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APPENDIX A

BUTLER'S SOURCES AND REFERENCES




This section contains the details of the sources of Butler's
quotations in his text and is arranged according to the following

procedure. A typical entry reads as follows

(1) ISIDORE (2) De Offic eccles

(3) De Officiis Ecclesiastics in Opera

omnia Isidori...

" (4) Coloniae Agrippinae: sumptibus
Antonii Hierat, 1617

(5) "Hilarius Gallus..."(6) 1.1.c.6.(?7) p 106 (8) p 392

i (1) Gives a generally accepted name of the author.

(2) Gives the title of the source as given in Butler.

(3) Gives an acceptable Short Title and details of editor/
translator and location.

(4) Gives shortened details of pubiication.

(5) Provides an incipit of quotation as given in Butler

(6) 1Is Butler's reference

(7) Gives page number in Butler's Principles

(8) Gives page number in edition described in (3) and (4)
above, where quotation is to be found.

Material in square brackets is editorial and serves these

purposes:

(a) It supplies information Butler neglected to give.

(b) It occasionally corrects false information given by Butler.



AELIANUS Hist. animal

On the Characteristics of Animals trans A.F. Scholfield

Loeb Classical Library, 1959

"Pythagorei affirmunt..." 1.10.¢c.29 Butler, **v pp 323-h4

AQUISGRAN [OJ Council of

in CONCILIA generalia et provincilia...(ed. Severinus Binius)

Antonius Hieratus, Cologne, 1618

"Studendum summopere...''Canon 137 Butler, p117 Vol 3pt 1pp
251-2

ARISTOTLE de Partib animal

Parts of Animals trans A.L. Peck
Loeb Classical Library, 1937
"Ictu trajecta..." 1.3.c.10 Butler p. 135 p.281

ARISTOTLE Politics
Politics trans T.A. Sinclair
Penguin Books, 1969

"Quidam in harmoniisc.." l.4.c.? Butler, 5 p-154
Grammar, Music and Gymnastic 1.8.c.3. 92 P-301
"Optimam esse degendia rationeml.8.c.3 124 P-303
"Weteres inter disciplinas..." 1.8.c.3 2 p.302-3
"Congriut autemoo." 1.8.c.5 120 p.310
"Habet musicaoc.." 1.8.¢c.5 120 p.308
"Habet musicae.." 1.8.¢c.5 93 p.308
‘ "In melodiis ipsise..." 1.8.c.5 3 309
' Musica medicina esto.." 1.8.¢c.5 123 p-307
' "Phrygia distrabit..." 1.8.¢c.5 6 p-309
"Quod Sic.." 1.8.c.5 93 p-309
’ "Sunt autem..." 1.8.c.5 93 p.308
"Somnus, potus, musica..." 1.8.c.5 126 p.306
"Antiqui aiunt..." 1.8.c.6 ppey p.312

"Habet eandem vim..." 1.8.¢.7 6 p-315



"Lydia maxime..." 1.8.c.7 Butler, 5 p-316
"Manifestum quod Doricame..." 1.8.c.7 5 p-315"
"Quonian videmus..." l.8.c.7 95 P-313
"Sunt autem..." 1.8.¢c.7 E:.,B.:l 95 p-309

ARISTOTLE Problems
Problems trans W.S.Hett
. Loeb Classical Library, 1936

Highest and lowest strings 'E?ction 1§]. Butler, 20
"Et in Triquetrisc.." Sec.19 Ques. 23 PP 31-3 p.393
"Cum neta dupla..." Sec.19 Ques. 35 r 33 P-399
Sec.19 Ques.38 p 120 pp-401-2
Sec.19 Ques.L0 p 108 p-405
Sec. 19Ques.43 p 108 p-407
ARISTOXENUS  Harmonicorum element
Harmonicerum Elementorum ed. H.S. Macran
Oxford UP 1902
"Acumen est..." 1.1 Eec 10 of Bk ﬂ p 20 p.172
ATHANASIUS Interpretation of the Psalms
= Ad Marcellum Epistola, in Opera Omnia...
Sonii, Morelli and Crameisy, Paris 1627
"Propheta Psalmos ut modulis..." p-106 p-960
ATHENAEUS Deipnosoph
The Deipnosophist& trans C.B.Gluick
loeb Classical Library, 1941
Two sorts of instruments 1.4 sub persona
Aristoxeni p. 9k PpP-291-3
Ad exercenduam acuendamque..." l.14 p- 9 PP-397-8
"Eos qui optime saltant..." 1,14 P.127 Po391
"Ionicam saltabants." 1.4 E5:| a135 p.397
"Nostra aetate Ionum..." 1.14 po UL P-371
1.14 p.108 pp397 ff




AUGUSTINE Bonfessions
Confessions trans R.S. Pine-Coffin

Penguin Books, 1961
"Quanturm flevi..." 1.9.c.6 Butler p.109 p.190£f
"Aliquando plusc.." 1.10.c.33 P-109

AUGUSTINE Tom 9 de decem chordis
in S. Aurelii Augustine...Opera Tomis Decem
Paris, 1614 |
"Palibus etenim..." Vol.9 p-133 P.270

AUGUSTINE De Musica
Liber Beati Augustini episcopi Musica nuncupatius...

1491
"Musica est scientia bene modulandi"
l.%.c.2 p. 2 p-297 v
col.1
AUGUSTINE De Ordine
in § Aurelii Augustini...Opera Tomis Decem
Pardis. 1614
"Sonus triplex est...” Tom 1 1.2, [c14 ] . Pe3. p-209
AUGUSTINE  Epistola 28 ad Hieronymum
in S Aurelii Augustini...Opera Tomis Decem
Paris, 1614
"Nom enim frustra..." [ vo127] S p113r  p.ko
AUGUSTINE Exposit Ps 18
in § Aurelii Augustini...Opera Tomis Decem
Paris, 1614 [ vo187] p-133  p.38

"Quam mulit..."

AUGUSTINE Prefat to Ps
in 8 Aurelii Augustini...Opera Tomis Decem

Paris 161k
"Spiritus sanctus..." [v°1 8] p.110  p. &




AUGUSTINE Ps 149
in 8 Aurelii Angustint...Opera Tomis Decem
Paris, 1614

"In choro...™ Wol 8] p-113 p-71k
BACON Centur 2 n 110
= Sylva sylvarum... E‘irst ed 1626j
Apud Franciscum Hackium, Lugduni, 1648
The Diapason or Eighth" Elentury 2 Mo 10%] pe 52 p. 85

Centur 2 n 110

= Sylva sylvarums...

as above
"The concords in musick" I?entury 2 No 'IO‘a p- 54 p. &7

DUBARTAS .
Du Bartas his Devine lleeékes and ‘orkes trans Joshua Sylvester
London, H. Lovwmes 1605/6
"Never elsewhere..."! The Tropheis
Est Book of Fourth Day of Second '-.'J'eelgl
 p.10k 2.540

"Thou shalt survive..."
E.s abov-e] p.104 D541
"Column of Heber... |Fourth part of Second Day of Second 'eek
#Zv s
"0 Profane Writers..." Quadrain Lmof Urania D.133 2m.662-3
BASIL Epist 63 ad Neocacsarianos

in Saint Basil : Letters trans R.J.Deferrari
Loeb Classical Library, 1930
"De nocte populuse..." pp.107-C  7m.1E7-9

