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APPENDIX A:; CHRONOLOGICAL LIST OF FIRST PERFORMANCES OF

OPERAS REFERRED TO IN THE TEXT, 1893-1933,

Works in capitals are those which receive extended discussion.

Certain other works not mentioned are included here for reference,

Schillings Ingwelde Karlsruhe 13 November 1893
Humperdinck Hinsel und Gretel Weimar 23 December 1893
Strauss Guntram Weimar 10 May 1894
Pfitzner Der arme lleinrich Mainz 2 April 1895
Kienzl (Wilhelm) Der Evangelimann Berlin (Staatsoper) 4 May 1895
ZEMLINSKY SAREMA MUNICH 10 OCTOBER 1897
Z6llner Die versunkene Glocke Berlin (Theater 8 July 1899
des Westens)
Schillings Der Pfeifértag Schwerin 26 Noveuber 1899
Zemlinsky Es war einmal Vienna Hofoper 22 January 1900
d*Albert Kain Berlin (Kdnigliches 17 February 1900
Opernhaus)
Pfitzner Die Rose vom Liebesgarten Elberfeld 9 November 1901
Strauss Feuersnot Dresden 21 November 1901
Schreker Flammen Vienna, 24 April 1902
Bosendorfersaal
(concert version)
d'Albert Tiefland Prague (in German) 15 November 1903
Strauss Salome Dresden 9 December 1905
Schillings Moloch Dresden 8 December 1906
Debussy Pelléas et Mélisande Frankfurt 1 April 1907)
Dukas Ariane et Barbe-bleue Vienna Volksoper 24 April  1907)
Schreker Der Geburtstag der Vienna Sezession August 1908
Infantin (pantomime)
Strauss Elektra Dresden 25 January 1909
BRAUNFELS PRINZESSIN BRAMBILLA STUTTGART 25 MARCH 1909
Korngold Der Schneemann Vienna Staatsoper 4 October 1910
(pantomime)
Zemlinsky Kleider machen Leute Vienna Volksoper 2 December 1910
Strauss Der Rosenkavalier Dresden 26 January 1911



Busoni
SCHREKER
Strauss

SCHREKER

Graener

SCHILLINGS
d'Albert

KORNGOLD

Schoeck

ZEMLINSKY

Busoni

PFITZNER

Pfitzner
d'Albert
Klenau
SCHREKER
Graener
STRAUSS
d'Albert
Gal
Heger
SCHREKER
STEFAN

SCHIREKER

Korngold
Braunfels
Schoeck

WELLESZ
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Die Brautwahl
DER FERNE KLANG
Ariadne auf Naxos 1

DAS SPIELWERK UND DILE
PRINZESS3IN

Don Juans letztes
Abenteuer

MONA LISA
Die toten Augen

(VIOLANTA )
(Der Ring des Polykrates)

Erwin und Elmire

EINE FLORENTINISCHE
TRAGUDIE

(Arlecchino)
(Turandot )

PALESTRINA

Christelflein

Der Stier von Olivera
Kjartan und Gudrun

DIE GEZEICHNETEN
Theophano (later Byzanz)
DIE FRAU OHNE SCHATTEN
Revolutionshochzeit
Der Arzt der Sobeide
Ein Fest zu Haderslev
DER SCHATZGRABER

DIE ERSTEN MENSCHEN

DAS SPIELWERK
(1 act version)

Die tote Stadt
Die Vogel
Das Wandbild

DIE PRINZESSIN GIRNARA

Hamburg
FRANKFURT
Stuttgart

FRANKFURT &
VIENNA HOFOPER

Leipzig

STUTTGART
Dresden

MUNICH

Ziilrich Stadttheater

STUTTGART

Ziirich

MUNICH, NATIONAL-
THEATER

Dresden

Leipzig

Mannheim
FRANKFURT

Munich

VIENNA STAATSOPER
Leipzig

Breslau
Nuremberg
FRANKFURT

FRANKFURT

MUNICH NATIONALTH.,

Hamburg and Cologne

Munich
Halle

FRANKFURT &
HANNOVER

13
18
25
15

11

26

30

11

12

11

10

25

10

15

Spril 1912
AUGUST 1912
October 1912

MARCH 1913
June 1914

SEPTEMBER 1915
March 1916

MARCH 1916

December 1916

JANUARY 1917
May 1917
JUNE 1917

December 1917
March 1918
April 1918
APRIL 1918
June 1918
OCTOBER 1919
October 1919
November 1919
November 1919
JANUARY 1920
JULY 1920

