety about the apparentiality of the
world, the nature of God and the possibility of a death
in which we would be unconscious.

In Chapter One I give an outline of Del sentimiento
trigico and show where its thought 1s echoed 1n El
Criste de Belazquez. The rest of the thesis concentrates
on Unamuno's use of white, black, light and darkness
to express his religious hopes and anxietles. Chapter .
Two describes how Unamuno's recognition of the apparentiality
of the world arcuses in him the need to belleve that
the light from Christ gives purpose to 1life by promising
eternal consciousness. Chapter Three 1s a discussion
of the mystic heights in the poem. Chapter Four dlscussss
Unamuno s reactlon to the darkness and shows that the
hapriness of the mystic heights is frequently shattered
by anxiety.
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INTRODUCTION

In 1913, a year after the completion of Del

‘Benfimiento tragico de la vida, Unamuno started writing

the poem El Cristo de Velazquez (l.). He spent seveh
jears revising, perfecting this poem of which he said:

"Es la obra que trato con mas carifio” (2.). In 1914,

having written 1,500 lines or two-thirds of the poenm,

he sald that Del s-ntimiento trigico de la vida and

El Cristo de Velazguez were hias most significant works:

Y, francamente, todo lo que habrfa
podido hacer, o desde la oposiocidn
0 desde el poder, no ¢reo qus hubiess:
valido nada, en eficacia intima y
duradersa, junto a mi 1ibro Del
gentimiento tggg;gp de la vida en

en

los hombres y o8 pueblos, o Junto
a mi poema El Cristo d§ Ve%ﬁgggez.
3e

The poem is a series of meditations on the "Cristo

1. Unamuno says in a letter of 28 July, 1913 to Teixeira .
de Pascoaes that he has begun the poem,
(aee Garc{a Blanco, M. Introduction: Unamuno, Obras

tas Vol,. XIII, Afrodisio Aguado, Madrid, 1955.p.120)

In the thesis all references to the two works will
be to the following editions: Del sentimiento trégico
de la vida. Ensayos Vol.IIl, Aguilar, Madrid, 1964;
Cristo de Velézguez. Obras completas Vol XIII,

At sio Aguado, iHadrid, 1958.

2. Garofa Blanco, M. Don Miguel de Unamuno y gus posgfas.
Universidad de Salamanea, Salamanca, 1954, p.225.

3+ Unamuno, Miguel de. "Pequefa confesidn einica". Huevo
Mundo, Madrid, 7 November, 1914. “uoted by Garcia Blanco
QP+ Gito Pe 126,




de San Placido” by Velazquez. In this peinting the
solitary, luminous Christ is surrounded by darkness.
In fact, the body ssems to float in the darlmess.
His face 1s partially hidden by bdblack hair. The Christ
by Velédzquez is a unigue interpretetion of the
erucifixion. As José Antonio Maravall says:

La soledad y ocultecidn de la mirada

contradice en aspectos esenclales las

representaciones habituales.

(1.)
The poem centres on the painting. The painting is one
of the chief~un1fy1ng eleﬁents of the poanm.
The poem conslstsg of 2,539 unrhymed hendecasyllables.

It has four parts of unequal length. Thpse parts are
subdivided into sectiongs. Part I 1s the longest of the
four parts. The first three sections serve as an
introduction in which Unamuno says that Veldzquesz
was inspired by the Holy Spirit. He says that, through
the painting, it l1s posaible to fesl the actual presence
of God., The rest of Part I 1s a series of mostly white
images which the body of Chriqt evokes. Part II is
much shorter than Part I. It 1s a description of the

actual death of Christ and the significsnce of 1t,

1. Maravall, José Antonlo, Velfzquez y el espiritu
de la modernidsd. Ediciones Guadarrams, Hadrid,
e Pe 2
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Part III differs from Parts I and II in that most of
the sections in this part are detailed descriptions
of the body of Christ. Bach of these sections is
devoted to a particular part of Christ's body. The
seetions in Part IV recall religious attitudes which
have appeared throughout the poem.

Important unifying elements of the poem are the
painting, the biblical references and the leitmotivs.
A8 I have sald, Unamunoc centres around the crueifixion
Bopicted by Velédzquez. However, though the poem
focuses on the scene which Veldzquez has painted,
it is much more than the eunlogy of a painting. Unamuno
is attempting to feel, through the painting, the
actual §reaence of Christ and God.

Throughout the poem are marginal references to
the Bible, the source of most of the images applied
to Christ. The biblical sources give religlous authority
to the poem.

The most important stylistic unifier is the use
of leitmotivs. By far the most significant of these
leitmotivs are: "blanco"; "megro"; "luz"; "tinieblas®.
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These leitmotivs are echoed in every part of the poem (1),

A great part of this thesis will be concerned with

Unamunois use of white, black, light and darkness,

through whic:. he expresses his hopes and anxzietles.

ds

As we have seen, Unamuno considered El Cristo

Velazques one of his best works. It is curious,

therefors, that it has been given very 1ittle extensive

criticel attention. Those who do mention this poem

vafy in their appreéiation of 1t. At one extreme are

those who consider it a mystic work. At the other

extreme are those who feel that it 1s blasphemous (2.).

S.

Serrano Poncela calls it = "breviario de m{stica

cristisna” (3.). The following Are others who consider

it
de
it

eomparable with the religlious poems of the Siglo
Oro. Some of them maintain that, as a mystical poem,

is a contrast to Del sentimiento trégicoi

1.

2e
Se

For a detalled examination of the minor leitmotivs in
the poem see Cannon, Calvin, Unsmuno's "El Cristo de
Velizquez”. thesis for Ph.D. at Tulane university, 1958.
Chapter Four. He says that the most important
leitmotivs sre "blanco™ and "luz", He does not mention
"negro” and "tinieblas” which I hope to show are
equally significant, , _ . ' :

See Luque, Fr. nuls de Fatima. " Es ortodoxo el Cristo
de Unamuno ¢". Clencis Tomista, Vol. 64, Salamaneca, 1943.
Serrano Poncela, S. Bl Pensamiento de Unamuno. Fondo °
de Cultura Economica, H&xicd, 1953 p. 20.
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Howard T. Youngs: 1t 1s a great religious poem, orthodox...

and worthy of comparison with the best
religious lyrics of th? S§glo de Oro.
.1. -

José M. De Cossfos el mfs importante poema religioso

aserito en castellano desde nuestros
grandes siglos literarios. (2

Calvin Cannon: In any future history of Spanish

mysticism, El Cristo de VelAzquesz
mist oceupy a significant pla?e.)
Se
Certainly El Cristo de Velhzquez
is quite unlike anything elas he
wrote and stands in especially sharp
contrast to the tragic sense ?f %1fe...
" 4.
the greatest religious poem in Spanish
literature since San Juan de %a Cruz.
5¢)

Agnstfh Esclesans: Es una entrega nfstica del alma de

don Miguel de Unamuno, ereyante

perfecto, a la Verdad cruclfigad?.
Ge

0 admirar, o callar. - (7.)

1.
2e
Se
4.
Se
6.

Te

Young, Howard T. The Victorious Expression. University
of Wiseonsin Press, Madison, 1964. p. 23.

De Cossio Jose M. Introduection in Antologia poéticg
de Unamuno. Espasa-Calpe, Madrid, 1964. p. .
Cannon, Calvin. Unaruno's "El Cristo de Vel&zquez".
thesis for Ph.D. at Tulane University, 1958. p. B3.
€Cannon. op.cit. p. 50. '

Cannon. op.cit. p. 84. ,

Esclasans, Agustfh, Miguel de Unamuno. Editorial
Juventud Argentina, Buenos Aires, 1947. p. 161.
Esclasans, op.cit. p. 166,
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Luils Pelipe Vivanco: Como salmo tranquilo y creyente
' ‘ de conflanza en Dios, por Eanto
en el destino del hombre, este
poema representa, dentro de la
obra totzl de Unamuno, algo anico
y hasta opuesto a todo ese resto
. atormentado de ella que culmina
en las paginas de San Manuel
Bueno, mértir, ' 1,

The following, however, see a relationship between

this work and Del sentimiento trigico:

Salvador de Madarisga: In his poem, El Cristo de Veldzquez
Unamunc undertakes the task of
giving a poetical rendering of
his tragic sense of life. (2.)

Julilin Marias: Se ha dicho, con plena razdnm,
que todo en Unamuno es poesia,
y que hay honda relacidn entre

Del sentimiento trégzico de la
vida y El Cristo de Velgz?uBZo
- R "‘.“" 3.

M. Romera-Ravarro: En 81 ha vertido Unamuno toda
la fuerte pasidn religiosa que
le embarga énimo y corazdn, su
tragico sentido de la vida y de
los hombres. (4-¥

Jorge Luls Parras Cruzs El "sentimiento trédgico de la
vida® circula por todo el poema
v lo llena. ‘ (50)

1; Vivenco, Luis Felipe. Introduction to Unamuno, Antologia

ﬁoética de #liguel de Unamuno., Edlciones Escorial,

2. Madariaga, Salvedor de. The Genius of Spain and other Essays,
Oxford University Press, London, 1930. p. 161.

3¢ Marfas, Julian. Miguel de Unamuno. Espasa-Calpe,
Madrld, 1950. p.lB.

4. Romera-Navarro, i, Miguel de Unamuno. Socledad General
Espanol de Librerfa, Madrid, 1928. p. 126.

5. Parres Cruz, Jorge Luls. Miguel de Unamuno "El Cristo
de Velazquez", in Puerto Rico, 2. época, afio I, mim.J3,

San Juan, Jjunio, 1935. p. 236
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Carlos Blanco Aguinaga, in his book El Unamuno

contemplativo, refers to El Cristo de Velazquez as an

expression of the contemplative side of Unamuno's

character (B.). Blanco Aguinaga defines the contemplative
tendeney as "una tendencia incontrolable hacia el

afiojamiento de ia conciencia, {(2.)" He implies that

the whole of the poem is an expression of the contemplative
gide:

La misma tendencia al abandono y la paz
contemplativa...encontramos también en

El Cristo de Velazquaz...en la ternurs

que fluye tan lenta y entregads de gada

uno de sus versos. (3.)

But Calvin Cannon 1s the only one of these scholars

who has made andextensive critical examination of
the work. As seen in the passages of his which I have
quoted, he maintains that it is a mystical poem in
which there is no tragic sense of 1life. Indeed, he

says that 1t is a contrast to the tragic sense of life (4.).

le He says that there are two opposing tendencies in
Unamuno. To substantiate his theory he quotes from
an essey by Unamuno entitled "Conversacitn primera's
Llevo dentro de mf{...dos hombres, uno activo y
otro contemplativo, uno guerrero y otto pacifico.
Blanco Aguinaga,. Carlos. El Unsmng. contemplativo,
Bl Golegio de México, México, 1959. p.55.
2. Blanco Aguinaga. ope. cit. p.282.
3+ Blanco Aguinaga. ope. ¢ite.pp.90-91 '
4. Cannon, Calvin. op. cit. In Chapter Two, Ehe Mystic
Experience he maintains thet mystic heights are
sustalned throughout the poem.
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- I maintain that, far from being an expression
of sustained mysticism, or wholly of the contemplative
aspect of Unamno, the thought and expression in much
of the podm 1s oclosely linked to Del sentimiento .
tragico. I do not deny.that there are moments of
peaceful contemplation and 6ven mystie heights in
the poem., But there are also many expressions of
anxiety about the apparentiality of the world, the
nature of God and the possibility of a ds&th~1n‘whieh
we would be unconscious. This anxiety 1s expressed, for
the most part, in Unamuno's reacticn to the darkness
surrounding Christ. Ee;relatesvthis darkness to the world,
death, and God. All those who have examined the poem
have neglected this reasction to the darkness.

In Chapter One I will give an outline of Del
sentimiento tragico and show where the main theories
expounded in that work are repeated in the poem., The -
rést.of the thesis will be concerned with Unamuno's
ezpressio;'of his thought in images of white, black,
light and darkness. I will show that he relates ths
dariness to the world, death and God. He relates light

to consciousness. Chapter Two describes how Unamuno's
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recognition of the apparentiality of the world arouses
in him the need to believe bhat the light from Ghrist
gives. purpose to 1ife by promislng eternal consciouaneaa.
' Chapter Three is a discussion of. the: myatic heights |
”1n the poem. In Mpter Pernr I will show that t:he



Chapter One

THE TRAGIC SENSE OF LIFE
AND ITS ECHO IN |
"EL CRISTO DE VELAZQUEZ"
In this chapter I will first give an outline of
Del sentimiento trigico..I will Shen show where some
of the theories and attituaes or wnat work are recalled
. in E1 Cristo_ de VelAzquez.
1. OUTLINE OF "DEL SENTIMIRNTO.

AGICO DE LA VIDA-

_ Unamuno emphasizes in the first chapter the
importance of emotion as well as reason in man's nature.
In Philosophy the subjective element plays an important
role. It is our tampérament, whether optimistie or
pessimistic which determines our ideas.

He says in Chapter Two that the'moat important
problem which faces us is that of our own personal
immortaelity. In fact, it is the endeavour to persist,
the Bonging never to die, which is our essence (1l.).
Unamuno says that, in facing this prodlem of lmmortality,
the philosopher should employ both reason and emotion.

l., He developes this theory later in the worke.

10.
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The tragic sense of life is felt in the impossibility
of reconciling the needs of the heart with the conclusions
of reason. In the rest of the book Unaruno examines
this,confliot between ;eason and emotion.

Although his reason tells him that there 1is no
life after death, Unamu§o's gnptionAcreates in hin the
neeﬁ to be1iev9 that hé will be immortal. He has "el
hambre de inmortalidad" (the title of Chapter Three).
But the immortality he desires is not one of absorption
1n God. He wants to continue to be an 1nd1vidual,
conscious of himself, after death. He 1s most afbald
of extinction, of nothingness, Indeed, he ilmagines
hell, not as eternsl punishment,'bqt as nothingness.,

In Chapters Four and Five he exam;nes two approaches
to his central problem, that of immortslity. In Chapter
Four he describes the Catholic soclution of the problem.
This,sblutign satisf;es his emotion but not hls reasom..
In Chapter Flve he describes the rational approach to
the problem. This‘approach leads to total relativiam,
to scepticiam, | ]

In Chapter Four he states his belief that #%he
resurrection of Christ is the basis of Christian falth.

3
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The popular Catholic Christ is the eternalizing Christ.
His lmportance lies first and foremost 15 His guarantee
of immortality. The Protestant Christ, on the other
hand, is the ethical Christ. He 1s considered the
perfect man and the teacher of morality; Unamano does
not say that Catholicism is not eoncerngd with ethisg,
or that Protestantism is not concerned with immortality.
But he belleves that the emphasis 1n Catholicism is

on the eternalizing Christ, ﬁhereas in Protestantism
’the emphasis i1s on the ethical Christ. Essentially,

fthe popular Catholie Christ promiaes‘tha resurrection
of the body. Catholiéism in its purest, simplest, form
dgfends life, the arrational,.in the face of reason.
Unfortunately, when falth no longer feels sure of
itself, it sesks to estaeblish i1tas foundstion, not
agaeinst reason, bup upon it. Catholicism oscillates
between mysticism, in which the individual risks losing
his own personality by being absorbed in God, and
rationaligm. The rational foundstion is weekened by
contradictions, impossible to accept rationally.
Unsmuno's conclusion is that the Catholic approach to

the problem of immortelity satisfies his will but not
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his reason.

In Chapter Five he asserts that a rational approach
does not solve the problem. It is impossible to prove
rationally the immortality of the soul. In fact, reason
denles that the soul can exist after the death of the
body in which it is enclosed. Analytical reason is
essentially seeptical, destructive. Reason, %Haken to
1ts exbireme, turns upon itself and doubts its own
validity. It ends in total relativism, in scepticlsm.
Reason does not support the longing of the heart for
personal immortality.

The conclusions of these two chapters bring Unamuno
to "el fondo del abiamo®” (the title of Chapter Six)
where the anxiety of the heart meets the scepticlam
of reason. Unamuno says that the conflict between the
heert and reason must be the condition of his spiritual
life. For Unamuno, absolute doubt or absolute certainty
19 1mpbssible. Whatever reason tells him the heart
will always long for a personal immortality. It is the
clash between reason and desire that gives him what he
calls "la salvadora incertidumbre” (l.), which is his

1. Dol sentimiento trigieco. p. 836.
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supreme consolation. From this incertitude he is led

to assert that falth is a matter of will; that to belleve
is to wish to Welieve. He wishes to believe that God

13 the guarsntor of the lmmortality of individual
consciousness. He tries to show in the rest of the work
how the anxiety in the "depths of the abyss” can be

the basis of faith.

The next four chapters are, as Unamuno tells us,
the expression &f imagination founded on feeling.
Chapter Seven shows‘how man can gain interior riehness
from sorrow, how hbpq can rise out of the "depths of
the abyss". Starting from an examination of love, which
he equates with pity, he arrives at a fesling of the
Consciousness of the Universe, which is God.

Love is born of sorrow. A man can feel this love,
or pity, for all other men in society. Looking within
himself, his reason discovers his own apparentiality,
his own nothingness, and he fesls the depths of misery;
he pities himself. He then pities others, doves others,
becsuse they are also apparential, co?demned to nothingness.
He pities himself because he fears that, as he was
nothing before birth, he will return to nothingness
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after desth. He pities others because he feels they

too fear death. He not only loves, pities all men, but
also all things because they too will die. His
imagination enimates the inanimate. He comes to love
everything. To love everything is to feel that everything,
to varying degrees, suffers 1iRe onegelf. 1t ia to
humanize, to personalize everything. The imagination,
humanizing a thing, gives it personslity, consciousness.
‘Unamuno says that everything tends to acqulre, preserve
and increase consciousness. Love, personelizing everything,
discovers that the totel All, the Universe, i3 a

Person posspasing Consciousness. This 1s God.

A grester consciousness of self, which is personality,
is only achieved by suffering. Suffering is not only
caugsed by the fear of death. One suffers when he feels
~distinet from other beings, when he feels his limits.
tthen one 1s happy he blends into another, he forgets
he exists. He becomes consciousnef himself through the
suffering caused by his separation from others.