BASIL Pracfat ad. Psalmos

in Sancti Patris Basilii Magni...opera ormnil

Parisiis: Sumptibus Claudii Morelli 1618
"Delectabiles cantionum..." [Vol 1] Butler p 110 ».126
"In scriptur a quidame.." Eol ’l:l p-103 p-125




BEDE ' Musica Practica

in Opera Bedae Venerabilis..per Johannem Hervagium
Basiliae, 156k

Bedae Presbyteri Musica quadrata seu mensurata

"Nulla scientig..." Butler, p. 73 col 1
line 44
p- W17

BOETHIUS De Musica

= Arithmetica geometria et musica

[ Venice, per Iohannem et Gregorium de Gregoriis, 1492 _]
"Cum sint quaturo..." E 1.7.¢.1 jButler, p 2 p 174
col 1
"Cum vinolenti..." out of
Tully's fragments [ 1.1.¢.17] pp 7-8  dd2 col 2
"Ex his perspicue appareat..." p 120 dd 2v
"Modi musicic..” 1.1.¢c.1 p &4 dd2 col 1
"Nilhil est tam proprium..." p 120 dd 2r
"Tllud tamen..." 1.1.c.7 p 30 dd3r col 2
"Intervallun esto.." 1.1.c.8 p 52 dd3v col 1
"pPythagoras dum inquirebat..." l.1.c.10 P 3 dd3v cols
Magnitude, Capacity, Crassitude.l.l.c.11 p 33 dd 3v
"In Heptachordi..." l.1.¢.20 p 21 P-177v
col 1
"Inque his gravissima..." 1.1.¢.20 p 20 p-177r
col 2
"Musica quatuor nervis..." 11.c.20 p 20 p-177r
col 2
"Quintam vero..." 1.1.c.20 p20  p.177r
col 2
"Aristoxenus musicus..." 1l.3.c.1 p 23 p-185
col. 2
"Philolaus duase..." 1.3.¢.5 p 23 p.187r
col 2
"Tonus duobus Semitonis..."  1l.3.c.6 p 23 p-187v
col 1
"Diesisoso" 1.3.c.8 p 23 p.187v
col 1
"Minus semitonum..." l.3.c.1h p 23 P-190v
cols 1-2




"Apotome major esto.." l.3.c.15 p 23 v 191r
cols 1-2
"Ex diapason Igiture.. p &6 p 201r
col 2
"Pythagoricieo." 1.5.c.6 p 52 p.203r
col 2
BUCK, Sir George The Thirde Universitie
The Thirde Universiti€...
London, 1615
"In this thirde Universitie..." Phy P984
BUTLER, Charles Orat
= Oratoriae libri dug...
R H,London, 1642
"The notation of the name..." le2.Ce2. S.5 p 70
“Nature, Art, Exercitation..." Epilogue p 92
BUTLER Rhet
= Rhetoricae libri duo...
J. Barnes, Oxford 1597
"An equal soundoe." 1.2.C024 p 98 pob5-7
"Metonymia effectico." l.1.c.2 p 10
CALVISIUS, Sethus
Melopoeia sive Melodiae condendae Ratio...
Erphardiae E:Erfurﬂ Georgii Baumannd. . . 1592
"Cum 6b pares..." Co'l p 90 Bbv
"Et si hodieoes." in fine c.1. p 96 B7r
"Harmonia este.." c2 p 52 B7v
"Partes aut voces..." Ce2s p 42 B7v
"Composita intervalla..." [.3;1 p 52 Cv
"Intervalla simplicia Co3e p 52 Cv
"Digpason ex ominibus..." E.E_l p 47 Chr
"Diapason prima este.." [E.h;] p 53 Chr
Primary concords - perfect c.lt p 54 Chr
"Quae vix perfecta..." co.lt p 55 Cov
N"Rejicitur hodie..." colt p 54 Chv
"UnisoBus diciturc.." colt p 54 C3v




Secondary concords - imperfect c 5 p 5k
Concord proportions c5S p 33
"Etsi maxime..." c 8 p 46
"Consonantiare perfectae..." c 9 pp 63-4
"Non frequenter..." c 9 P 55
"Plurimum utilitates..." ¢ Je12]p 70
"Tanta vis estec." c 9 p 63
Consecution of Thirds [ c 10:] p 6k
"Ex consonantiis perfectis..." C 10 p 63
"Ex perfectis..." [ e10] p 64
"Haec tria intervallac.." c 10 P 55
"Wix quidem Quartae..." c 10 p 57
"Dissonantiae..." c 1 p 64
"Quae unium formae sunt..." [ c 11] p 64
"Tritonus etiam..." c 11 p 64
"De Octavis idem..." p 48
"Facilius quarta..." c 12 p 70
"Semibrevis etiam minimac.." c 12 p 70
"Semidiapente..." [c12] p70
"Syncope aliquandoco..' c 12 p 71
"Syncope esto.." c 12 p 70
Major & Minor tactus c 12 p 70
"Clausula omnisc..'" c 13 p 7
"Clausulan vocamusoco.." ]: c 13 :] p 7
"Imperfectae clausulaeoc.." p 7
"Perfectae cadentiae sunt..." p 7
"Modulationum repetitiones..." p 80
"Primariae clausulae..." C 14 p 87
"Primariam clausulam..." c 14 p 87
"Si praetereac..' c 14 p 87
"Fuga est certa..." c 15 p 80
"Fuga est vel..." c 15 p 80
"Partes fugae duae..." [e 15j p 8
"Circa finem..." c 17 p 88

"Cognito tropoc.." c 17 p 87
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"Cum ubique..." Ceca7]] p8 Ir
"In fine videbitur..." c 17 p8 Ir
"In hoc chorali cantu..." ¢, 17 p 86  HEr
"Post clausulam..." Cec17] p88 Irvw
"Quando autem Subjectum... [ c 17 ] p 87 H8v
"Quando exordium..." c 17 p 87 H8v
"Quando tamen..." Ce17]] p 87-8 H8v
"Et si Harmonia..." c 18 P 95 I2r
"Primaiia clausula..." c 18 p 87 I3rv
"Vegetior erit Harmonia..." c 18 p 97 I2v
"Difficilior imodus est..." c 19 p8 Ibv
"Fuga ligata..." c 12 [c 19 ] p8  I5r
"Fuga etiam speciesco." p &1 Ker
"Gemina harmonia..." [c27] p 78  Kir
"Harmonia geminae.." [ca7] p 78  Kir

CARION Chronic
= Chronicon Carionis...
Sumptibus Johannis Cratonis. Witebergae, 1580
"Quandocunque fuit in urbibus" 1.4, "3y p 322

CASSIODORUS Ep ad Boethium
in The Letters of Cassiodorus ed Thos Hodgkin

London, Henry Froude, 1886
Letter 4O

"Hoc totum..."

pp193-4
pp193-4

b J
LN

CHRYSOSTOM St. John Ps 134
in Iohannis Chrysostomi...Opera Omnia

"Principale eius lucrum esto.." 3y Vol 3
p 490

CICERO Academ Quaes
= Academic Questions trans C.D. Yonge

London, H.G. Bohn, 1853

Plato’s master... 1.1, oy p 10




1M

CICERO Brutus
Brutus trans G.L. Henderson
Loeb Classical Library, 1939
"Nec dubitare debet..." Section 36 p7 ¢c18 s 71 p 67
CICERD Brutus
Brutus ed. A.E. Douglas
Oxford at the Clarendon, 1966
"Utinam extarent illa..." Section 38 P P19

