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19061,
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Th., 4. Gide, gpéd-rp, Gallimard, Parlig, 1942,




"In the formitive years of nis llterary ccreer, Gide was
deeply influenced by the gymbolist poets, und above all by I fallamd.
Gide's early admirstion for :mullarué is shown by the fact that he
preseunted him with a copy of nis first published work, ies

Cahlers d'nndxo vzlter. This work, together with the aid of

Fierre LoUye, gaired nim udmittence $o the salon of kinllarné zud
the circle of the symvolists with wnow he maintained countzct fov
some ten years, corresponding to the lzaat decade of the ninetesntih
century. The iniluence of the symuvolistis was marked auring vhe
firsé three years of Gide's literary career, but iu the year 15694
Gide mzde a break with the literary artifices used by the symbo-
lists, and reveolted against the claustrophoblc atmospnere of taelr

galons. However, by this remarkable volte~face Gide by no means

freed himseli completely from the influence of his early writing
career and continusd on a less extensive séale to muke use of
literary techniques he hud learned with the symbolists. Hor does
Gide lose interest in the concept of the symbol, indeed he played
a major part in giving a more general significance to the idea of
the symbol. The aim of tuis thesis is to show the symbolist iu-
flueace in the earliest works of Gide and 1o truce tae remains of
thhe intluence in the later works, at the same time investigating
Gide's chunging coucept of the symbol .na its expression in ais
1iferury works,

Tne wailn problem, raised by toe weed to define symbolism and

1<




the sywbol, was that of torminol

history, dul simboliom thae brozdar scnse tern oymuel
poscd o greator preblem.  Lm foet,; as the concepe 0o thie sywbol
developed duving Gide's lifetime crisely baonusc
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decidaed t0 take

symbol s a Litar

: .- PR 2y &
uy bo obtala & wmore

isationy an id2n or
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precisc iden of the symbol at each siage in Gide's career.

4% empted definitions of the symbol

were found althousih they by 1o moans resolved tae
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Iu practice it wzz found useiul

secondly,

Tomaal unity in the work of arv. Tae Lirst two categories of
symbolism ure found turougsnout wmost of Glde's literary career,

although the neture of the sywbolisu cuaanges cousice

Pt o

tury whed Gide boglins to use tue symbol in = very

puch more reailstle way tiosz ne od doune previously. He had be-
gun by considering thnat the sywmbol should m.uifest an absolute
reality or an essence, &nd siaould coupletely efface itvsell belorc

-0l should be, according to the

its sig sh
youwag Gide, complevely itransparent and have no existence of its
13, [P -

own apart from the essence whick it 1s manilesting. Thls coucoepy
of symbolism is considered in chazter 1, and

againet aymbolisi, first glven expression ty Gide in Psludes, is

The érames rerresent an intermediate sioge in which a greut-

er elemert of reulity is introduced, purticularly on the level of

Character, ulunou Lt the atuwocphere of the sedting remuius distuut

.

in tiwe and gomewhat unreul. Tuls stuge in Glde's development

L-C.ld‘j (lljl\):})’ IJl.Lll_)q

(1) G. ettetini, 'Vigne, Sywbole, Vie et Lengage', lable Ronde,
) L!Ei'll!l:-).l'li'l, Te _:)(_);;.‘
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ayabol as o wmezus of wrbistic expressioa becomes wmore closely

conuaected with the geuneralised ueuning wnhica cwinl be abtlributed
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it. The symbol appears nasural and, witnla tie ¢

work of art, exists ia ivs owla rigit. 4 churacter frowm oue of

o : . e . N Co s
ality reachea itz hishest expressiocn in the recits ia which the

to

its own rignt, but can also be seen gs gyobolic of a more genesral

zttitude towarde life. Gic

& taore universal significsnce. Conseguensly La rorte obtroit:
O L o= 5

gtory, but moy also be seen O huve a aore generczl signiricar

ag g crlticism of @

X
’ J 0 . . -y
recits is considerad in chaupter 3.

The third category of syabel, tast of the symbol as formal

unity in the work of «rt, will fiaad i9s purest capression in

Gide's vuly novel,

o
[al)

@3 Laud wohteyeurs, aad will be cousidere

b

tae end of this thesis.

There would appear 0 we ue criticael work solely devoted

a study of Gide's symboliwsw, nor auy worxk wilcn examines 1ful

tiae develoument of Ulde's ldeas ovn fue symbol. Certain polats

interpretution hauve eliber not been dealt with previously, or
1

have been included in works not expressly alming =zt = study or
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eves, Lo neige gzt vure.
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A . . . et e e
andre gduwlter, it is ol wo iuverest ia iteell.

\ . 3 I W [ L2 N g -
mmpaauele. anc CAPTCLSTCE eom¢tu1;5 ShLout (lE Juage Ol rmiad. AN
5 A ) R v S e 4e U T SN P T N
smranucle uardiy cXlel8 &l o IWald cllaralverlr iLin G HULL, she,

, e S .

t00, only lives in the mind of andre Welver. The ssow, Then, 1s

net snow in the objective zence, but is used by Gilde .urely =5 a
symboi represenbing andre Velter'zs  étot g‘ﬁma and msy be lonter-—
preted ag belng cymbolic of his voein dezire fox purity of soul
wirbch leads him to madusss ud o to emptiness, to ~ kiud of
spiritual bankruptey. So the L2837 inage of the wook: 'TLa unlle

eet vure', is & taclit sccepiance thut the zoxt of ascelic purity
$alter was seeking for is both empty and unattaiauble.

Other images used by Gide in thiz work, no less centred on
nlm" 1f, are lezs precice, more evocative and suggestive symbols

A sl ‘.. A o as e s . A - e e . - .
of nis etut d'ime. 4t the begiuning of Le lehier BElanc we find

P
oo

the two lines:

berceuses, escarpeleties, burcurolles,
Le chznt des vleurcuses alsaguid lea cautes. (2)
The imazges are lmprecise wnd uncoonecved grawmaticaily, butbt the

combined effect of The images and of thae languid, raytnmic sound

. e . Y ~ . . i o . o - N . N /
¢f the words is to recreate the state of mind ia which andre

1) a.il., p.185.
2)

.."'n-."l'o’ 90170

—~———




S e o A e oy ——— e - 5 1

e mmtm oy e ey

‘bolists of his time, widci is precizely the use of

she ipwige 1 nov aliply to

» = e -, -i- -~
xpressz the gtate of

£ wiad, but to recrexzte it in the mind of the

W5 otndoe noins Gid although at the time of writing the

mader. SURTERTHS SR G IO N § Y
thiers he was still outeide the symbolist movement, comes very
close to one of the mijor features of the technigque of the sym-
imzges to

e¢s3t and evoke rather tazn vo expreas directly. Michaud

JUgL e
. . . [T . . L
writes in bLe iessoge rouélique du wymboliamme, 'le lungage poetlig-

X . L \ . X . \ 2
ue Ie chercne pas o degrire nl ﬁ exyllquer, HR1E U SQgaelel.
2t Yoyma dpa cmev e Ayt as A Senhnl f ame! (l) PR i
¢t la une des ETHIUCE CuaCCUuVal'bes GU W ipoLising Verlaine

nad already written in L'axr$ Iodtigag

11 faut aussi gue tu n'allles point

e IR ] o . . . . - ] .= 4 = -

Choxair tes mota sans guelgue meprise:

fien de plus cher que lz chanson
\ - . - .

Ou 1'Indédcis au récis se joint.

Verhueren wrote in Imnreszions, I1L (1887) about the technigue

4 N
GG,. GZOoUT

(2
o

eymbolism: 'Cn part de la chose vue, oule, sentie, 1

-]

pour en faire naltre 1'évocation et la somme par 1'idde

l. (3) In

other words the coucrete im:ge 1s uzed as a sturting poiat only,

from which cun be created the evocation, the sugges-.ion which 4

typicully symbolist. Veraaszren continues by giving an exauple:

Y]

. . .- R ~ . - ) . . K . /
'Un podte regarde Puris fourwillant de lumiéres nocturnes, &mlette

en une iafinitd de f.ux et colossel d'ombre et d'dtendue, S'il

\L/ lenaud, p.773.
(2) oBtanza .
(3) pp. L13=5, gquocca by <ichaud, pp. TH3~4.

- 12 -
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en donne la vue directs, zomme pourrailt le falre Zolna, c'est-i-~
dire en le (d&orivant dusns ses rues, =e¢2 places, wes moauments,
sam, o men mers uoeturnes d'encre, ses agltations
fiévreuses soua las agtres immobiles, il en présentera, certes
uie sensation tros artisticue, waie rien ne sers moins symbole-
iste. si, par contre, il 2n dresse nour l'esprit lu vision
iadireete, évocuboire, s'il nroa:aer:  'une inmense alyg ghre dont
L1 clef egt perduc'; cziie niruss ngd réa lseiry, loin de toute
iezeriptlon ev de toute novlation de fults, le Puris luamlneux,

N R .. Dyt A i
tanebrews et Tormidable!

] .

Similarly Gidae's
l Berceuses, eszcsrnolettes, barcarolles,
Le chmnt dga plaoureuses alangsult lea cautes.

suggests rather than describesy 1t is less eplgraumatic than
Verhaeren's examnle because 1% rafers to a state of mind rather
than to a clty, but the approach 13 the gsame. Vernaercen wrote
the.above in 1887, three years before Gide wrote the Cahlers;
although Gide was not introduced into symbolizt circles until

after the publicution of uis first work (indeed it was the pub-

lication of the Lahlers wuilch galued aim Mullurmé's estime) 1t 1is’

casonable to assume Tthat his literary attitude was affected by
the symbolist atiwosphere of the Vvime. '

This symbollst relutlonveiy between the objective ima and

the subjective, poetic response it evokes 1s expressed clearly by

w

vide ia tae Uohiers., e wiltest: 'Fao le paysage lui-wlmes

-13 -
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1'emotion pur lul cauzsde. - Le coucher des golaeils diupurus;

. . v - - A R .
1'apaisenent des solrs cmplil encors mon sme. O la palx des
(1) 4 tnia

rn m ey s S . P T I |
eayons gur 1o wlaiue! T

-

ary career we find in extryounic form za expression of Hhe sywmbol-

ist technlque which he ls to ure widely in Les Zodsies d'indre-

. ; .y o N =
is not the ddécor btut the eumos-

i2lter and Le Yoyaue
ion czused by it, he writes, and .llhouga he i2 relerring Yo the
eal countryside fillis: hilw with cxoblon, 1% is o short utep
from tnut o bthe wse o a Lliterary decof Lo evoke emoéion.

connected with the evocative use of lusges 1s, ag we have

seen tne e G uze of wounds. Tnis takes wne fora of both
bie sounordly of words sud tae waslczlity of vae junrase. e read

¢

in the Cahiers: '-les noms ceuls, ces nows grecs aus Jeruinaisous
- e - . : . s
larges, evelllalent ca nous des vouvenirs si splendides, aue

d'uvance ils soulevuient dos eunthnousisrmes lateants aux eclats de

(2)

1

leurs gonorités'. Tais tuste for the sound value 0 words

=]

and the exploitation of it in literature forus purd of thz syu-

bolist tradition in poetry which came frowm Verlains through to the

=

vers-libristes. Gide uszes the vers libre widely in the Cahiars

<
[}
L]

and also in Les Fodsias d';zdré Jalter which viere wiltien al

the Cahiers had been publisned. #Hartino writes aboul {the vers

] : ) . . TN

1ibre: ‘'Le vers libre, tel gu'il appuralt, a travers les oeuvres
et los tadories de 1'dpogue symboliste, fut le terme de 1'évolut~-

. N . .
ion qui tendait & rendre aux rots, ein pOéSle, toute leur valeur

(J) J’).E-‘:i-, e ch
(..).) e iiey D-I.Uo




sonore’ (1) The vors Tibre femnded to be liveruted from tae
truditional ruleg of szcansion walen were visual rather than aural,
and develoved itscown vihyiihus according to the sound wand cadence
of the words, Hartino coutimusa: 'Le symbolisme, pouzsant a
toub la grande idde baudelalrienne de Ln wusigue poétiqua, eessya
gilr sounure, % Mu vers une

(2)

llung musicale creac pur l'hario.le des song'. Ey being

i
i
‘
D
f
3
[}
3
@
=
H
]
1
i
[t

de rendre aw+ wots

awure of the gound value of words, Gide in 1630 consciocusly or
unconsciously attaicnsd hiumsoll Laulicitly o one strezm of the

gyiacoliat wmovenment oi the viune.

Closel; <counaecied wish an awsrenesz oi tuae sownd value of

[Py : . - IR T oI wem et - 3 R SR ol T S, ey g Yy b
words is a feella_ for muasic ia poetry. Glde was an excellent

wwdiclun wnd nade many refecences in the Cihiers to muoic anda ths

nhiraoes.  Lae interest in oueice and the

?
.
-

auslcullty of words and

v
desire to combine it with »owtry fells into the symbolist tradit-

ion., Verlaine in his ord Zostigue of 1874 writes:

Be la musiquae avant

This poet of vague suggestloa and evocaticn, the precurzor oi the

“ ot ’ < . N .
later symbolists known as the decudents and the yers-libristes wus

well avare of the evocutive value of musiczlity in she noetlc

line. S. Bernard writes of 'la tentation verlainienne vers l'anti-

v (3)

. She goes

O~

it

o

concentuulisme, l'impressionnismse et la flul

. 01 - : a2 | . 2
on 50 say that Verlaine's voetry contains 'le resida musicul qui

) ¥#. lertino, Farn.sse eb oymbolisme, arwaund Colin, Yaris, 1958,

p.15d. -
) Op. cite, pelSd.
) S Bernard, . uLLané ¢b la .wasigae, hizet, ruris, 1958, p.13.

'_i
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. . L4 N . 1 - -y 3.2 3 .:'.'- - ~
survit aw sens precie, le h.lo de sug_estion gui  zid nou plus
sur notre invelligpcnce mides wircoeTewsnt sur cotre sencibvilite...
- iy . : 3 .o ER. [ $ o gy ey 2 v - . § L4
21 (Verluine) vodd re. iy contre L'istcllectuwlisme et la pocsie
" . . . P - e N . ds q. N
deveriptive, rendant wux wots leur valeur suggevvive, et & la

) . - m e e ? . .
phrase, en brisant lu syntaxe...uns Jluidite gqui corvespondra
Pl

iwlieux au deveniyr weuvaant, toujours fuyant, de le vic afifective'.

It i because of the sugecestive voi.. of vusic thut the syubol-
ists held 1T in osuch nigh esteenn and, infiuenced by the cxample
of Wugner, strove to coibine 1t with poetr,. Iilchaud writes: 'On

comprend gu'en metiunt l'uccent sur le curvcetire essenti ¢llement

. o - . . .. v - . [ o .
csuggestif du pongunge o0dsl ue, le Symbolisme uid céte condult &

rupprocher lu 1:-0(;.'-:-1&'-: de la wuasilagunet.
NMallevud, too, attewpted to producs a Fusiown of peetry and

musics His aim was to reduce tae digtinction between the tvo.

de wrote in 1899 (four years uofter ithe vublication of the {ahiers):

..

'oublions le vieille diest

i2)

ne continues, 'la dusigue et les Lettres gout la face ultern-

Loyt . (3)

2tive... d'un phluoméne, le seul, je L'appelais 1'idée

ncilon entre la lwusigue et les wetires';

l._l.

Lere poetry and wucic cre btoth bound up with the Icea, a concept

which will Le considercd later, btut uldimately all_rid and other

syibolists who were similurly disuosed nad To ciwoose between

!
m
("

W
[l
[
(@]
ol
ct
Q

L
G
pun
g]
e
©
0
[\Y]

poetry and muslc, and decided to give fiz

otract art.

[,‘

higher, moere i

) ichaud, u.777.
g Cuoted in Jicheud, u.779.
Fernord, op. cit., p.38.
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Gide's predilecdion Jou souwd; resvuznce .nd wmusiculity 1s
T zhown by several refereasss to susic i the lahiera. He scems ©o
cousect muarle with o coeb.din pluadcale syuputhy o uulon betwesn
- - i D A\ > I,
souls, wnd purbicularly bevseon nir and wimianaele's. T 1s s ")
. . . . e b
though for him wusic expreuved i €wOLLlua wallht cOUld NOL be exe mis
b
. ) . . : . . i . N i ‘l.l::l
piesged 1u words, vhere 12 in the Llde of ci's a deglre TO o
l' )
. _,,i
g0 beyoad words. Ou ile subject v. aiuv projecied unovel, aliain, }%
. Fa
ne writest 'St aon poius tunb I'huruoale des wmots gue Lo omugiguae "l
. ’ . A R SR )
deuy peaseées ... cai elles out aussl leurs sllitcrasions wy 5w
el (l) e - P . P4 Sk ' 2o sr ey 7Y Bl s egai
LBUSES  » 'ld'I-LU’ WO AHLlTe "l.-‘..'uel’ L3 3 Leans 0xn &l 1\33-;.1.011
through which two pure souls can abtbuapt to uwadersiznd each other:
‘L'harumonie plutdt - 1z zusicua! L. wusique propoge 1l'ondulation
'8 4 a N L TECE Lo TR | (2) bl R -1 s e e szl _m‘
L'ame jusgu'd lluutre ame'. It 17 21so & means by which %J
i
1hy.1
the soul can uandersiend itseli: 'De la wuslque, - de la musique: Ef
Ip=sq
. A ’
en les plaintes de i'hsrwocuie, ton fme Stonnée reconnaltra les b“
s
» . . » . . RN
gieanes et les sanzglotw jailliront, 31 lowsitemps ceatenus'. (3) il
ar
Gide views music in the Cublcers from a siylistic as well us o
from & gpiritucl poinié of view. He sees posiry us reacalng up=- :
wards ia purity tuwards ausic and iz esthuslestic about the fluid-
ity of verse sund music: ‘'J'doris parce que la poésie dévorde de
mon aie, = et les woes u'ea sauraient cslen diredr 1l'eéwotion plane
_8ur lu peasée; = Ll'aavieonie seuless.
alors Ges wots, des wots sans sulte, des phrases frémissantes,
(1) D.56 note
(2) .70,
(3) p.75.
- 17 -
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guelaue choze comme de Lo musigue'. M- this

- -

vos55ible to0 ses the prosression “rom words to the muszlceal phrase

(Vonranes fréaiszantsa'), to havmony and to music. Later in the

Cupiers he opposes musleulity in noctry to 'la plastizue'y, this i
, i’
being possibly a refevence to $tae Furilassiens whoozn poetiyy viay H
smfled on formal, plustic beauty. Unce gaia Glde desires a riaid, ﬁ
music&i line: ‘'Four le strle, g 1. 3nveur s'en srécise - et, j
j puiaque ce n'est pas la lastigle, yue Ia wmasigue alors a'aifirme; 5?
! oy :
; ~ la stro;ﬂuaznﬁme - BOUrquold gmusf'ﬂ(‘) :
% To uﬁderscund Gide's concept of suslcudity iuo soetry we must !
' gake account of a passaze weitten muces later thun the Cahiers and
pdbliﬂhed in 1947 in Houvesux Stextas: 'iusicall weullle ce
ot iel a'exprimer polnt seuleent la é cesse fluide ou le choce f
harmonieux des sonoritds verbaies par ol le vers peut pluire wm@me w
. 1h
1'étranger musicien qui n'en comprendrait pzs le zens; mais il
ausal blen ce choix certain de 1l'oxpression, dicté non plus scul- %
, _ement-par la logique, par quoi le poéte muslcien zrrive A fixer, ?
i aussl exactement que le ferals une définition, 1'duotion essent- -
§ ellament indéfinissable'. (3) Cne doubts whether Gilde would
? have been capable <t tha time waen he wrotce the g__iarq of prod- .
; ucling such a succincet description of hls concept of wusicality, i
but 1t correspondy essentially ﬁith the approach to music found ?
in the Cahicers in vhut mﬁsiculity 1s owposed to logicul, éiscurs=-
(1) ../ Tijo.
(2) 1id., p.066G.
(3) _l'_'_ii)_\_l_:\_?bcnlh- .L.L'é't'.-.-z_('t;es, 1547, 170130.
- 185 -
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ive writing, und is seen as an atteumpt to grasp and express by
suggestion and harwonic evocation wihat ie ineffable. The whole
of the earnest and iuntense striving, towerde un expregsicn of tae

pureat aspirations oi the soul woula seen: likely ©. reuch its

final goal in ihe forw oi 2 musicul paruse.
another strong eleuweat of symboliu Ha rouad Ln the Cahiexrs 1s

the belief in the role of poetry =8 the purely symbolic represen—
tation of greater trutns or more generalised emotions. Irecisely
what the poem 1s expected to symbolise is rather vague, it is

thie I

._J

. - Ny ’ | . . .
described as eay 1'Idée; kallarne's conceptiorn of pure

o

abotraction or essential truta, of the expression of the essence,
of 'L'absente de tous bouquetn' isg vrobubly the closest descrip-

. . , - . N
tion of what the Idea is. At all evente the expression of l'ldee

became the aim of poets in the secoud nalf of the 1850's snd
influenced Gide's first three prose works, ioréas in his ifani-

teste Littdraire, published in Le fi,sro in 188y, writes avout

the subservience of syimvolist _.Getlry vo the idea 'ee. la poesie
gymboliste cherche Q vetir 1'Idde d'une forme seasible GUL,
néahwoins, ne serait pug son Lut‘& elle-wime, mais qul, tout en
servuut 4 eapriuwer 1'Idde, demecurersiv sujette. L'ldée, & son
tour, he doit podnt se lulssver voir privée des scupiucuses

simarres des analogies extérieures... ainsi dans cet art los

tebleaux de la nature, les zctionc ces humains, tous lez phdnom-

\
enes concrets ne sauraient se mouifester eux-memes; ce =20n% 1l

des upparences sensibles destinées 2 vorrdzeunter lsurs affiait

NN

—-———
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GUEE wveo lud Lddol  riaordizles... rour lu brziuctlon

N R a4 . . e . AT
:xacte de 'sa gynitucse, 11 foab au Symbollswe su style, wrcenetyne
(3 /\ ' ’

(XA -omklh.g... ) twne Goll wrote nds Jradive du Verbe in the
o ey 1 T FTT R  rT L 4 P TP B H ) s 4 3
SLAe aar and 1o LT be srites 0 The idegn us Sl i \.\tﬂ; 1% 15,

wg with dordaz, througl ppeuriuees bhat we approwci the [dea and
the Truth:

i'Idée, qui seule imporie, ou i Vie st dparse.

Aux ordinuires et willc visious {pour ellez-mlmes b ndgli

A - T - e - - 2 AP - - - . - T
ot 1'Immortelle se dlosecine, le logique et mdédibunt poite les
1

‘-.l
'-
)
*y
)
o
0

szlntes ravisce, dezguelles 11 comporerz lu vision seule

o . s e xpmees e e \ . . -
digne: le reel et suggestin JVIH0LD d'ou, pulpitans pour le reve,

TR L R R J ~ N\ . -l I - N .
en son integrite nuce se luvera 1'Idész prime et dernidre, ou

. 2
réritd, (2)
Lallurad, too, wrole of the Idea snd considercd it to be

pure abstraction, or esseace. It 1g not surprising that, written

]
i
in a literury atbrocphere in which suca respect was paia to the d
Ldeay the Cohiers muke refercnve to 1t wnd to the necessity of
ranifesting something. ;
'Leg irndnomtues soat le ifungpage Givineeo. au aeld de leur "
i
, ] i
mult1y1101té transitoire pornissent les véritds gqui, puar eux, e
| (5)
s'expliquent et se dbvsloppeat’'. I les iagicuatioas des =§
i
- [ SR I . RN i
podtes font miewn saillir l= véritd iddale, cuchéde derridre _
L S U PO | (4) Ve i Y om g e N St ot oamme
4L’ Cice Gel Cloges . Leg pacrlomeies soni ues uvagies, un
(1) Il ro Litieéradire, 16 Seop. 1889, quoted by lichaud, p.725.
(2) Tuoied Ty “dchauw, p.779. -
(.j) -l'.'no fey p. _,\‘20
("‘r) J’so('!o, p.35.
- 20 =
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1unnze des volontds dspiiere cux,  Ulles zeules ioportent, 11
faudralt les cougprendre', In 211 of these custstions is to
Letween uppestalices and phenomena

suid the ideal truth walch liez lLejond, which the roet rust seek

S0 understund aid puse on.  The words: ina ildess wre there alrezdy

[

in the vaehlers, wnet i1s loeching tefore Gilae can enter fully 1uvo
1 - - o 1 LS -. : H L] ] 4 h
the ocecred worlu of the s:mboliszic Lo The Cens: ¢i uwe and rever-—

cuce, the cowpcsure ngedad nefore caveriug wne tewiple of the idea
or the Lsuence, tue words wre there in the Sabiers bus they are
nov yel spelt with o copdital Lotier.