OCTOBER 1920

December 1920
December 1920
January 1921

MAY 1921



d'Albert

HINDEMITH

Graener
HINDEMITH
Schoeck
ZEMLINSKY
GAL
d'Albert
WELLESZ
SCHREKER

v
Krenek

Schoenberg
KRENEK
Strauss

Klenau

BUSONI
Berg
KRENEK
Weill

Wellesz

4

Gal
Hindemith
d'Albert
Schoeck
KYenek
Graener
Weill

Hindemith
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Scirocco
(MORDER HOFFNUNG DER)
( FRAUEN )
(Das Nusch-Nuschi )
Schirin und Getraude
SANCTA SUSANNA

Venus

DER ZWERG

DIE HEILIGE ENTE
Mareike von Nymwegen
ALKESTIS

IRRELOHE

Der Sprung liber den
Schatten

Die glﬁckliche Hand
ZWINGBURG
Intermezzo

Gudrun auf Island

(rev. vn. of Kjartan &

Gudrun)

DOKTOR FAUST
Wozzeck

ORPHEUS UND EURYDIKE
Der Protagonist

Die Opferung des
Gefangenen

Das Lied der Nacht
Cardillac

Der Golem
Penthesilea

Jonny spielt auf
Hanneles Himmelfalrt
Royal Palace

Hin und zuruck

Darmstadt
STUTTGART
(Landestheater)
Dresden
FRANKFURT
ZuUrich
COLOGGNE
DUSSELDORF
Hamburg
MANNHEIM
COLOGNE

Frankfurt

Vienna, Volksoper
BERLIN, STAATSOPER
Dresden

Hagen

DRESDEN
Berlin, Staatsoper
KASSEL
Dresden

Cologne

Breslau

Dresden

Frankfurt
Dresden

Leipzig

Dresden & Breslau
Berlin, Krolloper

Baden-Baden

16 May 1921

4

28
26
10
28
29
31
20

27

14

21

27

21

14

27

12

24

14

10

17

15

JUNE 1921

April 1922
MARCH 1922
May 1922

MAY 1922
APRIL 1923
October 1923
MARCH 1924
MARCH 1924

June 1924

October 1924
OCTOBER 1924
November 1924

November 1924

MAY 1925
December 1925
JANUARY 1926
March 1926

April 1926

April 1926
November 1926
November 1926
January 1927
February 1927
February 1927
March 1927

July 1927



Weill
Korngold

Weill

KRENEK

Strauss
Reutter

Weill

Schreker

Wagner-Régeny

d'Albert
Braunfels

Weill
/
Wagner-Regeny

Reutter

Brand
KAMINSKI
Hindemith
KRENEK
BRAUNFELS
Schoenberg
Wagner—Régeny
Wagner—Régeny
SCHOECK
Graener
WELLESZ

Pfitzner

Weill
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Mahagonny Songspiel

Das Wunder der Heliane

Der Zar lasst sich
photographieren

(Der Diktator

(DAS GEHEIME KUNIGREICH

(Das Schwergewicht

Die agyptische Helena

Saul

Der Dreigroschenoper

Der singende Teufel

(Der nackte Kénig)
(Moschopolous )