CICERO de Legibus
De Legibus, trans C.W. Keyes
Loeb Classical Library, -1928

"Assentior ego Platoni E Bk 2 s 15 :_l P 3 pp 41719
"Honoratorun virorum Bk 2 p 125 p 449
"Honoratorun virorum Bk 2 in fine P 5 p b9
CICERO de Offic

De Officiis ed. H. Holden

Cambridge U P 1869
"t in fidibusco.." l1.1. ad finem p 118 p 52
CICERO De Oratore

De Oratore ed A.S. Wilkins

Oxford, Clarendon, 1892
"Quae maximae SensuS.o." 1.3 p 63 p 460
"Quanto mollioresc.." 1.3, p 90 p 461
CICERO De Oratore perfects

The Orator trans H.M. Hubell

Loeb Classical Library, 1939
"Mira est quaedam..." p 1 pp 347-9

CICERO de Senectute ed J.S. Reid
Cambridge U.P. 1925

"Temeritas esteoo"

p 129 Sec. 6 para 20
p 36
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CICERO Pro Archia
Pro Archia Poeta in Selected Political Speeches trans
M Grant
Penguin Books 1969
"Bestiae saepe..." am 2y p 158
"Homerum Colophonii..." * 2p p 158

CICERO Tusc. Quaes
Tusculan Disputations trans J.E. King

loeb Classical Library 1927

"Epaminondase..." 1.1. p 10 p 7
"Sumimam eruditionem..." l.7. p 8 p 7
"Themistocleso.." 1.1. pp 124-5 P 7
"Epulis magistratuum..." 1.k P 5 p 331
"Eputes magistrativem..." l.k. p 124 p 331
"Gravissimus author..." l.4. P 5 p 331
"Gravissimus author..." 1l.k4. ; p 124 p 331
"Mentes suas Pythagorei.""loll-o p 123 P 329
"Neque vero illud..." 1.b. . p 5 p 331
"Pythagorei mentes suas... lolt p 123 P 329

CLEMENT (of Alexandria) Paedag 4
in Clementi Alexandrini Omnia...opera
' Laurentius Torrentinus, Florence, 1551
"In bellis suis..." t c 4 of Book II :] p 7 p 5S4

COMENT ANTIQ 'Motus Ionicos"
in Edition of Horace's Odes with Commentary by Dionysiu
Lambinus

Andreae Wicheli, Francofurti ad moenum, 1577
"Motus Ionicos" p 135 Part 1 p 158

-CONSTANTINOPLE (6th Council of) Canon 75
in Concilia generalia et provincilia...(ed Severinus Binius)

Antonius Hieratus, Cologne, 1618
"Eos qui in ecclesiac.." p 117 vol 2 pt 2 p 248
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DECRETALS Decret dist. 92
in Corpus iuris canonici : Gratian, Decretals...
Hugo a Porta, Lyons, 1548
"Non liceat in pulpit@...” No. 92 p 110 o 263
"Non vox sed votum..." No. 92 p 118 2 263
ERASMUS Apophth
Apophthegmatum Opus...
Paris : Robert Stephanus, 1547
"Objurgantibus respondit..." 1.3. Apoph 92 p %%y o 176-201
EUSEBIUS De Vita Constantind
in Ecclesia Historia...
Basileae per Sebastianum Henricpetri, E61{]
"Constantinus cantare..." 1k, P *3v
EUSEBIUS Eccles Hist.
The History of the Church
Penguin Books, 1967
ME, notetheo.Philoss." 1.2.¢c 16 E'I?] p 106 p 9
FRANCHINUS
Practica Musicae...Franchini Gaffori laudensis
Venice, 1512
22 Cliffs in scale l.1.c.1 p 21 p br
"Omnis ligatura..." lo%.ce v 38 p br
"Septem tantum..." 1.1.c.2 pp 16-17 p» b5r
"Poetae atque Musici® 1.2.c.1 p 27 p 21v
"Postremo novis Cantoribus..." l.3.c.15 p 98 op Upv-48r
"Studeat insuper..." E,B.c.'lﬂ pp 96-7 p U4lr
@ALE@] Primo Therapelutices
in Caelius Rhodiginus : Lectionum Antiquarum...
Apud heredes Andreae Witheli...1599
"Abesse a convivig..." [Ek 9 c°1;] p 124 p 379
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GELLIUS
Noctes Atticae trams. J.C. Rolfe
Loeb Classical Library, 1927
"Septem urbese.." 1.3, 222y Vol 1. pp275-6

GLAREANUS Dodec
Dodecachardonee. *
Basle, 1547

"Weteres musicic.." l.1.c.2 p 17 p 2

Dodecachardon... ed Clement A Miller
Amer Soc. Mus 1965

"Sunt Claves natura..." l.1°c.2.iE1321 p 17 Vol 1 p 45
"Consonantiarum Regina..." l.1.c.8 p 48 Vol 1 p 60

3 degrees of each of 5 moods 1.1.c.21 E;Z.C.ZE] p 3 Vol 1pp 97-103
MATS Ut ars..." c.12 E.3.,c.12] p 30 Vol 2 p 2k2
HOMER Epigr

in Homeri quae exstant omnia...

Basileae : per Sebastianum Henricpetri Ii§0§]

"Luctus principes..." Omega p 125 p 456

Superlative of supra p 19 pp 378&-60
HOMER Iljad
} Butler is probably here referring to the feasts of p 7
| the suitors at the beginning of the Odyssey,
Chapter 1
Iliad trans E.V. Rieu
Penguin Books, 1965
"Ibi quidem adolescentes... Sigma p 127 p 352
"Sponsas autem.;." Sigma p 7 p 350
"Wirgines autemeoo™ Sigma p 122 p 352
"supremus Iupiter..." Tau P 19 p 360
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HOMER " In Mercurium

=Hymnus in Mercurium in Homeri quae exstant amnia...
Basileae : per Sebastianum Henricpetri, [360é]

"Intus testudinem..."
o 1 ohel p 20  p355
ercury and chelys
ury y p 17 0355
HOMER Odyss

Odyssey trans E.V. Rieu
Penguin Books, 1964

"Cantusque & choreae..." Alpha p 124 p 29
"Omnibus enim hominibus...'" Theta ¥20p p 135
"Non enim ego..." Iota p 124 p 139
HORACE Carmine

in @ Horatii Flacci : Opera ed. Page, Palmer and lilkins

Macmillan, 1922

"Curvae lyrae parentem 1.1. Ode 10 p 20 p 8 16
"Motus doceri gaudeto.." 1.3. Ode 6 p 132 pp 47-8
Movit Amphion..." 1.3, Ode 11 w02 p 51 1.2
HORACE In Arte poetica

= Ars Poetica in @ Horatii Flacci : Opera

Macmillan, 1922

"Sylvestres homines..." #2%2r p 194
11 391-6

HORACE Satyra

Satires ed A Palmer

Macmillan and Co. 1949
"Non melliuS..." 1.1, n.7. p 130 p 39

11 19-20

ISIDORE De offic. eccles

De Officiis Ecclesiasticis in Opera omnia Isidori...