AR E
4tl

W

aced to0 wunifest something is also presani in bthe Sah-
icrs, 1¥ 1s a vague nesd and even legs precise is the kuowledgs

o

of what has to Le munifested - vrob:bly ths essence -~ b

is there: ‘'Hous vivons pour mzailcster!

word for word in the explinatory note %o Le Traitd du Iurcisse)

and, 'C'eat 1) gu'est la vouifrance: ne nas pouvoir sz réveéler',
The basic eloments embodied in %he symbolist movement are %o

be fouuni in cmbryouic form in Giie's first work. There is a cer-

tﬁin vaguengas and iudecision atout them,.but taey spring forth

in their fullness, wodifivd olightly by Giue's persoacl intoerpre-

JEUR T | 3 T oot omoem ey, ) N P P _— 5 K -
bution, in his secoaw woxi, Lo Lradbe du Hdoreisce, a txrde hyon to

be sung in tho Cymabslist Teusle.

P LN
o IO =
N N N
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2. bLiem toecles dYndre Jalter.

Cide, looking buck on his eazrly works, was far more tolerant

towerds Les o

fle writes in & footuote to hls 1930 rreface: 'Par countre, je relis
avec pluisir certaines de ces oosies que je redoune avec let

Coaiers. Je les ¢crivis presque toutes en moins de huit jours,

LY

Tnis

d
I

peu de temps apprés lu pablication des Czhier
information allows us to place the date of coiposition in 1891,

which makes the Foéales Gide's third work.

Germaine Brée criticises tae poetry for its weak and unorig-
Ry "o o \‘) U . [N o+ yaatd T e o bl
inal ilwmagery and w‘lb 354 Gide est resve 2 lu conception

- rozantique de la po¢sie, cherchunt & exprimer dircctement 1'émot-
ion qui l'anime, plutdt qu'sd la recréer chesz le lecteur par
1'intermédiaire du poéme’. Lowever she also writes of 'l'aventure
spirituelle, dans 1les Podsies' waica '‘se falt & travers des pay-
sages intérieures, pajuﬁges d'Zme qui oscillent entre la montagne
glaciale ot le polder d!' ennui...! (3) It ie the zim of this
section, in following the internal aaventure of the Foédsies, to
investigate the use azde of imzgery and other poetic tecauniques
and to relate them to the contewmporary techuique of ke symbolists.
Wallurmé had wribtten in 159L: 'Clest le purfait usuge de ce
méstéf& qui coastitue le syumbole: dJdvoguer petit & petit un objet

pour montrer un état d'lme, ou, iaversement, cuoisir un ovjet et

(1< .‘."it"'ll Pete
(2) iviey veaT.
(3) dtey .40

!
r\.'
L]

v

siey d'.ndre dalier thun he was towards the Cahiers.
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IF-* T

en dégager un &ttt d"ue, pur ung sdérie de

idchifirements'.

p‘

This teChnique of using an imuge to evoke or suggest tne poet's

own emotion is typleully symvolist und contrauts strongly witl

the directness of Romantic lyriciem. Gide nmuites e of the tech- :
nique in the Iodsieg and luter will use it far more widely in his

work which describes & long, swirituzl journey throuxn differing

stutes of mind, Lz Vojyuge d'Urien. ie is awzre of a certuin
corresyponduance beiween nimzell cnd n.sture, and it is for tinis

rezson that the images in the lodsices which evoke g€tuts d'Sue are

lurgely nature imuages. 4¢ brée remxw=rks, they arc couventional,

and tney lack any reel originality, but tney are used indirectly

S‘_

1o recrcute an emotion in the 3 wbolist wunner, rutiher thun dir-
ectly wnd explicitly a@s with the domantics.
Gide wrote iu nis Journal din 189Ll: 'Le "puysage", au lieu

-

de me distraire de moi-méme, prend toujours désespériueni 1l forme

(2

de mon Zme lementable ind in a letter from Gide to Valéry
dated 16.1.1691, we read: ‘ch:cune de ces letires serait guelgue
subtil payesage d'dme, pleln de frisonnuntes demi-teintes ct de
delicates analogies s'évelllant comme des échos aux vibrations des
(30 .

harwmoniques'. wae, then, in 18961 well aware of the teca-

nigue of the evocation of poetic emotions indirectly by weiag

-images, =nd because of Lis predilection for nuture iuzies, we can

speax of the relationship in his work between the p u"°~bg and the

vy . R Lo F e
;.:n'.i\.\\'_’ ble oo ‘\.J_L‘.U Leid i ..l.t'.Llu...Ll(.., I}n {{4.

Io Sluret!

1'\.}‘- 'J'.?

v

U-.'..n, e
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gtut d'2me. Lhe technlaue wuas used widely by sywbolist poets of

that period, one may quote as an alwmost random exampie Verhaéren's
Le iioulin where a descriptioa of Uae wisdwill's lzboriousz, repet-
itive task, followed by a description of the prey, WONoToiIOUS
plain on which it is eituated, does far more than simply present
the reazder with a rezlistic description; by its suggestive use of
imagery and rhythm, the pcer couwvsys, or more precisely, creates
in the reader a feeling of melancholy and fatigue.

Gide manages to srrive at the sune effect, zlthough on o« more
banal, less original level. The last two lines ol iLhe fourteenth
‘poem, Lolétice, ares

ahl voici déjai les feuilles wortes de 1'automne

(1)

wul tourblllounent dauns le veant uu soir.

and the lust two iines of The ulnelbeeath, Lrouontoire:

L'eunr tiede faisuit uu clapctewcat triste

\

i h [ . . S RS s (L'»/

Le long ae lua greve solituzire.
In both of these estruacts we find o ravher bonzl nsture image
which is however Iar iore taan it would appexr to be, us it ex-
presses the melcncholy, desolute caiotion of the poet, who =zppears
himoelf earlier in e: cih of the two vo.me. (olders, the seven-
teenth of tne twenty wnems, consists of a number of nature images
deséribing the sky, the plain, z2nd the cheep on it. The only

direct reference to the poat's feelings is contained in the lines

i'.:-) e it e

' . 5 B
PRI B 1)0(.’4.4--
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Lt notre tristesse s'¢plore (L
and yet the poem is one of the best 1n the collection and re-
creates well the stute of sudness towt the poet found hiwrelf in.

Y BHTe

Several other examples of Gide's use of the relui..ouship

- état d'"3me could be referred to were it not for the danger of

repetitibn.

@ide also used certain individual words in an evocative
manner, exploiting their naturcl rhythm and sound value. In
L'ivenue (XII) we find the lines:

Se prolohge sous le crépusculé indéfiniment.

0d mu pauvre e s'egeralt solitairemént. (2)

The finaluword of each line (both lines are at the end of a
stanza) with its resonant sound increases coﬁsiderably the atmos-
phere of despair and hopelessiness. (3)

The iniluence of the déczdents on Glde is to be found in the
ugse of facetious rhyme, botu iaside the line und belween separate
lines, and in the odd lupse'into.a collogyuial style. e find the
colloguial toue in the third statiza of the first poems

Tu w'as dit "oiens! Voici 1l'.iutomne.

Lst-ce que nous avons dorwi:

b'il nous fuut vivre encore purmi

Ces in-rolio, ¢a va devenir wouotone. (4)
(l\ -'.\0“"'0’ }_30217-
: §2$ id.y 3.209.
: 3) il W oo oaeen ize Ly Verhoeren iu Lo oullin.
: (4) l’k."!'.., p.l:)‘(j.
- 25 =




and again in the third pcem:

Oh! de toujours lire, tu sails,
J'en al vraiment mal & la t&te. (1)
Phere are several exaaples of facetious (and oft. . numorous)

rhymes, for ex.mple in tae gecoud pocm:

St 1'on entend fiir dane 1z nuit le bruit (2

(3)

(4]

and in t.:e third the rhyme between abstruive and & la t8te.

In the fourth poew we find the line:
bi cette lune t'iwporiune \4)
and in :rolders:

L'euau somnolente yui s'ééoutte,

bt dcoute couler. ‘2
This last example is rather lcos huworous and more the result of
an exaggerated atteuwpt to achkieve onomatupoeic effect. Tae
humour contained in these rhymes is beneficial in tuc el nt to
which it enlivens the voctry cnd prevents the development of &
too oppressive atmosphere wiaic? would otherwlse be created by
these poeus which are muinly molancanolic and despairing.

There ig 2 certuin allegoricuel content in some of tuc poems,
and notubly in AV (L iarc) and a... JThe toeme of the unutlalo-

able park, auvidly decired by the lovers but sepuruted froa them

by an unscalable wall is sketcned oui in Le rurc and tuzen up

(l) ..'ao-o, .l_,..l;JL".
(2) ido, 1).191.
(3) id., ;el_a.
(4) l";n, ;.o]._)\‘;-
(5) duey _oinin




luter to be developed in creater detall iao Lz Tentutive Amoureuse.

The park and its attractions symbolise an ideal which cannot be
reached, it rewmains oune of the unlfulfilled wesplrations of the
lodsien and as an ideal tends towards the same pure = th2 upward

pole - zs llontagnes (iv1), i.e. towards a certzin spirituzl exal-

tation which contrasts with the poet's more usual state of sadness

ag found in such vpoems ag Zoliers. Ia X{, a poem written largely

in rhytnmic prose, we find tae iwmage of a church door which 1is

}oe
e

cloged:

coolour arriver devaant une porte fermée - de 1'4glise duorme.

Lt ne pas €tre vus, puisque nos luupes sont &teintes. (1)
This image. like tha% of the pu.ii, 15 a4 wore intellectusl type of
sywbol aud tends towards allecory = 1% uo longer creates an emot-
lon, it expresses a preconceived idea and is at the service of
that idea. 1in the-case of the closed door, tue ildea 1) ia bLrhind
it is one of failure, of tae ihability-to reacn a spirituul goal,
gsynbolised by the cuurch.

Although the Todsies heve no great literary velue, they are
of interest in the literary aevelooment of the young Gide through
the way in waich the;, demonstrute, together with the Cahiers and

the Traitd du'qucisse, the considerable influence of symbolist

thought and technique on him in his most formative years.




3. Le Truaite du Rurcisse

"+ Le Truild du Narcisse was writtea in 1890 and firet publish-

ed on 1 Jauuary 1891l in satreviens rolitigues. Dre profoundly

sywbolist nature of tuls wors reflects the influeunce, direct or
indirect, of huliarmd. ULice asmd preseated tue wuster witu a copy

of Les Cubiers d'indrd +Jalbter wiich wus well received, and met

1 4 LIPS . . G ; \ A . ) _
Iallerme Tfor btae first tiwe in 1o3l wasn he was introduced into

“the sclou in the rue de .wome by als school iriend, Fierre Lou¥s.

In Le Iraité du Hurcisse Gide iuvestigates the nature of
aymbolisi, associating the symtol wita the Flatonic idea of the

srehctype and tne dallarméan id:z of the essence ~ titiz archetype
or essence Gide calls tne ldeu, iL'idée. he coubines the wyth of
Narcissus (modifying it to usuit ais own purposes) with the bibli-

cal mytih of sdau, giving adum nosever o non-biblical, ueo-platonio
gignlficunve a3 bue "hypostus: de L'sloailw'. Lhe concept or adam
as creutor is also neo-plualoidce, ae correspoiuds tu tie lovest

Cf i tae .sucient

hypostasis as defilued by Su buwrga id £ie pug. .Cy
vOrld, it is boe uaiversul sval wnicn 'genecutes tiae worlu of

seuse in the lignt o) tae sorws, ene luteiligible wrcactypes of
1° )

things 01 uensae', LBis agscripiion cosresponus Lo the funct=

ioa wscribed o udal by wiue when e writes 'pour lul, p.x lui,

(=
L2

les formnez appuraissens’.

Gide vuts forward wile concept of tiae arcaetypal world, the

bt

2%; sudila Tooks, Harmondsworth, 19%3, 3.349.
[ -

.d-., j.:-j.




pure world of perfect forms, and adds to it the idea of the
manifestation and effacement of Loth the individual and the work
of art. Appearances should, .ccording to the docirine contuined
in the traité, efface theuselves btefore the Idew, }herefore the
work of art should efface itgelf in relation to the ideus it
reflects or polniys %o, 1t sihould become iwranspareut znd not ob-
gcure waat it represents. <Lhe wihole worx hus no value or justi-
fication in its own right but solely in relation to tie syumbolic
meaning which lies behind it: ‘'les garoies se font transpursn-
tegses!

Just‘as tite work of art snould be tranmsparent =o the indi-
vidual must efface himselfl befoirs what he represents. uiue states
in hio explanatory uote %o the itreatise; 'Wlous vivous pour mani-

(1)

fester', Tnis echoes idews already expressed in Les Cshiers

{(2)

at andre “alter. In the ti:xtise Karcisse's yotcuti 1l role,

the role he atteupts to fulfil, only partially succeeding, at the
end of the work ie to conteupl .ie the ideal world -and, as a poet,
to attempt to recreate it.

In the Czhicrs we have sesu the young writer's eathusiastic

“desire to wmunifest, che vugue tut powerful desire to represent

something. DHRarcisse lknows more precisel; what he hus to wenifest:
he hus to observe the perfect vorld of archetypal forms and
avtempt to recreate it, at least partially, through the work of

arte Gide describes the work of art ws a'purauis partviel ou

(L) il., =u..
(2) ey iJ.-L_))l-

i
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1 Idee refleurit en sa purete supérieure...ol les phrases
rhythmiques et sirs, sysboles encore, mals symboles purs, oi les
paroles se font transparentes et révélatrices'. (1)

The theme of manifestation 1s continued inte Glae's next

work, Le Voyage d'Urien; while they are imprisoned in the river

orf boredom and introsgpection, Urien declaims to his compzanions:
. ) \
'On e met en route un matin, perce qu'on z trouve dans 1'eétude