On the one hand, Unamuno wants to personalize
everything, tbefeel the total consclousness within
himself. On the other hand he does not want to cease
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to be himself; he wants to be conscious of himself,
This is an aspiration to be God who, he imsgines, 1s
composed of the consclousnesses of all ex;sting things
and yet has a personal consciousness distinet from
them, We nqea God, the Supreme Consciousness, in order ‘
to save the Universe from nothingness, f?om apparentislity,
If there is no consciousness, there is no purpose in
life. All that 1s not consciousnsnd eternally conscious
is no more thoM appearance. If Ged, Consclousness,
does not exlst, then we do not exist either. Faith in
God, in Consciousness, is based on the nee§ to give
purpose to existence, This is the God of lifg he is
describing, not the God-Idea.,

Unarmuno describes these two opposing concepts of
God in Chapter Eight. The savage sees a consclousness
in things. He personalizes the sun, the moon, fire epc.
He feels the divine more subjectively. For him the divine
and the human are intimately blended. To say the sun
is a god 1s equivalént to saying it is a man, that 1s,
e human consciousness.

Later Reéson, defining God, took away His wital
essence, Hlis personality. It converted the God of feeling
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into the God-Idea. Reason treats God objectively.
Unamuno fesls that if God 1s not felt subjectively,
if God is conceived as merely thinking and does not
act on us, then He has no meaning for us; He doss not
exist for us. As he repeats throughout the work, only
that which actas exista. The God of Reason is abstracted
into a pure idea which does not act and therefore does
not exist.

The God Unamuno needs has human characteristics.
Ho is personality universalized. As we have meen, we
come to feel this personality, or consciousness,
through love and suffering. Unamunc feels God most in
moments of spiritual suffocation. This feeling 1s a
longing for God, a need for God, a feeling of the
lack of Him. We must first long for God before knowing
Him. a

In Chapter Seven the God of feellng, the God
Unamuno desires, was described as the Supreme Consciousness,
composed of the consciousnesses of all things yst with
a personal consclousness distinet from them. Unamuno
emphasizes the difference between the God of feellng
and the God-Ides in Chapter Eight, where he describes
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the cpposition between 1nd1vidualityvand’personality,
Individuality is that which contains. Personality is
the thing contained..Personality is consciousness. In
the sense that consciousness pervades everything in
the Universe, then personality is infinite and
Individuplity 13 finite, Porsonalidty is thse link
between beings. Individuslity 1is thet which separates.
The God of reason, the God-Ides, is finite; boundsaries
are impdsed on Him. He 1s separated from us by His |
1hd1vidua11ty. He lacks interior richness, personality.
His individuality has stifled His personality.

The God of feeling has a greater personality.
He 1s not isolated from man, as is the God-Idea. He
1s felt, to varying degrees, in all things. He pervades
everything. He is the feeling of consclousness within
all things. Be is within us to the extent to which we
feel Him. Each man should seek, therefore, to increase
his consclousness, his personality, the feeling of
God within him, and decresse his individuality, thsat
which separates him from others. The greater his feeling
of consciousness, the greater his feeling of God. To
feel Him is to long for Him, to feel the lack of Him,
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We need to believe that God guarantees eternal
consciousness, but our resson challenges this desire.
A8 a result, we suffer. This suffering sharpens our
consclousness, the feeling of OGod, the longing for
God within us. This is what Unamuno means when he says
we must first love God, long for God, before knowing
Him. Unemuno feels God as econsciousness, the mmnger
within him for eternity and infinity. He imagines that
the divine, the consciousness, in all things is
personalized, conscious of itself in God. The name
of God that satisfles his longing for personal
immortality is Savioum, Jesus.

| Unamﬁno says that the problem of the existence of
God 1s identical with the problem of consciousness.
God is the Consciousness that saves the world from
apparentiality, from nothingneas.

In Chapter Hine he sayb that God not only has &
maximum of personality, but also a maximm of individuality. |
This contradicts hié theory of the relationship between
personality and individuality, the one decreasing in
proportion to the increase of the other. However, it

satlisfies his desire that God consist of the conaciousnesses
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of all existing things yet have a personal consaciousness
distinet from .them.

He defines faith in this same chapter. Faith is
an act of will, A vital falth is based on uncertainty
and yet must give us hope. We believe in what we hope
for. It bas reference to the future. Hope in God is
the .longing for the God who guarantees the immortality
of personal consciousness. 43 we have seen, to believe
in God is to long for Him. In this sense faith creates.
e create God, or rather God creates Himself in us.

We seek an immediate relationship with God, the
Consciousness of the Undverse. We feel a personality
surrounding us. God drews us closer to Him. {le feel
that He acts, and to act, for Unamuno, is to exist.

Each man should seek to feel within himsélf the
conscilousneas of the Universe. This is an aspfration
towards God who 1s the Universal conscliousness. Each
man should strive to incresse his personality, consciousness.
Within each of us there is a consciousness that strives
to be pure consciousness. But it is trapped by individuality,
by matter. latter makes it suffer by limiting it.

Suffering, it acquires consciousness of itself.



Suffering is the clash between the conscious and

the unconsc¢lious. The consciousness of each being

seeks to be eternal and infinite. But it 1s trapped
by the unconscious, matter, the &emporal and finite.
Later in the work (Chapter Rleven), describing the
nature of sin, Unamuno says that it 1is evil to give
more importance to matter, $o individuality, that
which separates one. being from another. It is good

to wish to expand conscicusness (l.). lie rast increase
our personality. We must enclose within ourselves

the consciousnessesa, the personalities of other

men and things. Ip order to do this we should diminish
our individuality, matter, that which separates. But
Unamuno does not want to destroy completely his
individuality, his matter. Matter is important because
it makes consclousness suffer. Only by suffering can
we feel our consciousness,

Our consclousness, the feeling of God within us
mﬁst struggle to free itself from matter. Yet, irf 1t
succeeded, we would no longer feel it. To belleve in
God is to feel Him suffering. It is to pity Him, to
love Him,

l. PPe 980=981.
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In our relationship with God we rmust choose
between happiness and love. We should choése love.
There is no true love}without suffering. The happy
are satisfiedf they no longer suffer; they no longer
feel thelr consciousness. They fall asleep. LoOvVs,
pity, strives to free Gonsciousness from matter. But
if it su@€eeded, we would no longer feel that consciousness.
T love God is to feel Him suffering. Suffering
sharpens consciousness. It is impossible to feel
consciousness without suffering. Only by suffering
can we feel our existence and the existence of God,
Consclousness.

In Chapter Ten he tries to imagine what life after
death will be like. He does not want to lose his
personal consciousness. He @oes not want to be lost
in God. He is afbadd that the initial happiness of
the beatific vision might result in a loss of personal
consciousness. He hopes that the beatific vision 1is
‘a gradual apprehension, Man's gfeateat pleasure is in
acquiring and inbénaifying consciousness. He gets
pleasure from learning, not from kﬂoﬁing. If we
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completely knew God, the wonder would soon cease.
Happiness would eventually dissolve into unconsciousness.
Wie must retain some of our individuality, matter, a
degree of sepafation from God. After death Unamunc

really wants to go on living the same mortal 1life

He tries to find consolation in the Apocatastasis
imgagined by Saint Paule. According to this concept,
there is a conseliousness trapped in matter that
struggles to free itself. The Apocatastasis is the
triumph of consciousness over matter. It is the time
vhen God, Conseliousness, #will end by being all in all.
Recaplitulation 1s another aspect of the Apocataatasis,
It 1s the gathering together, at the end of the world,
of all men in Christ, the perfected Human Consclousness.
What Unamuno fears in both these coneépts is that
the humanization Qr divinization of all things will do
away with matter; individuality, matter, will be destroyed
by pure consciousness which would not feel itself
because 1t would not suffer. But seeking some hopeful
aspect in the Apocadbastasis, Unamuno says that, as

consclousness 1s consciousness of limitation, it
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thereby excludes infinitude. He concludes that we
continually approach the Apdéatasﬁasis withbutVGGer
reaching it. What he wants is an "eterpal purgatory"”.

.Theae last four chapters have been the product
of imagination. There are some logical éifficulties
but this 1s not surprising as Unamuno did not expect
td prove loglcally the existence of God and of life
after death. He 1s essentially expressing what he
needs to believe (at times contrae-rationally) in order
to give his own 11fe purposs.

In the last two chapters he advises us to act
in such a way as to merit eternity. We should act 30
that we are irreplaceabls. |

In showing the relationship between the Sentimliento
trégico and the Cristo de Veldzguez I will be concerned

primarily with Chapters Four through Ten, the imaginative
chapters. _

The Sentimiento trfigico ia an.eiprassion of
Unamno's effort to believe in God, the guarantor of
personal immortality, of eternal consciousness. He
says'that the.tension between reason and emotion

arouses the need to believe in this God. Reason tells



Unarmuno that he 1s finite and temporal. But the heart
desires to be infinite and immortal. The clash between
these makes him suffer. But in suffering, he feels
his desire all the more. That desire, the longing to
be Infinite and eternal, is his consciousness, the feeling
of God within him, Because he suffers, Unamuno’s
imagination tells him that everything, to varying
degrees, suffers because of its desire for immortalitye.
His imagination tells him that everything has a consciousness,
He personalizes this total consciousness as God., ToO
believe in God, the guarantor of eternal consciousness,
is to long for Him. Only thet which is conscious exists.
All elss is appearance. Unamuno wants to personalilze
everything, to feel the consciousness of everything
within himéelf. That way he would expand his conscliousness,
his personality, the feeling of @od within him, and
decrease his individuality, that which separates him
foon others. He wants, however, to retain some individuality,
aome matter. He wants to approach a union with God,
an absorption by God, but néver to attain 1it.

The Sentimiento tragico 1s concerned with anxiety
and creative tenslon. Only by the suffering caused by
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tension can we feel the exlstence of God., The tension
between reason and emotion, betwsen matter and spirit,
between unconsciousness and consciousness, between
individuslity and personslity, between evil and good,
leads us to feel the existence of God. Unamuno wants
to retain this tension after death.

What Unamuno hopes for, what he must believe to
give his life meaning, is that after death he will
continmue to feel his personal conseiousness and that
it will be united without being confounded with other
cohsciousnessea in the Supreme Consciousness.

2. RELATIONSHIPS BETWEEN THE "SENTIMIENTO TRAGICO" AND
CRIS B AZQUEZ

The Sentimiento tgégicovis concerned with the
problem of congeiousnaas. Unamuno wants to be consclous
of himself after death. As he'says in that work, "ese
irmortal anhelo de immortalidad... no es més que una
batalla por la conciencia." (1.) Only that which 1is
conseious exists:

| Lo inico de veras real es lo que siente,

sufre, compadece, ama y anhela; lo finico
gustancial is la conciencia.

{Sentimiento tragico p.868)

l. Sentimiento tragico p.740



'El Cristo de Vela guez is also concernad with

consciousneas. Throughout his contemplation of the
painting, Unamuno is trying to feel that christ, though
dead, has retained His eonsclousness. Unamnno 8 hope

of 1mmortality depends on tha consciouanass of Christ.

If ;;r*et is not censeigu_

no hOpe of 1mmortality. The poem 13 mneh more thnn the
eulogy of a paintlng It is an attempt to experienee,
through - the painting, the actual presence of Christ.
It 1a an attempt to feel tha divine eonsciouaness.
In the very tirst section of the peem Unamuno says
that the painting 1s 1anp1red by tha Holy Spirit:
Volaste al eielo a que viniera,
- gonsolador, a nos el Santo Espiritu, .
animo de tu grey, que obra en el arte
y ‘tu vididn nos trajo. Aqu{ encarnada
en eate verbo silencioso y blanco
“que habla eon 1f{neas y colores, dice
su fe mi pueblo tragico. Bs el auto
‘sacramentsl supremo, el gue nos pone

aobre la muerte bien de cara a Dios.
-(Part I, section 1, lns. 11-19) (1.)

In the rest of this chapter, focussing on Unarmno's
development of the theory of consciousness, I will show
relationships between the Sentimiento. tragico and E}

1. Notlee that the painting shows the failth of "mi
puedblo tragico”,



Cristo de Veldzguez.
In the Sentimiento trégicé he mentions the painting

by Velédzquesz:

Podemos decir que la mas alta expresion
art{stica eatdlica, por lo menos espafola,

3, on el arte mas material, Bangible y
permanente e o o de la escultura y la pinturs,
en el Cristo de velazqﬁea, jen ese Uristo gue
estéd siempre muriéndose, sin acabar nunca

de morirse, para darnos vidal

 (Sentimiento tridgico p. 792)

The significance of this Christ is that He gives Unamuno
hope of eternal consciousneas. This Christ never
finishes dying; He is still conscions. Unamuno repeats
this thought in Part IV, section II ("Salud") of the poems
Y estas muriendo sin cesar; tu muerte,
perenne saerificlo, nos es vida
perenne; sin cesar por T{ morimos,
resucitando sin cesar.

- (Part IV,section IT ("Salud"), 1lns.2.300=-
24303)

I have explalned previcusly the distinetion which
Unamuno makes between the Protestant, "sthical®” Christ
and the Catholiec, "eternalizing" Christ. The Christ
whom others have depicted suffering in the torture of
the cross is felt by Unamuno to be the Judging, ethical
Christ:

Represéntannos
cual de azogado en contorsién tu imagen



los que temblando ante la muerte vieron
al Juez en Ti;
_ (Part 1, section 11, ins. 24-27)
But Unamuno seeks in the Christ of Velazquaz a guarantee
of his immortality:

Revelacisi del alma que es el cuerpo,
la fuente del dolor y de la vids,

Immortalizador cuezx del Hombre...
(Part 1, section III, lns. 42-44)

This, for Unamnno,‘is the significanee of Christ. The

mein concern of the Crlsto de Velfzquez, as of the
Sentimiento trﬁgico is the desire for immortality.

Paced with the problgﬁ.of immortality, tension
arises between reaéon-aﬁd_éﬁotion. As we ‘have seén,
throughout the Sentimiento trdgico Unamuno refers to

this tenaion.' Ee has a desire for 1mmorta11ty, but

nis reasan tellé him that onlf nothingneas awaits
him after death. He dacidea ﬁhat, as it is impossible
to reeonclle the needs of ths heart with the conclusions
of reason, he must make the conflict itself the
foundation of faith;' Unamnho refers‘ﬁo this oreative
conflict in the poems | '

T4 que a traernos guerra descendiste

a nuestro mundo, guerra creadora « o« o

(Part I, section XI {"Paz en la guerra")
ins., 381-382)



S6lo en tu guerra espiritual nos cabe
tomar la paZ, tu besc de saludo;
Part I, section XI ("Paz en la guerra”)
lns. 391-392)

This conflict makes him suffer. Suffering, by increasing
his need to belleve that God guarantees his immortality,
sharpens his oconseiounsnags. the feeling of God within
him, Thus, suffering can lead to hope. He expresses

this, describing Christ, in Part I, section XIII ("Rosa")
of the poem:

de T{ aprendimos,
divino Maestro de &olor, dolores
que surten esperanzas,
(Part I, section XIII {"Rosa®) 1lns. 429;
431

By suffering, a man increasses his consciousness., He
feels the presence of God more strongly within him.
He becomes more divine. Unamuno expresses the necessity

of suffering in Part 1II, Hection VI, He 1a speaking
to Christ: |

Confortandote
buscabas cobrar brios en la lucha
con el sufrir, al toque de la tierra,
granero de dolores. Te faltaba
para hacerte mas dios pasar congojas
de tormento de muerte.
(Part III, section VI ("Rostro")
ins. 1.708 - 1.713)
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His imagination tells Unamuno that everything,
to varying degrees, suffers and thms is conscious. The
Imagination animates the inanimate; it personalizes,
humanizes everything., He expresses hls belief that there
1s a consciousness within all things in various sections
of the poem. Christ is the pledge of this consclousnesss

al hmanarte humanizaste al nundo
vuelto conciencia en tu dolor.

Tﬁ'aobrenaturalizaste, el Hombre

lo que era natural, humanigéndole.
(Part III, section XXVII, "Soporte-
Haturaleza", 2.229-2.239)

T8 has humanado al universo, Cristo,

[ 4

jque por T{ es obra humanat
(Part I, section VI, "Ecee Homo",

‘ 179-180)

Unamuno needa to believe that there is a consciousness
in gll things, as only that which is conscious exists.
This 1s achieved by the imagination which, as 1 have
sald, animates the inenimate. Imagination is opposed
to reason. Reason, scepticism, annihilates. Imagination
completes. Unamuno relates the conflict betwsen reason
and imaginastion to the painting. He 1s led by imagination
to belleve that the white Christ is conscious and thus

promiges him eternal consciousness. But in some sections,
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as we will see later, reason threstens this belief and
draws Unamuno to the darkness surrounding Christ..
Unamuno says in the Sentimiento trégico that he hovers
between being and nothingnesa (1.). It is his will
which causes him to resist the destruction to which
pure reason, that 1s scepticism, would lead him, He
must believe that Christ is conscious after death, Only
that which is consclous.exists. If He is not conscious,
He does not exist. If He does not pledge eternal
consciousness, then life has.no,purpose and we are
apparential. Unamuno expresses this in the poem:
PTras este velo de tu carne aniinciase.

la osamenta, la roca de tu cuerpo,

que e8 hueso de los lmesos de la Tlerrs,

que es roca de la roca de tu Madre.

¥ =1 no floreecid, muerteo, tu roea,

es vana nuestra fe, esta imagen vansa,

68 infinita vanidad el mundo;

como sombras que pasan nuestros dfas,

y el hombre no es ni sueifioc de una sombra.