Coloniae Agrippinae : sumptibus Antonii Hierat, 1617
"Chorus est propriec.." 1.1. c.3 p 108 p 392
"Omnes affectuse.." 1.1.¢.5 p 3 p 392
"Carmina quaecunqu€s.." 1.6.c.6 p 108 p 392
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"Hilarius GalluSoc.." 1.1.¢.6 p 106 p 392
"Antiphonas Graecioc..' 1.1.c.7 p 107 p 392
"Responsoria..." loT.c.8 p 106 p 392
"Psalmistam & voceo.." 1l.2.¢.12 p 117 p Lok
"Psalmos cantabante.." 1.2.¢.12 p 105 p 40k

ISIDORE Orig
' Originum in Opera "omnia Isidori...
Antonii Hierat, 1617
"Inter responsorias..." 1.6.c.19 p 108 p 51

JEROME Epis Paulae & Eustochii ad Marcellam
| in Saint Jerome : Lettres Vol 2 ed Jerome Labourt
Societe d'Editions Belles Lettres, Paris, 1951
Hic vox quidem p 105-6 p 110

JEROME Ep to Ephesians 5.19
in D Hieronymi Presbyteri in Epistolam ad Ephisios ad Paulam et
Eustochium
Opera D Hieronymi...
Antwerp; Chris. Plantin, 1578
"judiant haec..." E@ome V{] p 118 p 188

KEPLER Harmon
Iohannis Keppleri Harmonices Mundi Libri V
Lincii Austriae : sumptibus Godofredi Tampachii 1691

Bo, Ce, Di, Ga 1.3.¢.10 p 15Bk 3 p 57

KRANTZIUS Daniae
Rerum Germanicorum historici claris...Daniae...

Apud haeredes Andreae Wicheli, Francofurti ad moenum, 1583

Ericus Musician 1.5.c.3. r 7

LAODICEA (Council of)

in Concilia generalia et provincilia...(ed Severinus Binius)

Antonius Hieratus, Cologne, 1613
"Quod non oportet..." ¢ 15 [aanon 1?] p 118 wvol 1. pt. 1 ppal3-44
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LISTENIUS
= Musica Nicolai Listenii.,.
Norimbergai apud Iohann Petreium, 1549
Maj/min Tactus p 70 p 73
"Ires posteriores specieS..." 1l.2.c.1 p 28 p L6
LUCIAN In Parasito
In Parasito trans A.M. Harmon
Loeb Classical Library, 1961
"Ars est comprehensic..." P 93 Vol 3 pn237
317
LUTHER Epistola ad Senfelium Musicum
in Calvisius : Melopoeiad...s Erfurt, 1592
"Scimus MusicamSe.." v B 5v
"Scimus Musicams...'" p 115 B 5v

MACROBIUS Somn, Scip
In Somnium Scipionis libri II

Lugduni : apud Seb. Gryphium, 1550

"Non solum qui..." 1l.2.¢.3 p &
"Omnes habituS..." 1.2, p 3
Pan and Vulcan l.1.c.1 s 2hy

[FANTUAN (Baptistai]
"Cur tanta, delubra..."
in Ornithoparcus : his Micrologus... trans Dowland
London, 1609

p 116 Bk 4 8

MARTTAL In Martiale castrato
= Martialis castratus [ér castu%] There were many eds,
Butler may have known, Paris, 1514 to Cologne, 1624, But
there does not appear to have been one from England, I
ﬁave not traced the exact quotation in any of the Martials
consulted. See Note 66 at end of Book Two of mod. ed.
for a reference.

"Perditorum itaque..."
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MARTTANUS CAPELLA
De Nuptiis Mercurii et Philologiae ed L, Walthardi

Berne 1763
3 degrees of each of 5 modes 1.7, P 3
Highest and lowest strings p 20
MARTYR, Peter P.M. Loc Com

= Loci Communes D. Petri Martyri Vermilii...
London, Thos. Vautrollier, 1583
"Cantus, etsi per se...' Classis 3, para 25
[§1assis 3 ¢ 13. para 2%] p 95 p 675

"Omnia haece.." Cl 3. c.13 p25 p 8 2875
USciendum est veteres...'" ClL 3. c.3. p 25
[?1 3¢ 13 p 2§] pp 133-k p 675

MERSENNE De Harmonicis Instrumentis

= F, Marini Mersenni,..Harmonicorum Libri [ﬁz IIn guibus zritur
| S =

de Sonorum natura, causis & effectibus : de Consonzntiis,

Dissonantiis... Comvositione, orbisque totius I-rmonicis

Instrumentis Sumptibus Guillelmi Baudry: Lutetice

Parisiorum, 1635

p 33

MERSENNE Genes

= F Marini Mersenni...Quaestiones celeberrimae in CGenesifio..

Iutetiae Parisiorum. Sumptibus Seb. Cramaisy, 1623

ngyn »p 15
Charles IX and his Academy *Lp
Hyperphrygian mood c.kt.v. 24 art 16 p 6 cols 15371 ff

Naming of notes after Greek

vowels » 15

MORLEY, Thomas Introduction

A Plaine and Easie Introduction... 15¢7
mod. ed R.A. Harman, J.H. Dent 1952
"As for the sharpe in the bass Pt 2 p 29 71 2175

Hitting the eight in the face : o 64 p 147-8
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MUTINENSIS = E&ELINWﬂ

Musica Theorica Ludovici Foliani Mutinensis...

Venetiis per lo Antonium & Fratres de Sabio...1529
Concord Proportions P 33 cc2 and 3%

of Sectio
Secunda

NICEPHORUS (Callistus) Eccles. Hist

BEcclesiastieae Historiae libri XVIII

Paris: apud Seb. Nivellium... 1562

"Pius Imperator Theodosius" 1.1.c.3 li 14 cog] ¥y
"Post Synodum..." 1.17. c.28 *3y p 552
ORNITHOPARCUS

Ornithoparcus : his Micrologus... trans J. Dowland

London 1609
"Graeca literaco." lc.1.c.2 de Clauibus E}] P 17 Ev
"G.A. divinao.." l.1.c.2. PP 14-15 Dv
"Guido Aretinus..." l.1.c.3 P 14 D2 r
"Musicorum ac Cantorumoc.." P 10 C2v-C3r
OovIiD Met 1

Metamorphoses trans Mary Innes
Penguin Books, 1955

"Structis cantat avenis" No. 1 P 10 p &7
"Per me concordant..." 1.1, in fine vRy p 53
"Non illos..o" No. 12 P 94 p 272
OVID Tristia

Ovide: Tristes ed Jacques Ancre

Societe d' Edition Belles - Lettres, Paris, 1968
"Qui monet ut faciasoo.." 1.5. in fine p 116 p 162

OWEN, John Epigr 171
= Musica aulica duarum vocum in Epigrammata
Iohannis Owen.o.. Libri Tres...
John Legate for Simon Waterson, 1612

p 15  Bhv




PEACHAM, Henry Compleat gentleman
The Compleat gentleman
Imp for Francis Constable, London 1622

"The Duke of Venosa..." Wy p 99
"The Landgrave of Hessen...": bey-%22r p 99
"The warlike King Henry..." woy P 99
PISCATOR in locum
Analysis logica omnium epistolarum Pauli
London, 1594
"Haec sunt..." p 155 p 672
PLATO de Legibus
De Legibus trans R.G. Bury
Loeb Classical Library, 1926
"Pueros et puellos..." [B77] p 127
PLATO Repub
° De Republica
Penguin Books, 1970
"Eum igitur..." p 123 P 155
PLATO Gorgias

Gorgias trans W.R.M. Lamb
Loeb Classical Library, 1953

"Formosam ess€os." p 125
PLATO in Menexeno

) Menexenus trans R.G. Bury

"Connum habeo..." Loeb, 1929 ey  p 337
PLUTARCH De Musica

De Musica in Plutarch's Lives and Writings

Book Lovers' Limited Ed. n.d.