Die schwarze Orchidee

Der glaserne Berg

Aufstieg und Fall der

Stadt Mahagonny

Sganarelle oder der Schein

triigt

Der verlorene Sohn
Maschinist Hopkins
JORG JENATSCH

Neues vom Tage

DAY LEBEN DES OREST
GALATHEA

Von heute auf morgen
La sainte courtisane

Esau und Jacob

VOM FISCHER UND SYNER [FRU

Friedemann Bach
DIE BAKCHANTINNEN

Das Herz

Die Blirgschaft

Baden~-Baden
Hamburg

Leipzig

WIESBADEN

Dresden
Baden-Baden

Berlin, Theater am
Schiffbauerdammn

Berlin, Staatsoper

Gera

Leipzig
Cologne

Leipzig

Essen

Stuttgart
Duisburg

BRESDEN

Berlin, Krolloper
LE1PZIG

COLOGNE

Frankfurt

Dessau

Gera

DRESDEN

Schwerin

VIENNA, STAATSOPER

Berlin, Staatsoper
& Munich

Berlin, Deutsches
Openhaus

17

18

15
31

20
13
27

19
26

13

12

10

July 1927
October 1927

February 1928

MAY 1928

June 1928
July 1928

August 1928

November 1928

December 1923

December 1928
December 1928

March 1929

dMarch 1929

March 1929
April 1929
APRIIL 1929
June 1929
JANUARY 1930
JANUAILY 1930
February 1930

? 1930

? 1930
OCTOBER 1930
November 1931
JUNE 1931

November 1931

March 1932



HEGER

d'Albert
(compl. Leo Blech)

SCHREKER

Weill
Strauss

Egk

ZEMLINSKY
Gerster

KLENAU
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DER BETTLER NAMENLOS

Mister Wu

DER SCHMIED VON GENT

Der Silbersee
Arabella

Columbus (as radio opera)

DER KREIDEKREIS
Madame Liselotte

MICHAEL KOHLHAAS

MUNICH

Dresden

BERLIN, DEUTSCHES
OPERNHAUS

Leipzig

Dresden

Bayerischer RF,
Munich

ZORICH
Essen

STUTTGART

29

29

18

13

14

21

APRIL 1932

September 1932

OCTOBER 1932

February 1933
July 1933

July 1933

OCTOBER 1933
October 1933

NOVEMBER 1933
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PENDIX B: A NOTE ON PUBLISHERS

In its connection with the history of general publishing in Germany
and Austria bhetween 1912 and 1933, music publication offers an absorbing
spectacle. On the one hand, those liberal, expansionist, intermationalist
tendencies which were under way well before 1914 in houses such as IFischer
of Berlin, Inselverlag of Leipzig, Langen of Munich, Kurt Wolff, Ullstein,
Cassirer, Zsolnay and many others were to a large extent echoed in firms
specialising in music, On the other hand, the general publishing scene offers
no real parallel to the astonishing rise of Universal Edition in the field of
contemporary music, a rise which rapidly led to their unrivalled dominance
of many areas, notably that of stage works. Although other, much longer-
established firms, like Breitkopf and Hartel of Leipzig, Bote and Beck of
Berlin, and especially Schotts Sohne of Mainz also continued to prosper
through their connections with modern music, it was Universal Edition, based
on Vienna but also with offices in the main German publishing centre of
Leipzig which set the pace and acquired by the late 1920s a list which even
now, is startling in its range and extent.

By contrast, the pre-1914 pattern was complex, no single firm having
outright dominance. In general, firms were cautious and politically
conservative, mirroring that serious Kulturpolitik role characteristic of
an influential general publisher such as Bugen Diederich of Jena. It was
symptomatic of the diversity during the 1890s that the first operas of
Strauss, Schillings, Pfitzner and Zemlinsky should each appear under a
different imprint: Guntram from the Munich firm of Joseph Aibl -~ acgquired
by Universal Edition in 1904 - Ingwelde from G. Schuberth of Leipzig, Der
arme Heinrich from B. Firnberg of Frankfurt and Sarema from Emil Berté, a
Paris firm with offices in Vienna and Leipzig. Neither Schillings nor
Pfitzner established a single publisher for his operas during these years,
though from 1905 to 1914, Max Brockhaus of Leipzig published Pfitzner's new