(Part 111, section XV, "Osamenta"”
1,956=1,964)

The need to 5elieve has led Unamuno té'lmagine
that this white Christ in the darkness 1is conscious.
Does he love Christ? To love Christ is to feel Him
suffering, to pity Him. One suffers because he fears

he 1s not eternal or because he knbwa he is not infinite,

l. Sentimiento trigico p.l25
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In some sections of the poem Unamuno loves Him because
Christ suffers the fear of an eWentual loss of individual
consciousness. In other sections of the poem Christ
suffers because.matter traps His conseiousness, because
He 1s not infinite. I will show this later in the thesis
describing the expression in the poem. We will see that
this suffering i1s a sign that Christ is consclous.

In the Sentimiento trégico Unamuno distinguishes
between spiritual love and happiness, Thls love is desires,
uncertain hope and 1is full of suffering. Once it becomes
happy and aatisfied it is no longer love because it
no longer suffers and it no longer desires. The essence
of faith muat be love. The haeppy lose their consciousness
and fall asleep. e mmst choose between love gnd happiness,
and we ought to choose love. In the poem, howsever, Unamuno
shows his desire for both. In much of the poem, he does
not stress his own suffering'or that of Christ. In these
sections he prays for happiness; hhis is a desire to
fall asleep in the vision of Christ. He expresses thia
in Part III, section I3 |

Como yerba, humildes,

tu nevada de luz, las msnos quedas,
queda la mente, el corazoén latiendo,
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cual la nevada blanco y silencioso
te recibamos.’
(Part III, section I, "El rStulo"
1.523-1.5275

In thls prayer for heppiness he asks for a

quiet mind. In another sebtion, however, he expresses
his luve for Christ which he equatés with a neéd for
Christ, a hunger for Him: .

Amor de Ti nos quema, blanco cuerpo;:
amor gque es hambre, amor de las entranas;
hambre de 1la Palabra ereadora-
que se hizo carne; fiero amor de vida .
que no se sacia con abrazos, besos,
ni con enlace conyugal alguno. (1l.)

(Part I, section XXXII, "Eucaristia®,
898-903)

Later, in Part 1V, section VII he asks for the desire
to love, lmplyling suffering, because love attained,
happiness, 1s sleep. The love he wants has reference
to the future. As I said previously, it is uncertain
hopes
Mientras dure

-nuestra vida en la tierra, sea el ansia

de amarte nuestra vida; que se duerme

sobre el amor logrado, y es el suefio

no vida, sino muerte.
(Part IV, section VII, "Ansia de amor", 2.396-2.400)

l. The "enlace conyugal' would be a mystical union.



Love attalined, happiness, would be a mystical state.
In the Sentimiento tréglco he defines mysticism as the

experiencia {ntima del Dios vivo en Cristo,
experiencia intranamisible, y cuyo peligro es,
por otra parte, absorbsr en Dios las propia
personalidad, lo cual no salva nuestro anhelo

vital. .« (Sentimiento trégico pp. 797-798)

Por a man whose greatest desire 1s to retain his own
pergonal consciousness, a mystical experience, which
he defines as a loss of consclousness, would seem to
be undesirable. However, the tranquil aspect of Unamuno's
character, "el Unamuno contemplativo”, does appear in
some sections of the poem. He does ask Christ, in these
sections, that he might sleep in the vision of Him. I
will show later where Unamuno approaches mystic heights
in the poen.

Although he prays for happiness, which woﬁld result
in a loss of éqnsciousness, he rarely suppresses the
echo of doubt and fear which sharpens his consciousness.
These doubts and fears lurk in the darknsss around Christ.
I will prove this later when I describe the expression
in the poem. The love he feels for Christ, the need for

Christ, 1s based, in some sections, on the uncertainty



about Christ's promise of resurrection. Unamno says
that he who does not believe in the resurrection of
Christ is a Christophile, not a Christian. Yet, in
parts of the poem he shows that the love he feels for
Christ is based on uncertailnty about the resurreection.
At times, Unamuno seems, bﬁ his own definition; Rore
of a Christophile tham a Christian.
On the other hand, we must remember that faith
for Unamuno is a matter of will. He bélieves in what
he hopes for. Although throughout the poem there 13 a
'kthread of doubt about ﬁzehresurrectio;, Unamuno shows
the need. to believe (contra-rationally) that Christ,
indeed, rose from the dead. To counteract the doubts
about the resurrection which he expresses in descriptions
of the darkness, he imagines that the light shining from
Christ's body is His promise of etefnal life. One example
is Part I, section XII where he compares Christ's lighht
to the dawn: |
que albor de aurora diaste e nuestra vida
vuelta alborada de la muerts, porche
del dfa eterno. (Part I, sectlon XII, "Alba",
, | 403-405)
His light is the promise of eternal day, of eternal life.
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| Unamuno shows in El Cristo de Veldzguez the need

to bellieve in the promise of eternal consciousness, In
many sections of the poem the expression of this need
rises from dynamic tension, His reason leads him to

the darkness. It tells him that only nothingness awalts
nim after death. This recognition makes him suffer and
arouses the need to believe in Christ's promise of
oternal consciousness. Unamuno's emotion leads him to
imagine that Christ, in His white 1light, promises eternal
consciousness. Throughout the poem he hovers between
'being and nothingness, between a falth in the white
Christ and a fear of the darkmess sarrounding Him, I
will now examine the expression of this tension in the
poem. We will see that many expressions of faith in the
poem are based on the tension described 1In the Sentimiento

trégicoe.



Chapter Two
"EL FONDO DEL ABISMO®

In the last chapter I showed where Unamuno repeats
some of the theories and attitudes of ths Sent;g;énto
trégico in the poem. In the rest of the thesis I wiil
show how he uses white, black, light and darkness to
express his faith, )

In this chapter I will show how the recognitioh
df the apparentiality of the world arouses 1h Unamuno
the need to believe that Christ is conscious. As in
the Sentimiento tragico, hope, for Unamino, rises from
"the depths of the abyss".

1, THE DARKNESS OF THE WORLD

Christ, in the painting, is surrounded by darimess.
in many sections of the poem, Unamuno relates this.
darliness to the world. In the darkness around the
crucified Christ there is no matter. It is formless,
chaotic. Unamuno says in the Sentimlento trigfco that
all that 1s not eternally conscious is appearance onlys

Hemos creado a Dios para salvar al Universo
de la nal#la, pues lo que no es conclencia y

38.
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coneciencia eterna, conciente de su eternidad
y eternamente conciente, no es nada mas que
apariencia.

(Sentimiento tragico p. 868)

Relating the formless, empty darkmess to the world,
he emphasizes that, without Chriatts pledge of immortility,
that is etsernal consciousness, the world would be
apparential. In the follewing section Unamuno expfesses
the need to believe in Christ's pledge of the resurrection
of the body. Ghr;ét's skeleton is called a rock ("roca"):

Y si no fiorecié, muerto, tu roca,

es vana nueostra fe, esta imagen vana,

os infinita wvanided el mundo;

{Part 1II, section XV, "0Osamenta”,
1.960=1,9638)

Pure reason, that is scépticiém, annihilates. It says
that ewerything in the world, including man, is indeed
'apparential. Pure reason would leave Unamuno in the
darkness., But finding himgelf in darkness, recognizing
the apparentiality of matter; Unamuno feels the need
to believe that within matter there is a consclousness
that will be eternal. I will show léter in th;s ehapter
that he finds the pledge of eternal eonﬂcidusnéss in
the light on Christ.

At the end of Part I, section IV Unamuno writes
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of Christ?s light in the dark night of the world. In

this section darkness is considered a time for sleep

and dreams. Indesed, Unsmuno says that life is a sleep.

But it is a sleep in which he dreams. The recognition

of the apparentliality of the world, the expserience of
darkness, lsads him to drsam that Christ, by pledging
eternal conaciousness, saves ths world from apparentiality.
Christ's light strengthens him and gives him hope of

life after death:

Los rayos, laestro, de tu suave lumbre

nos gufan en la noche de este mundo,

ungiéndonos con la esperanZa recia

de un dfa eterno. Noche carifiosa,

{ oh noche, madre de los blandos suenos,

madre de la esperanza, dulce Nache,

noche oscura del alma, eres nodriza

de la esperanza en Cristo salvadorl
(Part I, section IV, 125-132)

Without this deeam about Christ, 1life would be emptye.
It would be a dreamless slesp, an empty existence. As
he says in Part I, section X:
_ Di,cde qué vivimos
8ino del sueno de tu vida, Hermano%
(Part I, section X, "La vida es suefio”",
366~367)
The night of the world in Part I, section IV is the

"madre de la esperanza". The recognition of the darkness
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of the world, of the apparentiality of matter arouses
in Unemno the dream, the hope that Christ's light is
a promise of eternal consciousness, of eternal day. The
"noche oscura del alma" (l.) inspires in Unamuno the
need to believe in Christ's promise of 1ife after death.
In this sense, the recognition of the apparentiality
of matter, of the darkness of the world; 1s the mother
of hope in Christ. For this reason; Unamuno does not
fear the darimess in this section. It is a mother. It
1s "dulce". His reason has led Unamuno to a recognition
of the darimess.: It arousea‘thé need to believe in Christ.
In Part II, section IX he implies that pure reason,
in the absence of emotion, by annihilating; would leave
him in the darknesse Although he once again affirms
that Christ brings light to the darkness; he shows a
greater fear of the darkness; The heed to £ind the
light which carries with it a guarantee of eternal
consciousness 15 more urgent. He expresses the frantic
oeffort of man to escape the darkness: He says in this
section that reason alone cannoﬁ find the light which
would give meaning to life, He compares the spirit of

l. This 13 a reference to San Juan.
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man, before the time of Christ, to a condor which has
been blinded. The bird, thinking itself in a ravine
without light, flles stralght up seeking the 11éht,
He soars so high in his search that he dies for lack
of air:

As{ del hombre el insaclable espiritu
tras de la luz se alzd hasta las alturas
,donde no hay aire para el huelgo y vuelo
saber buscando a trueque del afogo;
pero bajaste T, luz de la gloria,
la vida que era luz para los hombres,
luz que en lo oscuro brilla, iluminando
a todo hermano tuyo gue a este mundo
a regpirar el graso aire del valle
me Jido con la boira de las lagrimas
y del sudor pemitencisl se viene,

Con tu muerte trajiste Dios al suelo

- ¥ 1la luz verdadera has enterrado;
Dios antes nos cegd para traernocs
como a Saulo, camino de Damasco,
a morir a tus ples, y con tu muerte
darnos la luz s cuya busea errabamos
por las alturas del mortal saber.
(Part II, section IX, 1.,319-1.339)

Before Christ came down to earth, men sought the light
that would enlighten the darkness of the world, give
purpose to life. But mortal knowledge, alone, cannot
£ind the light. Unamuno implies that we rust believe,

contra-rationally, that Christ promises resurrection.

Chriat, at'His death, brought God, Consciousness, the
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true light to earth. Reason alone cannot show the
purpose and meaning of our life. It leaves us in the
formless, orderless, chactic darkness of the world.
Nevertheless, it arouses the need to find some meaning
in life. Only belief in Christ's pledge of eternal
consciousmess ¢an satisfy this need. Christ's death

is a promise of life after death. This promise ia seen
in His white light (l.). That white light i1llumines
the darkness of the world. It is a sign that Cﬁrist is
conscious after death. It is a promise that gives a
purpose and a direction to life., Without it we would
be lost in darkness. Once again Unermmano implies that
the recognition of the dafkness, of the apparentiality
of the world arouses the need to believe that Christ's
light is a pledge of eternal consclousness,

The spirit of man aeeka'to find a pﬁrpose an&
meaning in life. it seeks light in the darkness. But
Aignoble men lack that spirit. In Pa?t 111, secﬁionﬂx
he describes this type of man. The meﬂ who aﬁruok
Christ were soulless creaturess

le I will discuss this in more detiail later in the thesis.
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cimarrones
desalmados que ignoran lo que se haCeén...
huyendo de la luz,

(Part 11X, section X, “Hejillas ’

1.814-1818) _ _
These ignoble men ares “cruda cria; "villchnama";
"engendro dellobreguez”.‘ They do not recognlgé the
apparentiality of life and thus do not féel the need
to believe in_Christ's‘pledge of etépnal,conspiousnése.
Instead of seeking the light which gives meaning a#d
purpose to life, they fles from it and are left in
darkness. "

' In none of these sections haa'Unaénno strpngly
emphasized the anxiety caused by the conflict between
reason and emqtion. He implies that once reason
recognized the vanity, the apparentiality of the passing
world, the heart would feel the meed to believe in
Christ's pledge of eternaliconsciousness. ‘But Unamano
does not stress, as he does in other sections of the :
poem, that it is the suffering caused by the recognition
of the darkness, of the apparentliality of the world which
arouses the need to believe that Christ 1s consclous.

In the_sectionsll have thus far discussed, he does not

stress the tenslion betwsen the recognition of reason and
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the needs of emotion. He does not emphasize that
belief in Christ is based on anxiety. In Part IV,
section V he does not say how he makes the transition
from the regognition of the apparentiality of life to
a bellef in Christ. He simply affirms that the world
is apparential and that Chrdst is the Truth:

Eres T4 la Verdad que con su muerte,
resurreccidén al fin, nos vivifica.
(Part IV, section V, "Verdad®,2/347-2.,348)

‘ Solo embuste

¥y error no mas Naturaleza; engafio

del sentido, mentira lo que vemos;

una anagaza urdida por la Muerte,

que muerta de hambre sin cesar nos ronda

para tragarnos. | Curas el hastfo

que nos meten al tuStano del Animo

los halagos del rundo lagotero

que nos envuelve en gempiterno errorl
(2.356=-2.,364)

Unamuno shows in other sections that Christ is the Truth
because His light glves hope of eternal 1life.

In Part I, section VII he affirms that only through
Christ can we find ﬁha light, the consciousness,
that gives us hope of eternal life. Only Christ's light
tells us that God lives. Unamuno relates Christ to the
moon and God to the sun in the following:

eres testimonio
Tu el unico de Dios, y en esta noche
s0lo por T{ se llega al Padre Eterno;
80lo tu luz lunar en nuestra noche
euenta que vive el sol.
(Part I, section VII, "Dios-Tiniebdblas,
192-196)
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He does not amphasize that this faith is based on anxiety, 
Vfe shall see, hdﬁevar, that in some sectioéa,of the poem.
he shows that, in fact, it 1s.

In some sections of the poem {though not all, as
1 will show in Chapter Three! he emphasizes the suffering
eaused by the conflict between reason and emotion. In
these sections the affirmations of belief in Christ
have their roots in suffering. The affipmations rise
out of the fear of the annihilation by reason.

- Suffering makeg him feel the need for Christ,

He periodically expresses the anguish in "¢l fondo del
abidmo" where the scepticiam of reﬁson meets the anxilety
of the heart. The following are some expressions of
this suffering: Life 1s "mmestra noche triste"(Part II1I,
section I, "El RStulo",1.533); he hopes that Christ hears
"el lamento fugaz de nuestra nada"(Part III, section VIII,
Orejas”, 1.775=1.776); the world 1s "el valle de
amarguras" (Part I, section V, "Luna®, 135); "aqueste
valle de amarguras® (Part I, section XXXI, "Arbol", 861~
862) ; “grahero de dolores" {Part III, section»VI, "Rostro”,
1.511)3 "gste valle de lagrimas® (Oracidén final®, 2.450);
"nuestro ebismo de migeria humana" { "Oracidn £inal", 2.453)
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The recognitlion of the apparentiallty of the world,
"of the darkness, causes Unamuno to suffer. He suffers
because his reason conflicts with his desire for
éternal consciousness, immortality. That suffering
makes him feel the need for Chriast, the guarantor of
eternal consciousness., Suifering, by making him feel
the need for Chriat, in a sense, creates Christ. This
is what he means in Part I, section XVII where he says
that Christ is a white wafer which has been made from
8rain ground by the sorrow of the world:

Bostia blanea del trigo de los surcos

del desierto, molido por la mnela
del dolor que tritura.

Eijlo ;gés; éostia._de la tierra negra.
(Part I, section XVII, "Hostia", 558=561)
In Part III, section VIII ("Orejas™) he again
implies that suffering, by arousing the need to belleve
in Christ's promise of eternal consclousness, in a
sense creates Christ. He comparesichrist's ears to two
roses and then to two shells in the féllbwing:

Son dos rosas
que se abren al rocio del lamento
fugaz de nuestra nada; son dos conchas
marinad que recojen los sollozos
de las olas de lagrimas del piélago
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de la noche, que oyen la sed y el hambre
de vivir para siempre. |La Palabra,
por sdlo serlo, no puede ser sorda,

que vive de ellas, y de ruegas Tal
(Part II1I, section V111, "Orejas®,

1.774=1.782)

Unamuno, suffering, feels the"need,to belleve
that Christ pledges eternal conscidnsness. Without
Christt's light, His sign of conséioushess. the.world
would be left in darkness. As he says in Part IV,
section VIII, without the promise of eternal consciousness,
1ife would indeed be apparential, a frauds

| la vida toda
no es sino embuste si no hnz‘otra allegde
{Part IV, section VIII,"Saduceismo”,
2.419=2.420) .

He needs to believe that Christ "saves” the world
because He 1s conscious éfter death, thus promising
eternal consciousness. In Part I1I, section XXVII,
Unamuno says that Chriét draws matter out of the darkness
6f apparentiality and into the whiteness of ﬁis body.
‘Christ'!s light is a ﬁiedge that there 1s a consclousness
within matter. Unamuno says that Nature came to 1its
highest point in the whitensss of Christ's body. The

Earth 1s called our black nurse which Christ 1ifts up
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into himself and puts in the light of God, Consclousness.
He thus brings the world out of black chaos and shows

1ts’mean1ngg Christ humanizss the world, gives it

eonsclousnesass

T™i a la Tierra,
nuestra negra nodriza, con tus manos,
selladas con tu sangre, ia lievantas
como hostia al cielo y a la luz la pones
del Sol eterno que en blancurs anegs
su verdor y en idea la convierte.