"Ostendens enim...". I: Section 40 ] p 6 pp 131-2
Highest and lowest strings p 20

"Studiosissimus Musices..." *4y p 115
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PLUTARCH de sanitate tuenda
= De tuenda sanitate praecepta in Moralia Vol II
trans F.C. Babbitt, Loeb Classical Library, 1928

"Socrate exercitatio..." p 123 P 229

PLUTARCH In vita Periclis
in Plutarch's Lives ed A.H. Clough Vol 1 -~ "Pericles"
J.M. Dent : Everyman's Library, 1929

"Tunc primum..." p 94 p 240
"Qui suaviter..." p 108 p 227
PLUTARCH Syompos 9

in Plutarch's Lives and Writings ; The Essays Vol III

Symposiacs trans by T.C. Book Lovers' Limited Ed. n.d.
"Organon..." p 9k
Brute beasts... 2y

PTOLEMY
Claudii Ptolemaei Harmonicorum libri tres...

trans John Wallis Oxford, 1682

"Consonantiase..." 1.1.¢.5 p 53

PUTEANUS In sua Musathena
= Musatheng...
Hanover, 1602
7th note Bi P 15  pp54-55

QUINTILIAN Instit Orat
Institutio Oratoria trans H.E. Butler
Loeb Classical Library, 1920

"Nec citra Musicen..." l.l.col 2 v p 63
"Architas atque..." 1.7.¢c.10 w2 v p169
"Claros nomine..." 1.7.¢.10 ey p165
"Exercitus o.." 1.1.¢.10 p 7 p 167
"Musicam Natura...' 1.1.c.10 p 122 p167
"Socrates iam senes..." 1.1.¢.10 by p 167

"Pimagines author est..." 1l.1.c.710 sap p 165




: "Veterum Romanorum epulis" 1.1.¢.10 p 124 p 169
"Cantum vocis plurimum 1.5.¢.10 p 98
"Musicarum etiam..." 1.5.¢c.10 p 1
"Pythagoreis..." 1.9.c.b p 7 p 511
"Qui cum somnum 1.9.c.b4 p 6 p 51

RHODIGINUS, Caelius Variarum
[: Butler spells "Rhodoginus" :] = Lectionum Antiquarum Libri XU
Apud haeredes Andreae Wicheli...1599

Out of Strabo... [ 1.9.c.2 ] e y p 382
"Prima Lydue.." [ 1.9.¢.3 7] p 5 p 383
"Quid Cassiodorusc.." 1.9.¢.3 p 3 p 383
"Verum sicuti equitare..." 1.18.¢.18 p 127 p S47
SAXO, GRAMMATICUS Historiae Daniae

Historiae Daniae...
P. Lonicerus, Francofurti ad Moenum, 1576

"Ericus musician" Bk 12 P 7

SOCRATES. (Historian) BEcc. Hist
Ecclesia Historia..q

Paris, Antoine Vitre 1668
"Ignatim Antiochiaeu oo n lo 60 Co 80 p 106-7 pp 313"4

SOZOMEN Ecc Hist
Ecclesia Historiao...
Basileae per Seb. Henricpetri, [ 1611 §

| dividing into 2 parts 1.3.c.29 p 107
\ Chrysostomo... 1.8.c.8 p 107 p 528
"Populus Antiochenus..." 1.7.¢c.23 p 6 p 520-1

SPEED, John Chron
I = Historie of Great Britain

| 2nd ed. 1627

‘ "Hadrian..." Bk. 6 c.17 ooy p 218
"Alexander Severus...'" Bk. 6.c.27 voy p 235
"Elfred or Alfred..." Bk 7.c.36 voy P 375

22
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STEPHANUS, Henricus Pref. to Poetae Principes
in A General History... Sir John Hawkins Dover 1963
p 402, gives story from Stephanus' preface to Herodotus

"The LioNoo." vudy

SUIDAS In litera T
Lexicon... Gk and Lat. ed. Aemilius Portus
Coloniae Allobrogum...1619

"Timotheum..." P 6

TACITUS In Descriptione Germaniae
On Britain and Germany trans H. Mattingly

Penguin Books, 1969
"Cantantes ibant..." p 7 pp 102-3

THEODORET Ecc Hist.
Historia Ecclesia...
Basileae : per Seb. Hemricpetii [ 1611 :]
Flavianus and Diodorus l.7.c.24 p 107 p 356

"Antiocheni cognito..." 1.3.c.27 p 128 P 367

TREMELLIUS Gem 4 21

in Bibliorum pars prima...lLatine recens ex Hebraeo facti...

Frankfurt, 1575
Jubal p 9% p 9

TREMELLIUS ©Ps 7 and Ps 48
' pp 102-3

"quae omnibus..." Psalmi Davidis ex hebraeo in Latinum conversi...

"Canticum Psalmum..." London : Henry Denham...William Seres, 1580

This gives the substance of Butlers®' references

but not the exact working. No book of Tremellius

located gives exact quotation

VALLA, Georgius
.. ode expetendis et fugiendis rebus opus

Venice, 1501

"Huius lyrae..." p 21




2k

VIRGIL Aeneid
The Aencic trans Jackson Knizht

Penguin Books, 1969

"Misenum Aeoliden..." 16. T 7 7 152
"Pars pedibusc.." 1.5, 2 11 5 166
VIRGIL Eclog
in Pastoral Poems text and trans. Z.V. Rieu
Penguin Bcoks, 1967
"Alta sub rupe..." No. 1. D922 wn2h 155
"Imitabere..." 2 D 0 1321 %1
"Pan primuse..." 2 *ey ¢ 32 11 32-3
VBt vitula...® 3 5130 = kL 1 1ce
"Non me carminibre..." L A2 5 55 11 55-7
VIRGIL Georg.
Georgics
Folio Society, 1969
"Interea longunic..™ No. 1 D 122 = 22
"Mulcentem tigresc.." [4 eozr o iE
VITRUVIUS
L. Vitruvii Follionis de Architectura libri X
in Valla's ed. of Cleonidas...introductoriun, 1497
Highest ané lovest strings l.5.c.k 3 2C Gifz

WITHER George G..
= A Preraration to the Psalter
R. Okes, London 1619

Psalms » ok




BIBLE

the New : Newly translatecd out of the Orisinall
2 h LS h (3 Xowren

tongues : and with the former Translations celisently

compared and revised by his liaiesties snecicl

Commandment. Apvointed to be read in Churches.

Imprinted at London by Robert Barker, Frinter to The

Kings most Excellent liaiestie.