works and republished earlier ones. Ein Heldenleben, taken by F. E. C,

Leuckart (Leipzig) in 1898 was the first important Strauss work to find a
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publisher other than Aibl, though Bote and Bock (founded in Berlin in 1838)
had published the Four Songs Op 33 and the Leipzig firm of B. [Forberg both
Enoch Arden and the Five Songs Op. 39 (1897-8). iore important was Strauss's
connection with Adolf Fiirstner's firm, This dated back to 1888 (the Dahn
songs Op. 22) and really became established from 1899 with the songs Opp.
45=49 and Feuersnot. Indeed, Flirstner (and his successor Johannes Oertel
after 1935) published every one of Strauss's operas, though not all of his
other works. Oertel also took several of Pfitzner's late works, but not
Palestrina; this went to Schott, whose involvement in opera publication grew
intensively after 1933, and who renewed copyright of the work in 1947,
During the period of National Socialism, Oertel, Schott, Max Hesse of Berlin
and Gustar Bosse of Regensburg were the firms chiefiy concerned with music
and related literature tolerated or encouraged by the régime.

Returning to the period around 1900, the scene in Vienna is of special
interest. Despite the fact that it was taken up and performed by Liahler,

Zemlinsky's second opera, Es war einmal (1900) was never actually published =-

the Berte connection ceased with Sarema., Wilhelm Hansen (Copenhagen and
Leipzig), Johann Doblinger (then, as now, in the Dorotheergasse, Vienna) and
even Simrock of Berlin figure among publishers of Zemlinsky's early songs
(1897 onwards), while an obscure Viemna firm (W. Karzcag and C, Wallner)
published the piano score and Textbuch of an unperformed two-act opera

Der Traumgdrge (text by Leo Feld) in 1906, and Bote and Bock published Kleider

machen Leute in 1911 in piano score only following its Gctober, 1910 premiere

at the Vienna Volksoper. A similar confused story concerns the early
publications of Schoenberg and Schreker. Schoenberg's early songs (Opp 1-3)
appeared from the Berlin firm of Richard Birnbach, formerly the Dreililien-
verlag; his Berlin connections were always strong, eveﬁ at this period,
Schreker's early songs appeared from two Vienna publishers, Joseph Eberle
(formerly C. A, Spina) who were also music printers, and subseguently became
printers to Universal Edition, and Adolf Robitschek. A third, Bosworth and

Co., published his Intermezzo for string orchestra, Op. 8, in 1902. Schreker!'s
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last two works with opus numbers - the cantata Schwanengesang, Op. 11, and

the symphonic overture Ekkehard, Op. 12, both performed in Vienna in 1903,
were published in 1902 by BEberle, GUnusually, Schreker's unsuccessful one-
act opera Flammen (1901) was published at the expense of his businessman
pupil Alfred v. Fraenckel, to whom the printed score (Eigenverlag des
Komponisten) bears u dedication but no date,

The foundation of Universal Edition in Vierma on June 1, 1901 was to
be of crucial significance for opera publication, though it was not until
Emil Hertzka became Director in 1907 (his musical editor was J. V. von Wdss)
and the arrival in 1908 of Alfred A.Kalmus, that the business began to
expland very quickly. By the time the Wiener iusikvereinsaal in the
Bosendorferstrasse had been acquired as the couwpany headquarters, UE were
known, not only as the publishers of Reger, the recently dead Mahler and,
curiously, Delius, but had added to their list Schreker, Schoenberg and

Zemlinsky, in that order, as well as Berg and Webern. Der Geburtstag der

lnfantin (1908), Pelléas and Mélisande, Op. 5 (1903) and the 23rd Psalm,
Op. 14 (vocal score, 1911) were the earliest works of the first three to
appear under the UE imprint. During the war Felix Weingartner and Wellesz
becawe UE composers, along with others like Bittner, Josef Aarx and J. B.
Forster whose standing was essentially local. Yet the association with
Reznicek, Casella, Delius, Janatek and Bartok during 1911-18 and, later
Malipiero, Alfano, Milhaud and Szymanowski showed how internationally-

minded the company was. Musikblitter des aAnbruch edited at first by Dr.