{Part I1I, section XXVII, "Soporte=-
Faturaldea", 2.232-2.237)

Christ made buman, that 1s personalized, gave consciousness
to all things. By drawing everything into His white

body, He saves it from the black, chaotie sea. He

is compared to Noah's ark which saved natural things

from the deluge ("diluvio 18ébrego®):

TG sobrenaturalizaste, el Hombre
lo gue era natural, humani zdndolo.
Selvas, montafias, mares y desiertos,
confluyen a tu pscho, y en TY abarcas
‘rrocas y plantas, bestiaa, peces y aves.
'Es como un arca de Noé tu euerpo
donde se salvan del diluvio lobrego
cuantos hijos parid la Madre Tierra
para darlos al hombre en mayorazgoe.
(Part III, section XXVII, "S6porte=-
Naturaleza", 2.238-2.246)

Unémuno showa in other sectiong that it is his

fear of the "diluvic 1ldbrego® that arouses in him the



need to belleve that Christ is the guarantor of eternal
consciousness. In Part I, section XXXIII the darkness
of the world has a fearful quality. In this ssction
Unamuno refers to earth and heaven as two black seas.
Souls seek shelter in Christ from the hostlle sea of
the world. Unamuno stresses the.immensity‘qf both seas.
They are both enormous and formless. The only form 1is
the white Christ on the 8ross, so the souls ¢ling to
Him, Without Him they would be lost; they would drown.
The darkness of the world i1s no longer a sweet mother
of dreams as 1n Part I, section 1V, but a chaotic sea

from which souls try to save themselves by clinging
to Christs

8010 la cruz respaldo, el tronco errante
donde sujeto vas, el arbol muerto,
sin rafees, sin hojas y sin fruto,

~armad{a al azar de los abismos

de la tierra y del clelo inacabables,
santo madero en que navega el alma
tendida entre las dos eternlidades.
Al mar dormido de la luz - tinleblas =
su recla cabecera sacudiendo
como la cuna de una proa, espuma
de rastro esplendoroso = egtrellas - salza,
y rompense las olas en sus brazos
donde las almas sollozando penas
van a sbrigarse, Y se despliega enorme
sobre ella el obtro mar, el mar del clelo
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negro y también sin fondo y sin orillas,

y alla donde se besan ambos mares,

donde descansa cuanto vive: | el Sol!

(part I, section XXXIII, "Barco”,
920-937)
Notice the threatening nature of the two "abismos",
The cross 1s compared to a raft which wanders "al
agar de los ablsmos". The two abysses are "inacabables",
Where the waves of the dark sea of the world break em-
the cross are souls "sollozando penas". They seek .
shelter ( "abrigarse™ on Christ. Notice also the words
Unamuno uses to describe both seas: "enorme”; "negro™;
"sin fondo "; "sin orillas". The darkness of the world
has a hostile, chaotlic quality in this section,
Unamuno elings to Christ because of the fear of the
apparentiality of the world. In this section he shows
that his falth in Christ is based on anxiety, on the
conflict between reason, which leads to the darkness,
and emoticn, which drives him to cling to Christ in
his search for God (el Sol). He needs to belleve that
dhrist promises eternal consciousnsss.
The sorrow of living, the fear of the apparentiality

of the world arouses in Unamuno the need to believe
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that Christ's pledge of eternal conaciousness saves
the world from the darkness; - In Part I1I, section XVI
Unamuno seeks relief‘from the black chaos of the world.
Christ is that reliof. .Unamuno calls Christ's arms
oars of the Spirit which float over the dark waters
cf the sorrow of living:
Son las do& alas
lunfnicas de Dios tus blancos brazos,
lcs remos del Espiritu que flota
sobre el haz de las sguas tenebrosas
del dolor de vivir.
(Part III, section XVI, "Brazos", 1.992-
| 1.996)
Chriat, pledging the existence of God, Consciousness,
gives Unamuno hope in the darkness of the ﬁorld. Without
Christ he would drown in that dark sea of the sorrow
of living. The 1light of the Spirit shining from Christ
gives‘Unamuno hope of eternal consciousness. But, as
we have seen, Unarmuno shows in some sections of the poem
that this hopse 15 fbunded'dn the fear of the apparentiality
of life, on the desire to escape the darkneass.
I have shown where Unamnno's recognition of the

apparentiality of the world, of the"depths of the
abyss", arouses in him the need to believe that Christ
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gives purpose to 1life by pledging eternal conscliousness.
In these sections he follows the philosophy of the ‘
Sentimiento tragico. I will now discuss the sections

in which Unamuno deécbibes Christ as suffering after
death. I will show how this suffering satisfies Unamuno's
need to Delieve that Christ pledges stermal conscicusnesse
In the process I will show yst another relationship

between the Sentimiento_tragicc and the poem.
2. CONSCIOUSHESS IN THE "CRISTO DE VELAZQUEZ"

The theory of consclousness is the cors of Unamuno's
philosophy in the Sentimiento trféigico. In the light
of this theory, he reXlects on our life on earth, Gecd,
and 1life after death. It is necessary to understand
the theory of consciousness for a deeper understanding

not only of the Sentimiento tragico, but also of the
Cristo de Veldzquez.

.The following are the main points of this theory.
2uffering sharpens conseciousnesss

El dolor es el camino de la conciencla, y
es por el come los seres vivos llegan a thner

conciencia de sf. (Sentimiento tra p. 855)
The fear of death is one of the main causes of this
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suffering. A man pities himself because his reason tells
him that, as he was nothing before birth, he will return
.to nothingness after deéth. This self-plity leads him
to pity all things becaunse they too will die, Unamuno
equates pity with love. One can @nly pity, love that
which fee3d itself, that which suffers. His 1maginat;on
- leads Unamuno to bellieve that all things suffer with
the fear of -death. He comes to believe that all things
have a consciousness,
One suffers not only because he fears he is not
eternal, but also because he kmows he is not infinite:
Y s1 doloroso es tener que dejar de ser un
df{a, mas doloroso gser{a acaso seguir siendo
siempre uno mismo, y no mfs que uno mismo,
sin poder ser a la vez otro, sin poder sgser

a la vez tedo lo demds, sin poder serlo todo.
(Sentimiento tragico p. 854)

The man who suffers because he is not infinite feels
his 1imits, his separation frcm others. He suffers
when his matter opposes 1tself to his spirit. Matter

is s thing's individuality. Our bodies separate us fwom
others. We are:i most obviously individuals because we

have separate bodies. But anything that makes each>one
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of us unique, which separates us from others, is our
individuality. Within matter is trapped peréonality or
consciouasnsss. God is the personalization of the total
consclousness of all things. He is within everpthing to
varying degrees yet, at the same time He is a Person
outside of them {i.)e. God is trapped in matter and
strives to free Himgelf from it. In other words, He
strives for pure consciousness in which there would be
no matter. Unamuno, however, believes that God, Consciousness,
will never completely free Himself from matter. Matter
1s impobtnht because it makes the sptrit suffer. A

man feels his consclousness as a result of the suffering
caused by the limitation of matter, of his individuality.
Without matter there would be no consciousness.

It is the suffering of not belng eternal and
1nrin1tefthat-causes each man to feel a consciousness
within himself. His pity, love for other things because
they also suffer, meiRes him personalize these things,
feel their suffering within himselfs

. 1. God encloses within Himself all things. Yet, at the
same time, He is trapped within them. This i3 a logicel
contradiction which Unamuno never fully resolves.

(see Sentimiento trégico p. 917) -
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Para amarlo todo, para compadecerlo todo,
humano y extrahumano, viviente y no viviente,
es -menester que lo sientas todo dentro de ti
mismo, que lo personalices todo.

(Sentimiento trégico p. 854)

He thus expands his own consciousness by including
within it the eonsciousnesses of other things. Unamuno
“is_ s riving for a maximm of personality, consciousnesa,
and a maximum of individuality. He strives to be infinite
yet unique. He strivea to be God:

. Todo ser ereado . . . qudere el maximo de
individualidad con el m&ximo también de
peraonalidad aspira a que el Universo sea
81, a Dios. (Sentimiento trigico p.916)

Consciiousness, in order to be felt, must be trapped
in matter. Because of this, Unamunq wants to retain |
his material limits, his individuality after death. He
has said that without matter there would be no consciouaness,
and all that 1s not eternally conseious is no more than
appearance. He is trying to believe in some sections in
the poem that dhrist feels His individual consciousness
after death, thné pledging eternal consciousness. Unamuno's
hope in l1life after death depends on what he feels was

Christ?s fate.



57

.Suf?ering sharpens consciausness. Aecbrding to
‘Unamunb'é ﬁhaory of consciousness, 1f-0hristAdoea not
suffer, being dead, then He 1s not cénscious. As i
havevpoﬁﬁted cut, Uuamuno believes that the two main
causes of suffering are the fear that one is not eternal
and the . xnowzenge that one is not 1nf1n1te. It would
scem; ‘then, that' in order for Christ to retain and
‘increase His consclousness after death, His death must
be not a resolution, but a continuation of the suffering
of 1ife. I will show where and why Christ suffers in

El Cristo de Veldzqueg

'In one section of the poem (Part ‘II, section VI,
"Alma y cuerpo") thigt!suffers‘the fear of an eventual
annihilatlion after death. His doul has just left the
Body:

Ta alma
sobre tinieblas frias recostada,
de la agonfa descansando, mira
su compafiero cuerpo, al que ha dejado
de la cruz en las garras, de los clavos
pendiente, ¥y al mirarlo se entristece
de amor mas vivo que la vida.
(Part II, section VI, "Alma y cuerpo,
1.199-1,205)

This seems to contradict Unamuno'!s belief that consciousness

must be trapped in matter in order to feel itself.
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Aithough‘Christ's soul 1s outside the hody, 1t is
conscious. Yet, later in this section, Unamuno says

that the soul suffers because of-the fear of an eventual
annihilatibn. Without the body, 1t would eventually

lose consciousness of itselfs

Y al temor oscuro
de, sin vaso, fundirse en las tinieblas
y perderse cual viento libre, ansia
recojerse en su cuenco - carne y huesos -,
afiora de su cuerpo la hermosura,
buscando ella, infinita, deslindarse;
las lindes quiere de su coto; :guiere
dentro de &1 abarcandose vivir! o
{part 1I, section VI, "Alma y cuerpo,
1.209-1,216)

The soul fears the eventual loss of consclousness that
would result without the body. In this section Unamuno
is attributing to Christ the desire he himself feels
té retain his body after death.
Unamuno shows in other sections his need to belleve
that Christ pledges the resurrection of our bodies:
tu muerte en el 3efio fué la prenda
de 1la resurreccidn de nuestros cuerpos.
(Part IV, section III, "Palabra”,
2e333=2.334)
Y si no florecid, muerto, tu roca (1l.),

es vana nuestra fe, . .
(Part III, section XV, "Osamenta", 1.960-1.961)

l. "roc

a’ refers to Christ's skeleton
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The body 1s the most obvious-sign~of 1nd1v1dua11ty.
But anything which separates one man from another is
his individuality. Unamuno shows in the Sentimiento
trégico that he wants to retain some individuallty
after death. Individuality makes consciousness suffer
by limiting it. But only in suflfering can we leel that
consciousness. Unamuno needs to believe that Christ
retains His individuality after death. He looks for a
8ign that Christ, as an individual, i1s conscious,

_It i3 evident that the Christ of Velagquez does
not suffer the physical pain of the torture of the cross.
This physical pain 1s in the past. But in various
sections of the poem Unamuno attributea to Christ
mental pain, anguish. In these sections Ghrist, as an
individual, suffers and thus 1s conseious. Unamuno finds
Christ's expresalon of conseliousnesa in the 1light of
the halo. In these sectlons he describes Christ as
suffering as a result of His knowlédge of evil, Bvil,
as we will see, is the matter which aebarates one
consciousness from another. In these sections Christ

suffers because He is separated fromlothefs, because



He is not infinite.
| The origin of evil, as defined in the Sentimiento
tragico, 1s the inertia of matter (1l.). Matter and -
consciousness seek opposite ends:
Cada conciencia quiere ser ella y ser todasa
las demas; sin dejar de ser ella, quiere
anr Dioa, ¥ 1ls materis, 1 & incencienels,

tiende a der menos, cada Vaz menos, @ no ser
nada, siendo la suya una sed de reposo.

(Sentimiento trégico p.921)
Suffering 1s caused by the clash between the unconscious,

matter, and consciousness (2.)9 It i3 good to try to

increase consciousness at the expense of matter. It

is evil to increase one's matter, cne's separation frbm

others, one's individuality at the expense of consciousness (3).
Unamuno ssys that in man there is either an abundance

of spirit or too much matter (4.). The man who has too

much matter separates himself from others in an attempt

to preserve himgself. The individual who acts solely

under the instinct of preserving his matter, which is
temporal and unconscious, tends towards annihilation (5.).

It 13 evil to act as an individual, opposed to soclety,

l. Sentimiento trggigo Pe 920
2. Oops ¢it. p. 920
Se Op e cit, De 921

4, op. cit. p. 881
5. Oop. ¢it. p. 981
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for the sake of one's own preserVation. The man who

has an excess of spirit; an the other hand, is ruled
not by the instinct of preservation, but by.the instinct
of perpetuation.lThis instinet drives him to try to
break down the walls of mafter which separate him
fro_.eth er men. Ha wants to be infinite, As Unormmne

says in the passage quoted above, the consciousaness

of this man seeks to enclose within itself the
conscliousnesases of all other men and things.

We have gseen,however, that Unamuno does not want
completely to do away with his matter which éeparatea
him from others. Hé says that if it were not for the
suffering caused by the limitation of matter upon his
consciousness, he woﬁla not feel that conaeiéusneas.
Each man should sgrive to be good. It is good to try
to-ineréase his eonsciousness, including within it other
gonscibusneases, and té dectease his inertla of matter
which sebarates him from others. Yet, if he sufceeded
in destroying his matter, he would not feel his
consciousness, because he would no longer suffer.

Each man should always feel gullty of the inertia of
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matter which separates him from others., As long as he
feels ﬁhis guilt, the suffering eaused by.the limitation
of matter upon hls consciousness, he will feel his
consciousness.

Each man should not only feel his own gﬁilt, but
should also take upon himselif the guilt of others,
thereﬁy expanding his cohsciouaness. He sheuld love
others because they are guilty and suffer because of
._the guilt of being separated from others. vaﬂng,them,
he would feel thelr consclousnesses within himself
and thus expand his own consclousness. He increases
his guilt, his suffering, wﬁen he appropriatés the
gullt of others. Being'guilty is not the same as bsing
evil: |

Y no es lo migmo hacer el mal gue ser malo.
El mal oscurece la conciencia. Y es que es
bueno euanto exalta y ensancha la conclencla,

y malo, lo que la deprime y amengua.
(Sentimiento trégico pp. 989-990)

The evil man tries to increase his matter, his individuality,
at the expense of his consciousness. His coneclousness
becomes dull. The man who feels guilt suffers because

his matter traps his consciousness. He is not evil
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because this suffering, this guilt sharpens his consciousness.
| Christ is innocent. Yot, as He is most conscious
of the guilt of Han, He 1s, in thia sense, the most
guilty. His suffering, as a result of the appropriation
of this gﬁilt,'aharpens His consciousness. |
In some sections of the poam‘this consciousness
is described as being felt within the limits of Christ's
| body. Unamuno expreases Ghrist's awareness of evil in
deseriptions of Hls hair and His crown of thorms.
Unamuno feels that Christ suffers because of the
knowledge of our guilt.,This suffering is a sign that
He is conscious.
In Part I, section XXI Unamuno wonders if the

hair is the shadow of the wing of Satan:

¢ Es la sombra del ala sin perfiles

del angel de la nada negadora,

. @de Luzbel, que en su caida iInacabable
- fondo no puede dar - su eterna culta
clava en tu frente, en tu razdn?
(Part I, section XXI, ®"Nube negra®,
678-682)

He asks if Christ is thinking of the grief of Satan.
He continues: |

d Se vela
el claro Verbo en T{ con esa nube
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mientras brilla el Amor, todo desnudo,

con tu desnudo pecho por cendal?
(Part I, section XXI, "Rube negra',
682-686)

In Part I, seetion XXV the hair i1s again related
with Satan. Christ is compared with a white door which
opens to God. Satan, Christ's hair, leans on the
doorhead and looks out into the darkness which is
related with God in this ssction:

lessen su dintel se apoya cejijunto
Luzbel, a las tinieblas acechandotl
{Pobre Luzbel, estrella de la tarde,
en sombra de tinieblas convertido,
cafdo desde el cielo como un rayol
(Part I, section XXV, "Puerta”, 764-768)

In Part 1I, section XIII Unamuno calls ths drops

of blood on the brow of Christ drops of His innermost

passions

Esas gotas de sangre de tu frente
son gotas del sudor del pensamianto
que se ¥e de antemano trastrocado
gotas de la mias {ntima pasidn.
(Part II, section XIII, "Rey", 1l.484-
' 1.487)

Those drops of blcod are a sign that Christ suffers.
The blood 1s drawn by the crown of thorns which, as I

will show later, represents the sins of men. The thorns
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ma@e Him suffer, Suffering, He feels His consciousness.
Around the thorns and His Black hair which Unamuno
calls the shadow of Christ's sorrow shines the halo,
an expression of consclouanesss

De la zarza que ardfa en el desierto

de Horeb, monte de Dios, sin consumirse,

se tej18 esa corona de realeza

que irradia en tormo de tu tenebrosa

cabellera de noche como un nimbo
de las centellas, hijas de la sombra

de tu dolor, gue es pensamiento vivo.

(Part II, section XIII, "Rey", l.472-
1.478)

The halo is the expression of Christ's consclousness
sharpened by His suffering.