qu'il faut manifester son essence, on g'en va chercaer par le

)

~~~
N

monde Ges actions révélatri

(J
]
w

This insistance in three oi the early works on the words
'manifest' and 'reveal' points to one of the wost iisortant pre-

occupatvions of the young Gide w..icin leads ug directly vo nilg

pesthetic and als moral beliefs. ifu tuis context Krebber in his

Untersuchunsen zur asthetik aad greitik onard Gides suows the

connectlon between Gide's nesthetic und worel vilues wud Rt
to.the I'latondc doctrine of idens us tiaeir source. (3) Lrebber
writes that 'Gide interpretiert dus rarudies...als...philosoph-
ische Vollkomunenineit'. Harcisée dreanis of the perfzection that

lies beyond the river .of time or reluativity, and can ouly reach

1t by golug beyond awnearances or by fusing appeurances with toeir

true meaning and significance.., This can only bve done throush the

work of art, through a set of zesthetic vazlues in which the word

or image is a symbol which leads the reader on to the ideal world,

gl) Loley l)ol\.)n
\:r_\) .'..’_.-, ‘f':l
(3) arebuer, p.c0 et seg.
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~

or-tne world ol' essence.
Gide approaches the problei frowm the sestihetic point of
view, but cowmbines the westuetic witn the moral in tuout, wccord-
ing to Gide's ideas, the relutiovaship between the Ldeal aund
gppearances corresponds to that between belng and appearing, and
if appearsnces glve a true account of being, as symbols of real-
ity, o moral harwony is estatlished. It is, of courss, not ouly

a moral haruviony, but also an westnetlc harwmony - the two ure

combined ia the work of art, everytaing is wnat it eppears to be,

and the Idea contained iu each pzrt of the work of vt gives
order - and unity to the whole.

., ay . P . . N
la Le Tralte du Mareisse, tide leaves a certain ambi.ulty

surrounding tis conceyt of the Ideal world - does he believe in a

paradise in the full klatonic sense of the word? 'the quotation

Trom Lg Vojupe d'iLrien, pubiished unly one year later, sotuts

- - - . P .3 Ad - e - . . . oy ~ Nal I - . a ’
ruther to w belief in an ideul wvorld ol essencs, sucn as ballorme

. . Do N P
pogtuluted. Tiis is borae out Ly wicnaud: ‘'w'etalt donce uue

profession d'iddulisme platoaicicea gue, sous le nom de Symbolisme,

. . : i - o PR . oo
les deux aduwirateurs de kulloarae (Gide and Voléry) adfirusient en

méme tewpw, l'un dan: une lettrs, 1'autre duns un court traitd

. e - . . . )
(Lo Braité du Horcisse)! (1) In the sawme way us Urien aud ails

fellow travellers sesk to muniiest their essence, Nureisse, the
contemnlstive and the poet, munifests nls esscnce: he umzunifests
his own true self, his own idea by becoming the symbol of the

noel,

A o X ER AP s e ey 4 o Ty
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In the Journzl for 1890, tne year in which the treatize was

written, Glde writes about the relationsniy between tne author

and his work uncer the heading: orale'., ve uoacidérer =oi-

rcs

A : tnt ) .. s e s \
mewme cowne un moyen; donc ne Jumails se prefersr za but cholsi, a

. . . ’ : s gt
1'ceuvre.. .. Songzer & son salut: egolsme. Le héros ne doit pas .é
i

songer'h gson salut. Il s'est volontazirement et futulemeni devoud, g
4 |'|!'
\ 1 ) o il

jusgqu'a lu deunnation, pour les autreg; pour manifester'. 20, i
Ut
, < . . ; i
in the same way that the word or imog: effaces itself, being {he 4
J < &

symbol- of* zn archetype or essence, 20 the poet is subservieant to

his work which in turn effaces itself bafore what it wmaniicsts. i

In the cese of the Hirciessus of the ftreatise ltue poet not ouly

manifests through the symboliszw of 2is work - he himseli is a

gymbol. hﬂ
I1e)i
Closely connected in the treatise with Glde's ideas wbout e
: L.
the poet and ais artistic crestion ure his thoughts on the sub- !i
Ject of seli-uwareness. Dota .adam, the creator, and Hurciuse, 'ﬁ
the poet, desire to see themselves, to be awure of themselves. A
f. Whnile ruradisve is & hermoanious unity cund he is part ..f it, idem
f caunot be complaetel; aware of tilmzelfl becuuse he cannot operute .
| the necezsary détachment of himself from his own powers of'per- !
ception. The necessary detoachment of hiz critical sencse [row the
; rest of himself,.so that he could ‘himegell as others would see |
him, cannot be curried out without the destructica of the unity
and of thé nmathematical harsony. Nwrelsse, in & siwilar plight,
J.le, $.10 {(Fiu vovenboe).
. - 32 - .




wenders asimlessly in nis contourless, colourless universe. IBoth

of them must nuve & lutent aezire for self-avwarenecss, because

both secretly yearn rer it, even winile tuey; e . vy ol tie prim-
ordisl wnity; they wre vaguely usure ol themselvs: before the

break. OCf aAdawm we read: 'a force de les contewpier, 1l ne se
dietingue plus de ces choses' (1) and of liurcisse: 'I1 veut
connaftre enfin guelle forme = son Ame.'
adam's bredk witn the Unity ig cymbolisged by hic bLreszking a
branch of the logarithmi: tree, Ygdrasil, an element of Scandin-
avian mythology torrowed by Giﬁe. .This overt action triggers off
a dramatic chain of =vents 1In which the neriony of Farudice 1s
destroyed and uaruly forces are unleashed. Harcisse's L.e2k with
the Unity takes place within himself z2aud is not dratis b ca 11y
overt. He comes acrogs & river, the symbol oi tiwe, and thcre-
fore relativity, and sees in iv distorted reflections of tae Yur-

adise logt by ..dum's activn. iie also sees niwmselfl reflected. Ile

i
I
15

[T
T

i

realives thut he cuuaot grusy tae reflecivions tnat e sees, and -
becomes aware of hiu role ws poct to treat appeuruuc s as symbols
(4=-t-on compris yue j'appelle syimbole - Lout ce gui paralt (3».

to see perfect forws through them =nd to recreute the harwony of !
.the lost paradise throush the unity of the work of art. after
Paradlsge hugs Leen destroyed it must be purtially recreuted by wmunj
Faradige has been lost, but wmuch more has been galned - man's

1.; 2ley pela

2)- **1y p.3.

3) ¥l., p.Y note.
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- awareness of himself as a contemplative and an artist.
Retrospectively Narcisse's newly-gained self-awareness, and
his realisation of his essence through his artistic activity can

_be connected with certuin modern theories concerning the.role
played by language in the dévelopment of gelf=awareness in man.

" B.Kearus, in his thesis euntitled 'L'image dans la podsie ayﬁbol- -
iste frangaise'; points to certain theories of the development of
lgnguage in primitive society uccording to which the first uée of
wsrda was not discursive or designative but was associated with
an experience, any utterance wuas linked with one partiocular sub-
Jeotive experience; the word was then freed from its immediate
context and could be used generally 1n'relatioh to a ooncept or
an objJect. This process depends on an ability to abeiraoct and to
relate a symbolic element, a word for=examp1e; to an abstraction
or a concept, Language develops from a general tendency to inter=
pret reality symbolically.

The word, then, is a symbol; it 18 also the expreassion of a
subjeative experience:s ‘'la siguifiocation d'un nom eci la prise
de conscience de 1l'expérience vdécue 3 propos de l'objet qui
porte ce nom'.-(l) Therefore the word is a means of self-
expression and when it is oonsidered itself by its user, it be=-

-comes an instrument of self-awarehess; of self-counsciousness.

Narcisse wants to .become aware of his own essenoce. . 48 he

bends over the reflections in the river of time, seeking the per=-

(1) Kearns, op. oite, PhsD. thesis, Reading, p.6l.




fect forms beyond them as z poet should, he sees himself, his own
reflection. Through the uce of werds, l.e. poetic crentlon; he

i the Undisy aud in dtulc s, ne ia able to

o]

an abstra ct himself fr
contemplate himrelf and the universe. e ia only :hle Lo see
imselr, thaet i, to be aware of himself, wher he remailns separ-
ated frouw the surface of the water, he cannot grasp his own
image: ‘ials Harcisse se dit gue le bulser est impossible, =il
ne faut pus désirer une imace; un seste pour la posséder la
déchire’, (1) This zepzration oxr ubsiruction froa selfihcnieved

~

eli-sunoxledge

0

<
-
—

by the jpoet throuéh the use of words, resultiu, iu
and sel;-guhrﬁncss. Nureivse, seeing his loxge 1n btie river,
would correszond to the poet seelug himzell in his vworks, znd in
wore genaral terms, o0 wanitind scaleving seli-_wureness ihirough
ite ability tb inferpret rveallty syumbolicelly. It 1s {troanks to
the symbol, wiether it be word, im=ge or work of urt, that Hur-
cisoe in porticulcr aud wmau lu general sre able to know them-

selveg, to rezch a state of gelf-awareneas,

¢ e N PR .
te ¢u ZFurclsse deals wi.1 symbtoliom

o
s

It 19 cleav that Le Tra

i
LA

5]

i

on a number of different levels. “Ve hive seen how symbols leud

to self-awareners and how evcr;':p;snrance, everytnlus thatv we
soce, 1s & wmanifestution of the perfect fora it represents. The
work of wrt, too, ig = muniiestation of a greater rexiity. Gide
wrote to Yuléry in e lotber doteo 3 - ovenler L¥yls  ‘'won Hircisse

est finl... Toujours l'effoert pour Ltéccire n'est gas perdu, cur

(l) .L'lo' i)-lu"n

0

e

i
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L0 . [l /., . .
11 w's debrouille toute won estuctijue, mu wmorule et wa philoso=

L0 (1)

phie« L'ocuvre n'est qu'une wmunifestution de cela'.
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4. Tie Voyarse d'Urlen and Ls Tentoative imoureucse

Le Voyage d'Urien was Gide's attempt at a syabelist novel,

the atveowpt is lurgely unsuccesziul und the imuwression Lelt by

the work iuv one of artifieciul literary technniyue anu one 1s aware

Y

ucn 04 Tiee delCrine

of the Ll.ck oif auy real depoth of

tion, and moot ol the disloguc is Lifoeeved wue precivus = tuls

brodit 13 typlewd ol CGiace, bud dlu wore uuiticesble du tais woIk

toun Lo oiz obhero: i vQue UL bLiw 2O AL LV ul=gilueulla 3o,
ratiocer (oo fine aud sceli-righicuus.  aelg, a8 Ll 0O wnuillS,

Gicde in kile corly twenties gewsd VO we Valliy ulaegl. suwd als

RITOE s
[N W R R ~aly \......u...:u

& tou ser

—

Lol

<i

literary cuie.

(&5

the svylisiic level; Urien ia dlc mswongue 0 .U Cowjuuiodony
i . T B i I, .t C D g, 3 .-

speaks ol the voyage as 'une progicszion cunleulee, et wirui-je
P, . [P AE] ] ] _ (BRI v e gy PRI U T T
bleﬂn ok ;.Ll_:‘.le il Tie SoriCUuGUEEd Vi van wWiatdeo biily ceg--
Tthetlic wivenlure ig treated crectes an stoospuere 0 Literary
artifice, a wealinesys to wi ol e oyumbelist mov remony . & o whole
was purticuliuely prowe. Giae imszeld, csouwe tuiri; zeoars 1iter,
vag aware ol the dangere of nreziosity aud wwewnlity hice the
symoolict wovewent nnd rur when e £ Cxe la o lecture delivered
1a 1920 “bhout the sulutury eflcet Veihaeren bed God ou the moves
went:  '"Werr.erea, wv.o oo Lelle robustesse flamuude viné a

. |- -‘ A . P 4 . S . 2 - - . - o - - - S T H i .
womend ou 1o mouvekweul spmiolicve vloguuit de g'inaotdilicer dung

~

- . . R - . . .
une wititude, Goevenull COuwCu, azbil €V Se Gesiaboresuadl Jdi la

() ., .
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of the wavol wixieil 1o turned _guduzt Ve work wad the possible

deception which it mi ht awve cauced ia the wmind ol theo rewder.

[ LAY

Because of the eaghasis 1.id on She styiiceic a.tuvrs of tne

H sended So cousider 1t ws o Laroly stylistic

woriy, critles huve
exercise wihich is of littlc lupovi.nca in the mainstrews of Gide's
work. The author aduits in ais Journul that he fell no inuer
compulsion to write the worl, but adds tae proviso that he has

ifficult

[oT]

none the less nut a lot of hiasell into it (it would bhe

to imugine a work by Cids in whicn ftne author was not in zoue way,
artisticzlly or intellectuzlly, iatimntely concerned). Je rezd

in an entry for 1910: ‘*de u'ul gerit aucun livre scus aveir eu

- : o™ » 3 RS Y RN I B v e ] s en g the [
un bvesoin profoad de l'Jderire: le Voyuse d'Urico seul cacepte;

et encore il wme seable Yie j'y ol ale teaucoup de woi, et que,
pour qui sait lire, il est, lui aussi révélateur'. (1) {his just-
ifies an exawinction oi tihe wori uot ouly from the poiuni of view
of style and literury; tecunigue, wund ror our poiticuleid wurpose
fhe demonstration of tae resulss of symbolist iniluence, but alao

from the point of view of the ideus iv contalns. ‘'icar gul sait

lire' - the .roblem o intcrpretution is precisely in deciding
which wey to appro.ch the work, in what way to reud it, und how
. . . : s i e . N
much to read into it. The work is obscure and difficult %o int- i
erpretl fully «nd surely in that evexy event, every imuase, evavry
description has a potentisl szymbolic vulue. The meuninag le
loplicit rither than explicit znd there 1s considerable smbigul-
(L) J.ia, 0,350
- 3-. -
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ty in many of the syubolic elements, leading the critic to a pure-

1y pergonual lotcrpietuetion walch ae vy {lad alfficalt to justify.

Before le Veyupe d'Urien we sre in doser O Jiavio ourcelves

facing an eniguu, 4 literuary m.ge o1 5ijols, rewd e Luoloudly e
Une 1is al.so Foced witi e problew oi aow to Lake the rolenblal
meaning of Une sywbols, ol just whal one can reud ilwuto $ihe worit.
Lt would seem that the methed offerin. the leunst ﬁuugcr.of wisine

terpretation ie to cousider tuae work in its broad outline, taking

Y

un the majbr syuwbols conaecied with toe threc phuses of the voy—'
age aud reloating then to The ideas of Gide himseli ¢r to more
generul, absiract ideang which 16 1w, after 211, the functltion of
the syubol to expreus,.

It is proposed, in thie seckien, Zirstly to consider le

Voyage d'Urden frow o stylistic peint of view and secondly o

atltempt an interpretutiovn of the laesms contulued in it. Tae st;le
of the work creubes, &3 hac alrecdy been stuted, wn atzosphere of

.V . . e R . . r .
mievierie. However, ceriuln p.osages ore pore vigorous and irhet-

orical in aatbure, wid look boci tu She Culders and foowuard Lo les

|
(5]

mourritures Jerrestres. Jypdeal ol tids style of Lucantution

the foliowlng phrures Gben frow the seveata chupter of #;éiude:

LI s \ .. \ -
.I.GI‘I'(J._: 3¢9l miscricurdleuses te 1. JHes des pactrianeg, aux n0l-

eils levmnts! Jordius susvendug, Jjardine d'ou l'on voit 1o mex!
palals gque aous ne verron: -plug, et (de 1oud soupaitons encore! -

L1(1)

) } - /-
colie nous vous eussions alméa sl ce n'edt é%e duns cotte Tle

[




Cf prime importance in the work sre the various kinds of
country -through which the travellers p=gs. In hisz preface %o the
second cdition of 1894 CGide wmakes somie iwmpovioni ~o.. .rke concern=
ing the relationzhin between the ewobion and $he ;.vunge which

’
expresges the emotion. He wrote: 'vette ecnotlon...pavce que il

e
w3
2

pour le woatrer, je l'ail ulse en des vaysazes, vous a'avez vu 1l
,l
{81
1

{2

que descriptions vaniteuses. - rourtunt, il me sembles encors (

‘ [ 4 ! . ' - - o . PRy -+
juste qu'une emotion gue douve un puysage pulsse se rescervir de ¢

lui - comme d'un mot - et s'y reverser toute entiére, puisgu'elle

o - H y I - - - pen am Pe - - -y 3
en fut a l'origine eanvelo ;Ee. SE061L0N, paysase ne ceroal pius

dés lors 1iés pur rapport de cause X eifet, muls bien....zr cette
ussociation du mot et de 1'idfe; du corps et de L'fme; ¢e lieu et -
de toute apparence... i.e coupseudrez-vous si je vous dis que le ;k

"y
manifests vaut 1l'lmction, intd »alemonts Il y o lh une sorte ﬂﬁ
I

d'algdbre estudilgue... .ui dirs dumotion dira donc
qul dit =azyssse devrea donc conanitre dmotion'. (1) rrow this we b
can =zee an ecquivuolence in Gide's wind between the emotion itaself, -
‘which ie the prime mover, and its gymbolic expressio:. Lne emot=-

lon and ite expressloa become comnected together and thsu fueve,

they become 1utzrdevendent, und eac: one alwaye evoxes tha olher.

Of conzideruble iumporiunce is Gide's compariscen bebween tue 1it-

erary ayuwbol and thnce word; what ne i saying in effect 1z taat

the 1liter.ry symbol 1s the word attoched to, i.e. the nane of, an

emotion, und just os ia tacu hi processes words ana idens are

S —

\ . N - T}
(1) wuoted La 2l.y peciog.
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laseparable, wo iu liuufar\ creation saotivcus and symbols ale

interdependent, eucn being unecegsary. LTone pursnce ls exXplicitly
.- . o . - . . . oy o

related to tihle expression of Yace soas iu iz <o ) wilan, one

of Urien's compinloas on the voyjajse, suys, wieu Gog, guesiion one

1 9

anoth2r about tie purpose of tone jouraery: 'Ou 3l uous chierchous
. : ,
(1)

4.

deg pays vour raconter nos belles Jies?!

L LY er ) 5 H -
tho work Urie

=
6o}
[yl
(%
cq
[
=
-
o
=
r-l
<t
i

In the first paragranh of

. - [ 4 - . -
uraili dang le val etroit des uetemrsyoeioses!, Lt wouli be

difficult to dinterpret nme
éoul to another body. a nore iikkely iaterpretation, altaough 14t
changes the steaning of $he word, ix thut of differeunt siatos of
mind in the swume body, which would correspoad bto the thres singes
of Urien's voyugc anl its eveantual, disappointing, but at least
acacptable end. .nd in esch sbage Urien, like .udrd Jalter and
Nurcisse, wusl menifest uumethind, an idea, an attitude, an ewvt-
ilon:

- u'en penszez-vous, urdcea. me dit Lagaire.

st je rdpoudis:
(3)

-r

- 11 faut toujours reprdseater.
Later in the work Uwricn telle buils cowpunlons: 'On se et en
route un m2tia, poarce gu'on u trouvdé dans 1'étude qu'il Fuut wmuii-

fester aon acsonce.e.'{4)

1,11.! _[J-.Ldo
i, n.)%,
dode g Polf)‘n
ide, .45,
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unfroz

Ny et c1lly, syabolically, =ach

through manifests hils teelings, his
uriant islands cet in =

towords gensunlity and sexuzl

thoughts.

sort of country he pusges

The exotic, lux-

WEIl, Seunsuous sen reurer<ot & btandency

which apve=rs %0 faccluate

and horrify Urica at the same time. The grey, featureless
nzrshlandes of the Hargasso U2a and the river symboliszse the lang-

uld boredoi: which

or Narclsse's existernce before ne 4i

The cold, narsh polur lands are for

attitude in Urien, a tendancy

reach the 1nhui.un helghiz of tot.l

el Lake 1s of neutr.al

taln liberty of tae emotiona

voyagse. Lt s, vnen, possible to sac

intimately liuked with un euwotion, an

various Clcors aleo be lassararete

gseen in relztion to the couplete actl

will ke cousidered ia this 1ig
4 strong feeling of unreanllty ru

unrea2lity obviously coes hand in hand

of the work, in which, wuvowedly, thin
appear to mean on the surface. .8 tn

buoy, exotic port of emburecuticn, onc

ineau, tryin; vo explain the reason §

L. L » . e
avons guitte nos livres nuarce gu'ils

. . [ . P
souvenirs inavoue de la gier et du cicld

a2covered

towards
surity of
eLotioansl vialue

after the purgliy exvericnces

of the wonotony

the river of time.

ading, they symbtolise aun

ascetic purity, = desire %Yo

goul. rinzlly the

and syuibolices a

e.ci: new décor =3 being

d this was Gide's wish. The

d on the level of ide:is,

on or tue work, and they

% in o later pars f‘LiL-

ns through the :oyaze. This

1th the symbollic structure

;¢ do not wnat theyr

lnean

¢ ship gsails awe, from the

cf the travello Irudel-

or the voyage esays: ‘'ious

v

Jous ennuyalent, pare: gu'un

[4 ] .
rcel fulsait gue nous

erre———— -
et R R R e e g e R bt

e,

dﬁ-
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(1)

N @ » . ¢
ie speuks of the gciel reel

n'uvions ulus foi danc 1'étude'.

and one cannot heip wondeviu. whether the irony was iuteationad

or not, for winat could be more unreud, wore garel, liserwry, than

ddcoxr through which they passy  af this stage Lt would seen

that raslitvy for Gide lies ia the world of the essence and of the

o

symbolist aesthetic. Miere 1o no Teeliny for physical reality,
no involvement in life whitsoever - the whole work is tyuwical of
symbtolist unreality.

dverything serves the symlolic zim, notning is Firm or pal-

[ &)

pable: The city described in %the sescond chapter of ixélude i
typleal; 14 is o wmiruge, L& appezrs und dleappeurs ot will, i
hug no physical existence. Uilmilorly there are ao real bodily
needs presgnt in the voya_ers, not iz vhere wny recl sullerdog

(Gide seews to be wuulle Lo resont any resl suysic.ad sualieriag

in hils worksa), tie illuesses describsd, the pluague zad the sour vy,

are of greater intwresy for thelr cexoiic vulue, znd for Gaeix
gyubolic value then for wnry hwie suifleriag thet they way Causc.
And Lecuunge of this luck oi awcreuess o suffering, lere is a

lack of sympathy for the victiws, bthe sufflerers from the plugua,

for instaace, ub no synoathy from Yrien and thoge of iils drieads

A

who have rewalnel uncorrupted, Tiere ls notining phyucileall; real
in le Yoyuse d'Urien, there is only the reallt that lies behin
the gymbols.

Cort:in imnges containsd in the work recur, either in the

(1) ;.1. y }]t].[j.

r——
R Oy e ERCUTS AR o T-cn R0 s Sl TR
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same work or in others, and ars ondowed with a particularly sig-
nificant symbolic valus. 4t tne bezinning of the Voyame we find

. /
the image of the cascmeat-window, also to be found in Andre

YWalter and some later works, and symoolising o desire for freedom, 53
for escape Irom atudics and other leos tangible felters, In lg-(l) :;
L
Voyase d'Urien we read: 'devant 1l'aube s'était ouverte ma croiséb',!@
! |
tals 1s an answer to the Tervent wishes of André walter. ;ﬁ
The inage of perfume is used in the Voyase in connection B
with the fleatixu. islaands, ana is aymoolic of gernsuality and do-
aire. Glde will use vac jmare azain Later in les lourritures
Terrastres. Jn tic Voyese whe verfunes are dapgcrous and to ba
avoldod: 'muls low pardung étoufruntu qui mont icnt de toute "
lﬁgle et que le veat rabatiait vers nons, les parfums qui déja? }I:

l:‘-"l
s
thet

nous troublaiocut do vortice, nous euasent,; je crois fait mourir'gz) ot
Il.'l’

ruic, 190, i an amage 3yubolic ol assire. when part of )

. [ ?

the band return to the ohip aliexry spunaing tho night with the !
b}

. co 7 .

looul women, tacy 2are carrying 'd'adairables fruits ecarlates, >

(3)

galguant coiie Ge9 Hluymaras', Uriogin and his ctrongex comp-

aniona, waen tamptad by the queen taigsslunsfus, resisted, among
. 1 ' e T S - N 1 (4) s
othier thiags, 'ee degir dos fruity qui dosalterent'. Losat in
the boredom of llie Sur;wu3se Jdza, Whe veyagers loas for tho de-
silrew tuey Lot veadnd, auvrs f2ulé is oguated with dosgsire and

. - e - ] . N\ 7 . \
temptavions 'Frulbs du Gunudlu OUW uvuws cassions aordu; Jdesirs ou

ilg Plo, pols
2 '.i-d" l:.:.)(

53) ido, PQES
4) idc’ po}So

bnd 4\{!.- » _ J
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‘ge fussent flétries uon gencilves; O tentations ddplorvdes'.

“the Voyuze. Slumila

\

(1)
In countrast to the blot.nt seusuality of the fruit is the

cleansing wower of the cle:r glaciazl water deceviit:c in the sixth

chapter of Irdlude: ‘'elle u luvd L. JLldtrissuce ues fidvres, et
oo . . U 2 \4 [
sa délicate vertu o glissd jusgqu'l nos penszdes, comme d'une eau

(2) R

lustrile!. This inage ol pure cleansing water cchoes that of

(3)

. . . . N I . v .
L'Jau Luctrale in Les Foesies d'..adyrd ¥alter. gomnected with

Cpurity wre the liauges of ice and snow found in the taird part of

w

a desire ror purity and asceticism.

-

The 1m age of wud und duil, £luv marsnland is very comaon in

o . - . i T . . /.
Gide's euzrly works. I% is found in Lg Traite du dsrcisce (4) and
has already beea discussad ia this coabtext, siwilurly in the case

. Y 2N N . . R . ' . 3 > -
of the Zocsiey, wanere tne imzge 1z found in Zolders. (5) It is

found in the sesond part of le Vojuse d'Urien zud, in cowwson with

i1ts use in the previous two woris, evokes an atmosphere of melau-

u-

L2

choly and lethargy. The iazge: 'Les rives terues, vert—:

grisces’ (6)

used in the Voyaz-e recalls 'a similar im:ze iun
Polders:
Un ciel gris, de 1s vase vorte

wt dz 1YherbLe vert-de- isée. (o)

lmaged ure Fouad in the C.hders to sywoolise




The image of tae worsi will be Saken Wp =geln in Zaxludes o sym=—

bolise a sitate of lethuryy and tofil contentiacnt.

In the prefuce to tae sccoand sditvicu, Ci.e Loilu us thet the

work as a whole can be invsrpreted as symbolicing 1 journey
through life. lie wrote: ‘Lals 1'émotion centrale do ca livre
n'est polnt une emotlon puriicu ulisre; c'est celle méme gua sous
doune le réve de la vie, depuis 1z naissance Stounde jusgu'd la

(1) ;

mort non convaincue'. Jithin {th: work itself the ddza of The

voyage as & journey through time is iwportunt, and is referred to

several times. This corresponds to tue idew of o voysge Lhrough
life - the tr.vellers zf‘ contiuually looking to the Tutures and
to the accomplishment of thelr destinles. Un more tliau cae occo=-
sion they deliberately turnoed thelr bzeks on the pusb, even
thouga 1t secued worc iaviting thonn the future. ..t the beginning
Urien 1o already looking forwzrd Lo ais fubure desting:  'Sur los

Y . - Fabd [ ey e - 4 3. apyn e - v e - o C e ‘ - Lo
flota! sure tes flovs, pensai-je, voguercuu-nous, wer elernelle,

N ’ N j . N » v