Otto Schneider, then from 1922 to its demise in 1937 by Paul Stefan (real
name P. S. Griinfeldt) began to appear in 1919, helped to reinforce this
reputation for progressiveness, further buttressed between 1924 and 1927 by

another periodical, Pult und Taktstock, founded by Hans Heinsheimer and

edited by Erwin Stein. ULE's special interest in fostering new talent was
shown by the fact that Krenek became one of their composers in 1922, in the
same year as Kaminski, while composers as divergent as Gél, Heger, Braunfels,

Klenau and Weill were added to their list in the years that followed.
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Inevitably, despite shortlived successes lilkke Brand's Maschinist Hopkins and

Antheil's Transatlantic, or more substantial ones like Weinberger's Schwanda
many stage composers taken on by UE during the 1920s were quickly forgotten.
Examples are Erwin Dressel, Manfred Gurlitt, Gydrgy Kasa, Hermann Noetzel,
Felix Petyrek, Karol Rathaus and Bertold Goldschmidt - the last three being,
like K%enek, pupils of 5chreker.

It is worth noting that among older figures, Max v. Schillings stands
out for his transfer from another newly-formed company, the Drei Masken
Verlag of Munich to UE in 1917. This firm had been founded by Ludwig
Friedmann (1875-1933) in November 1910, and was associated with, among others,
Waltershausen and Oscar Straus. It had published Mona Lisa in 1915 but the
work later appeared from UE, a fact of which the Viemna firm was rather
proud. Soon afterwards, UE evidently had disagreements with Graener, and
after publishing three of his operas between 1912 and 1918 and advertising

Schirin und Gertraude as no. 7292 in their list as late as 1923, gave up

their association with him until, in the special circumstances of 1941, they
published his last opera, Schwanhild. Musikverlag 'BEos' of Berlin issued

Schirin und Getraude, but Graener's principal publishers after the break with

UE were Bote and Bock, whose main operatic connection down to 1917 had been
d'Albert. d'Albert's publishing history is complicated (though even he could
not match the large number of London-based firms who issued Graener's early
works) and between Breitkopf and Hartel's publication of Der Rubin in 1894

and Schotlts handling (but not publication) of Die Witwe von Ephesus in 1933,

d'Albert's operas appeared from no fewer than ten different publishers. His
connection with Bote and Bock went back to 1888 and between Kain (1899) and

Der Stier von Olivera (1917) this firm issued in all seven of his operas,

including his two greatest successes, Tiefland and Die toten Augen. Drei

Masken took Revolutionshochzeit and Scirocco (both 1919) and UE Der Golem

(1926) and Die Schwarze Orchidee (1928). It should be said that Bote and

Bock's greatest commercial operatic success overall was Kienzl's Der

Evangelimann, while Zollner's Die versunkene Glocke, of the same period,
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featured in the list of Breitkopf and Hartel which, apart from the stage
works of Busoni and Schoeck, revealed scant interest in contemporary music
theatre. The one exception in Schoeck's output was his best~known work,
Penthesilea, originally published by Musikhaus Huni of Zlirich and later
taken over by Barenreiter of Kassel.

Two features of German opera publication down to 1939 are especially
striking. One was the rise of Universal Zdition and its relative decline
after the early 1930s, the other was the rapid rise of Schotts in this field,
which roughly coincided with UE's decline. UE's ascendaucy during the 1920s
was markedly undermined after 1929 (when Ernst HRoth became Director of the
Verlagsabteilung) and especially after 1932 when, on Emil Hertzka's death,
Hugo Winter became Director-General. Though UE published Schoeck's last