In Part 1III, section II he relates the hair and
the erown of thorns with Christ's knowledge of evil.
He says that our sins are the prickles of the crown
of‘thorns. They draw blocd from Christ. He €@els our
sins and He suffers because of them. Unamuno relates
Christ's blood, as he does the hair, with Christ's
kmowledge of evil, the matter which separates one man
from another. Our 8ins sharpen the consciousness of
Christ:
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Y la fruta del arbol de la clencia
del bien y el mal, la que ha de haeernos dioses,
su rojo jugo da entre esas esplnas.
{Oh, feliz culpa, de la ciencia madre,
- la clencia no es sino remordimiento =,
fuente de redencidn, culpa fecunda,
tu hielste al Verbo carne, esto es: conelencla,
carne que-.toca y slente, que gye y vel
(Part III, section 1I, "Corona", 1l.572-
Unamuno sees Christ as suffering mentally, that is
feeling anguish, Christ no longer suffers physically
in the torture of ths cross., But this does not mean
. that He 1s unconscious. According to Unamune, Chriat
still feels angulsh. He is still conscious. Unarmuno
rejoices ghat Christ suffers, because this suffering
i1s a sign that He 1s conscious, though dead, and thue
pledges eternal consciousness. |
Our sins are the prickles of the erown of thorns.
Christ's awareness of these sins causes Him to suffer.
The sign of that suffering is the blood drawn by ths
thorns. But these sins which cause Christ to suffer
also cause His head to shine in a halo. The halo gives
Unamuno hope that Christ hears, sees, touches and feels.

| The halc is the expression of Christ?s consciousness:
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Nuestros pecados son las puas
que hacen brillar la socmbra de -azZabache
de tu cabez2a en nimbo. Sacan chispas
de 80l muestros pecados en las slenes
del Verbo, del troquel de nuestras almas,
earne que oye, que ve, que toca y siente.
(Part III, section II, "Corona", 1.553-
1.558)

In Part III, section III he describes how Christ
suffers as a result of the appropriation of our guilt.
Although he does not specifically state it, he 1s
relating Christ's suffering, as a result of the
kmowledge of evdl, to the hairs

dobla tu frente ebfirnea
de la clencia del mal la pesadumbre.
Ta rostro ecomo oculto y deapreeiado
con la vergienza del comiin linsje.
Dormido de @olor sufres del mundo :
todo el pesar. El mal que obran los hombres
sdlo Ta en sus raices lo conoces,
y a L te pesa, pues gue te lo aproplas
con tu visién de su mas honda peste
- pues se hace el alma aquello que conogce -
(Part I1X, section III, "Cabeza",
1.582-1.591)
The hair 1s the welght whlich bows down His head. He
suffers all the weight of the lmowledge of evil. There
is no specific reference to the hair. But both the
content of the section and the apperent weight of the

hair in the painting, strengthen this interpretation.
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Later in the section he says that Christ took our sins
upon Himself and thus made Himself a sinner for our sake:

Tomaste sobre T el pecado,
del bien y el mal la triste clencia amarga,
la que te hace ser dlos siendo al par hombrs,
pues te has hecho pecado por nosotros,

y el cielo pueblas de almas que le arrancas
al mundo, de energfas el ladr&n.
(Port IIXI_  aesction III, "Cabeza", 1.598-

The halr is the sign of Christ's knowledge of evil.
Christ forgives others but not Himself. He suffers
under the weight of this knowledge of sin.

Unamano, in this séction, expresses his thsory
that Christ, though innocent, 1s, in a sense, the most
guilty. Because He appropriates the sins of men and
guffers as a result of that appropriation, He 1s the
most consclous of that common sing

Con tu visidn de amor a cuyo atisbo
nada se escapa, envuelves al pecado,
y al perdonar al hombre de su culpa
no te perdonas a T{ mismo, el finico
hijo del Hombre de pecado libre,
mas el finico, Td, que lo comprende.
Y asf tomaste sobre Ti el pecado,
del bien y el mal la triste ciencia amarga. o o
(Part III, section III, "Cabeza s 1.592-
| 1.599)
In the sections I have quoted, Unamano feels that

Christ suffers because of His appropriation of sin.
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This suffering gives Unamuno hope that Christ, as an
individual, 1s conscious sine~, as we have see, suffering
sharpens consciousness.

To feel that Christ suffers after death is to
feel that He 1s conscious. The fact that He 1s conscéous
45 an assurance bhat thers is 1ifs aftsr &sath. Ia
some sections, Christ is deseribed as suffering as a
result of His knowledge that our matter, our individuality,
not only separates man from man, but alsc separates
man from God. It 1s evil to wish to preserve this matter.
Yet, if 1t were not for the suffering caused by this
matter, we would not feel the consciousness within us.

AI have shown that Unamuno relates Christ's lmowlédge
of evil with the black hair and the crown of thorns.
The thorns draw blood. They make Christ suffer. Around
the hair and the crown of thorns shines the halo, the
8ign that He 1s consclous.

Unamano shows, 1n some sections, his nsed to
believe that ﬁe will retain his 1ndividuality after
death. Individuality, the matter which separates us,
willl make us suffer, but only thus will we be consclous.
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Only by suffering will we feel the presence of consclousnsess,
of the feeling of God within :s. This recognition of

the neeessity of suffering recalls the philosophy of

the Sentimiento trigico.

However, in other sections of the poem Unamuno

S put o Sieep tns suifering caused
by his individuanlity. In some of these sectlons hsA
describes the happiness of a peaceful contemplation of
Christ. In other sections he shcws a desire to shed
his individuality in a mystic experience. I will now

examine these sections.



Chapter Three

"LA DULCE LUMBRE" AND
MYSTIC BEIGHTS

I have discussed some of the sections in which
Unamuno admits his own suffering. I have alsc ghowm
where he describes the suffering of Christ. Christ 7
suffers because human matter traps His divine consciocusness,
He suffers because of His separation from others.
According to the theory of consciousness expounded
in the Sentimiento trégico if it were not for this
suffering caused by the limitation which individuality
imposes upon personality, consciousness, that consciousness
would not feel itself. I.have shown where Unamuno finds
in the fact that Christ suffers after death a hope that
he will not lose his own individuality after death. »

Unamuno says in the Sentimiento tragico that there
i3 no true love without suffering (l.). He also says

that the essence of faith must be love, not happiness (2.).

l. Sentimiento tragico p. 914
2. op. cit. p. 914-915
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Faith, as the longing for God, implies a certain
separation from God. Unamuno wants ever to approach

a union with God, but never to attain it. He wants to
retain some individuality, some slight separation from
God. This would cause him to suffer. But in suffering,
in longing for Ccd, he would feel his love for God.
The happy do not feel thelr consciousness, the longing
for God, because they do not suffer. Unamuno shows
that his faith is one of love in the sections where

he describes his own suffering and that of Christe.
However, in some sections of the poem he prays for
happiness. In these sections he does not streés any
suffering. In these sectlions he also describes Christ
as being conscious without suffering. It is in these
gections that Unamuno approaches mystic heights.

In much of the poem, Unamuno does not stress the
individuglity of Christ. Christ does not suffer. In
some sections Unamuno affirms that he feels the
conaciousness of Christ, but does not say that thia
consciousness is limited by Christ's individuality.
Individuality is the matter which separates one being
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from another. We will see that, by relating Christ to
many things, Unamuno breaks down Christ's separation
from things, His individuality. The individuality of
the things to which He is related 1s also broken
down. Christ becomes the perfected consciousness of
llnthings. I will show how this perfected conseciousness
negates individuality. This will lead to a discussion
of the mystic heights in the poem.

Unamuno uses many biblical images to describe
‘this white Christ in the painting. This is wery noticeable
in Part I. Most of these images are white. He relates
Christ to other things through their common whiteness.
in the process, Unamuno instils the essential qualities
of these white images into the whiteneas of Christ.
Christ absorbsathe essences of the white imsges. In
the prooéss, His consciousness is expanded and perfected.
M In Part I, section XVI Christ is the "cordero
blanco del Sefior"™(1n. 533). He 1s related to a lamb
by His whiteness. In thaﬁ whiteness Unamino sses
the gentléness of the lamb:

es mansedumbre

divina la blancura de tu cuerpO. » e
(Part I, section XVI, "Corderc", 536-537)
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Unamuno relates the brillliant whiteness of snow
to the whitenessa of Christ in Part I, section XIl.

He deseribes the pure waters which descend from the
snow on mountain tops. He saYa that pure waters descend
from Chriast, the summit of life, to us:
Cual la nieve de las cumbres

ermitana;, eenidas por el cilelo,

donde el sol reverbera sin eatorbo,

resbalan cristalinas aguas puras,

espejo claro de la luz celeste,

para regar cavernas soterraias

de las tinieblas que el abiasmo cife.

(Part I, section XII, 408-415)

Unamuno relates the whitemess of Christ to a
white rose of the briar (later related to the crossf
in Part I, section XIII, Christ is the perfect flower
of creation: -

Como la rosa del zarzal bravio
con cinco blancos petalos, tu cuerpo.
flor de la creaciodn.

(Part I, section XIII, ”Rosa , 422- 424)

Christ is compared to the white cloud of the Lord
which led the chomen people- through the wilderness.
Belated by their ecommon whiteness, Christ, like the
cloud, 1s seen as our guide:

Hube eres de blancura al par de aquella
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que a través del desierto fuera al pueblo

de Dios guiando.
(Part I, section XV, "Nube-Milsica", 488-490,
See also Part I, section XII)

In Part I, section XX Chriast is compared with the
white eagle of Patmos which gives to us the light of
the Sun (1-).

Aguila blanca que bebiendo lumbre
del Sol de siempre con pupilas fulgidas
nos la entregas. « .
(Part I, section XX, "Aguila", 640-642)

‘Unamuno attributes to Christ the zZeal of the white
lion hunting bhis prey, in Part I, section XXII1. This
zeal 1s His love for us:

Blanco ledn de los desiertos
e o e o ¢Con amor furioso
persigues a quien amas.
(Part I, section XXII, "Ledn", 687-691)

In Part I, section XXV Christ is a white door
that opens to God:

Eres la blanca puerta del empireo,
siempre abierta al que llama, y donde se abre
de las tinieblas -~ divinas entrafias -
el resplandor.
(Ppart I, section XXV, "Puerta", 755-758)

_ abertura
Ta eres de Dios. « &
{ "Puerta®™ 772 - 773)

T. I will show later that the 1ight of the Sun is
identified by Unamuno with the Supreme Cons€10u§ness
God) .
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He is compared to the dove which flew from Noah's
ark and found land, thus announeing the end of the
flood. Christ is a white dove which pledges the existence
of heaven to us:

| Td, asf, paloma blanca de los cielos,
nos vienes a anunciar que hay tierra filrme
donde arralgar sllende muestrc sspiritu
¥ que florezca por la eternidadtl
(Part I, section XXIX, "Paloma", 845~
| 848)

In Part I, seetion XXXVI He 1is ﬁhe white serpent
that heals with His love, unlike ths primeval serpent
that tempted Bve, -

A glance at the titles.of the sections gives some
idea of the number of images related to Christ in the
poems. 1 have dliscussed some of these sections; mostly
from Part 1. The following are some of the other images
which are titles of sections: "Arroyo-Puente”; "Hostia";
"Lino"; "Toro"; "Lirio"; "Espada"; "Leche"”.

" In Part I, section XXIV Unamuno relates Christ's
vhiteness with a page of a book which appears blank
to pure reason. Only with love can we see in the

whiteness of Christ the qualities developed by Unamuno
in Part I:
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Es tu blancurs,
con enigmas sangrientas salpicada,
para la vana e¢isncia de este mundo
fuente tan sblo d¢eeguera incrédula,
y tropiezo tu eruz, lefo de escdndalo. :
(Part I, section XXIV, "Querubin-Libro"
735-739)

8616 el émor las cinco llaves puede
mane jar, aue degelifran su blancurde. ;
( "Querubin-Libro®, 743-744)
The dominant image in the poem is the moon. Its
white light 1s . identified with the light of Christ
and i1llumines much of the work. The white light of the
moon in the night 1is sn assurance that the sun is
burning on the other side of the world. Christ is the
Noon which reflects the light of the Sun which, in
many -sections, Unamuno &tdentifies with God. The white
light of Christ is the assurance that the source of
light (God) is living:
Luna de Dios, la dulce lumbre -
que en la noche nos diece que el Sol vive
y nos espera.
("Oracién final", 2.459-2.461)
The expresasion of promise in the white dawn 1s
related to the white light of Christ. As the dawn

tells us that a new day comes, Christ's light is the
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prumiseiof life after death, of eternal day:
' que albor de surora diste avnneatré vide
. vuelta alborada de la mmerte, porche
' del dfa eternc. . .
(Prt I, section XIX, "Alba", 403=405)
Christ?s 1ight is a light which never dies. In
Part I, section XIII Unamuno compares 1t to the fire
of the burning bush, not eonsnhed, of the 0ld Testaments
' ' blaneo y con cineo pétalos tu cuerpo;
oomo la rosa del zarzal que ardfa
- sobre el monte de Dios sin consumirse,
blandén de fuego en medio de la 2ar2a,
. del blanco fuego del amor eterno.
(Part I, section XIII, 440=444)
Christ 1s sll these things. All these images flow
into Christ. Their essence enriches the whiteness
of Christ. He 18 exalted and perfected by being related
'to this serles of images. His personality increases.
He becomes the supreme, the perfected eonaciousneas. But
.while theses images increase His perfection, they blur the
outlines of His body. In one section He 1s a cloud,
in the next a lamb, in the next a wafer and so on.
His oﬁtlinea, His limits change with each new image.

As He 1s exalted as the perfected consciouaneas, as
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His personality increases, His individuality decreases.
This 1s consistent with Unamuno'!s theory of the
relationship between individuality and personality
as developed in the Sentimiento tragiso. In that book
he states that the one deereases in proportion to the
increase of the other. It is significant that Unamuno
in meh of Part I of the poem does not concentrate on
Christ's suffering which would be caused by His
individuellty. His outlines changes His individuality
decreases. What remeins is His whiteness in which
shines light. That white light is the link between
Christ and the images. It is the essence of the imeges
passed on to Chriast. The white light becomes Christ's
essence, His divinity. In many sections the light is
Christ. It becomes pure, untrapped consciousness. In
Part 1II, sectlion XIV Unamuno writeass
El temor del Serior, de las tinieblas

arranque es del saber; mas la confianza

en T4, Jesis, luz de la vida, es coigo

de ese saber.

(Part II, section XIV, "Del Sinai al
Calvario”, 1.488«1.491)
Calvin Cannon points out that the association of Christ

and light has its roots in the Bible (1.). The prologue
'§ Gannon, Calvin. Unamano's VEI Gristo @o Velazques"
thesis for Ph.D. as 1 ane Univers ty. 1958. p.28.




to the Goapel of John which Unamuno frequently refers
to, gquates Christ with light. There too light is
associated with 1ife (l.). The association betwsen
light and 1ife can also be seen in the 0ld Testament.
God revealed Himself to man through light. He gave 1life
through light., Unamuno identifies Christ, light and iife
in the poem. The following are some exsmplest

Eres la luZ...
iLuz, luz, Cristo Sefior, luz que es la vidal

(Part I, section XX, "Aguila®,
649~651)

pero bajaste Td, luz de la gloris,
la vida que era luz para los hombres.
(Part II, section IX, 1.323-1.324)

Porque eres Td la vida
para los hembres luz.
(Part 1I, seetion XI, 1.385-1.386)

Christ 1s light, and that light is living. Cannon says:

To realize fully the significance of the
penetration of light into all parts of the

poem, the reader must bear in mind that the

light not only emanates from Christ and
ultimately from (God, dDut as an emanatlion of

the 4ivine 1t 1s the divine. The light of

Christ is not only of Christ; it is Christ,

and Christ made perceptible to eyes of faith. (2.)

3¢ John I, 1=5
2. Cannon, Calvin. Unamuno's "Bl Cristo de Velhzquez".
thesis for Ph.D. at Tulane University, 1958. p.60,
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As I have polnted out, Unamuno says that the
divine in things is their oconsciousness. Where Christ
is light, He 13 the perfected, untrapped consclousnesa.
The moon imagery strengthens this theory.

As I have sald, the moon is the dominant white
image in the poem. Christ is the moon which reflects
the light of the Sun (God). That light is the essence
of Gods : o

La luz que te rodea es el esp{ritu
gque fluye de tu Padre, el Sol eterno,
las tinieblas rompiendo, y a nosotros
de Ti, su luna en nuestra noche triste.
(Part III, section I, "El rotulo"
1,530«1,533)
The light 1s the life force of God, His blood, "el
jugo divino's |
T2 has mejido tu sengre, tuya y muestra,
tributo humano, con la luz que surge
de la eterna infinita noche oscurs,
con el jugo divino.
(Part I, section VII, "Diocs-Tinieblas,
210-213)
The 1ight, as the essence of the living God, 1s the
consciousness of God., Christ, reflecting this consciocusness,
pledges that there is a conseiousneas with all things.

In Part I11I, section XXVII all Nature 1s seen in the
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light of God, the Supreme Consc¢iousness:

P4 a la Tierra,
nuestra negra nodrlza, eon tus manos

gelladas con tu sangre, la levantas

como hostia al clelo y a la luz la pones
del Sol eterno que en blancura anega

su verdor y en idea la convierte.

(Part III, section XXVII, "Soporte~Naturaleza"

2. 282=2,237)
The light of the suffi gives 1life:

Blanco tu cuerpo.esta como el espejo
del padre de la luz, del sol vivifico.
(Part I, section IV, 87-88)

Christ reflects the eternal 11ght'of the sun.

He is a pledge of eternal conscilousness, Pledging
our immortality, He makes us gods§

: Eres ellﬂombre,
.y en tu divina desnudez nos llega

del sol encegador la eterna lumbre,

Ta al retratar a Dios nos pregonaste

que somos hombres, eato es: somos dioses.
(Part I, section V, "Luna", 137-141)

In the sections where Christ does not suffer, His
individuality is blurred. He becomes light. That light

is perfeected, untrapped conscidusness. It is pure 1ife,

suprems love:

blanco tu cuerpo
¥laneo como la luna desangrads
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.que blanca y fria en tornoc de la tiserra
lleva la antorcha del emor constante
por la noche del mundo,.