vers nos destiunces iuacvonunues: Lad ot the wicwment when tne

(4
“lors, a-aut Lodbe

ship 1s about to lesuve the porst, we rsads

daus ce jour desg proumcesses de toutes les futures histoires,
' :
cesgant de regarder lo onsse, nods Lourlkerons Nos yoelUx Vels
[ -3 ] (3‘) ’ A ! N i A ] . p 41 3 -
ltavenir'. w6 o Luter ¢ia,e in the journey, when the snip is
imprizoned in the polar ice =z=nd the varm seas of the past ceem

Y

wore deuirable thuu the harsio chaows ol the future, the truovellers

r__J
v\._-\ —r

oted fu il., p.il4os.
:.Luq Il.-L_).

.:n.do, l'a.L{o

(r
B¢

mB A -ty R e PO i A I P e e o




are utill dravn on in%to the future: ‘nous pouvions encore, rou-

- . . . \ . . .
pant la glace, fulr l'hiver =zt sertir vers ou le solell avait fudg

- = -

. Y ) L] ¢ - v
umais c¢'eut ete vers le pusse. woC p efsvuut fe. rives lez plus

dures, pourvu gu'elles fuscent futures, cleut vere L. null gue

(1)

. ’. . oy .
nous wuarchimes, notre jour €tunt accoap li'. fpere cun Le

1ittle doubt then that the joarne, Lo one walch tuies pluce through

tize. The“travellers sre in sewrch Of thke future, bub not siuply
the future in general, troey wre ceexic, their future, their part-
deoulux destiny and in order to lcewrun thelr desting they wusi
learn to knoﬁ themselves. The veruoge 18 lLusically orne of.sclf-
@iscovery. |

The gtages of gelf-diszcovery correspond to the stajes of the

L

voyage. The first ctage ie that of resisztonce to tewpiation, «
trying=-out of the powier to resist; an exercisze of the will., e
temptations were sénsual and gexuzl by nature, and the greatest
of them was the Leaptation siforded by the queen Halutalneaius

while she Kept the travellers iwprisocued. These texptutions are

oymbolic of aunything winich vewckens tThe will aand saps the courage,

<

Urien aand nls friends are adumant s far =28 tneir will zqad valour

- P

are concerned and they are always oa tie delfensive syzinst any

-

attack LYy gensuzlity, which btney see a8 an atltempt to weulken thewm.

In fact throush resisbauncs liell courase increszses: 'nog courwuses

siz

| 5}

cees'dtuient acerus pur l'aliuweut que leur faisalent noa u¢
(2)

1) L., p.sé,

25 ido’ p-“-‘j.

tance:! ot only does thelr courage increasgse tharough




resistance, but, what is wore importaut, so does thelr self-
knowledge. Having resisted the snwres and temptutions of women,
& vivesent ce guw rouas a2 voulions

oo (3

QS .

Urieu writes: ‘'et, sent.ni

.._J

A.a. ] - P . I . e Yy
pag cuvre, nNOous Ccoiupelolnes dg TuwVOLlL Cg gue (10Ul gl

‘_l

The mest intenges pericd of gelf-swareness cowes durin: the
gecond vtiye of the voyzge ween tie bout shrinks and becowes
nuarrower (symbolic of the truvellers' situte of bein, turaed in on
themselves) =nd saile up tae river of toredems The dull, grey,
mouotouous znd featurelevs river and lanfscipe symbolise tne
introepection of the travellers. Doredom lg assocluted with the
contemplation o4 one's own soul: 'L cunui!  c'est donc vous,
wig, quond zmutour de noug leo rpicndours,

(2)

les rayous défendus ge retirent'. luring the journey up the

' 2 "
morunes ctudes d¢ notre

¢, symbolised.by .1lis wito

river Urlen cones up
embodies his own curlicr thoughkts zwnd attitudes, CTaoe reads and
distributes books, and in nzrticulur worsl tracts, which are all
'purt of the past he hus rejebtsd. after meeting nllis,
siczes the books she i¢ rezding and zduits to himsel.: 'Je wen=
tals le paasé revenir'. (3) Later in the journey, -1liis still
irritates him ;nd.he exnlicitly relates her wnd nexr books o the
p;at: 'won owbrelle 4'.abord w'a déflu, puis son chile; puis m'ont
irritd tous ses livres. Cu UE VOji,© pourtant pus pour reirouvelr

sos vieiilen cenodest. V41 o oo .
ses vieidlle: L'.‘Ull"ub‘t;“'a.. ..».'l‘,'\‘_-_;:_]__,_:_i Uriell leavez bepnind «llis,

i1, peo7.
iu., .’.)--bl.
id--, l.‘t"‘i,}l
ido’ I).l)()t
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whom ke recognises Lo be a false &llis, because she ig hirnderling

him. The jourzey into the future awst ceoatinue 2t 21l coste,

V)

The most importunt thiung suined frowm the period of torvedon was

the free .development of the soul together with .n wiarenecs of

the fecte 48 they apuroach tihe 2laciil ces rien zddreccas his

Cu

friends in the following words: ‘Les

' \ . .
Haintenant sont loin les berges moreomce: ou acus peusions mourir

(4 /
ures epreuves sonl wusseerd,

. . . . . . . y -
d'ernui, plus loin encore leo plogez .ux joiess defendues; zsuchons

. ' L0 .\
par ellea; ver les cites les plug wltieres vont les routbtez les

: : } L ; 't
plus pénivles; wous xzllop: vers l. oivg Jivite..., wcons les résis
' . nd W] . . - abs . L2 - = : ? ~ae - ¢ - ; M

- tances atubord ce sont cenities nor Valonted; et le Ggsoecuvresnon

gur les ueLo gegs Jrices ae aouz ful .8, lui oon plus, ilustile,

cur le puysase, en fuj-ut, ifeoiczalt nos voloutés toutes liuvres;
- 3 A R K F R " . . .
couse de 1l'eunui, uos Gnes dndeéteruiaces dans lesg cwip.gnes ont
] . LN .o ) . . . .
pu se developper tres ginceres. ot quand wo.y sgirons, mzinte-

(1) gy

nant, ce sera certes selon nos voles'. e eimphasis on sin=-

cerity reflecte the desire for zelf-iuowledge. The tricle and

“hardealps of the journey up to this point huve been necesssly ob

g prepzrotion for the third stuge, the zpprosch towsrde diviue

purity.’
The snow, ice end phrsicud rigours of the polax regiva sym=—

boliese the struszle of the coul towards un secetic ifdeal, wn

wous dive newreux de les zvoly ceunuwzs. UOu gz peut wrriver icl que

i

.ml

atteunnt to upprow the divine or the absolute. The eskimos wino

lh,i




live in the reglon are symbholic of metzphysiclans and theologiansg
the sinosphere of the rt of the voyage ie metaphysical
and idealistic. 1lic reanpeaws, buat thic tine 15 1o the true

[T

©1lis, ard she ix not wsuoeinted with the »ust, bt with 3
nameless idesl which Urlen 1s stirivin, for. +when he secc ner he
senses thut she 1s counnected with tis gcal,

. . ’ - . . :
—tu quelle Lr_th histolre j'.i veecue depuls que je t'uvuLs per-

\
'Ouhnitl_. Gu e

3
-
T
<
e
&}

due?.., ab! purdorne! Je t'udl =i Ioug

) - . - - -
ménerus-su deScrmuis dans cettc wuit iroche du rdle, 1lisz!  ma
' : 1) .. . . ; . L. . \
soeur:! L) der reply is: Yoo t'attends au dele dex tenp, ou

les neiges zoul éternulies'. \ Side puts ner in eteri ity end
outsiue tine bfhbf orf Urien - she beccines =« perfect, un.tocinuble
ldend qudé s such is relep. ted o herood the end of tilume.

The journey continuves end eveotuully Urien and nic coumpenions
arrive at the wall of ilce contuining w préserved ccrgse witil a
cheet of puper in itq “1nu, and, vcyoud, the small unfrozen leke.
This forms the real end of the journer, the posl towards wiich
the compunions hove ztrugpled, shrouph numerous ment.l hardendps.

It is rather disapuvolating, but it is not the goul thuat nautters,

-

i1t is the effort made to reach it: 'x:ous avons regercie Jieu de

Te

¢

[} . \ , - .
ncug avolr cache le tut, et de l'uvolr a ce poin% reculé que les

-t sh= - i . H 1) ' -‘ ' - . ]
efforts faits pour l'atteiladre nour donnassent deja guelgue jole

e . \
“geule sfire'. (3 1t 1s net the goul 1twelf which is importunt,

Dy peGO.

(1)
(2) dwnav.,
- (3)

4. .L ") l.J ."l'34 .




Cown way, they hoeve becoms wwure of

|

but the souls of the truvellzrs when They racch 1t, and the souls

of the trizvellers huve been tried zad zlleowed o develop iun bhelr

A Lra slacere,

The blank vaper in the cor ze's nand .ad the lake ibzsli syribol-

ise {for exca of the travellzrs inilz owin existeace, an existunce
which 1w now free wnd disconible, walch, navio., proved ivsell dn

futur

G

the tricls of btue pusy, is uow ouen to tiue uvidowa

Lo Lentative anowreuss 1o bosi cally « love story which tukes

nlace in harvony with the scescns. Do order to emich.:zise aow

%

natursl oud simple the zetion Lz, Gide wrove the ztell in aa ine-

sion =zeerme to cone

"l
(¢}

genuour «ty¥le In which every cvent aund decd
automnticully wlthout any serisus thought con the port of the pro-
tagoniste. lowever the nalve style gives fhe impreczion of being

artificinl and zffeected. Lhis wearness is remeaied in prrt, as

in the cuare of le Yovaze d'Urien, by the detzckment of the writers
the ironlc tone struck by the _nvoi toc the Voysnge is found in la

fentative .mevureuse, not in an anvei, ut in a nutubar of comments

inuerspefged Ly tie narrator whican wllow him te keep niwself sep-
arate frow the sbor; ond dogdlnte i¥.  de Looke down i ki own

fiqtiou i ozn ironical, balf-suused coauners  for inctance e dis-
cugaes qiﬂ cazr:eters in the Li ot 0: big own serzonality:s  'ruds,

B ‘' : ; . . . o
nonl  Lue n'etalt pos siusi; i ¢lest une c¢érisoive wunin gae de

o o 4 oy oy e — . - Cem d . - “ e 4 e ;o . _'
faire .sujeurvs wparell « soi, gal L'ou invente., -~ Lonc iLuc posgeda

(1)

cette lemne',

jill i
1] I
*i
e
¥
fire
wrti?
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The development of tne

ond 13 aesithetic:ll;

LR

closely,

seasons. ine

pactoral idyll: 'Chargs

©

" nocturnz et transi un

tout le rontizur, coufiazunt, et

essalm volunt £e posSe... L

et le printemns naissal

<r

is the- adcor and a9 though 1+
?

inable a grouy of girls ente s e

0]

torul symbolus  'les
(2)

pa
Jeunes fiiles'.
end fachel and the countryside
Gide nud used

now uses a veariant of the suue

in tae developuwent of the

raconter un rapport de sazisons

Rachel come together,

ddcor in which 1% tales place.

e3 his comment: 'Comaent

-
J-l

csutcur 4'eux,

(4)

racont:iut,

icipiente’.

21,
Lhi

Ll.,

Bel3.

Lll“)2.

polds

NN PN
+ L -
Nt N N+ S’

ido,

love Lobweze
intrerated
relatiouzhiy tegis
fleurs, Luc
—- A ) :
newa ue ir
.\J('“ = -1 '.;
"‘A-.*' 1 - 'PY‘ ' -: oo { -
AUIrore LY 1esoaly

annel de sourixr

altered by tiae seusous. The norreatoer Llaexli sz

thelr love iz
P . . \
dirai-jo leur Jole, a

nature vz

To suguest the atmoszpaere of the fue

n Luc aud Ruzcael follows

U

wlth the »aseing ol the

I_u
[

gortit Ju boi

2Yehenr matinale... Luc

e § PO
thig,

moat naxtural

were Tne

PO
LI

unreuallty of

ssyvildance between Luc

buzy ice Juegd =wm, €.l

Letveou wavoe e aud £~ut d'ﬁn he
C LUl PR PIATS als S G o Gl ]

techuijue and relutes the singes

to tae countryside as it 1z gzeatly

N res I ol voulu

v

S50 wien Luc and

- [a)
avee 1L'Zme',

i

the work Ly the

Cuce sgain the nerrator interpoos-

¢ ’ .
presout, siunon en

reille, Jjoyeuse Auﬁﬁl part-
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beauty of a new-found and vigoroﬁs love Gide naturally draws on
nlimaggry taken from spring, and it turas out to'be rather banal
nature imugery: '‘Une allee de lilus menalt % sa demeure; puls
o'dtalt un jardin plein de roses, eunclos d'une barriédre basse';(l)
'*Ils se lavalent dans une source claire, qul coulalt du-Jardin,
et Luc regardult Rachel se baigner nue sous les feuilles'; (2)
.Rather more original 1s the image of the casemwent-window:  'L'air
étalt devenu plus titde, les nuits si belles, qu'ils ne feruaient

plus la croisde: ils dormaient ainsi sous la lune'. (3) The

image of the open window, characteristic of Gide, symbolises free-

dom and the fulfiliment of desires.

| As spring becomes summer, so the love develops and becomes
riper and there is d moment of complete consummation and unity
between the two lovers: 'Il1 y eut alors un instant ol leurs vies
vraiment se fondirent. C'§tait au solstice d'ité', (4) Once more
a total correspondance between love and the seasons. After mid-
summer, when the season begins to decline, and autuun makes its
appearance, so the }ove Secowes weaker and eventually dies. The
firet hint of it comes with a breath of'cold wind: 't Rachel
soudain eut une inguiétude: elle sentit que Luc comuencait &
penser. Un vent plus froid soufflalt, un frisson les saisit...'

-
(5) and with the full arrival of autuma they leave each other:

Pl'l.p074o
id., p.75.

Pley, po77.

(1)
(2)
- {3/ 1ivid.
B
5) - ido' po78-
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' Racontez~moi i'uutomne, dit Rachel. - L'automne, reprit Luc, ah!
a'est la for8t toute entiére et 1l'dtang brun pres de l'orée. Les
cerfs y viennent et le cor retentit. Talaut! Tafaut!... Allons
revoir 1l'dtang tranquille, ou toube le soir. - Votre histoire es%
stupide, dit Rachelj... Ce fut bientdt aprés qu'ils se quitter-
ent; adléu sans larmes nl sans sourires; tranquille et naturelle-
went; leur histoire etant achevée. - Ils songeaient aux choses

(1)

nouvelles',
The story of Luc and Rachel's love ends, but the narrator
"continues; he begino (o look for love, adventure and travel in his
own life. But now it is autumn, not spring, which 1s associated
symbolically with aotion and love. He dreams of an imaginary
love begun in the autumn and prolonged into winter. The decor is
quite the opposite, nature 1s excluded and the windows are closed:
*Maintenant vous seriez pres de moi dans la chambre; du feu; les
rideaux olos, et toutes nos pensées'. (2) The image, 'les rideaux
oclos' is in striking contrast to that of the open window. The
symbolic motif 1s continued, but in a directly opposite way. The
symbolic harmony of the seasons is reversed and spring, which
traditionally puts love into men's hearts, is replaced by autumn.
This may be a sort of symbolic counterpoint on Gide's part, or
mdre probably an ironic procedure in keeping with the narrator's

other interpolutions, whioch points to un increasing boredom with

(1) Pl., pe83.
(2) 1d0| pod4-

- 54 =




the téohniques oi sywmbolism suci as he had used up to that stage.

Certain syubols in the work:are used in an ellegorical mann-
er and have something of a wedieval flavour about jhem. The park
which Luc and Rachel visit{ twice symbolises a desire which caﬁnot'
be satisfied., Gide wrote in the Journal in 1893, 'Luc et Rachel
asussi véulent réaliser leur ddsir; mais, tandis que, écrivant le
mien, jJe le realisai d'une manibrg iddale, cux, rdvant 4 ce parc,
dont 1ls ne voyaient qus les grilles, veulent y penétrer matér-
iellement; ils n'en éprouvent aucune joie'. (1) At the time of
the first visit to the park the love ls siroug and the lovers
believe in the impossible happiuess symbolised by the park =
therefore they cannot enter - the hagspluess remains unattainable,
Howaver on the second visit tueir love is dyiug and they no longer
believe in their ideal, therefore the pari no longer symbolises

it. They enter and find it deserted,

| The episode of tiie two knignts is also wedieval 1n character,
The separation of the two knighis who no longser need each other
looks forward to the separation of Luc end Rachel.

In this work Gide's attitude to the symbol remains in one

respect very much the same as it was in le Iraite du Hurcisse.

It ie 3till the function of the symbol to efface itself before
iss maaning: ‘Notre but unique, o'est Dieu; nous ne le perdrons
pas de vue, car on le voit & travers ¢chaque chose, Des mainten-

. v ’ \
ant nous marcherons vers Lui; dans une allee grace a nous seuls

(1) Guoted in Fl., pp.1468-9.
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AN
spleudide, avec les osuvres d'urt & droite, les paysages a guucne,

la route & suivre devant nous'. (1) Tne symbol is the represent-

ation of an ubsolute order, us in durcisse, but now the urtist is

dynamioc, he does not contemplate, he maukes nis own way towards %
‘ .

) . o 7y

the absolute. ihe narrutor, near tae end of tne work, says: a
. - o &l

'Jlagirall j'agirai; je vis', (2) and his reversal of the symb- !&

olic significance of the seasons reveals a certain dominunce of

the symbols he uses, which coatrusts strongly with the subserv-

ient attitude of Naroisse in relation to the symbols which reveal=
t " ed the archetypes.
One of the wost noticeable examples of the author's more

active and dynamic relationship with his work is found int: 'Tan®

. - lll:i
pis pour eux, Luc et Rachel s'aimérent; pour l'unité de mon récit, aﬁ

. "‘[:7
ils ne firent méme rien d'autre’. (3) Here Gide for the first o

time speaks of the unity of 2 work of art and not simply of its

aondw

representational value as a collection of symbols., e was later
to view.construction and unity ws beinz of supreme importance in
~ the work of art und as a major aesthétic condition to be fuifilled.
The conoept of active ucsthetic creation is developing in Gide, he
is becoming uware that the artist must forge und fashion his work .
and nof s8luply reproduce mythical arcnetypes. | -
The considerable ironical element and the detachment of the

author from his material marks a development in Gide's literary

§1§ Plo'- p.35.

2 i_do, pa84o
3 idoy p_077-
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_ ouflook and a moving away from the reverential attitude he had
taken towards the symbolists. The irony will be extended and
turned directly against the symbolists in Gide's next work,

Paludes.. J

1-1"
e
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CHAPTER 2 : THY REMCIION AGAINST THE SYMBOLISTS AND
LHE PROBLubl OF SELE=aWARANESS

l. Paludag.

La Tentative smoureuse shows u certain irony ia Gide's atti-

._ tude to symbolism as a literury movement, but it is in Paludes

that he makes a definite break with the symbolists. Hls voyage

to North Africa inm the winter of 1893-4 left him disenchanted

with the artificial and claustrovhobic atmosphere of the symbdbol-
ist salons in which he had spent the first few years of his lit-
erary career. He writes in 5i le grain ne meurt..., 'Je rappor-

\ . i [)
tals a mon retour en France, un secret de ressuscite, et counus

-tout d'abord cette sorte d'angoisase abominable que dut goﬁter

Lazare'éohappd du tombeau. Plus rien de ce qui m'occupait d'abord
ne me'paraiasait encore important. Comment avais-je pu respirer
Jusqu'alors dans cette atmosphére étoufee des salons et des cenac-
les, oﬁ l'agitation de chacun remuait un parfum de mort?' (1)
Gide was occupied with raludes during the winter of 1654-5,
after his first ifrican journey and immediately preceding his

second. His chauged attitude towards the sywbolists is immediat—

ely appareut in the work. 4 stifling atwmospnere of affectation

tud small-mindedness is created; both the décor and the action

are very banal and are of no laterest in themselves and yet even

“the most inslgnificant event is tuken up and its importance wag-

(1) Quoted in Pl., pp.l471-2.
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nified out of 2li proportion by the cazracters who azre remarkable
only for the inanity of thelir conversation., The best and most
obvious example of Glde's satire of the symbtolistse' lack of prop=-

ortion ie the description of the Journey made by the narrator and

: angéle. The preparations for the journey take place for two days

beforehand and as the expectation increases the journey takes on,
in the imagination, eplc proporticns. One expects it to be the

climax of, the work, a symbol of a lonz sought-after freedom fin-

..ally gained, but in fact the jourmey is a fuilure, a miserable

anticlimax. Gide evokes the atmosgpnere of the journey, ian a
gatire on symbollst techunigue, by the ridiculous images 'Chemin
vordd d'aristoloches’, (1)

It 1s in this way, by using symbolist techniques, but exagg=
erating them to the point of futility, that Gide marks his break
with the symbolists and ridicules, not only the rewaining symbol=-
igts and their literary style, but also hlis own earlier works.

The earnest, hallowed atmosphere of le Tralte du Narcisse is al-

" ready a thing of the past, Gide 1s now no longer concerned with

the relationship between appearances and their archetypes, and if

he is still councerned about sincerity (and he will remain so

 throughout his life) he does not express it in terms of the plat-

¢nlo theory of Ideas.

-Votre livre est trop plein de symboles, =-Cest pour ue

. moquer des symboles'. (2) Gide explicitly re#eals the aim of his

) )l-’ P 13"5.
) In fostface pour la deuxidue édition, Pl., p.1477.
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des pays d'etangs, mais J'ea trouve ici gul m'entourent. - e

use of eymbolé in Feluaes in these terms; it is proposed to exum=-
ine some exuamples of thig satirical use of sywbolist methods in
the present chupter. The nuarrvator is writing isludes, a symbol-
ist work which, although we are only given extracts of if, app-
ears to be conce;ned solely with tihe evocation of Tityre's emot-

ional sfate. for this, naturally enough, the method of correspon-

_dence between payssge and &tat d'Dme ie used. We read in one

pagsage! 'Entre tous, les grands paysazes plats m'attirent, ~ les

landes monotones, = et J'aurals fait de longs voyages pour trouver

T

\ . . []
croyez pus a cela gque je sois triste; je ne suls mdme pas melan-

colique; Je suls Tityre et solitalre et j'alme un paysage alusi

- gu'un livre gul ne me distralt de ma pensée. Car elle est triste,

: ’
m4 pensee; -elle est séricuse, et, mdue prés des autres, wmorosej
. - . . \
Je l'ulme plus que tout, et c'est purce que je 1'y proumene gue je
. : (4 )
cherche surtout les plaines, les etulys sans sourires, les landes.

(1)

Je 1'y proméne doucement'. Cn the subject of uis zook, the

narrator says to Angeles 'angéle, Angele, quand donc comprendrez=

- vous, Je vous prie, ce qul fait le sujet d'un livre? - L'éuotion

gque me donna ma vie, c'est celle-la que Jje veux diret ennui,

(2)

vanité, monotonie'. And the narrator even more expliclitly

~ rofers to the paysage - &tat d'Ane techuique: 'C'est mB8me un peu

cela qui m'a donné 1'idde d'ecrire Fuludes; le sentiment d'une
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~egrn

ihutile_contemplucion, l'émotion gque j'ai devant les ddlicates
caoses grises'. (1) vhen he speaks about the expression of ideas
he says: ‘i présent éue j'ai coimencd de chercher les équival-
ents des pensées..pour les rendre aux aut;cs zlus claires - Je ue
peux cesser'. (2) ~8 far «s the narrwior is coucerned nis Fal=-
udes is a serious work, it is also, for him, zn important pro}ect
caleulated to force people out of their stupor. It is only when
the narrator's Paludes, and his ideas (which are disporportionzte
' to his aotions) are viewed bj,the reuder in relatlon to reality
and to the more normal vaiues which hold in the outside wbrid,
énd not in the stifling symboiist atiosphere of Palu@ee. that the
element of ridicule ard satire becomzs apparent. The example of
the Joﬁrney-to the country is relevant in this case. Within its
own restricted logic, the Journey may be viewed seriously, bdbut
seen in the 1light of the reality of the average reader's exper-
ience the disproportion between the narrator's pretentions and
his actual achievement makes the wiole excursion appear ludicroua.
At certain points Glde introduces a satirical, mocking tone
into thé work, the humour is all the greater because the protag=-
onlsts are unaware of it. For instance we can detect an ironlocal

tone in the followings

-attente worne gg poigson; iunsuffisances des amorces,

multinlioation des lignes (symbole) = par nehessité'll ne

peut rien prendre.

=2ouiquol ga?

213 Pl., p.103.
2) 1id., p.125.
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=four lo verite du symbole.
=ilais enfin s'il prenait guelque chose?

. r ., 0
_=Alors ce serait un autre symbtole et une autie verite. (1) -

Similarly in this parody of poetic languuge: 'Ahl de quelle ﬂ;
morne grisaille et de quelle veille atfritée, cendre amdre, sh! ég
pensee — sera-ce ta candeur, et qul se glisse inespérde, aube, . gﬁ
qui nous delivrera? = La vitre od le matin ruisselle... non... le ﬁi
matin ou pdlit la vitre... Angéle - laveralt... laverait... ¥f
Hous partirons! Jje sens que des oiseaux sont ivrec!
~ingeéle! c'est un vers de lionsieur liallarzmd! ~ je le cite assez
Cmale..! (2) |
Mallarmé himaelf, the respectéd master of the symbolists, is .
ridioulgd, not only in the passage quoted above, but on two other 'Eﬁ
oooaéiéns. Speuking of the duck sacot, the narrator compares the g;
sound of his gun to the sound of one of linllarmd’'s lines of poet- ;S
ryt ‘'elle ne falsalt pus d'autre bruit que celuil, dans les airs, j;

d'une chandelle d'artifice & l'instant de son éclosion - ou que

le son plutdt de 'Palmes!' dans un vers de hlonsieur Mullarmé'.(3)
' The element of ridicule comes from the fatuous context in which
Mallarmé ie mentioned, for although the duck shoot (and the prec-.
? eding panther hunt story) cen no doubt be given a serious symbol~
lc role, 1t seems more probable that they are included simply 1o

" help in creating the absurad atmosphere in which the action takes

1) Plo’ p094-
2) 1d., p.136..
. 3) 4d., p.135.




place. The other occasion on which Jinllermé is ridiculed is when
he 18 included iﬁ a sort of literary meaut 'Bonbonne d'eau
d'svian (selon lonsieur mallurqé)'. (1)

wyabolist techunigues are also wocked by tnelr inclusion ia a

dream which the narrator n:s. ~Lhe dreaw is gquile irrational and

- is couposed of coumparatively unrelated images «nd sensations. The

~Yaludes that he is writing enters into the dream and we are given

the ilmage of the maurshy ground accompanied by a frivolous pun:
'ce terrain, disais-je, est horriblement élastiquel... lo marais-

chausséeee.’ (2)
It 18 of some interest to consider for a moment the use made

of the image of the cpen window in Paludes. We have already seen

that in a number of the previous works it symbolised a desire for

. freedom and diszoovery; in le Vovage 4'Urien it held the promise

of adventure in exotic lands. Until Paludes the image had been

used idealistically, but in this work there cre two examples of

. the lmage used in a more realistic and.even cynicsl munner. ‘While

waliting for the Journey to the country to begin, the narrator he-
comes ilmpuatlent and shouts to Angélez 'ihl 1'on étouffe icij
ouvrons, -voulez=vous, la fendtre! Je suls extrlmement aglté.
Allez vite duns la cuisine. LEn voysge on ne sait jamais ou 1l'0n
dine. Emportons quatre pains fourrés, des oeufs, du cervelas at

la louge da Veau'qu'hier au souper nous luissdmes'. (3) The image

o]

[ 4
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of the open windor is followed by the wmost basic and unimaginat-
ive conslderatlions, and scen in this context the image hus lost

its former evocative power.

The second example is even more disenchanted and is accomp- %
-anled by a strong note of reallsm, the image 1s used in this case »
. ""

in the atuwosphere of disilluelon winich follows the abortive jour=-
| neys ‘wue de fols, cherchant ua peu d'air, suffocant, j'ai connu
1J le geste a'ouvrir les fenltres - et je me suls arrCte, sans espoir, ==
| parce gqu'une fols, les syant ouvertes.., |
-Vous avez pris froid? ait angele.
ff -.ssParce qutune fols, les ayant ouvertes, j'ail vu qu'elies
* donnalent sur des co.rs - ou sur d'autres salles voutees - sur des

cours misérables sans soleil et sans air - et qu'alors, ayant vu P

cela, par détrevee, je criai de toutes mes forces: Seigneur! ™
Selgneur! uous sommes terriblement enfermes!' (1) Tiris last ;ﬁ

exclamation i1s tne sincere cry of the hero of Paludes, it is his
i greatest wish to eecape from the constricting. socliety im which he #
finds himsqlf, and yet he is the very embodiment of that society.
There 1s a strong element of humour in the ambiguity of bis exist-
ence, he 1s mediocre and restricted aund at the same time revolts

.against evefything he symbolises without belns aware of tine fact

| that he 1s in reality Bot attackiog himself more thun anyohe

ielse. Gide is more fortunate than his hero, he found nis purtic-

- ular freedom in Norta africa.

(l) Elc' Pc.‘.440




Certaln pzrts of ‘the work m:y be endowed with a symbolic
meaning end it is possidvle to dinterpret sowme of the mors signi-
ficant onese, although.care mr=t be taukea not to attribuie too
garious a meaning to symbols that the author may have uzed 1n a
semi;hﬁmoroﬁs manner. . The image of the ventilutor symboilses and
sums up the sort of cxilotence we are presented with in the work.
The narrator says to Angéle:- 'de vous demande un peu ce éue
signifialt votre petit ventilateur! D'abord rien ne m'agace
| (1) |

The narrator associstes

i

comme ce qui tourne sur pluaces..!
the ventilator, aiwaya asoving tut never golng anywhere, with the
people around him, rubert, for ¢xample: 'seulemeant le porirait
d'Liubert y est unl fult; J'aimais uieux l'autre; i1 a l'uir d'un
ventilateur; -~ ma parole! d'ua veuntilateur tout craché'.v(z)

The rigenda in.which the narrator planz his future life sywm-
bolises a tie with the paslt and za inability to face an unknown
future; the narrator is constuntly attempting to put the stamp of
the past on the future, aud that is why there is no procression,
Why, like the ventilator, he is always turaning in the same pl:zcee.

The image of the marsh found in the cxtracts from the narr-
 'ator's Paludes éan be interpreted as symbolising the eimotion felt
by the narrator when he views the monotonous spectacle of 1life as
he knows it. It can also be seen as sjmbolieing the barren nat-

' ure of the literary scene at the time. Gide wrote some years

(1) Pl., p.124.
(2) id., p.r2T.
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pas une epingle, que p:r force, el sz forme en seralt brissec',

un tout si clos qu'on ne pulsse le supprimer gue toutl entier...

later in ¥rétextsa, 'l'aspect du sol littéraire, aujourd'ihui, est
. . 3 [ AT SR | (1)
asgez propreuweat celul d'uu wavecage'.
raludes is, however, by 1o means wnolly eritical, und al-
taougn 1t takes a negutive atvtitude towards tne gymbolists it
also shows a progresasion in Gide's thought towards a more dynaale

concept of art, not ag static syabol, but as form and composition.

In Paludes he writes: 'Un livre, mals un livre, Hubert, est cloa,

plein, lisse comme un oz2uf. On n'y saurait faire entrer rien,

&

-and in the 2ostfuce, speazing of each work: 'J'aime...qu'il soit

(3)

Iwo passages from the Journal wre important in thie context. The
first ig roughly contemporaury with iPuludes and is taken from

Feuillets‘inserted between the years 1893 aud 1834. Gide writes:
‘ '(4)

‘L'idde de 1'oeuvre, c'est sa composition. The second is
somewhat later (1897) but continues the omne idea: 'in etudisnt

- _ _ .
la question de la raisoun 4'8tre de 1l'oeuvre d'urt, on irrive a

trouver que cetie ralson sulffisante, ce symbole de 1l'osuvrsa, c¢'est

sa couposition.
Une oeuvre bien couposée est nécesgsairement symboligue.
autour de quol viendraient se grouper les parties? qui guiderait

lour ordonnance? .sinon l'idde de l'oeuvre qui Tait cette ordonn-

; Prétextes, p.23.
2l ’ p.l.L?.

1

2

3§ id.y p.1479.
4) J >




(1)

ance aymbolique'.
Lehmann takes up this Gidian concept of the symbol as comp-

ocition and form znd, on the subject of the symbol a2 the aesth-

etic unity of creazted zrt, which iz indifferently unity of fornm

and unity of coavent, writes: ‘'Yhe realization that 'a symbol!

-1s something as elastic as this in literary parlance, leads us

forward inevitably to udialt the validity of Gide's contention

-that the 'ayubol' is the form - and, of course. ithe coatent ~ of

& book or otvher plece of writing'. \2) Gide, then, Goes not

" abandon the idéa of the symbol = he leaves behind the technigues

of the symbolist school, although many  of these techuigues will

be found to some extent in nls labter workza, and modifies the con=-

.cept of the esymbol to glve 1t 1ts widest and most univérsal mean-

- 1ng = thav of unity, Therefore z2ny literary creation, from the

;maou to the complete work of art, provided it i3 a unity, is a
symbole. & work of zrt 1s & symbol becuuse it expresses a complex
of ideas or emotions in the szume wéy a3 a single word or an image

expresees less complex 1deas or emotions.
Unfortunately this concept of the symbol, precisely boeouuse

it 18 ull=-embracing, becomes very unwieldy when used in literary

'criticism. As Lehwmaun suys: 'It is borne home ou us that what

we are enumoerating us fields of 'symbols' ure nothing wore nor
legs than wll the grades and levels and sorts of foruazl constru-

ote in languuge'. (3) It will be necessary, therefore, when con-

21 .n-’ 9‘9.
2 Lcanub pei3l3e
(3) 1ivid
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sidering Gide's later works in the lizht of the new concept of
the symbol to subdivide and to some extent to limit the meaning
of ‘symbol’',

Another concept whizh develops in raludes is that of a more
general, -classical view of art. The narrator sayé: "Ltart est

de peindre un sujet partioculier avec assez de puissance pour que’

‘la géneéralite domt il dependait s'y comprenne'. (1) Krebber

comments on this, '...stossen wir aut den Segriff der Litotes als
formelh&fte Bezeiohnung fur den klassischen Stil: "Le clussicisme
+sotend tout eatier vers lu-litote. C'est 1llart d'exprimer le

(2)

plus en disant le moins". liere apain, though in a rather

different sensey, we find a conception of the symbol. It is a

'classicul conception and the aymbol is quite simply the particuler

case which lends itself to generalisation. 111 suffit qu'il y ait
possibilité de générulisation; la généralisétion, c'est au lecteur,

(3) 7pys conception of litotes is put

au critique de la faire'.
into practice in the recits and in the mythological works of
around and after the turn of the.centurj, in that the cbaraotera,
though strongly depioted in their originaiity. also 1l=2nd themselves

to generalisation as human types. -

l) £l ' polldo
2) Xrebbor, pe27, quotation frow Gider OC,4L,p.39.
3) ¥l,, p.il8 (froum Paludes).




2. Les Bourritures Qerresires, ridloclbeve,

. [ N \ . . .
Le Fromethée mal eacaatne, =1 Eadj.

Despite the cuusideradle developmeat in Glde's uestaetic
ideas in Puludes, there is something oi a delsy before tne new

'concqpts'of.olassical gauerality and symoolisw as form are put

into pructice. The former will develoup in tihe draues, Suaul, and

_— ’ ar v S . . .. [
"Le Roi Candaule, before finding fall expression in ine recitis,
whilet the latter will only reach any stage of perfeciion in ues

Faux Monuayeurs. In tue four worxs following Paludes whiocih it 19

proposed to treat in the present sectioy:,.the gesthetic view will
be largely limited to tracing elements of imagery used in-a gy ul=
bolic way. The imagery used in this way correspo:ds for tne mos®
purt to a survival of sywmbolist feuvnuigque witu tiue waiu differ-—

ence tuat, wita tiue exception ol iLes Wourritures lerrestres, iae

‘image is used tolaymboliSe.rathur wosre ak inbtellectuul point of
view or attitude taun an ewotivual stute of wiud. Thne image also
taiée on ratner less iuporitance thaﬁ in Gue esurlier, sywbolist
works, in that it fits into the structiure of’bﬁe work but ao lon=-
gexr oreates tue unity of tue work, the work not being created
around an:image . or a search for symbols. ﬁhereaé gg_Traité du

Nareisse is formed around the sywbol of HNHarcissus searching for

tue archetypes, and Le Voyage d'Urien and La Tentative .nourcuse

- are based on symbolic imagery represeuting états g'ame, the works

immediately following rfaludes, Les Hourritures Terrestres agaln

exgeptad, avre based on intellsctual, discursive muterial and only
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make nse of symbils To 2erve their primary, intellectual aim.

T

L. . . I X [
Les Hourritures Terre similur to Les Cuhiers d'andre

[4)]
H
[§7)
b
H-
]

ialter in 1ts lyrleal and apnareably fragmeantary nature. Gide

makes use of lmagery very widely and uscs the lmage in a personal

. way to correspoud to hi: seases and emotionz., e find, for exam=

ple, fruit and scents used to symbolise sensuality. altaousi many

images oécur with the same symbolic sigaificuace on more th.in one

occasion, the use of symbol is fragmentary and there Lls no pro-
longed and contlnuous use of the same symbol as the basis of the
work (as there is in the case of Narcisse for example)., From the
polnt of view of one studylng the use of gymbol, it is unot poszs-
iblé_to a2ee any aesthetic advance in this direction. Gide consid=-
ered the work to be éeparate from aymbolism: ‘'{uand out paru mes

Nourritures on etzit en plein Symbolisme; j'al cru que 1l'art

. A} [4
couralt de grands risques a se separer alnsi résoluament du naturel
et de la vie. iwiz won livre était Leaucoup trop naturel pour ne

point psraltre fuctice 4 ceux qui n'avaient plus de gofit que pour

1lartificiel’. (1) The Rourritures rest not on a symbolic =truc—

‘ture, us, Ifor example, a poew ia:y rest on a coherent and develop~-

ed symbol, but oun the lyricul and sensuoua effusions of the auth=

or. Tne imuges, although aumsrous aud iamportunt, are appeandazes.

The frults of the earth sywbollse the underlying tendency in the

-~

work towurds tolal acceptance of 2ll exgerience aud an atteupt to

embruce every possibie experienca, but the symbol 1s a super-

( 1 ) uoted in J.)l X p.14860




-ous images, lyrical and evocutive, in sowm2 cages symbolic in that b

structure, it is eseentiol to the work, tut does not form the

constructional basis on which it is tuildt.

The author ie very wuch the centre of the work - the numer-

they symbolise the state >f mind or =zttitude of the author, ull ﬁ
n#
refer buck to Gide himself. Iun evoking a varied and rich nature ﬁ

Gide is munifesting hiwself in relation to it. The work 1z simi- B

Jar to syuwtolist works in that the iwage refers to the artist

indirectiy = but it differs in that the writer nimsslf ie absent
in the cuse of symbolist works wnere the work is a unity in it-

self and the whole can refexr back to the poet zlthouga it ueed not

. 6o 80, whereas the first person is very nuch in evideunce in tke

Nourritures. Some of the lmzges msy be iadirect presentations of n

ideas or emotions, but the work as a whole cznnot be consldered as e
e symbolic unity indirectly rresenting the ideas or emotions of E
its author.

In the three works which follow the Nourritures there is a

considerable development in Gide's ideas, particularly in 2 field
of thought which concerned him at thils time and had zlready been
approached by him in le Vorasze d'Urien and Faludes, .that ie the
problem of freedor and awareness, two staites which, in Gide's
mind, are closely connected and can only be reuched through a

rather long znd azxrduous process of gself-discovery. Tae aim of the

main purt of this section: is to counect Gide's ideas expresged in

the turce worke with the elements of symbolism employed in their

expression.




.pluine de neige et de gluce'.

Parts of rfhiloctdte were bezun in 1834 or early 1895%. Cide

i

' — . . . ’ 4 . - Tam e 3y
mentions 'Philoctdlte, que j'al acheve de prepurer dans 1'ingadine

(1)

et dont. j'ail derit des passages', in a letter written to

Marcel Drouih during the winter of 1694-5. It may have been the

"Swiss wmountain scenery in which he was living at the time that

S

gave him the source of the décor of Philoctdte. In fuct the

traité was not published until 1893, but the use made of o purely
symbolic setiing in the full syubolist tradition of Le Vorage
d'Urien would suggest an eurlier date of composition. The décor
of the treutlse is quite unreal and can only be understood in re-

lation to the ideas and emotions of Fhiloctete as he progresgive-

E_ly discovers his freedom in his lonely island howv. The setting

ut the beglaning of the first act is: 'Clel yris ot baa sur une
(2) It 1is quite simply the sywbole
ic representution of Flhiloctéte's stute of mind. e find in tie
second act that Philoctéte says: 'le froid donane & 1'eau umlme,
gelde, la forme de mes logiques pensdes’. (3) The atwospnere of

thought and striving towards virtue in which Thilootete lives

| makes itself felt on NéoPtoléme 25 he and Ulysse approach the

island; ogain the atimouphere is expressed through the décor:
'.ooet maintenant, arrivds sur. ceitec Tle inhospitaliere, scans
g

ubres, sans rayona, ol la neige couvre les verdures, ou toutes

chooes ﬂoﬁt_geléea, et sous un clel si blane, si gris, qu'il

(1) «uoted by Y, Lavet, autour des Hourritures ferreutres,

o Galliwerd, Puris, 1948, p.55.
éz; Hetey pal03, o :
id., p.l24.

- . v oa .- -

vigth"
« i

o'l




seﬁble au-dessus de aoug uneg autre plalne de neige'étendue, loin
de tout, loin de bout...il semble que ce solt 1% d4éjh la wmors, et,
fant-mu pensde d'chaque heure devouult plus frolde el plug pure,
l& passion s'étunt abandonunde, qu'il ne reste iei plus gu'au

(1)

oy ’ . . -
. decor symbolises not ouly Iniloctdte's

U

\ . "
corps & umourir'.
thoughts and ideas but also btane casence of his exdsteuce. In
striving towards a virtue based on renunciation, his lire bezones

cold and barren. The 1lifeless absolube existence he is moviug

. . . . ' . ’
towards contrasts with tae warmtn and vigour brougnt by Heopthol-

eme. FPhiloctete says to nim: ‘'Znfant, lalsse ws wm-in flutter

. \ .
ton front si beau... Volla longtemps, longtemps que ma main n'a

(2)

/’ .
touche que 3des corps froildas'.
’ L 2. . -
The decor also symbolises Fniloctéte's amotivas in 2 conven-

vtionship. Speaking of the bleak-

tional paysage - otat g'ﬁme‘relﬁ
ness of the is=land, he says, 'la nature parellle 4 s tristesse?,
(3) and at the end of the treatise when he Tinds hiz full free-
dom, arriving at a stute of true deénusment, tie settin. magically,
or rabher symbolically = For it i3 a symbolic island that he lives
on - caungesy this is fthe result, not the cause, of hiy final
heppinesss
CINQUILGIZ A
Philoctéte est seul, =ur ueg rocher. Le solell se leve

M 0] . .
danshelel parfuitement pur. 4u loin sur ls mer tull une

(1) iete, pel05.
2y 1d.; pe121t
:L(j.' P.l22.
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burque. Ehiloctéte la rcgrairde longuement.
THILCOCTEDE

PHILOG ZTE, murmure trés calme.

I1s ne reviendront plus; ils n'ont plus d'arc A prendra |

see =Ja Buls neureuxz.

Salvoix est devenue extrwordinulre= ot
ment belle ¢t douce; des fleurs zutour
de lui percent 1la nelge, et les oiseaux at
du clel descendent le nourrir. (1)

il Liouré'in his booit Le DUrame writes that the symbolists
. were not.interested in verdaimilitude but -saw the zetlon and
- churacters of their work as the fuacade of a deeper reality; 'Une

esthetique symbollste... exige le dépassement de 1l'apparence

dramatique et un perpétael approfondissement du signe vers le

w A

signifie®. (2) He continues: ‘*l'action et les personnages du

. e w @ e = -
RN T e S

drame symboliste ne sont souvent gue l'expreseion dramatique

. .
d'une idee ou d'un sentiment, la traduction d'une pensée morale

(3)

ou métaphysique'. While 1t is not cuggested that Philocteéte

18 a symbolist drame in the full sense of the word, certain noints

of vimilarity with Lioure's description are evident., FPhiloctite
himself symbolises a certain morul attitude and auis surroundings
echo it. He is devoting himself to an ascetic ideal of purity

and reununciation, he is struggling towurds pure virtue and the

ﬁ\ilt-. Pol4).

) _
) i..Lioure, L8 Drame, Armand Colin, Paris, 1963, p.87.
) ide, pe38, '




spiritual régionﬁ of ‘the abzeclute. 411 this is sgymbolized by the
iey surroundingo. However the lce alwo symboliwes burreaness -
Pailoctdtels 1ife is barren becanse of his desire for Dare, abe
stracﬁ.virtue and it 1o oaly wheu he becomes aware towards the
end of the work that ne Lz devollay hilmself, even wacrificing
himself;to gometning oubtside himself Gthat ue renounces his ‘virt-
ue' and at the same time nis pride: ‘L'orgueil qui me soutient
chancells etibédej je fuis de toutes partse.e Sc que l'cn entre-
pread au-dessus de ses forces, Heoptoldma, voild ce wa‘dn éppelle
Qertu.' Yertu... je n'y crisos plus, lidoptoléme'. (1)
lay in renundiutibn for its own sake and led t¢ the motionless,
isolated slerility of the i1slund. [le renounces his ldeal of vir-
tue when ne achieves in fact the final renunciation, symbolioed
by the drinking of the draught and the surreader of his bow, and,
cefuging to saorifice nimself to an ideal aﬂy loager, becomes
happy .

Philoctéﬁe's ideal iuvolves a large eleument of =elf--aff.icement
which reminds one of the role of ilaxeissa. Upeaking of his virtue,
Philoctate pays: ' - et jo voudrais mes actions de xfme toujours

&

plus solides et Plus belles; vrales, pures, crystallines, belles,

- - . . . . M )
‘belles, Ulysse, comue ces cristaux de clair givre, cu, si le sol=-

eil paralssali, le solell voutbt eutier paraltralt cu travers. Je
ne Veux empécher aucun rayou Ge Leus; qu'il me traverse, Ulysze,
comne un prisme, et que cette lwniére réfructée fasse mesactes

- —

(1) L’.ELO| p.142.
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adorables. Je voudrals parvenir ¥ la plus grande transperence, &

\
. [}
la suppression de mon opacite...! (1)

It 1s very evident that in
the context of the work the character of Philoctdte doea effnce

i40elf before the moral attitude it embodiea. It 19 the attitude,

220

i
: _ Y
‘moral or westhetic, syambolised by his characters that Gide pute :
=
forward in all of the works considerad up to this point. The
 characters themsel#es have no reality, ro exlstence or function
apart Irom the attitude or wvostulatiou they symbolise, and their ”
only purpose ig to manifest, not thenselves, but the truth that
lies beyond them, the truth of which they ure a sywbol. In
Littéruture et Morsle, inserted in the Journal after the year
1896, we read: 'Tu apprendres & considerer 1'humenitéd comme la
‘mime en sceue des iddes sur ie terre.. i
Nous nfafons de valeur que Teprésentative'. (2) é

This is to remain Glde's attitude to character up to the writing
of his two drames, Ualll and Candaule. ' |
The problem of freedom and awareness 1s taken up agsin in Lg

-— o0 ’ o
Prométhée mal enchalne, but in this work, =mlthough the charsclers

are transparent symbols of Gide's idezs, there is no% the same

symbolist décor and background as in Thilootdte, indeed the very

eboence of interest in the decor gives the reader a greater uware-
ness that the work exists in the resion of pure ideas und abstrac—
tions. a5 a result of the functioun of the work as a vehicle to

express ideas, the characters are thin and have not the reaotest

(1) Rete, pp.le5=6.
(2) J.-LO. y.9'¢'.
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‘allégoriques, et mangue d'ampleur et de resouance... Le grand .o

~ellectuel et complexe, et d'y verser un contenu humain'. (1) The

_shows the autowatic munner Iln which tae characters act: ‘'Jlatt- l

' paroe gue Mousieur va voir ce que je vais lui rdpoundre..

resemblanace to real beings. Germaine Brée makes tais point: 'Il

. (Gide) tend & intellectualiser son monde qu'il pousse vers l'ab-

ptraction. Le Frométhée msl enchalne a une stractrs- ambstraite

et schématique & 1'dntériecure de laguelle se wsuvent des figures

- -

T oan

probleme de Gide, dans le roman, sera de remplir ce schéua int-

foa-S

very action of the work seems to be autowmatic and there is no

doubt whatsoever that Gide is openly wunipulating his obaracters
in order to express nis ideas. The characters themselves are so

subordinate that they only exist as transpurent and lifeless

" symbols. The followiiz guotation from an early part of tha work

euds maintenant gue Koansieur me demandes (ue cherchent-ils,

Alors Prométhée dewanda:
- Gue oherchent-ils?' ()

With a oertain voltairlan &lan, thls developmeni gives the im-
pression of an externally imposéd sequence °f events aoted out by
puppeta. At this atage in hils career, only a short time before

the drumes are publisued, Gide i3 far from producing realiestio

characters, and in ao far as 'trunsparence du mot' wa:: a key word

of Le Traitd du Narcicse, 'trongpucence du caractere' could be

upplied to Le Promdthie mal enchalud.

(1) Bree, p.119.
(2) I’l‘.' po304-




Fromethée is the symbol of a wan who has becoume aware of
himself and yet because of nis awareness has sacrificed himself
to something outside nimself, to au abstract id:.. ..' .rinciple, a
belief in progress, for example, which goes beyoud iiw and reduces

his freedom. The external ideal to whizh m=2n sacrifices himself

19 symbolised by the cagle. Prométhee saye in his first publicl

speeehi 'Messieurs, Je vous l‘ai dit, Je n'al pasz toujours vu

mon algle. Avant lul j'eétais incouscient et beau, heureux et nu
gsans le savoir'. (1) He is intimately connected with the emerg=-
gcnce of awareness in men. He continueé in his speech, speaking

of men in general, '- 5t j'al tant fait pour eux qu'autant dire

. qua je ies ai fajlts eux-memes, oar auparavant qu'étaient~-ile? -

Ils etalent, mais n'avaient pas conscliencs d'étre'. (2) However

the state of awareness seeus to be unavoidably connected with the

state of_dévouement,'of self-sacrifice. With awareness the eagle
was born. Similarly whem Damoclés and Coclds become aware of the
gratuity or absurdity of the conditions of human existence, they
beg;n to suffer because one bezlins to seek causes, and the other
inslsts on searchin; for 2ffects. Hoﬁever the stuate of gelf-
swareneas must be reac@ed in order for meﬁ to be nmen, but Prome=-
thée's mistake was to az2cent the attendant eagle as inevitoble
an@leven desiradle. ©Only when the ezzle is rejzctcd does the in-
1ividual attain to real freedom. 1\t Damoclba's funeral Prométhée

was 'gras, frails, souriant; souriant % ce poin*t que =a conduite

TN

2

—
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fut jugée presque peu décente’. (1) 4e learn the reason for this
in the ensulng speech made to the publié in which ne declares:
'j'al tud mon algle...’ (2) |

The eagle symbolises anything that man ‘onsiucr's wore impor-
tﬁnt than himself and is willing to sacrifice himeell to. Prome-
thée's early relatiouship with the a/egle is one of couplete
self-givings 'I1 faut qu'il croisse et que je diminue'. \3) The
fuot that the eagle 1s connscted with awareness aad an ensulng
conscience (both meaningzs beinz contuinad in the ifrench work con-
science) is shown by the public outery upon tane appearance of the
~eagler 'Ca... un ai;ie! Allons doncl! tout au plus une coqso-
ience'. (4) The eagle 1is anything which limits man, which ties
him down and restriots his full development. It prevents his
awereness of tne gratultous nature of existence and therefore
takes away his fresdom. However Prométhee's choice to give him-