two operas - Massimilla Doni and Das Schloss Diirande - only one new name of

any consequence, that of Rudolf Wagner-Régeny (1903-69) was added to UE's
list of young theatre composers during these years. Wagner-Régeny's name
and music, for better or worse, soon became associated with opera endorsed
by (though not in succour of) the Nazi régime. The period just before
lertzka's death was an odd one, since although UE took Weill's Blirgschaft

and Silbersee and also Schreker's Schuwied von Gent, they decided against

d'Albert/Blech's Mister Wu, Schreker's Christophorus and Vellesz's Die

Bakchantinnen, the last one of the few operas by a UE composer to be premiéred

at the Vienna Staatsoper (1931). Instead the two former works were published

in Berlin by the shortlived Edition Adler, and the Wellesz by Bote and Bock,
Schotts S6hne had, of course, been Wagner's publishers, had been

associated with Cornelius and Humperdinck, and had issued d'Albert's

Tragaldabas (1907) and Liebesketten (1912), Stefan's Die ersten Menschen

(1915) as well as all Korngold's stage works including the scarcely-known
Kathrin (1937). 'Paul Schott', the alleged librettist of Die tote Stadt,
puhlished by Schott in 1920 was entirely pseudonymous, the text of the work
being by father (Julius) and son (Erich) following their introduction to

Rodenbach's work by the German Shaw translator Siegmund Trebitsch. The
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Korngolds' commection with the Mainz firm undoubtedly stems from the

curious role of the family in Vienna, and their wish to have a publisher

for Erich's works entirely unconnected with the mwalicious parochialism and
journalistic fusillades of which they were victims in the Austrian capital.
Soon after the espousal of Korngold, Schott managed to gain a reputation as
forward-looking publishers through their comnnection with Hindemith - a
connection which survived all political changes until his death. 01d Dr.
Ludwig Strecker (1853-1943) handed over the running of the firm to his sons
Ludwig (b.1883) and Willy (1884-1958), of whom the former wrote several
libretti in the years after 1933 for Egk, ilaas, Reutter and others under the
pseudonyir Ludwig Andersen. It is notable that well before this period, the
modern music periodical Melos, begun in 1920 and edited for most of its
existence from Berlin by flans Mersmann anc¢ Heinrich Strobel under the imprint
of the 'KMelos Verlag', was essentially a Schott publication. It finally
ceased with the July/August 1934 issue, and did not reappear until 1946,

From January 1935, Anbruch, still edited by Paul Stefan, changed its subtitle
from 'Musikzeitschrift fdir moderne Musik to Osterreichische Zeitschritt fiir
KMusik', published by the selfstyled 'Vorwartsverlag'. Within two years, it,
too, had ceased publication.

Though K. A. Hartmann (Simplicius Simplicissimus, 1936) was on their
list, and though, despite the Furtwangler crisis of 1934, they continued to
feature dindemith's music, Schotts were notable during the Third Reich for
their association with right-wing inclined composers such as Gerster and
Sutermeister, with whom the politically neutral Orff and Reutter, the
harrassed Pfitzner and the compromised Egk must be linked. None of these
men deserves the sobrigquet of belonging to the musical 'Innere Emigration',
insofar as there was one. Schotts SChne, indeed, form a classic instance of
a music publishing firm who achieved large-scale commercial success during
a period of dictatorship. The following table of exclusive composer-

publisher relatiunships in relation to opera is self-explanatory:
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SCHOTTS SSHNE UNIVERSAL EDITION
Before 1933: (Humperdinck) Before 1933: Berg
Stefan Braunfels
Korngold Gal (1)
Hindemith Graener (2)
Kaminski
Klenau (3)
After 1933: Egk Krenek
Gerster Schoenberg
Haas Schreker (4)
Har tmamm . Weill
Orff Wellesz (5)
Reutter

Zemlinsky

(* Pfitzner's Palestrina)

After 1933: Wagner-négeny

Notes: (1) Except Die beiden Klaas: Schott, 1938

(2) To 1920 only: also Schwanhild, 1941.

(3) Except Rembrandt van Rijn: Bote and Bock, 1937,

(4) Except Christophorus: Edition Adler, 1931.