(Part I, section IX, Sangre”, 326-3%0)

Esa luz es anor y ella nos ﬂnnde.
{Part III, section I, "El rétulo", 1l.542)

In some sectlons Unamuno speaks of himself as

partaking
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he feels the light of God within himéelf. He expresses

this in Part II, section IX:

Con tu mnerte traji-te Dios al suelo.
y la luz verdadera has enterrado;
con ella nos banaste las entranaa.
(Part II, section IX, 1.3530~1.332)

In Part III, section I he also says that the light of

God from Christ enters him:

Y hablas, Ta, la Palabra, con tu mmerte

8in ruildo de aire, en el sllencio negro,

y dices la blancura de tu vida

de luz que,K nunca acaba. Cae tu lumbre

silenciosa en nosotros, copo a copo,

como la nisve blanca que ss posa

sobre la yerba verde; caé tu sangre

gota a gota en.nogotros; no se escurre

y empapa el alma. Como yerba, hmunildes,

tu nevada de luz, las ranos quedas,

queda la mente, el corazdn latiendo,

cual la nevada dblanco y sllencioso

te reeibames. Ds_tu luz los rayos,

aun dormidos t@&ladrannos los parpados,

los rayos de tu lug, y alumbran suefios.

La luz que te rodea ex el espiritu

que fluye de tu Padre, el Sol eternote..
{Part III, section I, "El rotulo",
1.515=1,531)



This is one of the geotigns in which Ungmuno expresses
his inner experience pf the light of God from Christ,
in that 1light Unamuno sxperiences the love of Gods:
Y esa luz es amor y ella nos funde."” (1.542)

In Part'I, section YIII Christ's outlines blur.
Tnamune seems &o barsn.ugfued in untrapped consciousness,

in the light of Gods N
Ia luz de Dios se espeja como en foco
dentro tu eorazén, que ya no late,
¥y es tu cuerpo cortina trasparente
del corazén. Tu blanco pecho quieto,
de la lémpara velo, no respira;
lago s8in ondas, retratando al cielo
en su quietud ssrena y resignads,
nos da la lumbre lnmoble y sirn principlo.
1Oh luz queda, sin olas, luz sin tiempo,
mar de le luz sin fondo y sin riberas,
mar de la muerte que no se corrompe
y de la vida que no pasa marl

(Part I, section VIII, 286=897)

How far he is from the anguish expressed in other
sections of the poem! How far he is from a fear of
the darkness! Unamuno, happy, 1s submerged in the white
light of God.

Unamuno's experience of the living God on Christ
1s, according to pis own defipition, a mystic experience.
He defines mysticism in the Sentimiento trigico as the
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experiencia I{ntima del Dios vivo en Cristo,
experiencia intransmislble. «

(Del sentimiento- trdgico p. 797)
Calvin Cannn implies that Unamuno has this mystie

experience of God throughout the poem. He says that
there is no tragic sense in the poem; that there

i3 no stwugsgle hatwaen falth and reason (1.). He

maintains that bhe mystic experience 1is suatained

throughout the work:
The ﬁyetic light of Christ that rents the
vell of divine darkness is projected over
the length of the entire poem, illuminating
each contEmplative moment. (2e)
1 agree that Unamuno does experience, in some
~ sections, the presence of God in Christ. Christ becomes
light. He becomss pure, untrappsd consciousness. In
that 1ight, that supreme consclousnsss, Unamuno communes
with God.- In these seetions he is experlencéng the
‘1iving God, the God of feeling which he describes in
.the Sentimiento tragico. In that book he distinguishes
between the God of feeling and the God of réason. As

I explained in my outline of the Sentimiento tragico,

l. Cannon. Unamuno's "Bl Cristo de Velazquez".pp. 49-50
2¢ Ope Gite p. 60
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the God of reason i3 finite. He laeks interior richness,
personality., His individuality has stifled His personality.
The God of feeling is the Supreme Conselousness. Unammuno
fears that the pure perscnality of thg God of feeling
might destroy His individuality.

1 am not attempting in this thesis to deny that
Unarmuno expresses, in some sectlions, the happiness of
an intimate experience of the living God, the Supreme
Consclousness in Christ, which he would call a mystic
experlence, But I disagres with Cannon'g belief that
this mystic happiness is sustained throﬁghout the poem.

We have already seen some sections where Christ is
described @s suffering as an individuel. In these sections
Ungmuno does not experience mystic happiness because
Christ is geparated from him, I will show in describing
Unamunot!s reactions to the darkness surrounding Christ
that his mystic happiness is frequentlg shattered dy
foar. One of his fears is to lose his own personality
in the pure personality of the God of feeling. In the
same sentence from the Sentimiento tragice in which he
defines mystlieiam, this fear is expresased. Hysticism
18 the | |
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experiencia Intima del Dios vivo en Oristo,
experiencla Intransmisible, y cuyo peligro
es por otra parts, absorber en Dios la propia
personalidad, lo cual no salva nuestro anhelo
vitaleee

(Sentimiento tragico pp. 797-798)
In the Sentimiente tr&gico"he shows the same fear

cf the myatical experience that he shows of St. Paul's
theory of the Recapitulation. After death he does not
want to be absorbed by Christ. In the poem the white
things that he relates to Christ lose their individuality
by being absorbed into the whiteness of Christ. Ungmuno
shows in mueh of the poem that he dces not want to
sacrifice his individual consciousness in the same
way even if it enriched the Suprams Oonpciousness. He
shows in many sections that he does not want to be
absorbed by Christ or God after death. In the Sentimiento
ragico he ocalls tha Recapitulation the supreme
religilous sacrifice:

Y henos aquf en lo més alto de la tragedis,
en su nudo, en la peraspectiva de este supremo

sacrificio religlosos el de la proplia conciencla
indivi en aras de la Conciencia Humans
perfecta, de la Conciencia Divina.

(Sentimiento trégico p. 958)

In the mystio experience Unamunc f£inds a hint of the
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Recapitulation. In some sections he prays for it. In

others he fears it.

In the poem, the fear of the ¢ onsequences of the
mystic experience 1s expressed in Part IV, section VII:

Que a tu bulto
no logremos bocar nl en purc anBelog
que como en este del pincel prodigio,
- relieve inmaterial y milagrosoc -,
de nuestro abrazo corporal tu esquives
aqui en el mundo ruin. o
{Part IV, section VII, “Ansia de amor",
2.385=24,390) '
[ ] [ ] | ] L ]
kMientras dure
nueatra vida en la tlerra, sea el ansia
de amarte nuestra vida; que se duerme
sobre el amor logrado, y es el suefio
no vida, sino muerte.
("ansia de amor", 2.386-2.400)

As I have shown, in some sections Unamuno does
experience mysatic happineas; he expresses "amor logrgdof.
In other sections he expresses a desire to sleep in
happiness. One example 1s Part I, section VIII:

al reposo llames

a la congoja de que el alma vive

queméndose s esperar. Y nuestras penas

aobre tu eorazdon, fuente sin corts
. de humanidad eterna, como en pidlago

donde se mira la quletud del cielo,
adurmiéndose sueflan. Aquietado

tu corazodn en si, su luz derrama;

ge anchan desde &1 tus brazos sobre el mundo,
y tu silencio dfeencst "Hermanos,
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"venid aquf a acostar vuestros pesares;
o soy la luna que embalsando al valle
"gon laguna de leche esplendorosa
“mece el ensueiio."

(Part I, ssction VIII, 266-279)

In the mystic heights of the poem, where he
experiences the presence of the light of God cn Christ,
he feels happiness. There are a few sections where he
experiences pure light. But in most sections of the
poem, even scme in whigh he praﬁs for submersion in,
light, there 1sian echo of fear, a passing shadow of
the darkness surrounding Christ,

Hyastic happiness is not sustained throughout the
poem. It 1s inereasingly shattered by fear. This
expression of fear shows that he 1s never completely
absorbed by Christ. He says in the Sentimiento tragico .
that he wants eternally to approach, but never to
attain complete absorption in Christ:

Y ol alma, mi alma al menos, anhela otra
cosa, no absopdhdy, no gquietud, no paz, no
apagamiento, sino eterno acercarse s8in llegar
nunca, inacabable anhelo, eterna esperanza

gue eternamente ss remueva sin acabarse del
“todo nuneas

(Sentimiento trégico P. 858)
The happiness which he hOpés for is renewed when he
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feels the presence of Christ as light. But it is not
-suatained. It 13 shattered in some sgections by doubts
and fears which he shows deseribing the darlmess
surrounding Christ.

Calvin Cannon says that there is no tragic ssnae
_ in this poam. He gays thera is no strmfgle between faith
and reason. I dlsagree. I have already discussed some
seetions in which Unamuno expressed the anxiety caused by

this struggle. How I will discuss this anxiety in more
detalil.



Chapter Four

"LA NOCHE NEGRA" and ANXIOUS LIOMENTS

In thia chapter I will discuss Unarmno's reaetion
ﬁo the darkimess surrounding Christ and to His black
haire I have already shown where the darkness is felt
to emphasize the apparentiality of the world. I will
now examine the sections in which Unamuno relates the
dariness with death and with God. We will see that in
many of these sections Unamuno shows anxiety. These
sections, scattered throughout the poem, show that
Unamuno never completely suppresses his fears and doubts.
l. DARENESS ~ DEATH

I have shown the relationship between the world
and darkness in Part I, section IV, In the same section
he relates death with darkness:

Ta salvaste a la muerte. Abres tus brazos
a2 la noche. . «

(Part I, sewtion IV, 114-115)

There 1s a connectlon between saving death and opening

91.
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His arms to the night. Death is related with night,

Unamuno shows in the Sentimiento trégico his need
to belleve that he will retain his eonsciousness after
death. He wants to believe that death is not a return
to the nothingness before birth, but a continuation
of life. His greatest fear is of a dsath of uncomsclcusness,
of nothingness. This would be a death of darkness. In
some sections of the poem the fear of such a death is
overwhelmed by Christ'!s pledge of eternal consclouasness.
But in other sections the description of the darkness
related with death is more fearful. »

In Part I, seetion IV, as I have sgid, Unarmuno
relates death with the darimess surrounding Christ.

In this section he affirms that Christ conquered death.
Unamuno describes Him as "triunfador de la muerte",

By the death of Christ, death was elevated to life.
His death is a pledge of eternal conseiousness.

Unamuno developes this idea metaphorically. Christ's
body is the demd moon which reflects the light of the
sun which is the father of light and the life-givers

Blanco tu cuerpo esta como ellespejo

del padre de la luz, del sol vivifico.
{(Part I, section IV, 87-88)
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As we have seen, ligh; is the expreasion of consciousness.
The sun, as the father of light, is the supreme
consciousness. The susf.ia a father, Later in this

section Unamuno calls death a mother. The light of

the sun, the life~giver, has entered the darlmess of
death. The symbol of this union is the white light of
the moon in the dark night. That 1light tells uas the

sun lives., It is a pledge of eternal eonsciousness.

The union of the sun and the darkneas, of the life-

giver and death, 1s affirmed by the presence of thse

moon. The moon 1s degd, but 1t reflects the light of

the sun, the life-giving light, in the darkness of death.
By relating Christ with the moon, Unamuno can say that
through Him, death was elevated to life., Thrcugh Christ,
death has become our mother, Christ's white light
promises us that on our death we are born to eternal
life. Christ's death 1s not one of darkness, of nothingness
in which there is no hope of further life. Christ's

death is a death of light which promises us eternal

life. The darkness of death was made besutiful by the
presence of the ﬁoon reflecting the life-giving light
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of the éun:

T4 salvaste a la muerts. Abres tus brazos
a la noche, que es negra y muy hermosa,

" porque el s0l de la vida la ha mirado
¢on sus ojos de fuego: gque a la noche
morena la hizo el 30l y tan hermosa.

Y es hermosa la luna solitaris,

"la blanca luna en la eatrellada noche

negra cual la abundosa cabellera:

e 3 -—nm
negra 48l naZarsnc. Blanga luna

como el cuerpo del Hombre en oruz, espeﬁo
del sol de vidas, del que nunca mMere.
(Part I, section IV, 1l4-124)
This section 1s an expression of what Unamuno hopes
for., The darkness of death is a beautiful mother. It
gilves birth to eternal life.

. In Part 1II, sectlion XI he once again seeks hope
in the white body of Christ. Christ is the Moon which
refleets the 1light of the Sun (God). Unamuno says that
Qhrist's death was not one of eternal darkness. His
death was the darkness of fire. His light is a sign of
consclousness and thus the promise of His resurrection:

tu muerte
fué oscuridad de incendio, fué tiniebla
de amor abrasadora, en que latia
de la resurreccidn la 1luz.
(Part II, section XI, "Desnudez”,
1.387=1.390)

Christ came naked into the world and He will return %o
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God naked.- His body shining in the light of conseciousness
is the body of life:

ﬁga desnudo
vuelves al Padre como de El saliste;

por la ley del esp{ritu tus miembros

se rigen, ¥y tu cuerpo sin.mancilla
lo es de vida.

(Part II, section XI, "Dssnude3”,

1,419-1.423)

At the end of this section Unamuno expresses a deasire
to be absorbed by Christ after deaths
Revista

tu desnudez,Sefior, gobrevestido

de nuestra muerte, { y que la vida lleve

lo que en nosotros es aun mortal !

( "Deammdes™; 1:420-1.432)

Unarmno 1s expressing here a desire for the Recapitulation
in which he would be absorbed after death by the
perfected Human CGonaciousness (Christ). Recapitulation,
as I have sald previously, would mean a loss of individual
conselousness. It is curious that Unamuno should ask
for this. This 1s one of various sections of the poem
in which Unamuno is willing to lose his individual
consciousness by being abse¥bed by Christ or God either

in a mystical experience (discussed in the last chapter)
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or in the Recapitulation. However, in other sections
he shows a dread of a loss of individual conaclousness
after death. This deead confliets with his exzpressed
willingness to aecept the Recapitulation.

In Part I, section XXXI the darknesa has a more
frigntening quality. It is not a beautiful mother,
as in section IV. It 1s a dark abyss ( "sima tenebrosa'")
from whence comes a cold, beating north wind ( "hosatigo
del clerzo®). Although he does not specifically state
the relationship between this darkness and death,
Unanmno stropgly implies it. He compares the cross
with a tree. Frightened souls, like leaves, cling to
i1t. The beating of the north wind of the dark abyss
makes them tremble:

As{ del lefio de la cruz prendidas
tiemdla, pobres, las almas al hostigo
del clerzo de la sima tenebrosa,
que lleva en vilo su temblor sonoro,
cual misereps de las secas hojas,
sollozos de pasidn que en sf no cabe.
Part I, section XXXI, "Arbdbol", 871~ 876)

I believe that this wind from the darkness is related
to the threat of death which frightens men, This
interpretation is strengthened later in the section
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where Unamuno says that this oold'north wind from the
abyss eventually tears them off the bree. They then
flow in Christ's blood to eternal 1life in the bottomleas
seas

t

¥ cuando, al cabo,

el clerzoc del abismo las arranca

a i P - . & w s
45 ia oopa del aArbel mistericas;

van al caer rodando por sl pecho
blanco del Cristo, y a su ple se pierden
en el rfo de sangre que las lleva
de la vida eternal al mer sin fondo.
{ "arbol", 882888)
Unamuno still affirms that there 1s life after death,
but he shows mueh more fear of the darlmess of death.
In Part II, ssction VI he describes the experience
of the moment of the death of Christ. In this section
Unamuno expresses the fear of an etermal 1life without
his body. He fears an eternal life in which the
individual soul 1s not contained within a bodily form.
He describes the moment of Christ's death when the
soul left the body. At this moment all was silent and
dark. His death, then, was one of slience andfdarkness:
Se sigt#d el silencio.

Y al callar todc con silencio fntimo,
quedd en tinieblas todo; luz es miisica,
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y 1ay del que ver creyendo no oyel
(Part II, section VI, "Alma y cuerpo™,
1.,196=1,199)

It i3 this dark death that Unamuno fears. He goes on
to describe the feelings of the soul lost in this
cdld darkness ("tinleblas frfas”). He shows his fear
of this dark death in whieh the soul, without itse
body, ls lost:

Tu alma

sobre tinieblas frias reeostads,
de la agonia deseansando, mirs
su gompanero cuerpo, al gue ha de jado
de la cruZ en las garras, de los clavos
pendlente, y al mirarlo se entristece
de amor mas vivo que la vida. d Cémo
sin é1 podra tomar el S0l1% ¢ La lumbre
donde prender podrid? < Dénde la mano
del Padre eterno encontrara asidero
para apuiiarlo? Y al temor oscureo
de, sin vaso, fundirse en las tinileblas
y perderse cual viento libre, ansia
recojerse en su cuenco = carne y hmesos =,
anora de su cuerpc la hermosuras,
buscande ella, infinita, deslindarse;
las lindes quiere de su cotoj i quiere
dentro de é1 abareandose vivlrl v

{"Alma y cuerpo", 1.199-1.215)

‘The pona here is much different from that of Part I,
section IV, where deaﬁh is called a mother, a mother
who gives birth to eternal life. The darkhess is as

fearful as it is in Part I, section XXXI, "Arbol".
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Black death threatens to swallow up the soul of Chriat,
The white body of.Christ; in which Unamuno had seen a
living quality and a promise of eternal life, 1s left
hanging on the cross, lifeless. The soul is not enclosed
‘within that white body any more, but is lost in the
darkness. Unamnho foars that the soul will eventually
lose consciousness because it is not encloged within

- #he body. He shows his fear here that death might be

a returﬁ to the darkness, the nothingness before birth.
This section contradiets the affirmation in Part I,
section IV and Part I1I, section XI ("Desnudez") where
.. the white boéy of Christ and the light shining from

1t conquer the déath of darkness.