0ld Testament:

Anno Domini, 51

’

GENSSIS L,21 22Dy
4,21 ol
EXODUS 15 g
15. 21 112
DEUTERONOMY 15. 21 172
JUDGES 5 e
JUDGES 11. 3k 125-€
11. 34 120
1 SAMUEL 10. 5 s
16 5
16. 16 14k
16. 23 114
18. 6 123
18. 6 128
2 SANUSL 1. 19 and 20 125
a2 c9
23. 1 2
1 KINGS 1. 40 126
2 KINGS 3.2 ¢ 11k-5
1 CHRONICLES 9. 16 102
6.16 702
6. 33, 39, Uk 102
1%. 6, 7, O 1CC
15, 17 102
15. 20, 21 103
15. 22 102

25




2 CHRONICLES

EZRA
NEHEMIAH
JOB

PSATMS

. 250

15. 25, 27, 28
15, 27
16. 42
23, 28

;
25. 6
25. 7
25. 7

5. 2, 7, 12, 13, 1k
5. 13

5. 13, 14

29. 25, 26, 27, 28
29. 30

29. 3h4

29. 34

30. 21

35, 2k, 25

3. 10, 11

12. 27 ¢

21. 11, 12, 18

21, 12

1

L

5

7

1

15

17

27
330 1,2,3
37

39
39. 6
45

7
43

103

26




PSALMS

ECCLESIASTES

ISATAH

ko

51

62

66

76

78. 9

81. 1,2,3
83

86

88
92

93

ol

95. 1 and 2
96

96. 1 and 2

98° 11273’4’5’619

103
104

106

107

107

108

108

118

136

136

136

150

150. 4
2. 4,5,8
2. 24

3. 4

3. 12

5. 11,12,13
6. 3

2k, 5
L4o. 12, 26,28

27




JEREMIAH

EZEKTEL
HOSEA

AMOS

HABAKKUK

NEW TESTAMENT

MATTHEY
LUKE

JOHN
ACTS

CORINTHIANS

EPHESIANS

TITUS

REVELATIONS

5. 1%, 15
31. &

31, 7,11,12
31. 13

33. 32

2. 11

2. 15

2 15

5. 23

6. 4, 5, 6, 7
8. 10

In fine

15, 8
7. 32
15. 25
L, 24
11. 16
14, 7
14, 15
14. 4o
L, 19
5. 18, 19
5. 19
6. 4

2. 12
7. 9

14, 2, 3
14, 2, 3
19. 6

28




APOCHRYPHA

1 ESDRAS

JUDITH
ECCLESIASTICUS

1 MACCABEES

L, 63
15. 13
32, 4, 5
L, 4
Ly, 5
L7, 8, 9
kg, 1
3. 45
13. 51
15. 13
16, 1, 2

125
128
124

ad
a0

el el

121
126
126
126

29
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THE FACSIMILES

Facsimile 1 Principles of Musik... pages 48/9. A double-page

spread of Haviland's letter-press.Notice the multifarious mar-
ginal notes,the final form of Butler's reformed orthography,
the consistent use of italics for important and non-English
words,and Butler's careful cross reference by bracketed letter
to the Annotations.

FACSIMILE 2 Principles of Musik...pages 4/5.A double-page
spread of crowded letter-press from the Annotations to Butler's
chapter "Of the Moods". All the technical points of present-
ation noted above areé here displayed to advantage,particularly
since the Annotations utilise smaller types and are packed
more. closely togethers

FACSIMILE 3 Principles of Musik... pages 92/3.Page 92 gives
the second half of Butler's musical gquotation from Tallis's
"Absterge Dominum" in situ,and also Butler's list of the best
authors,;according upper-case letters to Byrd and giving the
famous "Aureum par'" tag to Thomas and John Tomkins. Page 93

is the half-title of Book Two:notice the row of type ornaments
at the top and the decorated initial letter. At the bottom of
the page is the list of contemporary instruments which gained
Butler a footnote in Volume IV of N.O.H.M.

FACSIMILE 4 Principles of Musik... pages 36/7.The "Rules"

are given throughout in Latin and the musical examples have
been printed from wood-blocks,stave sizes varying from app.
15-18mm.

FACSIMILE 5 Principles of Musik... pages 12/3. Page 13 shows
in situ the famous dlagram Tonorum Cyclus,reproduced by Burney

in his Hlstorz,page 477 of Volume I.

FACSIMILE 6 Prlnclples of Musik... pages 18/19. Three of the
home-made diagrams constructed by Haviland. Diagram lower left
has the Greek note-names upside down.

FACSIMILE 7 PRINCIPLES of Musik... pages 42/3. A double-page
spread of Haviland's 5 mm m pocket psalter music type. This gives
the famous dial-song where,to the printed parts laid out to
facilitate their reading by the players,a skilful player adds

a fifth part by realising the instructions given on the dial.
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PLATE XVI
The Parish Registers of Wootton St.

Lawrence. The extract records the baptism by
Butler of his daughter Elizabeth,31st October
1612.
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APPENDIX C

A Checklist of Butlers' Books

and some Facsimile Title - pages.













1704  The Feminine Monarchy or the Historie of

Bees.so W.S,

A. Baldwin, London 1704

1910  English Grammar

ed. by A, Eichler

Halle, Germany

BUTLER
Charles

BM

BUTLER
Charles

(in series Neudrucke Fruhneuenglischer Grammatiken, ed

R. Brotanek)

In 1913 Eichler also published Schriftbild und Lautwert:

Butlers'! English Grammar & Feminine Monarchie,
Niemayer in same series as above.

Halle, Max
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APPENDIX D

TRANSCRIPTIONS




EDITORIAL METHOD

1 The transcriptions have been numbered although they are not
numbered in Butler.Page numbers refer to The Principles...

2 The Original note values have been retained.

3 C clefs have been replaced by standard G and F clefs: for
each example the original clef precedes an initial bar-line.

L Bar-lines - not used consistently by Butler - have been
added only where their use facilitates transcription and read-
ing of the more complicated examples. Such bar-lines appear as
broken lines:the continuous bar-lines are Butler's.

5 The examples of "two parts in one'" and all the examples of
"fuga' have been realised in accordance with Butler's printed

instructions.

6 At the end of the Transcriptions there will be found a list
of all musical examples "borrowed" by Butler.




EXAMPLE 1

Butler:page 11
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EXAMPLE 2

..:.:l"\' f 7".‘?:.‘.‘%“:,’.‘,"‘.‘[" .

EXAMPLE 3

oo so
-6~

~—B- O} —— “f— °:‘_."!j

R i

,’?@-'-I;—: "Transposition of the clef"

Butler:page 15

IH:___ ‘@rb—".“f‘r‘i—“‘ 17— "dum tollitur Aulicus inquit:

,c LA dum cadit,alter ait".

Butler:page 16
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RULES FOR LIGATURES

"Rules of Initial Ligatures,i4"

1 Prima carens cauda,longa est,pendente secunda.
2 Prima carens cauda,Brevis est,scandente secunda.

L& L2 22 272

EXAMPLE 6 4 = = N = B Butler:page 36
3 Prima manu laeva Brevis est,caudata deorsunm.
L Semibrevis prima est,sursum caudata // sequensque.
N 1 1 —
EXAMPLE 7 t i —= Butler:page 36
EXAMPLE 8 == = Butler:page 36

"Rules of Middle Ligatures,2"
1 Quaelibet in medio Brevis est.

2 // at proxima adhaerens sursum caudatae pro
Semibrevi reputatur.

22 12 44 12

11 11
:E]& EEI f !:l'_—i_1 = P37

EXAMPLE 9

"Rules of Final Ligatures,4"
1 Ultima conscendens Brevis est quaecunque ligata.

2 Ultima dependens quadrangula sit tibi Longa.
3 Est obliqua Brevis semper finalis habenda.
Lk // Semibrevis,sursum caudatae proxima primae est.
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EXAMPLE 13

<

s
I
~

5 ,jc
_.6—-

1
s
L4

ll!’

(L
<+ °

J €°¢ &

¢
A L

[ 1 01

2]

e - ] -}

"The Fourth is the proof of the usual skippings'.