(5) Except Die Bakchantinnen: Bote and Bock, 1931,
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APPENDIX C: OSCHREKER AND BEKKER: THE RISE AND

DECLINE OF A REPUTATION,

The following short piece from Schreker's pen appeared in

Musikblatter des Anbruch (3 Jg., 1921, 128-9) at the height of his career.

It is highly personal in tone, accurately reflecting the controversy aroused
by his works and revealiﬁg a clear bewilderment at those critics who were
hostile., It is also the only item among the composer's handful of
journalistic ventures with something of that pursed-lips, sardonic tone of

which his friend Schoenberg was such a master,

My public image (Mein Charakterbild)

I am an Impressionist, an Ixpressionist, and Internationalist, a
Futurist, and a musical realist. I am a Jew, and have risen in the world
through the power of Jewry, yet have bécome Christian through a Catholic
group under the patronage of a haptised Viennese princess.

; am an artist in sound, a sound-Tantasist, a sound-magician, an
aesthete of sound, and have no trace of melody (apart [rom so-called short-
breathed phrases, referred to nowadays as the melody line). I am a thin-
blooded melodist, anaemic and wilful as a harmonist, yet for all that a

full-blooded (romantic) composer! (Vollblutmusiker) I am, alas sexually

obsessed (Erotomane) and have a corrupting influence on the German public.
Apparently the erotic is my own personal discovery, in spite of Figaro,

Don Giovanni, Carmen, Tannhauser, Tristan, Walklire, Salome, Elektra,

Rosenkavalier, and so on.

I am, however, an Idealist (thank God!) a Symbolist, stand on the left
wing with the 'moderns' (Schoenberg, Debussy) though not on the extreme
left, am inoffensive in my music, making use of triads, even the totally
trivialised diminished seventh chord, drawing on Verdi, Puccini, Halévy and
Meyerbeer. 1 am abhsolutely individual, speculate as to the instincts of the

multitude, a cinema dramatist, one who, it has been said, 'derives his
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energies from yearning and morbidity (Sehnsucht und Morbidezza). Though

I compose entirely howmoghonically, my scores are nevertheless contrapuntal
masterpieces. They are also mammeristic affectations (Kilingteleien). My
music is pure and true, well-thought-out and meditated on, affected, a sea
of euphony, a grey outpouring of cacophony. In contrast with others, I
am an exhibitionist of the worst kind, 'full of sweet wine', and 'a classic
instance of the decline of our culture', unbalanced, a clearly calculating
mind, a wretched conductor, yet a conductor of personality, an effortless
technician who ought never to conduct my own works (or always conduct them).
At all events, 1 am a 'case' - some would say a 'had case', others a 'clear
case; (Reinfall). Here I am a bad poet, but a good wmusician, there my
poetic endowment is in every way more meaningful than my music. Here my
music emerges from the libretto, there the libretto from the music. I am
at the furthest remove from Pfitzner, Wagner's sole heir, a mixture of
Strauss and Puccini. 1 flatter the public, yet compose only to irritate
everyone. Truly, I shall soon take myself and my thoughts off to Peru!

In Heaven's name, is there anything I am not? I am not (so far)
out of my mind, not totally crazy, nor embittered. 1 am no ascetic, no

dabbler, no dilettante, and have never yet written a review,

At the time this appeared, Paul Bekker, 4)% years younger than Schreker,
was the most authoritative voice among the younger German music critics. His
study of Beethoven created an impression which he consolidated in 1920 with
his large-scale study of hahler's symphonies. As critic of the Frankfurter
Zeitung from 1911 he had been in a key position to act as a powerful
advocate for Schreker, whose fortunes in Germany were largely created by
Ludwig Rottenberg and the administration of the Frankfurt Opérnhaus. The