In Part III; section XXIII Unamuno says that
Christ, as all of us, experienced the unconscicusness
of prenatal sleep:

™a tﬁmbién, pobre germen encerrado
dentro oscura prision de humanc seno,
7 que del sueno prenatal gustaste

la inconciencia, portada de la vida,
probando la materia tensbrosa,

que &3 el espanto del que ser ansia.
(Part 11X, section XXIII, "Vientre",

20149-20147)
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Unamuno fears that death might be a similar state of
unconsaciousness in darkmess.
He implies that death, before Chriat's death,
was a state of dark unconsciousness in Bart II1I, section
XXVI. He says that, before Christ, men descended to
the black kingdom { "asgrc reine") which is the Hingdom
of death where they changed to dust. But the blood
of Christ entered that dust as the fluld of sternlty
("la linfa de la eternidad"). It gives them eternal life:
1Baja a la lobreguez de las entrafas

del negro reino de los que ya fueron,

donde su gsed apaga de la muerte,

y ese polvo que un dfa corazZones

fué que latieron con afan pesares

bedbe la linfa de la eternidadl

(Part III, sectlon XXVI, "Pies",
2.218-2,223)
But will they regain individual consciousnesses?®
Does Christ's death bring then out of darkness%®
In Part 1V, section I Unarmuno expresses the need

to belisve in Christ's promise of eternal consclousness,
The death he fesrs, he calls the second death which
would be one of uneconsciousness, of darkness. He has
a need to believe that death is the beginning of

eternal life. Only belief in Christ can satisfy this need:
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Eres Ta de los muertos primogénito,
T4 el fruto, por la Muerte ya maduro,
del arbol de ia wvida que no acaba, '
del que hemos de comer si es que quisiéremos
de la segunda merte vernos librea.
Pues Tu a la Muerte que era el fin has hecho
principio y soberans de la vidae. « »

(Part 1V, secion I, "Muerte", 2.257=

24263)

Christ in His pledge of eternal consciousness
gives the Universe human aim. Belief in this pledge
gives purpose to our life:

Hijo el Hombre es de Dios y Dios del Hombre
hijo; 1 TG, Cristo con tu ruerte has dado
£inalidad humana al Universo
y fulste muerte de la RMuerbte al. finl

(“Huerte » 2.269-20272) ¢
He affirms in this section, as he did in Part I,
section IV, that Christ makes death the beginning of
eternal life.

It is evident that Unamuno's reaction to death
varies in the poem. In some sectiocns he fears that
nothingness, darkness, awalts him. In other seetions
he finds in Christ the hope of eternal 1life. But what
is the nature of the eternal life which Christ pledges?®
Unamuno expresses two possibilities. In scme sections
he says that Christ pledges the rosurrection of our

bodies, In other sections he says that Christ announces
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the eoming of the Reeapitulation. I have already

shown an expression of the latter possibility in

Part II, section XI, "Desnudez”, In Part IV, section IV
( "Recapitulacidn®) he affirms the coming of fpe
Recepitulations

Cuandn todag las eoggs,aeyngadaa
bajo £hs pies ensangrentados sean
por tu Padre, y eseano de tu gloria
la oreacidn entera‘al ple del Hombre,
mismo al punto rendirés tu cuerpo,
mansién de la Palabra, y sometido
bajo el poder de Dios, seria ya todo
por siempre en todos él. Y T4, cabeza
del mar asin 11nde§ de cuanto se alcanza,
del ser hecho Visidon final Caudillo,
por P{ hmanado el Universo entero
y el Hombre mira de la Creacidni
{Part IV, section IV, ”Recapitulaeion »
20335-20346)

Yet,in the preceding section Unamuno says that
Christ is the pledge of the resurrection of our bodies:

tu muerte en el leno fué la prenda
de la resurreccidén de nuestros cuerpos.
(Paxrt IV, section III, "Palabra",
2. 355-2.334)

Unaruno hopes for both the promise of the resurrection
of our bodies and the Recapitulation. But these two
desires are contradictory. The first is a desire for

a retention of individual conaciousness after death.
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The second 1s, in effeet, a desire for & loss of
consclousness. I have shown that ﬁnamnno. himself,
says in the Sentimiento triagico that one would lose
his individual consciousness in the Recapitulation.
He would be absorbed by the perfected Human Consciousness
(Christ). As he shows in some sections, dsscribing
the darkmess, he fears the loss of individual consciousness
after death. |

In the poem his belief in thist's exXpression,
soen in His white light, of eternél 11feiis pericdically
challenged by the darkness. There 1is tensicn between
the hope 1nsp1r§d by the white light of Christ and the
fear awakened by the darkness. Sometimes he concentrates
on the white body of Christ in which he geeks a sign
that Christ 1s conscious after deaeth, thms pledging
eternal life. At other pimss the darimess recelves
most of Unamunc'!s attention, in which case he shows
his fear of a death of melting awsy into nothingneass.
2. THE HAIR

I have shown in Chapter Two that Unamuno relates
Christ's hair to His knowledge of evil. The knowledgs
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of evil eauses Christ to suffer. Unamuno sees in
Christ's suffering a sign that He is oonseious after
deathe

The hair hides much of Christ's faee, The face
is the clearest expression of conaciousness. The hair,
veiling this exnression, eauses Unamuno to question
whether Christ is, in fact, conscious. In some sections
he affirms that Christ is consclous. But in other
sections he fears that Christ is unconsclous.

In some sections Unamuno relates the hair with
death. In some of hhese sgections, describing the hair,
Unemuno affirms that death is Just a stage to eternal
life, But in other sections he 1s anzxlous., He fears
that the halr 1s a sign that Christ is unconscious.

In Part I, section 1V, Unamuno calls Christ's
hair a curtain of night. Hg’askss

i En qué piensas Td, muerto, Cristo mfo?
¢Por qué ese velo de cerrada noche
de tu abundosa cabellera negra
de nazareno cae sobre tu frente?
(Part I, section IV, 80-83)
The hair, like a dark night, veils, It veils Christ's

faclal expression of consciousness. Yet, Unamuno
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Immediately affirms that Christ is consciouss Christ
looks within Himself "donde alborea el sol eternoc de
las almas vivas” (85). Unamuno finda a sign of
consciousnsss, of life, not in Christ's face, but in
the white light of His body. In this section Unamuno
stresses the white body by contrasting it with the
darkness:

blanco tu cuerpo estéd como la hostia

del cielo ds la noche soberansa,

de sse cielo tan negro como el velo

de tu abundosa cabellera negra

de nazareno.

(Part I, section IV, 92-96)

The white body 1s set against the darkneas which is
related with the hair. I have shown previously that
Unamuno relates death with the darkness aﬁrrounding
Christ in this section. The white 1light of Christ,
expressing consciousness and thus promising life
after death, makes the darkness, which is death,
beautiful. Death is now a mother who glves birth to
eternal 1life. Unamuno relates this "beautiful” darkness
with the black hair of Christ: A

e la noche
norena la hize ¢l sol y tian hermosa.
Y es hermosa la luna solitaria,
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la blanca luna en la estrellada noche
negra cual la abundose cabellera
negra del nazareno.
(Part I, section IV, 117-122)
Unamuno thus relates Christ's hair with death. The
deseriptions of the halr are.-not fearful. Death 1s
not feared. Unamunc does not despair because the face
1s velled by the hair. He finds the sign of Christ's
consciousness in the 1light on His body,
In Part I, gsection VIII Unamuno once again mentions
that the halr velils Christ's face:
Cubre con carino
la blanda noche de tu tenebrosa
melena de abatido nazareno
tu frente, albergue de divina ides,
y eosplende blanco cual la luna el velo
de tu llagado corazon que sufre;
porque hiciste razdén de tus entrafias.
(Part I, section VIII, 279=-285)
It is a soft night and it covers His brow "con carifio",
As I sald towards the end of Chapter Two, this 1s one
of the sections in which Unarmuno approaches mystic
heights. Unamuno is not anxious about the veiled
face because he experiences the eternal conscliousness
of Christ in the white light of His body.

iOh luz quedsa, sin olas, luz sin tiempo,
mar de la luz sin fondo y sin riberas,



107,

mar de la muerte que no se coOrrompse
¥y de la vida que no pasa marl
(Part I, section VIII, 294~297)
Conscilousness is shpwn in the white light on Christ,
not in His face. Hevertheless, even in this mystic
experience of the light of Christ, there 1s a passing
ghadow of the darkness of Christ!s halir.

In Part I, section X he relates the black hair
with Christ's death which he saya was just a long
sleep, after which He would awaken to eternal life,
His hair, covering much of His faee, is compared
with a canopy formed by the wings of the angel of
silence and forgetting, the angel of sleep. These
wings are like a canopy which covers sl@eping men.
They wrap the head of the dead, or sleeping Chriat:

Posabase,
éngel, sobre %tu sien esa primicia
del descanso mortal, ese pregusto
del sosiego final de aqueste trafago;
cual pabelldn las blandas alas negras
del angel del silencilo y del olvido
sobre tus parpadoa.
(Part I, section X, "La vida es sueno"”,
352=358)
The hair, though related with death, is not described

with fear. The wings are soft and they form a canopy
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to aid sleep. Death is again thought of as a stage.
After His sleep of three days, Chriat will awaken
to eternal life.
In Part I, section XX Unarmno again mentions the
hiding quality of the black hair, He comparses it to
a black cloud which hides. He compares Chriat to a
white eagle which drinks the light of the Sun (God)
with His eyes and passes it on to us. But although
he affirms that Christ passes this light on to us,
he implies regret that Christ cannot pass it on to
us with His eyes, because they are hidden by the black
hair, as by a black cloud:
Aguila blanca que bebiendo lumbre

del Sol de siempre con pupilas fulgidas’

nos la entregas, peliecano, en la sangre

de tus propilas entranas convertida;

Aguila blanca, ipor qué aal tus ojos

vela esa negra nube, esa cimera

de nazareno? Luz nos das; antorcha

tu corazén. . «

(Part I, section XX, “Aguila"
640-647T)

Although he insists that Christ does give us light,
he shows concern that His hair hides His face. Christ
does not show this light, thia consciousness, in Hils

eyes. Unamuno is more anxious about the black hair,
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In the next section (Part I, section XXIj, as
I explained in Cheptor Two, he wonders if the hair
is the black wing of Satan. He also relates it with
a blaek cloud and asks if it hides the clear Word:

~ ¢Se vels
el claro Verbo en T{ con esa mube
negra eual de Iuzhel laas nagras alas.
mientras brilla el Amor, todo desnudo,
con tu desnudo pecho por cendal%
(Part I, section XXI, "Nube negra”,
682-686) v '
This section is a series of unanswered questions.-
Unarmano is more anxzxious about the hidden face. Relating
Christts hair with the wings of Satan, he instils a
fearful quality into the black hair. Unamuno once
again seeks hope in the white 1light, the sign of
consciousnesa, in which he sees Christ's love. But
he hints at his concern that the hair veils Christ's
faclal expression of e¢onscicusness.

In Part I, section XXXJ Christ 1s called a
mysteriocus tree ("arbol misterioso"). As I showed
earlier in this chapter, the darkness in this section
is related with death. Tha soula are frightened by

the threat of this dark death. They tremble with the
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fear of death round Christ's black hair:
se estremecen
en corro a la cabeza coronads
por la melena, negra cual la noche
del blanco Nazareno; .
(Part I, section XXXI, "Arbol"
879-882)
The difference between this section and others I
have examined is that here the souls are not calmed
by the white body of Christ, on which shines the
expression of consciousness, the promise of eternal
life, Unamuno affirms that after their death they
will flow to eternal life, but he implies that there
is no peacse for them while they live. Why do these
souls tremble round Christ's halr? Do they tremble
because 1t veils Christ'!s facisl expression of consclous=
nesa? Do they tremble because it 1s as black as ths
darkness of death® In this section Unamuno expresses
fear of the black hair.

Yot later, as I have shown previously, in Part 1,
section XIII ( "Rey®), Part III, section II (fcorona“)
and Part III, section III ("CabezZa") the Bair, related
with Christ's lmowledge of evil, gives Unamuno hope

that Christ is conscilous. Unamuno shows no concern
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that it hides Christ's facial expression of consciousnesas.
He finds the expression of consciousness in the light
of Christ's halo. ‘

In Part III, section IV the hair réminda Unamuno
of various moments in the 1ife of Christ. He also
relates it with deathg"0ver Christ's hair Mary poured
balm to anoint Him for the sepulchre. Later, Unamuno
calls the hair a "garba de luto". At the end of the
geetion the hair is again related with death. With His
arms stretched out on the cross, Christ reminds Unamuno
of Samson bresking the two pillars which supported
the temple of the Philistines (1l.). Christ destroys
the temple of Death. Unamunc affirms that the falling
stones give us life_aftér they have killed us:

b4 angragabrézado al temple de la Myerte
..eon tus doa brazos a la eruz clavados
lo derrumbas a tierra, y sus slllares
vida al darnos la muerte nos daran,
(Part 111, section IV, "Helena"
Y.676=2.679)
Unamuno does not fear the death which Christ's hair
represents. He affirms that it is a stage to eternal

life.

Yet, in Part I1I, section VI Unamuno is again

. Unamuno cites Judges XVI, 28 - 30 which describes
this event.
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anxious about the hair, He’begs Christ not to hide

His face from uss

No esecondas
de nosotros tu rostro, que es volvernos
chispas fatuas, a la nada matriz,
(Part III, section VI, "Rostro" 1. 724;
1.726

The following are two references he cites from the

Psalmst

How long wilt thou forget me,

0 Lord%? for ever? how long

wilt thou hide thy face from me?
(PS. XIII’ 1 }

Wherefore hidest thou thy face,
end forgettest our afflicétien and our
oppressiont '
(Pa. XLIV, 24,)
Unarno begs Christ not to hide His face. But much
of Christ's face ig hidden. It is hidden by the hair,
In Part III, section VIII Unamunco again mentions
the hiding charaeteristic of the hair:
Vélate la melena las ore jas,
cual por misterio que trazd tu Padre,
(Part III, section VIII, "Orejas",
1.761=1.762)
Later he repeats this, but he affirms that Christ's

ears do hear us:
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Recatas tus orsjas
de nazareno bajo el velo virgen,
pero ellas nos escuchan,
("Orejaa", 1.772«1,774)
L He is concerned that the ears are hidden, but he wants
to bélieye that they hsar us. He nseds to belleve
that Christ 1s still consciocus. _

Unamunc implies that the hair is related to
death in Part III, section IX where he says His head
iss

doblada al peso muerto de la muerte

(Part III, section IX, "Hariz",

1.803) |
There is no specific mention of the hair, but in the
painting the hair does seem to bow déwn the head with
its weight. In this section.thsre is no mention of
death as a stage, as the beginning of eternal life.
There is a depressing, permanent quality about it.

When the hair is related with Christ's knowledge
of evil, Unamuno does not fear it becauss it gives
him hope that Christ is conscious. Even in some sections

where it is related with death or referred to as a

veil he does not fear 1t because he finds hope in the
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white light on Christ's body that He is conscious.

But in many sections Unamuno is anxious sbout the

hair. In these sections the happiness of the contemplation
of the light of Christ is shattered. Interspersed

among the sections in which he sees in the light of

Christ an expression of purs consciousncss are sections

in which he fears a loss of individual conselousness.

Unamuno never completely suppresses hls fears.

3. DARKNESS = GOD |
Besides relating the darlmess with death and with
the apparentiality of the world, Unamuno relates 1t
with God., In the early sections of the poem he does
not fear this darkness, as he sees the essence of God,
Consciousness, in the light of Christ. Unamuno thus
affirms a mystic experience. It 13 the "ezperiencia
{ntima del Dios vivo en Cristo" (1.). However, in the
course of the poem, Unamuno shows a growing fear of
the darkness of Gode. The dérkness_in some sections
represents the mystéry of God. In the'edrly sections
Unamuno affirms that Christ enlightens the mystery

1. Sentimiento tragico p. 797
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by reflecting the light of the Sun, the Supreme
Conscliouaness, the essence of God. In these sections
@od is light. But later God becomes darkness. Where
the essence of God 1s not felt in the light on Christ
Unamuno does not have s mystic experience, an experience
in Christ; In one of thass later
sections Unamuno is anxicus about the existence of
God. In another sectlion he believes in God but fears
an absorption in Him and thus a loss of individual
conscicusness. I will now discuss the growing fear

of the derkness of God.

In Part I, section VII Unamuno affirms that
Christ's light shows us the essence of God. If 1t
were not for Christ, God would be hidden in darkness;
He would be mysterious. Christ, in His white light,
draws the hidden part of God from the darkness:

Te envaelve Dios, tinleblas de que brota
la luz que nos rechazas: eacondida
sin tu pecho, su espejo. Ta le sacas
a la noche cerrada el entresijo
de la Divinidad, su blanca sangre,
luz derretida; porque Ti, el Hombre,
euerpo tomaste donde la incorporea
luz, que es tinieblas para el oJo humano
corporal, en amor se& incorporase.

(Part I, section VII, "Dios -
Tinieblas", 200-208
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In this section, Unamuno states that the light is the
blood of God and that it 1s the divine essence.
Unamuno sees the light on Christ as "el entresijo"

(the hidden thing), and not ™un entresijo” (a hidden
thing). Christ!s humanity brings %;ght to the darkness.

us

L4}

He sheds light on the mystery of God. Hs show
God: |
Tu humanidad devuelvs a las tinieblas
de Dios la lumbre oculta en suas hondones
vy es espe jo de Dlos.
("Dios - Tinjeblas", 224-226)
The white Christ draws back the thick black curtain
Pbehind which Ged had been hidden. He uncovers the
mystery of God:
descorres la eortina de tinieblas
del terrible recinto del secreto
que & la casta de Adfn le acongojaba
mientras ansiosa consumia siglos.
("Dios - Tinieblas®, 233-235)
The darkneas, or mystery of God, 1s compared with a
dark cloak in which Christ was muffled. Chriat casts
it off and, in His white nakedness, shows the hidden
part of God:

con tus ablertos brazos la negrura
del abismo de Dioca, tu Padre, rasgas
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y eohidndolo hacia atras, de tu cruz ouelgas
el negro manto en que embo2ado estabas
dandotenos desnudo.

("Dios - Tinieblas", 237 - 241)
e e L L ]
tu euerpo blanco. « «
en desnudes al Padre retrataba
desnudo.,

("Dios - Tinleblas", 245-248)
con tus dos brazos

desabrochando el manto del misterio

nos revelaste la divina esencis,

la humanidad de Dilos, la que del hombre

descubre lo divino.