Butler:page 4O

EXAMPLE 14
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"Phe Fifth Lesson is the Triple Ut-re in four parts".
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EXAMPLE 20 Butler:page 51
fi [ B
1 O [a] i ~ ~ [a] N ‘
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i e o)
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g
EXAMPLE 21 Butler:page 52
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VI _e_
w

-y &

"_..the Discord doeth better in the even,than in the
odd place"
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EXAMPLE 22
(aVd O
e
y 7
M A - 2] Butler:page 53
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v i c__ 1 T
o] o 19

The Fourth set to the bass "even immediately before
the close,and that in slow time'".

EXAMPLE 23 Butler:page 56
i s - ]
Wtk % o o [T T P
-4 :l;. - ——;.-—--b- ———é—- —...}—- . e S e SR

i
A /b e S . 7]
et ;

, § * = = « - 6 - o o

Canon I of Simple Consecution.
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Butler:page 56

EXAMPLE 24
(o]
] —a— —
HH —fo—2— —— o e
N
17 .
'L\J-e—o"’-e-ov-s-o“’ - - == S e
Canon II of simple comsecution.
EXAMPLE 25 Butler:page 56
U " O H .
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Canon III of simple consecution.
EXAMPLE 26 Butler:page 56
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Canon III of simple consecution.
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Butler:page 57
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EXAMPLE 27

Canon III of simple consecution.

Butler:page 57

EXAMPLE 28
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N

Canon IV of Simple consecutiom.

EXAMPLE 29
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Canon V of simple consecution.
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EXAMPLE 30
7A
IIA = — o
OCC [+] CCO CO(J ~ [<]
1,\4 [} [=] G-
7
IR o ~
o‘e_&ooo_e_cc & G_e_c’oo S—5
L9 %1 2 2 373 47 4 5 5
Of Mixed Consecution.
EXAMPLE 31 Butler:page 59
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Of Mixed Consecution
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EXAMPLE 32 %?:1—-5—6 S
Relatio Pon —H—
Harmonica v k Py
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¥ Py T 5 (-]
d % O - S
Pah.
Butler,p.59 n
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EXAMPLE 34 page 60 Vo *
The Fourth "taken in the Arsis" : 1
:L [-) 0 f [+) h8° -]
" g I — 1 [a)
N - o o PA—
77— e s
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EXAMPLE 33 J 4
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The Third followed by octave... Butler,Page 60




105

O
o

&
0
o
0

EXAMPLE 35 I 8-o 2 - Butler:page 61
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The Third followed by a Sixth...

EXAMPLE 36 2 g 2 ) 2 o p-61
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Consecution of Discords:- '"'that they begin well upon a pointed note!
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EXAMPLE 41 Butler:page 64

"Hitting the eight in the face''.
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"Binding of seconds and sevenths"




"Binding of the tritonus and semidiapente"

EXAMPLE 47

"Single Alligation,the fourth
bound with a third"

EXAMPLE 46 Butler:page 66
o o -0 P

1] o v ] b 6 5
g / c__° o { l { e
h
v | |

¢ Tt 5 bz & bz 3 23
| } |
= — = - o P =)
N (2 ) =] bl o = P
% \J o 17 0o 1

. e

0]

o

agc T
€

p.66

0
2]

¢

e Tt

109



EXAMPLE 48
"A Perfect Cadence'
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¢ "Resolution of Cadences" = six examples
.
EXAMPLE 50 p.67 T
"Raising the bound note into d
| the next key". ¢
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"The Imperfect Cadence' Y
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"The Imperfect Cadence"
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; "Imperfect Cadence'" as a result of changes
| in the bass progression.
EXAMPLE 54 Butler:page 67
"Discord in a Cadence"
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Two Examples of Continued Binding,by way of Morley.
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"Syncopata” ¢ '
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EXAMPLE 64 Butler:page 70

"Parting the measure-note into
sundry figures"

EXAMPLE 65
"Cadence always sharp"
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"In Counterpoint thus" Butler:page 75
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The Canon is Fuga in Epidiapason,seu Octava superiore,

post duo Tempora.
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Butler

EXAMPLE 71

The Canon is Fuga in Tertia superiore post Tempus
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Butler

EXAMPLE 72

The Canon is Fuga in Hypodiapente post Tempus
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Butler:page 77

EXAMPLE 73

[N

o

Fuga 5 Vocum in Tertia superiore post Tempus
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EXAMPLES 74 & 75 Butler:page 77

Fuga in Unisono post duo tempora & per
Contrarium Motum
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Example 74 is the lower of the two parts as given here.
Butler gives it in full as "The Resolution of the Reply prickt
as it is sung".




EXAMPLE 76

Vox Superior,or the higher Part of the Principal

U-

"The first way of Harmonia Gemina"

‘Butler:page 78
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"Phe first way of Harmonia Gemina

Vox inferior or the lower Part of the Principal
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EXAMPLE 78 Butler:page 79

The higher of these two parts is described by Butler as follows:-
"Resolutio Vocis inferioris quae ascendit ad Octavam: or
the reply of the lower part,in Epidiapason or the Eight

The lower of the two parts:-

above ".

"Resolutio Vocis superioris quae descendit ad Quintam:
or the reply of the higher part,in Hypodiapente or

the fifth below ".



129

EXAMPLE 79 Butler:page 83
CADENCES
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"The La Cadence" - A &
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EXAMPLE 81 Butler:page 89

+ 1
[~

Ol
b}

.

DE— =

[ =

Tr

(h R

oL
oL
oL
oL
3
0

"Setting in Counterpoint" h4

" ] .
=5 I it
Te'\P ey O g [ J 1C e 0O
|9 0 Vv
:
o o\ Aoc
B Y—fdt~p et H+—o°
e t+——9
b b—{ }
Tl
- | O | ] -1 N P | 31N
6 [ o0 [P . © G - T N rud - S | o 4 1 1 aif
| [ ~ 1 ¢ ] v _o P 1l
— T T T 1 - 2\
— a2 16—+ 5 o"lcls H——— o"f gt 4
D T ~
oo ¢ o e o F
———— 4 S ¥ et
=] y b ] P 4 3 3 (3
+a oha 1 || — I*T_
A\~ 4
1 P - ~a O | — 1 [ |
e o Y |7 T ™ ~ )L e | LIS NN
ihed T 1 [-] v 1 TG ¢ ] 6 V¥ | I
~ a 4 1 C O
hd 7 C 7/

This is the same as Example 18 except that Butler makes a
mistake in the notation of the Bass part at the very beginning:
the first note in the Bass should either be semibreve D or

minim D preceded by minim rest.
N —
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PAGE NO.

EXAMPLE

29 58
56 68
57 68
58 69
59 69
60 69
61 69
62 69
66 73
67 74
68 75
69 75
70 76
71 76
72 76
73 77
74 77
75 77
76 78
77 79
78 79
CALVISIUS
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SOURCE

Calvisius F2v-F3r
Morley page 160
Morley page 160
Morley page 168
Morley page 169
Morley page 168
Morley page 168
Morley page 169
Morley pages 163 & 167
Morley page 185
Morley page 180
Morley page 180
Calvisius IS5v-I6r
Calvisius I8r-I8v
Calvisius I8v-K1r
Calvisius K1v=-K2r
Calvisius KI1r
Calvisius K1v
Calvisius Kbv
Calvisius K5r

Calvisius K5v-Kér

References here are to Melopoeia sive

Melodiae condendae Ratio,Erphordiae [=Erfurtl,1592.