gelf to the eagle 1s a free choice, there 1s no coupulsion, no
real sense of punishment or inesoapaﬁle deatiny. iile relation=-
ship with the eagle is in effeot the product of his own mind - it
symbolises an attitude towards existence. The same attitude, the
same desire for self-sucrifice had already beeun exnressed in Pal-
udes, where the narrator uspeaks of an idea which jrows in his

heuds 'On tient une netlite idée... - maintenant 1'idbe est énorme

.= et qui m'a pris = pour en vivre; oul, je suis son moyen d'exist-

) 1“‘1-, 1303340
) 1d., p.335.
g idey, pe317.
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ence; - elle est lourde = ... (1) He ends with a phrase which

15 taken up almost word for word in Prométhées

"Il faut qu'elle croisse el que je diminue", (2)

Zeus symbolises the incomprehensidble acd unsgyup:ithetic con-
ditione of human exicstence. He has no responsibiliiy and amuses
himself by watching mortzle struggling with the pzlnable contine-
gencles of real life. ke does not suffer - ‘ilals je n'ai'pae
d'aigle, Mousieur'. (3) _ neither does he otlige wen to suffer.

' They mayVéuffer as a rgsult of kis actions, but tais is luargely

due to their owa attitudes Prowéthee is gquite & liberty to kill

" nls eagle. Ila so far as Leus represeats the iucowpreneansible in
life, bhe ls an anoastbr of the ¢xistential absurd.

The story of Iityre rcpeats tne story of rrométiea, Tityre
passing tarough the sume stages of development. Ine development
of socliety with progress corresponds to the easle in that it is a
liwmiting force, something to walch the individual is saorificed.
It is similarlin its effect to conventional religion which Gide

objects to 1n the Nourritures with the cryt 'Cowmandements de

(4)

Dibu...juaqu'oﬁ retrdcirez-vous vos limites:® Iityre began
by sacrifiocing himself to the uneeds of sidciety, but this had the
same e¢ffect on him as the eagle on Promethee. 'Ilityre disait a
iAngélet = Tant d'ooccupations me tueront; je n'en puis plus; Je

sens 1l'usure; ces solidaritis activent mes gerupules; s'ils aug=-

P«126.,

e, 1

(1)

2; ibid.
%3 21., p.330.
4) ido' PoZlSo

1
3
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vientent, je dimiuvue. Que faire?! (1) The unswer is that he must

kill his particulur eurle. 'ut peu de temps aprés, ayant blen
éprouvé que, somme toute, les occupations, res.owr iiitls at
divers sorupules, non plug gue le cuené. ne i¢ veauicnt, lityre
sourit, pfis le vent, p-rtit...! (2) lie meets roelikle, the sym-
bol of carefree freedom.

The whole work iz concerned with thz probless of existence
and the osttitude tu te t-ken by man in the face of his hun.n
conditiont the implacable, hursh and incomprehensitle facts of
existence represented by Zeus. Gilde is aware of the presence of
suffering in humani+;"; he regards it on an intellectual level and
seas the cause of 1t =9 an incorrect attitude in relation to the
human situation., Hhis Zeus both looks forward to the absurd of
tne existentlalists und refiects the order of things which caused
the sufferings of Aeschylus' Prometneus as described by C. Keren-
yi: 'And suddenly it becomes clzar that tne order to which thio
measure (3) belongs 1o tn blame for the sufferinzs of rrometheus,
who huc dowe nothing movre thaa wen are coumpelled to do., He puts
himself in our plac2 - the plice of men - and hic actions and

v (4)

sufferinzgs ware the inavitable conzsquence... Gide however
accepts the order of taings without considerings the nroblerm of

hlane, e naszes no moral Judgenent ou Leus, who i3 an unguest=

1£ .a.lo' ‘_)0337-

2) 1de, pp.337-d.

3)  Tfhe coudennaiioun of Jroaoct.euz for ni. thelt.
4) C. Kerenyi, Prom:iheus. Archetypal Image of Human Existence,
Mesies and Hudgon, couduin, L o3, p.od.
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ionable force, but rathef pozes the pragmatic question of how men
should aot"under.the giveu external circumstances. The only

change which can take place lies within the indivicoll. Frométhee
can change his attitﬁdes and beliefs, his perzonul ireedoa is not
iuterfered witn by 4eus and the responuibility for uis state lles L

within himself. He it iree to change the effects ol the external

circumstunoces by changing his attitude towards them und relation=-
ship with them.
The structure of il hiad] is broadly speaiking parzllel to that

of Le irométhée mal euchalné. There is tae necessity of a journey

for awareness and s=lf-knowledge to develop. The tribe leaves
its city, which symbolises the normal existence of the people, and
in s0 doing becomes aware ¢f it:
La ville que nous avons quittée | o
Bst, d4tailt, riche, grande et belle. ‘
$1 pous ne l'avions pas quittes,
Nous ne l'eussions jumais noumde,
C.i> uous n'en counaissions pus d'autres, (1)
The journey trings .wureness, but also suffering, therefore the
Jjourney uuet be abandoned when 1t becomes impoesitle to go any
further, wheu a certaian liwit, symbolised by the Chovt, is reach-
ede On returning to the town, to the norauliily of thelr existenoce,
the people of the tribte wbaruon their suffering but retain their

awureness. &1 Hadj brings his tribe Lack to the freedom of norm-

(L) il., pelddT.
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ality and knowledge after the journey of discovery which was not
altogether fruitless.

_ The Frince is seeking ousside himself Tor =i i uzl, symbolig=
ed by the lands. of the north and a future ;ife, aud because of

the ideal he and his people suffer. He corresponds to Promethde
feeding his eagle. ‘Vhen the I'rince fades in%o nothingness and El
Had] assumes the leadersnip of the tribe, the state of affalrs
corresponds to Promdtheée killing his eagle. ‘“hereas the Prince
led his people in searcn of an external ideal, £l had) leads them
back to the city, to themselves. Gide is here expressing an idea

already found in the sourritures, that man aust fiand the satis-

factian which springs frow witnin nimself outwards to the external
world and not vice versa: 'wi ce yue tu manses ne Ve grise pas,
c'est que tu n'avals pus ansez faim'. (1)
Gide uases é nunber of images connected with the enviroament
throush wnich the tribe passes in a symbolic wéy. The desgert it-
gself, barren and disappointing, symbolises the arldity and empti~
ness of ‘the hope which épurred the people on to follow the Prince.

"In the light of L'lmmoraliste and La Porte .troite it will be

~gseen as the aridity which results from an excess in any directions
"Il me semblait que m'envahlt, qu'en moi s'dtendait, s'ouvrft une
ddsolution sans larmes, plus vaste encofe et aussi morna que le

_déaert'. (2) This imuge corcasponis to the image of silchel living

in his lonely house in the ilgh Plains of algeria uand of Alissa

-~

(1) Hourrvitures Torroutres, M., $.167.
(2) 2ude iladli, .i'lo’ p._}‘)bo
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dying needlessly in a bare clinic¢ room. Lach of these three re-
lated images expresses the ewptiness which results 1Irom excess.
fhe warsh or <vhotts symboiizes a limdls L2yvu. /i.cn vie cale
not 0 = a limi’ to excess aund a point at whicn ouc umust return
to normulity, to the ceantre. That the tribe has re.ched this
limit shows that the Irince waz mistaken. The fact that i1 Had]

forhidas the pevple to go to the Chott is used by Gide as an att~

g Y = WA BT

ack on the restriction., current in many religions, which :revent
veople from knowing the truth. It is wlso an attack on the idea
of communal guilt, El Hadj usinz the idea of gullt as an excuse
for the fallure of ihe Journey.

The image of the mirages which appear in the desert ic used

Py

to symbolise the iliusory uopes of the Prince. wu&i Hadj doubts
wnether the wirages huve any siguificance: 'Je sais bien qu'il
en est qui disent que ce na sont point 1d des irréulités, et que

les objets sont ailleurs, et u'on finira par les trouver, = dont

e et m e e et e

. - 5 - 4 [}
voiel la flottanbte uprurence, d'eux »nur quelle caalieur detachese,
- qui se propose, plus volsine, fallucieusemesut % noe prises. liais

pulsque nous ne pouvions les sailsir, .llah! pourqguoi la proposer?!

(1) Here it is ogsille to see a renunclation ot tne doctrine
contailned in Le fraité du Nircizze, Gide no longer looks for an
ideal ve2llity which lics bayond 29searances. as his works foll-
owlng ») Badj become more r-iliegtic in nature, he ceuscs to think

of reality as lvine beyond 2 symbolic work of art und concelves

(l) nlo, pyo35i‘2.
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rather of & reality which lico both within and,

generalisation, around the work.
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CHAPTER 3 1 LEVALOPMEND T0WARDE THE CLASSICAL
Cl-iC.0% OF SYMBOLISM

]

' ’ 1. Tae Drames.

Ag Krebber vpoints out, the writin, of tine cwo drnumes, Saul

and e .ol Cawdaule,coincides witn a developaent of iuterest om

(1)

the purt of Glde in peycuology aad character. uilde's charac- "
ters are nu longer pure sywbolic reuresenivations o0 ideus or emo= 4
tloas, btuey become wore reudistic zad witnin tae cousext or the

WOLK 0L art vaey luve all vXisivace oL vielr uwu, in waeir owh

ripht, wita developuweut wud coufiict. arevber wrisves: ‘'wvie

{rlney Sceuriften uldes ewpiingea ueiliye abGd luadereu .aybuuus von

. ¢ . - v N * . .
der Ldcee dus werkese..., vie uurireibeaden sigulen vuareu aailer Funke=
tion wer vou dhasa reprisevvadsbeu werte (vaer Uawerite) uuu des

Koupuuitivnellen wedeius8e il aber s0ll elu windiiocuer cvaurakter,

- e e -

wit einer iaw eigeatuuwiicnea rroblewabik, ootwiciklulg,, oLoésung
oder Versirickuayg durgestellt werdeu... volcae ubsrlegungea beg=—
leitelen die msnbsveiluuy der beiaer uaw dle Jaarhuwaderiwende ges=—

(2)

chriebenen Dramen, des Luul und aeg aoi Candaule'.

e Watson=williems in her toesis, andrd wise el la fuvle

anblyue, uwakesd a sluwllar poiat sbout tae developimzal oi cuaracters
'on lnstballunt, wu effct, au ceubre de lu scdue, <es peraounages

. .. . \ - . Lo . ' !
ees de valll et du atoi cundunle, 11 (uide) revéluib iu capacite du

wy bite antiyue de portir ane wouvelre sigaification % la fois per-

(1) «Krebber, p.52.
\2} .i.1'--. L)-JJ.




sonnelle et geénerale. Ses héros sortuleat des nuuges et des Jeux
de nuances syumbollistes, pour mener lears nouvellea vies‘on dleine
lumier (1)

The increaced lumportunce given by Gide to the role of the

cheracter in the work of art i3 evident from his writinge at

about the turn of th: century. Iv the Letires i .n. dle, oublish-

ed in 1900, he wrote: ‘'Une idfe au theltre, ce devait &tre uam
crractére, une situati-n'. (2) The character then, and hia act-
ions chould manifest the 1dez, that ic the essence or meaning of
the play. The idea does not lie beyond the charscter, but in him.
This represents an iovortant cianze in what ie the centre of int-
ereat of the work of urt. in Gide's earlier works tne intaerest
had passed through the chavacters to their symbolic significunce,
now the interest is sguarely placed in the chazracters themselves.
‘here ig no need to look Veyond thexn for tahey contain the idea in
theuselves, at the sume time allowlin: the reader or .udience to
teneralise froin the purticulur cave of the iadividu.l churacter.
Glde equutes the drume with ectizracters ‘qui dit drawme dit curac—
tére,! (3) In a leater to Valéry dated 22 . ctober 1898, Gide
showe thot he considerc the charactzr to bz the zentre of the
drome, zround which the acticn i: cosstructed: 'Li je contiuue &
faire du lrasme, j'en veudraic baanir les hasards extdérieurs; je
voudrais que tous les wouve. :nte, ~drigdties, catustrophes naiss-

ent du seu)l car=ctére de chacun, Je corte quz chacun fasse et

-t

10-(;1—vJ.JJl ..J, O"’-\..Lu., L lE LAl -.L‘Situ..i'.‘z.’, : ..;‘15,1958,1).2.

v1)
g23 Lehtres a Angele, in Fretextes, p.72.
\3 \/o ‘0 y .LJ’ }_J.lil.).
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(1)

défasse son histoire'.

The charaoter of sall embodies a conflict resulting from an
ambivalent attitude towards the future = a Cesire to snov it and
at the same time a4 fear of it. Thais is coancewed wi.u u teudency
to accept and aesire what will bring his downfall, tnet is to say
nis homosexual desire for Vuvid waich brings a moral disiategrate=
lon resulting from totul surrender to pnysical desire.

There 18 u certaiu seunse of destiny in Yalll's downfall, whioh
is emphagsised by those around hir: 'Les démons ne sont 1h que
pour mimer le monologue; David n* 3t 1h que pour figurer le drume
intirne qu'est tout vicet uaccueiliir, alwmer ce qui vous nuit'. (2)
The destiny is psychological and syrings from the interior of the
character rather thun from an external source. Writing of destiny

in Considdrations sur la iytholosie xrecque, Gide minimigsed the

importance of external forces which were explained by the Greeks
as destiny and gave greater weight to an interior peychologlcal
force which could also be called destiny.

Sulll -could by no means be called a symbolist druma, it remains
fur too close to ruility for thaut classific.tion to be vaiid, yet
there ure wany symbolic elements iun tae play ou tne level of act=
iou, setting and charucter. Ihe use of a sebttiu, frow the 0ld
Testanmeat is well suited to tne atimosvonere oreuted by the play =

oune of megle, prophecy wad : :asuality. The settings in whicn we

s]ég Uorro’ po338.
\

j.\uid.

- B -




see Sall aléne are symbolic of his mental state. In act 2, scene
9 we see Salll in his roomt ‘'La scine représente la chambre de

Saule £lle est mal dolairée P3ar une seule Lampe funouse’. (1)
The gloomy scenz in the room corresponds to Salll's increasing
moral weakness, and in actAS, scene 5 the scene inside Salil's

tent wheie the demons are tormenting him and a state of confusion

reigns represents his mentul and moral state as he rapidly app-

- roaches his final downrTalle. The décor of the grotto of the witcn

of zndor together with the pitiful character of the witen herself

(2) aywbolises the misture of horror, Ifeur and fascination with

which Lall approaches the Zuture, hulf knowing and nalf ignorant.
48 a contrast, act 4, scene 1, between Jonatvhan and Bavid,

one of love and affection, is pluyed out in a rustiec, idyllic

ddcorst VIl falt nuit, nmeis pas trds combre; la scdne assez

dtroite reprdsente un jardin ok unc collinae vient brusquement

- Liniry & i;auche, une source rulnselle; des cyprba plantds rdhul-

iéfement‘l'entourent'. (3) This setting is remiuiscent of the

gardens described in the Nourritures. As Brée points out, the

*. various décors only have any significance iu relation to the

characters and the development of the action: 'Lua juxtaposition
Jes tubleaux & travers laquelle zo rdalise le mouvement m@me du
drame est toujours chez Gide...ce gui manifeste le piuv clairement

la présence du “"soutien incuussient" du personnage. La sucoession

Lhey peb50.

(l§
(2) 1id., p.87 ot seq.
(3) did.y, pJlO7,

"
i
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inexﬁlicable des tableaux ne se compreﬁd qu'en fonction de cette
force irréductible qu'est uue personnalité, et une personnalit&
quli we decouvre'. (})

The develojient of the character of Sull iz wvecompanied by a

nunber of symbolic elements in the acticn of theplay whlch corr-

espond to Salil's inner =atate. Hia Tear of the future le express— ’
ed symbolically by the liiling of the soothsayers (2), by the )
= k killings of the queen (3), and by his senrch for the asses: J

'Looute: mes Snesses! tu sais bien, wmes Snesses..., eh bien! je
sals ou elles sont!!! Veux-tu’ Nous allons les chercher ensemblel

a " wes (Ile sorfent ous nouus echanperouns!l... This latter
‘ (11 tent) N fchany 1.t 40 ppgs 1att

exauple symbolises a desgire in Sall to return to childhood, as
well us being symptomztic of his umadness,

But as Salll attewpts to figiht off tne future, it comes clos=
er, impac;bly. As early as act 1, scene 1l David tries on the
king'o helmet. He decides to fi,nt without 1t, but the fact that
he has had it on hiﬂ head is symbolic of the future stute of
. affairse. The many lumages of the royal attira2 - robes, scenire,
crown = reflect Saul's decline sy a king. Phe aceptre, robes and
crown are preseuted in the first scone as symbolic of Salll's
kingshipy - the demons take thesze three symbols (5), this looks

forward to Salil's future downfall. In act 2, scene 9 the demons

i 8 .
fres, 2.139.

Th, ’ p.16. ]
:-:o;'.‘l! :].., -ll‘:.‘l; 2’ Sc-di

PN WENY
St N e N e

—~ NN~




iancreacse thelr control over “uMl and ho becomes weaker and less
of a kings 'SaWlt: 41 cette couronne ume géne... (L1 la Jette de
loin sur son lit et retourne 3'asceolir: Sua pourpry scubl un peu

' (1)

de ses dpuules). In act 4, scene 2 Yall esppesvs in tne des=
ert without his royal robes; his klag,ship has decerted hims
SAUL

entre por la droite, nu t@te, un blton noueux

b]

% la maing il n'a pas le manteau royzl mais

(2)

seulement les veétements de dessous.

The crown is heavy, but itz literal weight has wore far-reaching’

metavhorical elgnificance. Jonathan caannot bvecr its weight: 'Si4

(3)

voun paviez comblen cette couronne est pesante!! and puts 1t

on David's head: 'iZlle a meurtri mon froant,.. N'est-ce nazs

qu'elle est lourde... Ohl m=ts-la, dis. (Il le pose sur le front

de David)'! (4) S0 the crown and the royulty is transferred to
Davids

Démons £t ol as-tu laissé ton sceptre ~ dis?

Sallls A vavid. C'édtait trop lourd. (5)
At the =2nd of the plu&, after dalll's desth, lavid .ssumes the
Burdén of kingship and symbolically tukes the crown sud puss 1t
on: 'I1 a fait retomber de tout =ou poids cette couronns sur ma

t8tes (Il se penche vers SaUl et prend la couronne gu'il avait

) The, p.02.

; la., p.ll12.
id., p.73.

g id., p.75.
ldey, pedild,

(
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(1)

fait d'abord remettre auprds de talll - 11 la poce sur sa t2te)!
hs SaVl lorec his kingshlp and hia strength of will, the
hold of the demons over him becomes reater. Thoese .lle; orical
creatures are pucely an external syubol of allli's cwi wind, they
are purt of him. Gide wrote to Va2lér; ia 189C, 'ce qui fait
différer mes déwons des autres, c'est qu'ils ne sont nus cxtér-

ieurs & Lalil. Je le vois repliscant % 1'éuerd de Sulil le rlle de

*m ows - -

1'orchzetre pour la ba’lerine dlayiwe fiallerwe, c'est-l-dire

expliquant ses silencieux monelosuesess ot puis 11 faut couprendre

que Sall tout entier n'east qu'un vaste wonolo,ue, tout ne concou=-

(2)

N . . 3
rant qu'a l'explicution de son curzctbre...’

Le roi Candaule deals with the problem of ireedon and limit-
ations in the field of himean relaticn:hips. Candaule ic¢ rich and
has an abhundance of cverything. Tecause of this he wants to be
wenerous and give his rost vreclous pnasession, his wife, to Cyces.
He tukes his generosity to its lilmite: 'Riequer! c'est l'autre
forme du bonheur; celle dea ricnes... C'est la mieune... Je suis
si ricue, Phedre! et si vivant...! (3) Ju eearch of a frierd he
tukes hiu generosits Loo far. G; -ts is free because he hus no
possessions, Canduule uttempté to be free by rivkin:. what ne hase.
rut iu being gencrous to Gy:%3 he imvoses himself on uilm and

limits his freedom, tne finul result beins thuat Gystz ie Torced to

#£ill him. oJandaule, like tn+ rrivce in wl Hadj, nues gone to un

(L) “he, pdd5d.
(2) UOI‘I‘.,‘ po3?70
(3, ., . .iuT.
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excess and suffers us a result ol it.

In his prefuce to the first edition, Gide warns the reader
against searching for symbols iu the worx, tuhi cucoir~iges a ten~
dency towards L-nefalisation: Vit cette traiglque 1lstoirce de
Candaule, peut-%tre siecd-il de ne voir, uvec l'historiesn gree,
que l'avineuent du nremier deo .‘ermnades sur le trSne de Lydie.

lhals yeut-8tre nourtant n'est-il pas impossible d'y voir aussl la

VT W e -

défaite, le suicidec pr.squs, d'une aristocratie que ses tron
nobles qualltéds vont ddsautcler % souault, ocuic s'ewpdcher de se
ddfendre... H'importe! qu'oa n'aille pas voir ici de "syuboles"
mals siupleuent une iavite Jd 1a génér4lisation. &t gue le caolx
d'an tel wsujet, du caractdre exceptlonuel de Cuadaule, trouve ici
Bon explicution, son uvxcuse'. (1)
Thus justified by the uutior, we way see in tuc churacter of
Candaule 4 tendencry to ;0 tu an excesge in his relutions with
other peonle, bto impdSe nimself on th n to the extent that he

limits their freedom. Gys&s both m.kes this possible and nunishe-

es Candaule for it. He comes from the gea vhich represents the
unknovmr, the vague limit whioh C.ndaule wishes to ipnroach. The
maglie ring Ffound in the fish nent by Gysbe makes it pogsible for
Candnule to venture into the unknown regionz of human relation-
ships, %o be.ﬁenerous to Gysbhs to an unlinited deuree. But the
uuknown proves to be dangeruas and i1f Candaule wukes a friend, he
loses hisz life.

(L) waey pedde.
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. ¢ .
2. the necits.

With bis fowr récits (lJ, published betvweea 19Vl and 1919,
Gide tuxes hls interest in character rurtiner th... .. ..:i'c else
in hisg literary production. rhis does nov weun vn.t e iz inter-
.ested in character to tue exclutiou ol expressiu, lucas, wor that
he writes worky of psyohtologicual unalysis, but rather thul no=-
wiere else in alc wor. ure his churaccters fuller or wore realis-
tice although, &3 was the cuse 0f ouul and Cundaule, they Asy
lend viemeselves t0 generalisation in a classical ceuce, tnoy do
not invite tne reader to lcok tarougn them. but they .re not
taere siwply Tor theis oun gade, Ulde was [ar {row ever writing a
reslist worik, Ghe céciis wre priuwarily intellectuwl and treat of
varying avsitudes wowuruy i.fe waica wre carried t) cicesu. Gide
foutna in wostoyevedy wu arliutic vvwovinabivn of ideus wau reallitys
boutulevuky n'observe juwuls pour oL crver. u'ouvre cies lul ne
ual wulnue de l'vbuervuation uu fdedl; ¢4 ud woins ellie ne talt pas
risa gue de cela. wulle uwe 042y poine aua pius u'uue iube préocone
guy, ei c'eat pourquui elle u'esl eu sien tadurigue, usis reste
imwergée dane le réel; ellu nu®s u'une reacoutre ue L'%lbe ot du
fait,...de gorte yue ies sceues les plus réulistes de ses romans
soul wussi les plus cualgées ue siguilication poycnolusigue et
morale; plua ciactewment, ch.jue oeuvre de voutolevsk: est le pro=-
(2)

. I . R - . '
duit a'uae Zecuadation au L[uss pur L'idée! altuouph uvlde's

(1) _i'U'lllOI'{J.J ista (1')01), Lui iorte ~troite (1909), ILsubelle (1912),
o L4 oy onie Casborale (LJL0 .
(2) <..4, .1, 0.211, quoted in arebber, p.l32.
- Y4 -

— —— -


http://eor.it

ceritical work oa Dostoyevsky appueared after the rbecits, we find

in them something similur: ne expresses hig ideus reullsticully.
The 2haructers are reualistic and so iu tue =setbiug., vao Line is
the present, ta.refore tinere is not the socme diot.nce botween the
work und the reader us in the case of tue drawes. wue rieits at
tie same time contain concideruble symbolic eleizents, in the acte
ion, the characters und toe images. ureée writes, on the subject
of Lu Forte .troiig,of 'les syuboles discrets muis présents dbs le

s ', (1)

dédbut, consistants Jusqa'au bout et soi:ueusernent ex_.loitew

and Guerard wrltes of Gide's use of iumagery in L'lumoraliste:

'Gide's oignificant imnutes also eerve ag 2asual imases - and so
< e

serve_ _hsenuse never exhlained, No single ima e or exverieace, but

the ocumulative effect of them 211, drives us very glowlyv to an
awareness of lilchel's trouble... The minutiae of style and tech=-
nique thus disgulse an econvmy 25 eitreme .us any in modern fict-
lon'. (2) The symbol plays an i.gort at part in the action and
in the styie of the rfcits, but it ir nod imrediziely recosnicable
becausge it is a realistic symtol. Gide hug urrived at a point
where, auaestneticell ', symboli:ti . ad i sense of reuslity meet,

1t is outsice the scows of & wora of this sise to atteumpt u
full aund comprenengive zucvey of tue sywbolism present in each of
the rdeite.  Poln woull ent . dii o deb.iled auslisis of =uch of the

workas ond 4 cvriticend evalaaeior ol ench symbolic clesont in relut-

( ) llj.;"'.‘fc, l-:)’
( 2) i.d. Guerard, Anire Glde, Harvard University Yress, Cambridge,
".‘}-'-‘:l' .9):‘-, l.:-l.l/.
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ion to other symbolic elemeuts and to the whole work. An example

of this approach wuy be seer in bthe article by J. and H. PBonhelm,

*Structure aand Symbolism in Gide's ra corbe :iraifh.t. (1) I'he

authors isolute .. nmuumber of cyuwbolic liwages and det.ile and rel-
ate then to the gtructure of the novel, Linding vhat cosentially
each g¢ymlol 1s related to one of two mijor tendencles precent in
the work: that of Lueclile Lucoliu tovards freedowm and seusuality,
ana thut cf Jord.c .nu lissa towards asceticism wnd rectriction.

Yaus tue teusion Ln the worik iz created bty the interclay of these

two gets of cywbols. oimilorly in Ltiooraliste, tue structure of
v J ot

Lhe wors wsy be scen in terms of wu ovvosltlion between a movementh
towards adensuallty wha imcocality, sywmtoliced Ly tne sun and the
wartnn of the souvh, and a novenent towards order ecnd control,