{"Dios - Tinieblas", 248-252)

Unamuno uses darkness in this section as an jmage to
express the mystery of God. But it ia like a closak
that has been shed by Christ, or a curtain which has
been drawn backe. Thus, he affirms that because of
Chriast there is nc longer any mystery. Christ shows
us the humanity of God. In His light, Christ reveals
the essence of God, His Peraonality, Consciousness.
At the end of the section Unamuno implies that God
is no longer wrapped and hidden by ths darkness.
Instead, Christ'!s white body wraps the darkness. In
Christ's whiteness 1s the essence of God. To experience

the essence of God in Christ is, according to Unemno's
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definition, a mystic experience. It i3 the "experiencisa
{ntima del Dios vivo en Cristo". Christ's white body
wraps the darkmness: |
Y envuelves las tinieblas, abarcando
tenebrosas entrafias en el coto :
de tu cuerpo, troquel de nuestra raza,
iporque es. tu blance cuerpo manto lucido
da la Aivina inmensa oscuridadl »
("Dios = Tinieblas”, 256-260)
God 13 revealed in the white light of Christ's body.

Later, in Part I, section XV, Christ's body is
no longer seen as wrapping the divine darkness. It
is wrapped by it. It 1s compared to a white pearl
in the infinite black shell of Gods

la perla de la negra nube
sin contornos, del infinito concha
que es tu Padre,

| (Part I, seetion XV, 491-493)
Though part of God is outside of Chrilsi, the essence
- of God 1s still shown by Christ,.

In Part II, section V His body is again wrapped
by the darkness of God. Christ rests in God's invisibdble
hands which are in the darknesss

" M3 espiritu en tus manos encomiendol®

De tu Padre en las mancs invisibles,
cimiento y techumbres del abismo,
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manos gque nos hieieron a tu imagen,

I recostaste en sus manos hacedoras

tu es?{ritu al rendirse de dolor}

Part II, section V, 1,181-1,186)

As in the last section I discusssd, Unamuno shows
no fear of the darkness here, But 1f God is in the
darkness; as well as in the light of Christ, then
thers is still part of God that is hidden, that is
mysterious. There 1s a part of God that 1s not felt
in the white light on Christ.

Yet, latery,in Part 1I, section XI Unamuno inalsts
that Christ's body is the Tord and that it dispels
the mystery of the darkneass:

el desnudarte, Luna del espiritu,

la oscuridad eterna qued$ en cueros.

Es tu cuerpo desnudo la Palabra,

la leche racional y sin engafio}

pues gue no le hay en el desnudc cuerpo.
(Part II, section XI, “Desnudez”,
1,401-1.,405)

In Part II, sectlion XIV Unamuno again states that
the way to the God we hope for is through the whiteness
of Christ. The fearful God of the 014 Testament is
related to darkness. Before Christ, the love of God

was hidden. Unamuno says that, although the beginning
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of wisdom is the fear of the Lord, of the darkness,
the height of wisdom is trust in Chriast. The darimess
arouges fear; the light gives hope:

El temor del Serior, de las tinieblas

arranque 9 del gaber; mas la confianza

en T4, Jesus, luz de la vida, es colmo

de ese saber. En la cenuda cumbre

del »nooso Q‘lnﬁ £33 Padme omoualén

tras negra nube, erizo de relampagos

- oual horno el monte humeaba estremeciendose -

"1 Soy el que soy!", tronaba al pueblo...
(Part II, section XIV, "Del Sinaf
al Calvario ,1.487-1,495)

Ya no tememos al Senor, tu Padre,
el Calvario de amor cual sol percude
del Sinaf{ las nubes y nos muestra
la sonrisa del clelo, que es el nido
donde nuestra esperanza ira a parar.
{ "Del Sina{ al Calvario", 1 508;
1.512

Palth in Christ 18 the height of wisdom. Is this a
reaffirmation that the essence of God 1s seen in the
whiteness of Christ? Is he saying that God is no
longer hidden, and that hig essence is Love? Relating
the 014 Testament God with darkness, we think of the
darkness surrounding Christ. Is part of God sgtill
Bidden in that darkness? Unamuno seems to be saying
that if we focus on the whiteness of Christ, then the
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mysteries of God will be solved. The essence of God
will be drawn out of the darkness and fused into the
light of Christ. But what of that fearful God of the
014 Testament who dwelled in darkness. Doea that stern
8ide of His character still dwell in the darkness?

Is not some oI that fear reawakened wnen we 150K ab
the darkness sufrounding Chpist?

In Part III, seetion VIII Unamuno admits that
much of God is still hidden and myétérious; He hopea
that God hears our prayers. He relates the.blue vault
of the sun to the ears of God and askst

iSera el Padre sordo
no siendo mudo¢? o :
(Part III, section VIII, "Orejas"”,
1.764-1.765) ‘
e & e O
_ ¢Para qué dollente
plane en la costg el mar, y canta el pajaro,
si la boveda azul del sol, ofdo
de tu Padre, se clerra a nuestras voeces
de congo jo? ’
("Orejas”, 1.,768-1,772)
There i3 a note of anxiety about the very exlstence of
God in these questions. The blue vault of the sun,

the ear of God, is hidden. It is hidden by the darkness.

i

\
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Unamuno turns to Chrlst to shed light on this mystery.
But the ears of Christ are hidden by His black hair.
Although he insists that Christ does hear, he has
admitted that part of God is still hidden by the
darlness, This section contrasts with the mystic
heights where Unamuno feels the essence of God in the
white light of Christ.

Later, in Part III, section XIX he is again
anxious about thse darkness surrounding Christ. Christ's
shoulders ares

imédanos que del mar caliginoso
donde al alma gse shoga, que es tu Padre,
la sspuma susurrante nos orillan
‘en que asidos de T{ poder flotar}
(Part I1I, seection X1X, "Hombros”,
2.048=2,051) :
In this section God is separated from Christ. God
is no longer the light but a dark sea ("el mar caliginoso")
in which the soul drowna. Unamuno believes in God but
fears that he might be lost in Him, that he might be
absorbed by Him. Unamuno oclings desperately to Christ
so that he will not drown. This is the last section in

which he stresses the relationship between the darkness
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and God., The tone is quite different from that of

the first section I quoted in which he calmly, -
confidently wrote that the mystery of God was liRe

a black curtain that had been drawn back by Christ.

He no longer feels the mystic experlence of the essence

O

f Bod in Chriat.

4, THE "ORACION PINAL" = ANXIOUS FAITH

The "Oracidn finel®, the culmination of the poem,
1s not the expression of mystie happiness. It does
not come from a man absorbed in peaceful contemplation.
It is a prayer which‘r&sea from the depths of suffering:
T4 que. callas, ioh.cfiatol, para oirnos,

ofye de numestros pechos los gollozos;
acoje nuestras quejas, los gemidos .

de este yalle do lagrimas. Clemamos
a T{, Cristo Jesus, desde la sima
de nuesatro abi de miseria humangeee.
‘ {2.448=2.453)

This beginning of the sscticn is followed by a
goeries of requests in which Unamuno rescalls some of
his images of Christ., He asks for the bdlood of Christ.
He asks for the light of Christ. He then expresses a
need for falth, a need to believe in order to be saved

from "aguas tenebrosas";
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Déjanos
nuestra sudada fe, que es £régil nido
de aladas esperanzas que gorjean
cantos de vida eterma, entre tus brazos,
las alas del Bspiritu que flota
sobre el haz de las ggggg tenobrosas,
guareecer a la sombra de tu frente.

{2.475-2,480)
Unamuno, suffering, hungers for Christ:

- Ven y ve, mi Sefior: mi senc hiede;
ve como yo, a quien quieres, adolezco.
(2.482-2,483)

He prays that after death he will retain some
individuality:

Danos vida, Jesias, que es llamarada

que alienta y alumbra y que al pébulo

en vaslja encerrado se sujeta;

vida que es llama, que en el tiempo vive

y en ondas, eomo el rio, se sucede.
(2.494-2,498)

He wants a life dependent on food, a life that lives
in time. As we have seen, only thus would he retain
consciousness. He does not want to be lost in chaos
after deaths
Que no, c¢omo en los alres
el humo de. la lena, nos perdamos
ain asiento ds pasOese
( 24503~2.505)
We suffer in darkness while we lives

Avanzamos, Seifior, menesterosos,
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las almas en guinapos harapientes.:s
apinados por tromba tempsstuosa

- de arrecidas negggfgs.
7 2.51 .20516)

In this darkneﬁs Unarmmunoe feels the need for the
white 1light of christ.‘for:the 11ght that gives hopse:

yhasz que brille
ta blancurn... . :
sobre el sendero.
de nuestrs mareha, y esperanza sdlida
sobre nosotros mientras haya Diosl
(2.516-2.521

He hopes that he will retain his body in heaven

and that standinz he will meet the living God, the
God who 1s a person, who will spesgk, standing with

HBis armg extended:

e o ocomo T4, subamos a la gloria
de pie, para que Dios de pie nos hable
¥ eon los brazZos extendidos.

(2.528-2,530)

He wants to retain his body, some individuality,
after death in order to retain conselousness. Yet, in
the last lines of the poem,'ha askas to be submerged
in the beatific vision of God ("mi mirada anegada en

T4, Sefior”) which would negate individual conscilousnesss

- . i Dame,
Senor, que cuando al fin vaya rendido
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a salir de esta noche tenebrosa

en que sofiando el corazdn se acorcha,
me entre en el claro dfa que no acaba,
fijos mis ojos de tu dianco euerpo,
Hijo del Hombre, Humanidad completa,
en le increada luz que nunca merse;
\mis ojos fijos en tus ojos, Criato,
mi mirada anegada en Ti, Seﬁor!

(2.530=2.539)

The "Oracidn final® is the expression of the
hopes cof a man who suffers in the darkness of the
world. After death he wants to retain his individuality,
a slight separation from God, in order to feel his
eonsciousness. But he wants also to be happy, through
a unlon with God, involving a loss of individual
conseiousness in the beatific vision. However, even
where he prays for happiness in this section, he
suffers. He admits he has not attained the happiness
of the submersion he seeks in God,

Hany scholars agree with Calvin Cannon's assertion
that mystic heights are sustained throughout the poem.
They say there is no tragic sense in the pcem. I do
not agree. Even the "Oracidon final", the last and one
of the most moving seetions of the poem, is an

expression, not of mystic happiness, but of angulsh,
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_of the longing for God.

The falth expressed in this sectlon, and it 1is
faith, 1s a faith full of love and suffering. It 1s
felt as a hunger for Christ, a longing for God. It
is a faith which breathes the tragic sense of life.



CONCLUSION

In the beginning of this thesis I showed some of
the main relationshipslbetween Del sentimiento trigleo
and the poem. Both are essentially expressions of the
desire for immortality. Both show that, faced with this
desire, there 1is a confliet between raéscn and emotion.
In many sections of the poem Unamuno expresses the
anxiety caused by this conflict. The conflict arousés
the need to believe that Christ is the guarantor of
immortality. | |

Consclousness is ths main concern of both workde.
Much of El Cristo de Velfzgquez 4s an effort to believe
that Christ 1s conscious after demth,'thns promiaing
the immortality of sonseiousness.

In.Del senﬁimientg_trégico Unamuno says that love
kindled by suffering should be the basis of faith. He
repeats this in some sections of the poem. He says that
the happy no longer feel their consciousness. One loves
God when he suffers because of gsome separation from Ged.
The happy ére absorbed by God and their consciousness |
becomes numb. The danger of the happiness of a mystic

iz28,
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experience is the loss of consciousneas. Suffering must
be the condition of a loving faith. In some ssctions of
the poem, sections which are indeed a eontrast to the
Sentimiento tragico, Unamuno does not express suffering,
but the happineaa of a calm contemplation of Christ. He
even reaches mystic heights in a few sééﬁiﬁns. Dut there
are mahy sections where Unamuno shows anxliety, where

he recalls the tragic sense of life.

In Chapter Two I described some of the sections of
the poem which express the conflict between reason and
emotion, Reéson deads to a recdgnit;on of the apparentiality
of the world, of the darkmess of the world. This |
.recognition arouses emotional anxiety, the need to
belleve that there is a conseiousnesé within maetter,
that the world is not apparentiai. The pledge of this
consciousness is found in the light on Chriat.

In some sections Unarmuno does not stress that the
recognition of apparentiality, of the darkmess of the
world cauées him to asuffer, But in many lataf sectlons
he shows that bellef in Christ's pledge of eternal
Gonsciousness is dbased on anxiety, sufferinge. In these
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sections he is reflecfing the attitude of Del sentimiento
tragico. Hope in Christ riges from the anxiety in "the
depths of the abyss".

Christ, as an individual, i1s conscious after death
because He suffers. As Unamuno says in Del sentimiento
trégico, suffering sharpens consciousness, Christ
suffers in one aection of the poem because of the fear
of an eventual loss of consciousness. In many other
gections He suffers beeause of His knowledge of evil,
This knowledge i1s related to His black hair and the
crown of thorns. The halo is His expression of conseiousness.
In the sgectlons in which Christ, as an individual, suffers
and thus 1s conscious after death, Unamuno finds a
guarantee that he will retain his own individuality
in order to retalin consciousness after death.

But I showed in Chapter Three that there are some
gectiona of the poem which contrast with those that
reflect the tragic sense of 1life. In these sections
Unamuno does not express love kindled by suffering,
but the happiness of the contemplation of Christ, He
expresses a desire for absorption in Christ or Cod.
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Unamuno does not streas his own suffering, or that of
Christ in these calmer sections. Neither Unamuno nor
Christ suffers because of individuality. In fact, in
mich of Part I Christ's outlines are blurred. He loses
His individuality and becomes light which is pure,
perfected consciousnesgs, Unamunc, in a few gections,
experiences the presence of God in this light. To
oexperléence God through Christ is a mystic experience.
Thsfe are some sections of the poem in which Unamuno
does reach mystic heights. But in most seetions of the
poem there 1s a shadow of darkness, a hint of anxiety
which prevents Unamunc from being absorbed by Christ
or God. I malntained at the end of this chapter that

' mystic happliness was frequently shattersd by fear.

I attempted to prove this assertion in greater
detail in Chapter Four. I pointed out that Unammno
often relates death with darkness. In many sections,
describing this death of darkness, he shows anxiety about
a loss 62 consciousness in death. Thiaygnxiety is
allayed in some sections whers Christ pfomises the

resurrcction of our bodies or in other sections where
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He announges the Hecapitulation. But the anxiety returns.
Unamnno';“éttiﬁude oscillates between hope inspired
by the light and fear awakened bj the darkness.

Anxlety 1is also'éxpréséed in descriptions of
Christ's hailr, The hair veils Christ's faclal expression
of consciousness. In some secbions Unamunc foars Shas
Christ might not be consciocus in death. He often
relates the hair with death. In some of these sections
he affirms that Christ's death was just a stage to
eternal life. He sees ths‘prumiée of eternal consciousness
in the light on Christ's body or 4in the halo. But in
other sections he fears that Chriat 1s unéonscioua. In
these sections he shows little hope of itmortality.

Again there is an oscillation between hope in Christ's
promige of immortality, seen in His light, and fear of
a death of unconscionsness, evoked by the hair.

There 1s a ohange in Unamuno's attitude to God
in the ﬁoem. In the beginning of the poem God is the
Sun whose light is reflected by Christ, In these sections
Unamuno relates the darkness with the mystery of God
whieh Christ uncovers. The light on Christ is the eossence
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of God. But there’is a. growing gnxiety in the posm
sbout the darknesa related with God, The darkneass
becomes; not simply the mystery of God which Christ
draws aside, but the nature of Gode. In the last section
in whic¢h he rqlates the darkness with God, Unammuno
clings to christﬁbeeagse of the fear of drowning in
"el mar caliginoso"; in God (1.). Unamuno no longer
feels the mystic experience of the essence of God
(light) on Christ. In various sections Unamuﬂo shows
anxiety abou§ the naturs of God by relating Him with._
the darkness. " )

~ The "Cracifm final® is one of the many exemples
of an anxlious faithe. Like other sections df the poem
it is an expression, not of happiness, but of suffering,
a suffering which arouses the need to believe in Christ.
Unarmno shows that it is the fear of the appar@nfiality;
the darkness of the world which arouses this need. ’
The maln attitude in this section,; as in many uthsrs
in the poem, 1s one of anxiety, of sufferings

In the Introductlon I mentiocned Blanco Aguinaga's

theory that there are two opposing aspects of Unamuno's.

1+ Part 111, section XIX, "Hombros", B.049=-2.051
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character. As well as the active side, the side of
conflict, there is the contemplative, tranquil side.
lMost eritics maintain that every line of the poem is
an expression of ths tranquil Unamuno. These critics
conasider this work to be a contrast to Del sentimiento

Y hhamewa Ml b ssaa

-
w—— e a2 &
nooioan ds nmot Se & [AVS SACWIHL UNEV mDucO ©1I &

tragiec; I do n t
is by no means what Vivaneo ealled a "salmo tranquilos;e
de confianza en Dios" (l.). It 18 not an expression
Just of the contemplative side of Unamuno'!s character
as Blanco Aguinaga implies (2.). It is certainly not
an expression of sustained mysticiam as Calvin Cannon
meintains (3.). Although, as I have shown, the_x"é-'are":.
sections which are expressions of the tranquii'side |
of Unamuno, there are many sections which reflecp the
religlous anxiety of Del sentimiento tragicoe. ‘
In my Jntroduction I gquoted other eritics who '
mentioned the relationship between the poem and Del
gentimiento tragico. But none of them has supported

this assertion by an extensive examination of ths poeme.

l. See Introduction p. 6.
2. Introduction p. 7. .
3. Introduection pe 7.
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The fact is that Unamuno expresses both tranquillity
and anxiety in the poem. There are religious affirmations
expressed through imsges of white and lights But there
are also moments of anxiety shown In_Unémdno"a reaction
to black and darkness. In these méments Unamuno
eXpresses anxiety about the apparentxalizy'of the world,
the nature of God and the possibility of & death in |
which he would be unconseious. 4

This poem 1s a moving expression of Unanmx_xo's
complex yet sincere fa;th, at times serene, at others
anxious.
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