MORLEY

References here are to A Plain & Easy

Introduction to Practical Music,modern edition by R.A.

Harman,London,J.M.Dent,1963.
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Gospel Musick or, the singing of
Davids Psalmes...
London, Printed for Henry Overton 1644

A Vade Mecum...Rechorder...
London, N.Thompson for John Hudgebut

1679

A Compleat Method...Thorough Bass
London, for J. Cullem, 1707

Modern Church Musick pre-accused,
censur‘d and obstructed...

E:ondon, 1666]

Observations...
London, W.G. 1672

The Present Practice of Musick
Vindicated...
London, 1673

Melothesiac ..
London, for J. Carr, 1673




LOVWE ;Edward

US.SM.

MARSH ,Narcissus

US.SM,

MATHEW, Richard

A Short Direction for the performance
of cathedrall service...

Oxford, William Hall for Richard Davis,
1661

Introductory Essay to the Doctrine
of Sounds.

Philosophical Transactions
London, 1683/4

The Lutes Apology, for her

Excellency
London, Thomas Harper for Livewell

Chapman. . . 1652

GB. Bedford County Record Office.

MATTEIS,Nicola

GB.Ge.

MILLINGTON, Edward.
PLAYFORD,Henry.

GB.Lbm,

NEWTE , John

US.SM.
EORTH,Francis,Iora
GB.Lbm
NORTHBROOKE , John

GB.Lbm.

The False Consonances of Musick
Iondon [1682_"

A Collection of Curious Paintings
.eotogether with a Collection of
Vocal and Instrumental Musick

Books...s0ld by Auction.
I.ondon. l1599 ]

The Lawfulness and Use of Organs in

the Christian Church.

Second Edition

Freeman Collins...sold by William Rogers
o o s Humphrey Burton in Tiverton, 1701

A Philosophical Essay of Musick.
Philosophical Transactions
J. Martyn, London, 1677

Spiritus est vicarius Christi in terra...

London, Thomas Dawson for George Bishoppe,

1579

ORNITHOPARCUS, Andreas Andreas Ornithoparcus: his

GB.Lbm.

Micrologus...John Dowland...
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OWEN, JOHN

US.SM.
PEACHAM,Henry
US.SM.

PLAYFORD,John

GB.Ob.

PLAYFORD,John

GB.Geo
PLAYFORD,John
GB.Ge.
PLAYFORD,JOHN
GB.Lbm. .
PLAYFORD,John
US.Bh.

PLAYFORD,John

US.Bh.
PLAYFORD, John

GB.Lbm

Epigrammatum Joannis Owen...Libri
Tres. Ad. D Mariam Neville.oo

London, John Legate & Simon Waterson...
1612

The Compleat Gentleman...
London, Imprinted for Francis Constable,
1622,

A Musicall Banquet...
Thomas Harper, London, 1651

A Booke of New Lessons for the Cithern
and GITTERN

T.H. for John Benson & John Playford,
London, 1652

A Booke of New Lessons for the Gittern.
London, for John Benson & John Playford,
1652

A Catalogue of all the Musick-Books
that have been printed in England...
London, Thomas Harper. E653]

A Briefe Introduction to the Skill
of Musick for song and viol...
London, John Playford, 1654

Introduction...
London, 1655

Musicks Handmaide.o.
London, Printed for John Playford,
1663




PLAYFORD,John

US.Bh.

PLAYFORD,John

US.NYp
PLAYFORD,Henry
GB.En.
PLAYFORD ,Henry

GBoLbmo

PLAYFORD,Henry

GB.Lbm.

PLAYFORD,Henry

GB.Lbm.
PLAYFORD,Henry
GB.Lbm.

RAVENSCROFT,Thomas

GBoLbm.

RAVENSCROFT ,Thomas

GB.Lbm.
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Introduction...

London, William Godbid for

John Playford, 1664

[omits "4th Edition" from title-page|

ppllos Banquet.oo ‘l
London, J. Playford:l

E669:,

Apollos Banquet...
5th Edition
London, Henry Playford, 1687

A Curious Collection of Musick-BookSc..
London, E690j

Cataloguecos
London, 1691

Ei.vision Violin...Part..I.. ]
ndon, 1695 ' -
(MS.t-p says 1688 but the catalogue

inside supports 1695)

A General Catalogue of all the
Choicest Musick bookScee

London, E69‘ﬂ

Pammeliao. ..

London, Printed by William Barley
for R.B. and HoWocoo

1609

Deuteromelia...
London, Printed for Thomas Adams...1609




Ravenscroft,Thomas
GB.Lbm.
RAVENSCROFT,Thomas
GB.Lbm.
RIMBAULT,E.F.
GB.Lbm.

SALMON, Thomas

GB.Ob.

SALMON, Thomas

GB.Ob.
SALMON,Thomas
GB.Ob,

SALTER ,Humphry
US.Wco
SIMPSON,Christopher
GB.Lbm.
SIMPSON,Christopher
GB.Ob.
STUBBS,Phillip

US.SM.

Melismatao.o.
London, Printed by William
Stansby for Thomas Adams, 1611

A Briefe Discoursec..
London, Edw. Allde for Tho. Adams,
1614

Catalogue of the valuable library...
London, Sotheby, Wilkinson & Hodge,

1877

An Essay to the Advancement of Musickeoo.

London, J. Macock, 1672

A Vindication of an Essayooe.
London,A. Maxwell...1672

A Proposal to perform Musick in
perfect mathematical proportions...
London, Printed by John Lawrence, 1688

The Genteel Companion...
London, Printed for Richard Hunt
and Humphry Salter...1683

"The Principles of Practical Musick...

Tondon, William Godbid for ﬁenry Brome,
1665

A Compendium...
London, William Gidbid for
Henry Brome, 1667

The Anatomie of abuses...
London, Printed by Richard Jones,

1583
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TALBOT,James
GB.Och.

TALLIS ,Thomas
BYRD,William

GB.Lbm,

DOMVILLE,Silas
(alias TAYIOR)
GBo.Lbm.

TURNER,William

GB.Lbm.

TURNER,William

GB.Lbm,

WALLLS ;John

GB.Lbm,

WALLIS,John

GB.Lbm.

WALLIS,John

GB.Lbn.

WALLIS, John

GBo.Lbms

MS.Notes in Christchurch Library,
Oxford.
E.1696_|

Cantiones,quae ab argumento sacrae

vocantur...
London, Thomas Vautrollier...1575

A Collection of Rules in Musickeoes
Eoost 166@

A Philosophical Essay of Music directed

to a Friend
Philosophical Society Trans.
London, J. Martyn. 1676/7

Sound Anatomiz’d...
London, William Pearson for the Author,
172k

A New Musical Discovery...
Philosophical Transactions,
London, 1767/7

On the Division of the Monochord...
Philosophical Transcations,
London, 1698

Imperfections in an Organ...
Philosophical Transactions,
London, 1698

The Strange Effects reported of
musick in former times
Philosophical Transcations,
London, 1698
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WARREN ,Ambrose

GBo.Lbm.

WHIGHT,Nicholas

US.SM.

WOOD, Anthony a

GB.Ob.

The Tonometer...

J. Cluer and A. Campbell, London,
1725

A Commendation of Musicke and a

Confutation of them which disprayse it

London, Alexander Lacy 156%]

MS Notes on the lives of English

Musicians.
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