symbolized by vhe entle counuvyside of Normandy, controlled and
sxplolited by wm:n. LThe poezililiiy of =xteudins the meaning of the
Cywbols i immanse, for ingtance the .nagery contained in L'Immore
aliste could ke related to richel's cubconscious, could also be
cseen iu terms of [ ichel's fruture suppressing his past, and also in

ol

terine of o tendeney towarde life hand a2 teadeney towards aeath.
The ficld fer inberpretation is very wide, =nd all tih> richer as

{(ide lvwves these meauin,s Lelicit rather than explicit.

ln tejc vresent work it ic not proposed to uticupt o system-
atic analysis of the clo:el kuilt structure of tbhe récitu, but

rather bto plel oulb scleotively a uwnver of cauracteristic symbol-

(1) Broucan aeview, g,y LoV,

-j’-...
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ic eleﬁents~in order to illustrate tiae usve of gyuwbol iu the works.
The characfers all offer %he possidility of generszlisation -
and are indecd vehleles through which Glde critici:ss wvar iuog
attitudes towards life which are curried tc cxceSs. . ichel and
Alisso are diametrlcally oiposed, both o to extremez and ag a
result find their lives uceclese and arid. The pastor in La Sym-

phonle Pastorale allows Gide to criticise self-deception, a theme

~ which i8s support=é aesthetically. by a correspondance hetwecn Gerw

trude's physical blindness and the pastor's mentul biindness,

Iaabelle, which 1a the slightest of -the four récits, contains an

dmplicls ceriticism of the romautic sensibllidy of its noveliut

hero, Gerard Lacase.

The imagery and symbolic evente of L'lmmoraliste are largely

grouped around one of the two waln directions, towards ireedom or
towurds control, with .. third grouy of imuges counected with
barreuneSS-and gterility. as the wor. is wmainly conccrned with
inVGstigatigg the chenge in iiichel's state of wind Lt is not sur-
prisihg that we should find examnles of imagery in the symbolist

tradition of paysase - &tat 4'%ws. In fact this is so and both

< landscape and the seasons are used.

The sun and the warmth of the south svmbolice 1ife and health
for ilichele And it 12 on life and heoualth that'he bagns his new
conceptibn of what 1z good 43 winst 19 bad. For hian, what is
healthy und vitul is good, and what i3 weak and sickly is bad,
Thus the sun is adored as a giver of 1ife, and the southern lands,

particui-wrly North ufrica, are for ifichel twhe birthpluce of his

- 47 -
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"arda. Je vois le gsoleil...!

- celine tnrou«n It:ly te RNorth africa he 1s possesczed by thc ldea

“tha reaility and the symbol of Ii

new existence, for it is there that he recovered from his illness
and awoke to & new revolutionised life. YVihile he is coanvalescing
in Biskf& he tazes an interest in what i gulng cw scoune Lidin,

for the first tiie ne gees things aud zetions, aad uu lou, er
lives iﬂ'a worid of idocus. At thiz polat we fino the imoazge of the
pun: 'Je ne fals rien. Je la regarde. O Harcelinel!s.. Je reg=

(1)

Zven as he drags the cying Mar-
ty

of 1iheration which he conneets witn the south: ‘'Le souvenirc et
. o] L.

le désir du Sud m*obsddain!, (2) A5 Yowlie writes in his estudy

nf Gide: 'The sun, first in Italy, and thea in Africa, is bovh

: ; (3)

ciiel's rescureciicn'.
The rejection of hiz innititions and limitations leads Iilchel

to a total acceptance, even adoration of his body. The image of

his naked body on the rocks in Italy tikes on a symbolic value

when seen in relation to the chuase 1. als nuture: 'Je me trou-
vais, ncn pas robuste encore, mumis pouvant 1'&tre, hirumonieux,

sensuel,'presque beuir', \4) the increase of sensuzlity, wnd the )

growth of lilchel's worshily or ne..lwh ..ccompiny euach other. Speake-

ing of Buchir, an Arudb boy, he sayog: 'J'ai Je besoin de toucherxr!,
. ; . . §
and 'C'3tit 1Y ce dont Ju m'wnv nais en luis  la santd. Lo sante
de ce petis corpo dtailt belle! (5) The admiration of health
1) ¥L., pa306i, '
2{ id., n.464, .
3) e Jowlie, Luded Gide, his tide cad uet, Macmill.n, iew York,
, ljf)), ')o)ln
v4) L., l'-"*""-";-:-'
(5) ii_f.', p.JSZ.
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remains with Jichel even as Ifarceline is dying and causes him to
be hoétile towards her for her 1illness. It 1is only after her
death that the illusioa is shattered: 'La %rutulis® de la pass-

. N
ion y prenailt encore X mes yeux un aypoerita aspech de sunie, de

vigueur', (1)
Parudoxicaliy, the imuge of night and darkuess is closely

connected with that of the south and the sun. The syumovol of

Hichel's nightly wanderlngs in sdaples represeunts the uncontrolled !

purt of bis being piven full rein; taz aignt, full of unkuowa
'_mysteries, corresponds to %he obscurg forces inside him which

push kichel onwards in hiis fliziht froia the restrictions of his

early life., The nizht iz equnted wivhh the same feeiini of free-

dom aud sehsuality as the cun: 'La auit e21le (larceline) se cou- iy

chalt t3%,...Je la surveillais= e'endormir...>uis...je me relevails i

sane bruit, je me rhabillais sans lumidre; Jje me glissails dehors h

comie un voleur,

Dehors! oh! J'aurais crié d'alidgresse! <Cu'allais=~je

faire? Je ne sals pas...Je regarduls tout d'un oeil neuf; j'ép-
- 1lais chague brui%, d'une oreille plus attentive; je humaie 1'huua- ‘
(2)

1dité de la nuit, je vosals ma muin sur des choses; je rodais’.

liichel's eariier attewpts ot poachlng on his own land in formandy,

dauring which he again engages in nlgntly wanderinss, have the saue
significance. The night syi:tolises the pussion and the desire in

“the depth of his wind, teandencies thut were repressed in the clear-

(1) ¥l., p.463.
(2) .j.i.'..'x., 12'04--.-'10




er light of his previous mode of eiistence, tut which are freed

in the anonimity of darikncss. Similurly, his interest in the
peasants on his land, earthy beinrs who liva c .oce o their immed-
iate desires, symbolises h's réjection of hiz earliicy lire. In
speakling of his own desires and hie final subservience to them,
Michel uses exvlicitly the adjective ténébreux: 'Ce n'est plus,

comme acvunt, une souriantz harmonie... Je ne sals plus le dieu
tenédbreux que le .erst, (1)

in conanection with i.ichel's uew-found moral freedow we find
the 1lmage, by now churact:rlstic of Gide, of the open winuow:
'L'uuve entra librement par notre croisée grande ouverte'. (2)
This imuge, us has already been showia, ia frequz2at in tae early
works, zad 1s ulwayos symbolile of frcedom, not w ghysicul freadom
80 much as a moral and went.l freedonls Algo ussoclated with
Iiichel's moral freesdom and alc deli it in 1ife is the im:se of
almond blossom used durin iiarceline' 1illnes9 and thie final, dige
astrous journey. The blossom symholices the arrival of spring
and the birth of naw 1if2 in nature. 'C'étalt le prenier marSees
Les pa;'tans ont dd.ouillé de -~es rameaux blancs 1l campasne, et
lez fleurs d'amandiers chergent 1.2 paniars des vendeurs'. Ha
buys some and decorates the “Yeuse wita 1t. But .orceline, who is

dying, caunot tolerate this s;mbol of new life: 'L'odeur de ces

fleuars me fait mal, dit-ellue.. (3)
E]-) il;, .L,’4'67’
2)  du., pa420.
“3) icka ¢ 1-1’).460-1-
- 1Ll =
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A number of lacidents in the usction of the regcid wlso aywbo-
lise lilchel's new worality. iis tucit acgulescwnce to the steale

(1)

ing of the scissors y his sywitolic activa in cuiting off bis
4 (2)

bear , and the iancldeut in whicht he saved ...cceline in the

run-cvway carriage (3) all peint towards his changed attitude to-

warde lilfe. It wae after tue lust m:ntioned incideut that e

firﬁt pogsésscd liarceline, and therefore overcame his gexual ln-

" .hibitions. ; |
- In c&ntrast to “ichel's wnew wmerallty, *the couniryslde of

'ﬁorﬁandy’reprcsents the 0ld order of atrictly controlled living,

'}.to Eichel it reprecsents & harrony which he vainly howves will help

- him to control the otscure, unruly forces which have been uwalen-

ed in himt ‘'De cette abondance ordoanée, de cette azservissement by
Jjoyeux, de ces sourizntes cultures, une harumonie s'ét&blissait, :
non plus fortulte mals dictle, up rhy thme, une beauté tcut 3 la l.
fole humuine et naturelle, ou i'on n. savuit plus ce que 1l'on §
|
admirait, tant Stuient confondus en uue boos parfgité entente }
T 1'éelatement f8cond de la libre cature, l'effort esavent de 1'hoime ;
pour ls rdyler'. (4) Dhe perloc s enb In dorwwnd, 1o 1a luel a i
i

time of happlness wnd equilibrivis.  lchel's aew wor. 1ity express=
e 1tseld madvly in hiz stadice ot v & not yeb vecuuwe the deg=-

truactive, uncontrollable fores 1% 1: 5O become latera :
Dat the equilibrium is short lived znd iYichel is unable to :

Yley pa3a4.

1d., p.402. _
id., pn.404-5, ,
ey w0edlI=11,

L W L

NN PN
Lo po



http://cv.i-.ti.na
http://staoi.ee

remain in Normandy. IHie prorozal to =2ell the furw tovards the
end of the sacond pavrt of tac work corresponds to tne dlsinteg-
"ration of any hopes :»ichel woy hove of rebulu i uwa, Jeeiln, of
the hurmony wnd napriness: he ned exmerienced io Jorwcudy.  The
gecond pirt of tue worl, that which t.kez pluce in . crmand;, alco
coutuins the anpearauce of Lénalque w10, althvu_n u rebel 2suinst
soclety, keens his lucidity, «nd therefore cousrol ovexr his own
.ctions., méualglc 3uy iy "Iy sarde miL ijuciditd'. (1) Lus wdchel
is unable to mateh .énulque in his lueidity wnd fails to control
his bassion.

Yichel's ¢, o 31 attitude to his studles reflects his new
morality. After his r:covery, his studles of history become for
him sywbolic of an ubgeuce of 1lfe, of dcath: 'L'histoire du ly
passd nrenait malnteonant h mec yeux cette immohilité, cotte fix-
1té terrifiante dern ombres nocturnes dans la petite cour de ’
Biskra, 1'immobilité de 1. mort'. (2 l1is interest 1s trans-
forred from the past to thnec nresent: 'a présent, 31 Je pouvals
me pluirz encore dans l'aistoirs, e'Stuit en 1'imwprinunt au pré-

(3)

sent'., finally .lichel's int:re3t comes vo rest in the future,
ln which he puts .11 his hope, it is at the same btiwme that Murce=-
line wbandons hope uzna sucecurbe t0 ner illness. .icthel traces his
development from a passion for the pust to s pusuionite hope in

~the future: ‘il gul d'ubo.d ae trouvals de Lolt gqu'au gassé, la

.L'; le'-.};"."\)-'
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sublte saveur de l'instunt m'a pu griser un jour, pensal-je, wmals

L
le futur dfsanchante 1l'heure présente, plus encore que le presant

. v .- A
ne désenchanta le pussé; et depuls notre ault de Courezate deja

' . . . 1
tout mon amour, toute ma vie s¢ projettent sur i'aveninr'. (1)
Gide uses the sezsons and decor to symbolise hichel's stuiw

of mind. Thia technlque iz ured more widely 1u Lo rorte Strolte

" and two examples will sufiice to illustrate its use in 1.'lmmoral-

iste. as autuwn seprouches in Normandy, iichel feels hie nhappl-

. . . N . o
me8s alipping away: '...nals deja je sentals, A @¢dte du bouheur,

quelque autre chogse que le bounheur, gul colorait bien moa zwmour,

. . ‘\ s o ,
mals cowmne colo:ro l'outomne'. (2) Gide uses the decor to corr-

espond to hichel's dtat d'Sne duriung the second visit to Sorrentos

‘Quatre jours apr¥s nous revortlmes pour Sorvente. Je fus dégu 3,

de n'y trouver pas plus de chcoleurs, Tout semblult grelotter..

~Noug regardlous avee tonnecent, wous le ciel terne, tcub le .

décor ddaeuchanue, et le morne jJjordin de 1'hdtel yui nous purai-

(3)

puit 21 charmant quand 2'y prouenalt noire amour'. The chan=
ged atmosphere of the neiting reflects the internal sadnesc and

: . . - <
tragedy of lnrceline nnd lchel'® life.

Finally, an imape of conglder=ble iuwvortance in L'I.moral-

“iste 1o that of the desert., It symbolirses liichel's coumplete

emptiness and ariaity as he hogins to realice fully the result of

hilas conduct, and where his n:ew bellefs have led hime In fuct

.l\‘ —L ‘-'Jlf;-jq-.
zz} i(- }:).420.
‘3) i {- 94 i:‘o"i‘é'l .




they have led ulw nowhere, except to the desert, dry and infert-
ile. The writer of tihe iatroductory letter coumpares tae high

plain where ilchel has tuken reiuge to the dezesrt: 'Iar lao

2
chaleur...cette plalne reosemble éu désert'. L) wichel, in the
inhumanity of hie actions, prefzrz the desert to more fertile
argasi 'A 1'ousis Je préf%re B! srdeant le dézert...L'effort de
1'homme y paradt laid et mizersble... = Vous ailmez 1'inhumain,
dit Harceline'. (2)

oymbolism in La Forbz Ztrolbe hzas already been treated by

. Jd. and i, Bonheln in the articls meationed earlier. It is prop-

osed here siuyl. %2 note some of the more important images. The
images of the door :nd of the narres path that leads to paradise
have'many connotatlons, alissu's door is closed %o Jérame, under Iy
the pretext tnat the atrait gate to hoaven is too naurrow for two

to pasy tarough tog ether, in fact .livsa is using thnis explanat- '
ion to concezl her real motive ¥or flueiag Jérlue, her fear of
Bonsunlitye  An exsunnle of tne use ol tﬁe lwage of the door 1is
the occagion of the Ffinsi purting of ilissa and Jérdme. ilissa
goes thurouszh the door in ‘the wall of the kitchen garden, and is
lost to Jeérdne for ever: 'Nous éuions d2 nouveau parvenus 3 la

petlite porte du potuger por on, tout & l'heure, je 1'avals vue

gortir. .J)le se retourna vers nmol:

- Adieu! fit-elle. fon ne vienz pas plus loin. Adieu, mon

L

é.lég .C]'.., p.370.
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‘prole au plus escessif ddsvspoir...

x4 ey 5 :
Jér8ue nffers her the opvortunit: of exper

Jami bilen-aind, C'est malntenunt que va coumumencer...le weilleur,

Dds que la porte fut refermbe, dds qus je 1'eus entendue

- birer le verrou derridkre elle, ju btoumbal contre ceii. porte, en
J

1) ., .
The oyuvol oi %tne door

and the walled gurden is chrracteristic of slissa's behaviour

during tihe actlon of the rfeit. Her life is restricted and

sheltered, she hugs no experience of tine outside world and when

|
[

n

—~

ce ond involveuent

ahe turns her back on its dJer Linal retreat tiorougzh the door in

the wall to the confines of tie wzlled garden and the houre sym-

~o

~Yolises her fin:l withdrawal From 1ife znd her suerifice to the

false ascetic ideal which, in her eeif-deception, she imigines
she is airiving towards.

. Two opposing tendencies in tha work, *hat of Luecile Pucclin's
licentiousness and that of Alissa's vuritanism, asre symtolised by

the contrast between brighitness and d.rkness. Lucile'e clothes

ave lisht (2) ard we rexd that ‘un raiz de lumidre sort de la
chambre (de Lucile)',(J) Juliette too, although not licenticus,

symbol ises happiness and Lertility and is wssociuted with bLright-

ness, 4Alissa, speaking of her, suve, '"Je songe % ce radieux payo

(4)

dont me purle Juliette'. alissa, on the other hund, together

wlth her mother and Lics Lshburton, wears drab, dull clothes and

[
N Vs # e Vs

rl. y PDe ‘)’78-1} .
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id.y p.503.
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1

“towards tie ead of the réoli exaggerates the coarseaess of her

LA )

clothes and attemptes to wuke berself unattractive.

The décor and zeaaona play wun important port Lo Lhe work.
We find the two c¢logely conuected with each okhoe, wna with the
state of wind of J&r8uwe and ..llsza., The firsi meebing alfter
”i_JérGMe'e military service toox pluce iu the autun and was a
failure.  Jerdre recogaises that the seasoa cad dfecor way have

.y - ey - . . . (4
been responsible: 'Celile-cl avieit 2u tout coatre elle: decor,

{9

.compurses, saison', (1) it 1¢ notv suggesced that ino fact toe
i'décor plays an active role iu tihe sctiun, and it secus n2fe tnat
Jérdue is deceiviu“ wimself. Ine docor ig rather u reflection,
an aesthetic expression of tne relatiovnsinly butween J€cdue and
Aliooa, Jd&rlue hepes for a aew ngeting, in the spria., (d), 1t
seems as though Jérdme believes tazt the ceasons, in thelr =nes-
thetic represeantation cf the ninds of the protégonists hz=ve some
control cver them, spring helng ¢yintolic of new hepe and life.
:':Eowuver the new meating does not prove‘to be nmuch more successful,
dumuaer s equated with hupuviness and joy: 'L'été, cette
annde, fut gplendides... Notre ferveur triomphait du mal, de la
‘mort; l'ombre reculalt devant nouv. Chaque matin j'&tais dveilld
par ua joile; je we levalo ads 1'aurere, % la remcontre du jour Je
m'blangils. . .° (3) 1t is siwil.r o the swawer spent by michel

and lmrceline in Normanay. wwever avtuan apuroacnezs and brings

) Lle, pehov (vexrdue is rc;ul;iua 60 thelld weetiliy /.
') ld-’ L)o )()On
) .LJ- v jelde ).L )—lUn
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- ‘w ? AN . .
its sacneegs. Jerone finds ilizsa in the gorden: 'olle Gtalt au
fond du ver_ er, cuelllunt au pied d'uix mur les premiers chrysen=-

themes qul wllalent leur pzrfuwa & celui & Teurnller ortes ce la

LK
hdtraie. L'air &tuit saturd d‘.utowne'. (1) It ig at this time
that he detects 'cet nrridrepon dc trivsesce que Je o mtois au
fond de £ voix! (2) fhe winter Jollows and rrmbolices the des-
olation in Jérlme's heart czuced by Jullette's engugcment .nd
above all by alisc~%s avoldince of him:'h'épais trouill.rd d'hiver
n'envelop,«it; ma lompe d'étude, et toute lu ferveur dc mern amour

et de ma toi dcartaient wzl, tdius! 1a nult et le froid de mon
coeur', (3)
vertela examples of the uce of clrer ure ni,bhl;, cywmiolic and,
1ilke the peasons, proviwe =2 tezthetic expression ot the relut-
ionshi; bLetween the prota:oulcts. lurin. Jérdme'c very luct meete
ing itk Alissa the sctbivy: in whien 1t tukes [liwce i¢ carefully
described: 'Le coleil déclinant, cue cachalt depuis quelques
lu. v ate un naage, repaurut au rac ac 1'norizoa, vresque en face de
nous, envahicsant d'un luie frévisesnt les chemps vides et comt-~
lant d'uie profuclon subite 3'{troit vallon oui s'ouvrait % nos

(4 This eunret ecene whicinn coat ine, an

pleds; puls, disp.rut',

a synbol, ito own cwoitive valve, ccrresponds well wits the emotion
~ A LI B B

created ty bthe yportin: of Jérdme and 1licea. In wt.dition, the

gequence oJ events during tii: suns-t reflects the seuvunence of

]-4

2 1.,y peocb.
3: 0 14, .h4w,
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events duriun, the last mectin, of J&rdne and Licsu. <The sun hus
been hlddcn behind a cloud, this rcprosents the sze_wrution of the
twe tutbt wlways wilth tbhe nope, oa Jdrdiete Pl uil L oneW Luwelllg.
The new weeting occurs and J&due eauoricences o lew wooetvs of

h opiness, thic bein_ sywlboliced by tiae uppeac.nce ol the cud.
Tut e ne senlices 1t iv $ae lost weating, hic hope uilews; 2ars and

~

he ig left .ith notning: tre 1l:zlds ure eusty ano due cun dis-
appears bohin® Ui horizon. The ure of guch symtolisi: not only
increcces the acstliatice vilue of the work, but zleo ;enerzlices
the emotione and ideas Involved and o nute tue work on w wider
footins,.

The Tfinal imose with which we leuve Allssa, is one of barren=-

ness and futility, like the decert im:.ge in L'Imzorzliste. In her

diary, just before her denth, illisza tecomes uwore of thz useless=-
ness of her rcacrifice and of her own eclf-deception: ‘'Une angoi-

Bse...c'est comme 1'dclaircicsexcnt bi.usgue et dézenchizntd de ma

v.e, IL we sewblait vuc je vorals :our la preailre fouls les murs

atrocemwent uus ae me. choaabre. J'z2i .ris peur... Je¢ voudrals

mourir ¥ rdsent, vitc avunt d'.avoir compric de nouveau que Je

(1) vo mlchel's decert becomes Llissu'e bare clirie

suls seule'.
room, toth beinz the recult of the lack of an s reucvs of limits
to our humun exletence,

.

The urse of =ymlol i. I. lells ie less extensive nnd lesg well

veveloned than in La sorte Jiroite. fide mekes use of gymtolio

—— o > o
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ecor in describing the ch®tesu where the action tukes place and

[o])

relating it to the people who live in it. The state of melancholy
"Dich pervades the whele building and its ivnubitauns. is reflected
by the park and the zeason:  ‘*wue le parc élait beau! et qu'il-

slupprotait noblcument Y 1z pwdluncolie de cetie suison déclinanie'.
(1) Lmonue's state ol wlnd is alsc synbelized Ly tne ddcor: 'Un
mur de pluie we b ¢1ﬁ1+ ou reste du wounde, loin de toute pussion,
loin de lu vie, w'eniermalt dwno un cuuchesar gris, parai o'dét-

. . . (2)

ranges Stres o polne bhunalags

The Lusage of brightness coad durkness already used in L

Yorte whroite in vuuand ggodin fw Iszlelle ans ig uset in a giwmilox

waye JLsabelle, the girl whoe Led ruu away fox love, veturns and

1
Lacase sces her in the ch™tamu:  'Lwule parmi les costumes sombres,
elle 4tait vltue en bluac'. (3) dhen Ifsubelle's uceting with Ime
de Snint~.uvdol iz over, the latier mnkes w "*mbo]ic and melodrame
atic gesture, indicating that zac haz finished with the girl:
]

- sartes, gent: nour n'mvons nluz rien a4 nour dire, et Je

M 2 s " -}= “n e - ) ‘ 1 B4 - 4 i) b3 ' ‘ ¥

uls wyawnt &t nesandre un eLelgnolr sur la tuble de nult,

elle en coift. succewsivensznt cliagdn bougle du cun . 2labre, et
r

partit‘. (4)

A bt wymbol dn the wors is btuwt of the tree-fellin, which

l) ll.l, E.:.‘163‘7l
;') it y o 3‘-50
3) dde, p.048.
4) 3
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tekes pleace in the groundz of the houze in order to puy off debts.
It 18 a eymbol of destruction cnd desclation ¢nd looks forward te
the dicopreintnent ond dicillucioa Lcase widl vedl - aen he nects
Isabelle 2nd lo er hice forelnited iutereet o Lev. e zight and
gounrd oi the deatruction of the {rees 1o a stron. cyntol which
will provoiie in the reuder o sivil.r rezetion to that of Gritiens
'Ch lev twudite! 1les bandlts! wuand Je les entends btuper du
couperet ou de 1. hache, Lonvieur, Je deviens fou; leucs ccuus me
porteuat sur la tdte; ;':d wnvie de coguer L owon tour; j'aii envie

de tuer!., \L)

hid o molotiie Yasborale counbuius u complex of syuwcols centred
aroutiu tue Luewme ol blinaness. wvertrude's pnysicul Lilucuess rep=
resents hier unawareness oi ein wuu evile AR awaleuess 01 Lhem
comes whet sie geins ner sigate 1t 1v then tnat she becowes aware
of the pusior's self-ucception aud hi: wentul blindnees in not
wanting v realise the real nature of .ais love for her. with her
clcht she veolioces the culpability of vne love betweeun them, and
drcwue hervelf. The biblical text, 'ui vous étiez aveugle, vous
n'auriez soink de wdche!, appuars in the work as a kiud of lelt-
motiv. e parallel und contrast between the pastor's self-
deception and Gertrude's biinduess is developed znd s full

value uy o« sywbol wibiiin the wors, nrde points out toee cowmplex—
1ty oi G symbolitw Lound ia tae réeitt 'Le seuns de L'hictoire

. \
et tousal. 4 brovors ves locldent o conerets, dout l. valeur

S .
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syubtoligue, & triple ou yuadrup

le rstondisscuents, est trop

i ] . : : . . . <
appuyee pour qu'ecllec puisse soutealr la fictiou de 1'iunconsclence

pastorale; 1lu description de "La

- . , . -
exemplesss Lios note cles subtil

\
A doublz2 genz, los o

1!' tibliques

aonvercabions

<ymghoale Jeolorelo” en est un

o

')
-1

eut wis en valeur, Loy versets

Lunduncicuazg,

1'hypocrisie inconsciente et gvidents des ralsonnemeuts, fiunisae
: . ’
ent par lsszzer le lecteur aul ce d2gzze du Jeu... Jduzune autre

des oeuvres

N T ‘ . [ P
svmuhonle of which

1la,

&0 5 ,

LR

trudes slov ovai £ 1

pastor found her is symboliscd

P LN
PalEtH

is assoclaibad with the btixin of

"Le 5 mars, J'al noté cette dn
? C'dtalt woins ua sourire gu'une

Bralte ghy

e —

cetle Lueur purpurine donz las

fait vivier

At the end o7 the wors we

the lnugss left with the resder

5 2 dongze of otarility:

[
recita,

gentulys mon coour nlus aridoe

ce 1At cvke
leaus

le sommet neiewr i1'alle

que 1o dhgert?.

de Gide avovalt pas prio ce point 1':illure d'une
i . 1
5 parabole’, (1)
" A number of characiteristic Llmages are to be found in La

two exuamplze will suffice, Gor-

sub=.am:n state in whilch the

oy the suurize which, like spriag,

nev Life aad hope La tue fature:
ta comne celle 4'uaue nuiesance.

. o o N\
brancsyiguration. Tout = coup ges

I RPN
2 Wi slladremcat- sublt, pureil a

e
[PRC]

. . [
~ilpes gl precedant 1'aurore,

Al

uuit! 0(2)

daclgue et sort

de la

An lwage which corresponas o

IR
L ail

tha end of Vhie thyes aurlier

A6

om
Cay

YJIhaurais voulu ord mals

(3)

je
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CHaDDTER 4 ¢ LATER YTHOLOGICLL WORKS

In an entry in his Journal for 1933 Gide coupares his Oedipe

o . . ” . - , )
witn Sopnocles' work of the sawe name: 'vous avez i 1t

(o

de

(9]

Sophocle ¢i je wme we pove pas en Tivul; Jje lul lalssc le pathét-
lgqueee. je pr&teudslvuus laisser voir 1'euvers du dlcor, cela
dut-ilhquife &_votre éuotion, cul ce n'est pas elle qui w'importe
'_et qué*je cnerehe & obienir: c¢'est Y votfe iavelligcooe que Je
m'adresase. Je we propo.e, uon de vou: faire fréwir ou nleuier,

\Llj

; . 4.4 ¢ . . . « a2 s et
mails de voeus feire retflechir'. sueh an eliwminaticun demotion

and ol the reality ol suifering Irou tae piny leaves id ws a work

of purely intellecival interest, similar to Le Promethee mal

enchu?gé in the way in whkicu the charscters are uced iun an un-
realistic way to symwbolise _ntellectunl ildeus. Tae whole work
has:un‘dbwtract character, alid av such appears to te lucking in

a . . . P | o o i e .
force - it is & pure jeu 4'idees, sulson-villicams writes ol thls

. L . - . LI " . C s
weakness in bDer thesis: bL'intexes de -4 pléce Kbeu1ue) e srouve

-l -I'- .. . T ee epe K] . RN ) -, . N 1. .. . - - . e
dang "le counbat ded luees" viesole dlame e joug sur ail auire plan

.. P T | - N P T ‘A.:.' w1 N - a4 Y e sty e .~.l. ‘,' « e

gue celul we la tlluscdie anbigues. e wide r'ecoonanudt blieh gue la
'R
\ -

: P S [ - . - S L s - - .
cuusy de ce "ruirecloseuend! daus Lua Losime viedl Ge gou inten=-

tion voluaseire d'elever 1o o0t& iavcliectuel uwu-dessus au cotd
{0

4 S

duciir'. 7/

sestilviically, Vedipe -uliis 40 waivaace, tie causaicters have

\ . - .
% wheowesdlo onding.




not the element of realisr found in the récits, and are uced in

a purely iatellectunl muanner. The churncter of ! edipe lacks
unity, and ag an intellectual aynbol ic leas vell ¢ veloped than
Prométhde. »rd. writes: *“u'Cedipe pulsse difficilenent synbol-
iger le confort spiritucl duns 1'.veu;lewent, voil) c¢2 qui a
d'abord, cuble-t-il, échuppé 3 Gide. I1 est plus facile de
transforucr en symboles de ia vie courunte les ch.lnes et lLe

vautour ac .roabilile gue de réduire wu ,uotidien ce ccste o'ledipe’,

(L)’

Luere 13 then o certuin lacunz tetyve.n the cywmbolic churse-

ter thul vide hae tuken and the significanc:z he «ttei,ts to

ettach to it; o' i= results iv zn incohierence and disunity in the
work which detracts sre.tly frow iny aesthetic or symbolle value
it may have. “hen the symbol no loner emtodics tine vilues of
what is cymbolilsed, the zezthetvlc fusion and unity ic leat. This
is to some extent the case witii the ch racter of Cediwv=,

Therc 1g no real seuge of sufferiag or of herolem about
C:?*ine, inctead he is an abstrecet 1721, Gilde wrote in the Jour-

nals ‘'Ueuine ou le triomnhe de la morale!, (2) <«nd dazcribed tha

play as 'Ja lutte eutre L'iandividizlicme et 1z soumiscion B 1'aut~ i

¢ - 3 ) . . .
orite reli ieu:s'. {37 Cedipe's action in searcain for th2 past i

anu assauing his ;uilt and resyvonsibility for whet a2 iid in all

(4) ;

lnnocence iz describea by Gide 23 'le sucrifice du asilleur',

\1) ur‘u, Je 5dVe
() weie, L0
\J') R I N |
(+)

'i.'-.-- 9 vl S
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To Gide. he ie o hostile chzracter hecause, in gilving in to Tir-

(]

ésias who. reprecente the Christizn attitude to ein and rezponsi-
bilitv, he: renouncez his humaaism, hio beliel in mon, and aband-
ons his huppinesse Gide tlames himfor this: as trde writee:

i

'C'est pur ddfaut, par faiblesse, nue 1'Cedipe de Gide s'est

- ' A K
laissé entralner vers le ddsastre!, (1)

Cpposed to hils Cedlve, Gide wracvented nle reuders in 1946

with his verelcen <f the charceter of ifheseus, 2 belng syuputhetis

to Gide wiio hag cone w0 terme with the world and the aouman condit-

ion and does not toke ﬁis scruples too seriously.

gsée wias Gloe's laet major fietional work, znd virtﬁally
the_only work that ends»on a4 posltive note, Pecause Thésée 1
able to suhcrdiuate everything to hiz zdm, hecause he presces on-
wards in his own etrength, not hindered by séruples and romoree,
he ig able to found Athenz and crewte a eoclety which will honour
hio nemory. In this way he galns satisfaction from his 1ife and
cun Took forward to deoth with equanimity: 'Dlérriere'moi Je
laisse la cité d'Athdnes. TFluc encere que ma femme ¢t mon file
Je 1'a4 chérie. J'ui fuit mu ville. aApree moi saura 1'habiter
immorteliewent u.: pensée. C'est consentant que j'.uoproche la

(<)

mort solitaire. J'ai goQs4 des bierns de lu terre'.

Louig iartin-Chauffier, in his nctes to the veuvrees Cooplltes,

¢ wyths not primarily

writes bLhat Glde wos intercoted in UGreel

gy 2

-
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benause of *leur propre valeur oythigue', but rather because of

8
'la matiere admirublement "vrdparde”

qi'lls fournissaient ¥ des

. ' 0o 4 _ . 1
comrentuires ou % des interpretztiouns toutes peveonunwlles', (1)

Gide takes his wythical characters awud uses them iu Lhe exuress-—

L-l

lon of his own ideas, Thic ic what he has done all wlonyg in hig
werks tuken from mythoiogy. Hi= writhological characters are
above all redres enuuujve of his i1dez¢ about and his atiitude to-
wﬁrds the prohlen of hunan existenca,

Bach character symlbolises un stiitude. Speakinﬁ of Ilcure,
Dédale Uaysﬁ “tials le temps wéme n'existe pas sur un wutre plhn,
le vrai, 1'&ternsl, o chague gesie regrésens tif, selon ta
signirication varticulidre s'inscris. Icare &tait, Gds azvant de
naitre et reste aprds sa mort, L*lim.se de l'inquiétude huuaine,
de la recherche et de l'ensor de la poesie, gue durant sa courte
vie 11 tucuines.. Aingi en advient-il des bdros. Leuvr seste dure
et, repris par la poésio, pnr les art., devient un continu symb=-
olat, (2) Thus the 1ife of the individusl is the symbol of a
relationshiy between wan and his humen cendition. Tesare, like
indré Vulver, symbolises ahiguishe  The dlmportance placed on the

individual's roi: az munifeetln: comethin, eternal .nd wore gen-

p—
4 -
=]
[@]
3
ct
[#]
o]
rh

eral elowzs o continuatlion in%o Cide'sz late works of o
i

T : . . ’ P
the ecrly cymbolist philosoph: expressed in Le Traite du Huircisse.

see ey e . - - )
sataon~.1lliame wrlitest ‘'lases cette darniere oeuvre, nous ren-

—— s w e e

(l‘) . @ e e d H "V'O lleu in I"l. ? l).lbo5.
l2j *i., y.l4}bh
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controns 1'idde de jeunesse, celle du role humain de lu "manifes~

. : bt A
tatiou", pleinement développée. Le Tralte du Norcigse 1'annoace

o ¢ il A ) 1
dés 1891; Lh¢sée dane les pzrcles de Dédile, 1: rédsane’. (1)

Glde is concerned sbout 1ife us welfinow 1t tcduy, life in the

£

gveryduy scensez, and it ie for thic recson thzt the Teellng of

destiny und tne idezl of heroirm ure ubsent from the mythologics
works. “*he Creek myths arc used as é starting point tb_provide
Gide with Hhe negeszary fictional materinl, are radiezlly trans-
formed in their couient =nd cignificsnce and zre brou,ht inte,
and in theilr new fHidian Torm wmide relevant to our century. It ia
however the moder: world of ide=s rather than of charucter and
bsychcloay to which they beleng. If CGide's 1ideas zre humanlstie,
they are ztill ideass they ~re of human importunce and concern
human problems but Give's work is baslcally situated in the realm
of abstruct idzus,

- 'he character of Thesés represents an attlitude towards life,
1t s a heulthy =ttitude which Gide a proves of. Thisbe ie a
humanist in the same way that Oedlpe wagu bafore he recognised his

- 3 [ - . .| n] f [} 1
gullt. e read ivn the early port of fhisder '"Leeg premidres et

8

les plus importuctes victolves cue devult remporter 1'howmns, c'eet

Gzt $2)

. ' . o e '
sur lecs dicux'., inesde's humanism Justifies niz bLellef in the

meaby juctifying the ends e ic nrepsved to cheat when it is

neceogary to convince #lnoe that he 1o the son of Yoreidon, by

g - . " .L'..‘L-l.&.x'l{j' 0P. Cit-, P.lsr)_o
iy, ©.l4ql7, »
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hidiﬁé‘the uLecious sfones in his belt znd pretending that the god
gave them to him as he dived under the sea. Likewise he féels no
".Ereat:remorse'when he iz responsible for the dzaths of hirs futher
and hit son., Tuesée is not a hero in the clascical w-nee - he is
gquite ziupoly o man of action who succeeds in what ne sets out Lo
do. Ddale compares hilm with hereules: 'Jd'al, dans le tecns,
f:;_ passablement fréquentd ton priddesszeur Hercule. Il &tait b@te
et 1'ca ne pouvaii vieu tirer de Lui gue d'hérolgue. hais ce Quef
lje goMais eo lul, comme je pofft en toi, ¢'est une sorte de dévou=

ement & La tRche, de nlrch.J.,1 sange recal... Hercule du:it plus

. Iy L. ; ) - . . . '
appligue que tol; luc scucieux ausel de bien Taire; triste un

. ) AY
pew, surtout ”urgq J'exploit accoupli. Or ce que j'aime en tol,-

(1) :

c'est 1z jolesse.'s ™hesde 1s clever, without allowing his
thoughts to control him, every thing is subordinated to a practical
end, the oacaomplishment of the task® in hand. véddale sayc to hims

o . ' ¢ , (2)

'de te loueral de nc voint te liisser embarrasser par la pensee'.

e ] ' : n .
The nmeeting of Thesee and Qedipe provided Gide with the opp=-
ortunity of contrasting iwo opvosite views of iife. Cedije repre=

gents the Christian view of win und punishwent, his suffering and

renunciuticon iu un exawple of z2oceticiem, whereas fudsds is fully

(3)

involved in wvhe material world: 'de reste entaut de cette terre!,

(4)

tie is described as 'ce

i Gedipe iw scen +8 having rulled in his tusk: 'Le toutes parts, 1l
I i .
| avadt dohioud dans gson entreprise’.

(]) 'l'l.o;
(l—l _li.\'c, -

'5) i » _,-..53..
(4; Jnia,

olax0=1, |
a5 _‘,‘.'. »
nnbj,
el bl




vaincu', (1) héses, on the other band, 19 a guccess because heg

hug- not the moral and religious vulunerahllity of Oedipe. He says,
'j'ai réussi', and 'j'avais triowphe...sur us plﬁn..;huhmin'. (2)
To Gide at thils stzge in hie 1ife the human plane i: of far great-
er importance than the hereafter, he has no gympathy with the
Christlan f:lth which teaches sucrifice in the present in the

hope of = future reward. Theses says: '(Je) ne m'occupe gue du
:prééent'._(J) ' |

Cedipe's Chvietiazn sttditude towurds the material world is

..eurlously =ziwllar to the idealistic coucention of the role of

appesrances expresssd in Le sralté g_ Narecigse. wcxplulaing why
]

he btlineced pilmself, Cedipe soaye, 'ce yue je voulals crever, ce

’ . R . . ’ . \ .
n'etalt joint btant wes yeux que lu hoile; gue ce décor ou je me
. @ . . . . [} .
demenais, ce wensouge by quoi jlavaise cesse de croirej pour
. tt - i . . ‘ - 4- " (4) st e - ¥ \
abtelndre l:a reslite'. e continues te sxy thot now he can-

not gee the material world, he iz betior able to see God: 'Bt ce

nonde Ln onulhle (je veux dire: 1o r'hensible nar nos sens) eost,

)

U1

je 1e.sa19 b yresent, 1o seul vrai'. Altkou.h Cedipe upproa-
cheds th@-abmolufa, the truth -ty sururession of ﬁ 1teriul uprear=—
snees, and Narcisse approaches it through aeppesrusces, the em-
' phaals lies in a similar dir=ction: a distrust of the physical

world in wnich w2 live and 2 2earch for an absoluie hevond 1t.

—
N W e N’

P,y 01450,

id.y pp.l450=1,
j..(.‘ .y Y l "'E A.).‘i_,’ .
.i.‘ oy e J‘.): .
L i ] .5_" . l "i- ) l.'.l L}
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This belief in a suvernutural absolute, or essence, once held by

tae youn  Side who like his doulle, Anird T1lter, wac atceped in

-

. . ’ . . s
mataphysics, is, in Thosce, criticiced ant n2li wu;, %2 it: levri-
ment, in cowp.ari.on with the re.l, worldly ide.nl or [icsce - to
be gucceac{nl in Livin ., uJide's attitudes have evolv.d reatly

. , [} [}
from anued .ualter to Dhesec.
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MrAOARDG A SYMIQLIC NOVEL

Lies Muux fonnayeurs was published in 1926 and althoush earl-
ler than Cedine and Thésée representz the finul =ty ‘5 the
deGéloPment of Gide'a‘theory of the sywbol. Krebber writes of
thiy Nuvh’ gecording bo Gilde his ouly novel, '...zind die raux

mOhP&)LUV“ die spute = und freilicu woedifizierte - wrf Flllung des

(1)

alten Wruumes vouw symbolistischen Romsn® The novel iz an

& -

example of Glde's conce.t ol e 3ywtol us couposition. Loi Faux

Lonnayeurs ls a symbolic worhk iu shat it is a uuldy -~ = complex

uaity, wod iivgear but exisviog wcross tiwe = aud asisuua cuaunot
be ubalysed ou LalGaleli dowl 100 separate pudty witnout loulayg its
whole cnar.clber as o work ol arbe IThe whole work is lise « word
or u poein, il expresues ad iaterve atud-cumplux of reeliugs and
ideast iun lbis seuse 1t is a oywbol itself; Just as o word is a
symbol uvu u Less complex levele

lu nis conception of this novel, -ide begun with un idea of
the Lforw tue work was (o take and moved rrow form towsrde content,

Gresholi in his article L. ulvuchurce des faux lonbayeurs (2

counucts Uhiga with « distrust of reaelitby which Gide hud retained
frow hisg exwly woyuboliset days. Giﬂe': attituae, buzed con tiiae

digbzrust of reality, iz Lo wlaundon She traditionwl wvovel with 1its
contewl of rewllty wond revlice it by o new, purified wovel. 'Car

, (3)

Lo O Tl eolb .-'.--‘_l 10 bien ce au'il v ou "deo .Y "
JANCISIN VB gul esyv weel, ~all blen ce gu'il y u "derriere

: iy e .
i i :‘.U].O\-__L.lrl‘, l\ij; :).16‘_,:!
(3) Lewe itk wumberial wordd.

- 10 -
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caccepted weage of the word but w!

les objeta watériels, derridre ces mulcons, ces meubles, ces hablts

o . 1
g8i amoureuvcuient décerilbs pur VYous les rcemunclers'. (_)

Sdovard iu Leoa Foux dlouazreursg gxpre:sses iuw'o swn ildeas

about the novel. iie zays: 'Ce que j= veux, <'est prfoenter d'une

part lo réditite, prisenter d'autre vnart cet offort nour la ztylise

L (2)

=

Glde wante to produce in the novel is a stylirced

Wilta

er!

<

reallty, & reality which hag nobhing %0 do with realism in the
1etr 12 inherent in the styiicat-

h
lon of the work of art. Tha vezllity 1z not based on rezlistice

\

description tut on a.complex intorrelatiorehip within the wction
aﬁd betwaen the charueters of the novel., In keeping with this
concept Gide deuurts not fronm reallsm, not from the réality of
objects but frcm en abstract pattern of relationshiys, a schema,
us brée;calls ite Sbhe writes: 'La defiﬁition Gu romzan eSquissé
dang "le jrojet de Dréface™ est curleuce parce qu'elle fauit
abotraction de la substunce mlue du romant "une diversité de
points de vue, soumive & Llu cdiversitd dee persounages®, quoi de
plus absirait?  Ce qui iﬁtérQSﬁe Gide, c'est un scheme denude,
compl zxe déj&, portant gsur une structure: les " ointe de vue"
sont relatifs auw mersonns ee qui se prdsentent, non wour eux--mémes,
male eelativewsnt b ces yointslde eees 11 (Gide) part @'un
sehéua technique, 4'unz esnYea d'hynothdse littdruirve qu'il stagit

rert, (3)

d'ewan;

(]..,\ FaetgR0L o, elt., pel73.
{'1-) :, i:, n:L J;';:.'i..
(3) Fadol a, 200,




Lea Faux Honnaveurs, hecause 1t begins a9 a structure, a form,

Lo

becuause it .eglus s an zesthetlc ldea in the mind of the author,
approaches clozely the realm 0f the pure novel. (1) Cide woanted
to purify tae novel of all non-uestaetic elements uad his novel

besins ite life as an aesthetic idea rather tharn on tuz level of

. plot oc¢ caoaracter. ..a ganalogy nmw; Ye uwade between Glde's novel

. . .
and Valery's pure poctry, wilch in many iastonces began in the mind

~ of the poust us an ~bUVh-u1 idea and %o which subaect matter was

later. umdded., ILn thiw wey, tiarough the fuesion of fond end forme and

" tha exclusion of discursive materiazl, an aesthetic unity is= created,

a unlty which, if the =smallest part is removed, 1s deustroyeds This
corresnondsr clozely to Glde's ceoncept of the symbol as composition
and structure and seems to be the 1deal he waa Jimln' s% when he

wrote Leg Faux NMounaveurs. <he whole novel, consider=sd as an

aensthetic uulty, 1f an extremely comnlex unity, can be seen as a
synbol, but a symbol so couplex 423 to defeat any attempt at system=

atic and comprehensive analysls.

P I. . .
The rcecits express vurious attitudes towvards life,und show the

esults of such attitudes tuken to the extrewe. However, each
réclt i not com.lcete in ituelf, but nas to be seen in relation to
I3}

the others, ©This is yurticularly truae of L'Lmuorzliste which has

to be ween in rvelatlon bo ite cowvlement, Lz Porte stroite. The

uh

. . . . .
recite Jack the cowplete ana totul uwaity of the worw orf art which

Gide wi: obriving towards und had alroady referred to in his Joure

(L) bes crsibor, pal02,

X WL
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Yo that uwred in the recits. There s 2 almilar oearch For limitn,

: . \ [ ’ ) . RPN -
igence ent prociscuent celle gui couffre leo uluz de 2es 1

nal during the last deoende of the nineteenth century whea he vwreto
of the importance of composzition and itz volue and identity ns a

. (1
&3mbol., (1)

(ride makew use in Les Poux lonnayeurs of & similor Ltecbuigue

- [Pt

a degire o find the precice, and ret anknown noint berond which

wan catinot zo. Olivier ssys: 'je crols gue la plus orunds intelle

| (2)

bia

L 2
inntat.
srmand expresses his wisk te discover fthe limite of axistznce:

s

o oean e N . S N
'*Cette Ligne de docreaticr entre 1'atre ¢t le non-Ctre, jo m'uppe

J
(3)

Cas

ligue' e 1. L. 0 rhoub. Lo limite de resistance.es! ‘The

chuructel: i Lu. nwovel repressnt different attitudes Lowarde lile,
diffevent b wdcuei-o, vimil=r in thelr couception to the extremes

which Glae jcorviizitly criticices in the rédeits.

The Shewme of wieetn and hypoerisy is developed In les Paux

Fonnzyeur:, .truuvillhiouw 1g w counterfeiter in the litersl seuse
ci the word and corresponds, in hie diztribution of f:lge MONEY ,
to Lassuvant who propaestes folre mer 1 values.,  SGouzrd's rovel
is a countevfeit of wrveality, therofere he in, as a ncvelist, the
creator ol u fal-e liter=zry world. The Fension Vedsl, where the.
ybung ¢isteibutors of the counterieis mcney are vecruited, is a
breeding zrounc of uypoceris, =wnd fzlceness, negative values wihilch

become wppurent in the behaviour of its bosrders,

PR - F I

T REEN Doz s eepeteetee !
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In this sume vwork. there 1s ulwo = Jesire to fiwvd a value, a

gearch lor something which is not false. Teraard says: 'Je me

' 3 i 3 . o] LR 3 - oy ™ LT
puls dew:ndd comnent €bublir une vdgle, pulsaue je n'uzeepbais pas

TR
]

de vivre sun: réile, et qus cette resle de ne l'acceopbailz pas
[ ? - ] [H } H

(1)1.

iz gearchin.: for -uthenticlty, =znu is not pro-

b-le
W

d*autrui’.
pared to zccept the felse, rezdy-mode imles of life offered by
poclety. wdounrd repliezs to +his quesztion by referrins to the
value of the iadividual, oad to tr: 1ndividunl's abllity tc ind

clest de itrouver

=t
A
>
I
D
e
[\
| =
s
1
'_l
jurt
L
—
o
»

his own vulues: 'La renc
cette rhile en soiwmgme; d'avoir pour but l:z &bveloppenent de
soitb, (2

Lo thir mamer Gide o tains o very much more cownreiizusive

[ 1] » . v | - T ' -
viow of the attitudes of nis charzctere then he dces in tne recits,

fur he combines in Les Fauwr comnayeurs a wider variety and greater

éombination of ahtitudes than in sny one réeit, ond “hus otviates:
the uocessity of writing a oumber of separate but couplamentary
workss  This murkas o development ia bis llterwry technique towsrds
bleltr; uinisy; and coupleteneas ie the individusl work 6f art.

Whereas the reuder hag 1n nig own aind %o bridge the ..ap between

Cis

L'Damoraliste ung Lal onL Lhrodte, dn Les Faur lomicyeurs Cide

nimself ‘cre-tes a gynthesis which is an essentisl part of the unlty

Coof  the nhovel.

Av s alrendy heen showsn in this chanter, the unity, or form,

L\ ..L].-, . ..._'__'l
2) idew,

A e e % ey e—————

PR


http://Ii.nmoral.iste

velewr do uyvumbiole, el cebtte vileur d=z -wmbol. statiochs o
. e ’ .

RSN, L

ig a symbol in the widegst sense of that word, the sense which
J . '
Gide hiwself uostuluated earlier in his literury career. ..1thoupgh
& [y [3
hie may not have asuccceded fully, periops wuargely booouse ol the
unreallty oi the churscters, Gide h.s goue far Lo ale witeupt at
creabing . symbolic novel. Brée writes that 'la forume... @oune

e

5 cOUS

-1

(1)

\ - ¢ 1 .
les persounages et o teus Les evenszansnts du roman'.

i e e T g




CONCLUSION

Greshoff writes of Gide that 'ses idees littéraires...sont
profondément marquées par sa formation symboliste. Et s'il est
vral qu'il se soit révolté contre le symbolisme et contre cette
1ittérature de serre chaude il n'en reste pas moins 1'hér1f1er
v (1)

du symbolisme.

It is evident from a study of Gide's symbolism that the

- stamp of the first years of nis literary career was very stooung

and that the effect of the ihfhpence of the sywbolists on his

literary production by no means ceased at the end of the nine-

~teenth century. Gide's dislike for realism and his insistence on
.manifeating the idea or the esgssence in the work of art remalined

-with him fuar beyond the end of his period of direot contaot with

the symbolist school.,

For a time he revolted against the atmosphere of artificial-
ity which he found in the symbolist salons. This period corres-
ponds to a stage of moral and sensual liberation in his life, his
Journeys to North Africa revealed vast new panoramas and posaibilé
ities which may have carried him away on the enthusiasm which their
novelty engendered in him. As 1s natural in such periods of re-
action, Gide repudiated much of his past, including the literary
teohnlques he had learned at the hands of the symbolists. The
reaotion however wouid appear to have been uwainly woral in nature,

and although it had repercussions in Gide's uesthetic beliefs (for

(1) Greshoff, op. cit., p.l71.

- 126 =




Gide the mofal and the aesthetic world were closely conneoted) it
by no meauns completely destroyed the influence of the symbolists,
which can be traced throughout not only the early works, but the
entirety of Gide's work. Indeed the depth of the symbollist in-

fluence is shown by the violence of Gide's short-lived reaction

against 1t,
Although he never returned completely to the style of his

early works, but rather developed his literary creation to a more
mature stage characterised by greater realism and a more uaniver-
sal appeal, Glde retained many of the literary techniques he used
in his early works, partiocularly the use of the image to suggest
and evoke. At the same time he was not satisfied with clinging
to such a passive concept of the symbol as he hud accepted in

Le Iraité du Narcisse, and developed a more dynamic concept of

the symbol in terms of olassical generallty - the expression of
the general through the particular - and of forwal unity.

The development of Gide's classical ideal is closely counn-
ected w.th the increased realism which became apparent in his

work, firstly with the writing of the two drames, Sall and Le

Rol Candaule, and later, but more significantly, with the oreat-
ion of the ré&its, where realism and symbolism are to a large
extent combined. The luportance given to charaoter is also note-
worthy. The charucters of tue pdcits are realistic in their pre-
sentation, and yet are symbols of wider significance than would

be suggested by their realistic context in the work.

—
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The result of Gide's view of the symbol as formal unity is

. seen in the novel, Les Faux'Monnajeura, which 1s of interest
- primarily as an atteumpt to inoorpoiate the aesthetic idea of unity
and purity in the novel.

Gide's concept of the ldentity of the symbol changed during
-the course of his life from the passive admiration and desire for
imitation as expressed in Le Traité du Narcisse to the more active
idga of the artist forging his symbel through the oreation of ynity

in the work of art.
The symbolist school of writing died out, perhaps largely due

to 1ts artificiality and detachment from reality. Gide makes this

point in his lecture on Varhaeren, published in the Ceuvres Com=-
ﬁiétes. (1) Similarly Gide's early style, one of symbolis%t
artifioiality, became greatly modified in his later works. Gide
was always to-soﬁe extent detached from reality, but perhaps never
80 much as in his early period. With the development of a greuater
realistic element, and particularly with the portrayal of charact-
ers of ihoreaaed verisimilitude, Glde's style of writing and whole
literﬁru oreation became firmer and took on a greater relevance.
It ié perhaps mainly for his récits, though fragmentary and styl-
istically imperfect, that Gide will be remembered, certaihly they
are among the moat widely read of his works in the present day.
The atmosphere of the recits is very different from that of Le

Voyapge d'Urien, for example, and on first sight it may appear that

(l) ‘OeCaXe




fhére remains nothing of the symbolist technique in Gide's more
mature works. The récits show a wider view, andireater interest
in humanity than do Gide's introspective early works, they are
also far oloser to reality in their presentation. However, a
closer examination shows that many elements of Gide's earller

symbolist technigue are used in the coastruction of the récits and

"that a well developed structure of image and event with symbolic

value lies beneath the surfaqe. The symbol may no longer hold
pride of place and may no longer be the cehtrepiece of the work,
it 185 none the less an important and integral: part of the work.
Most of Gide's fictional work hus been influenced to a great-
er or leseser extent by his symbolist début. Desplte the changes
in his attitude towards the symbol, and his reaction against the

symbolist school, Gide's interest in the symbol as a means of

artistic expression remained with him.
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