short monograph of 1919, Franz Schreker: 3Studien zur Kritik der modernen

Oper was the first culmination of this period, the second being the review

of Der Schatzgriber soon afterwards, an event quickly followed by Schreker's

move to Bekker's home city, the German capital. Not surprisingly, therefore,
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many said that Schreker owed his high standing in the post-1918 period
largely to PPaul Bekker. This is true insofar as it takes account of Belker's
unusual position at this time -~ Schuster and Loeffler published his
collected journalism in three volumes in 1922-3, a distinction accorded to
few practising critics, let alone one barely 40 years old - and recognises
that Schreker's reputation was not sustained after Bekker effectively withdrew
his support around 1927. However, it does not fully account for the many
other nrofessional critics, musicians, producers and designers whose praise
for and involvement in Schreker's oeuvre counterbalanced those such as Eugen
Thari and Adolf Weissmamm who attacked his work. For all Klemperer's acid
remarks about Schreker in the Heyworth Conversations - such as his remark
about 'inflation music' -~ he does not deny that the phenomenon took place,
though he implies that it was due to the irrational mood of postwar Germany,
its hunger for new deities linked in some recognisable way with the tradition
of 19th century Romanticism. As a sign of its esteem, Universal £dition
issued Schreker's opera texts and ballet scenarios in 1922 in two handsome
bound volumes, a rare distinction indeed.

Bekker's preoccupation with the stage and with music's role in the
theatre was lifelong., Not for nothing did he eventually give practical
expression to it as director of the Kassel, then the Wiesbaden opera. 1In

the critical sphere, his first full-length study was Das Musikdrama der

Gegenwart, written in 1909 when he was 27. This consisted of a series of
short essays on established German opera composers, already characterised
by his brilliant, perceptive, polemical style, Despite their great
differences, he noted how Strauss and Pfitzner relied on the orchestra for
their creation of dramatic impact, and that as a result 'Das Spiel auf der
Bliihne wird mehr und mehr zur illustrationen Begleitung und Erl&uterung
instrumentaler Vorgénge.'l The technical skill and moral earnestness of
Schillings were unquestionable, he thought (speaking of the operas up to
Moloch) but dramatically 'seine Ideale sind zu hochgespanmt ..... seine

Phantasie hat nicht Schwung genug ...'2 d'Albert's music is, he observed,

1. Das Musikdrama der Gegenwart, Strecker & SchrbBder, Stuttgart, 1909, 63.
2. Ibid., o7.
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not dramatically expressive, not characterised in the sense of emerging
from and intensifying the text. /hat he lacks, said Belkker is 'die scharfe
Akzente, es fehlt ihm das Brutale, das musikalisch sensationelle'.3
Observing the 'philosophic, humorous and erotic strands in Strauss, he was
able even at this date to remark 'Kein von inneren NOten Getriebener, kein
Ringender, kein Bekemmner steht hinter seinen Werken. Ein Zerebrealmensch,
der mit Gehirneindriicken experimentiert, Strauss ist das Konversationsgenie
der Musik.'h Bekker openly admired Salome -~ 'was liessen sich da fiir Firben
mischen, fiir Klange erfinden!'5 - and, still more, the brand new Elektra,
whose Clytemnestra scene ne saw as the peak of modern music drama.

Bekker saw the text-problem as perhaps the main problem of
tontemporarf opera, and suggested that one solution (the way pointed by
Maeterlinck and Hofmannsthal) might be to make greater use of existing
spoken drama, and, furthermore, to direct the attention of cowmposers away
from 'historical' material towards the modern world and its problems. When,
three years later, Der ferne Klang was performed at Frankfurt, it is easy
to see why, against this background he was aﬁle to see it as one of the
chief musico~dramatic events in the three decades since Wagner's death, If
Bekker erred during the years 1912-20 in minimising the ErlGsung element
in Schreker, he did so because of an identification of this factor in
Wagner with the Christian ethic - distinguishing between what he later
called 'der Zauber des Marchens, der Phantasie fordert, Kindlichkeit und
Willen zum 3Spiel' and the seriousness of 'das ethische Postulat des G1aubens'6-
and a wish to elevate Schreler's theatrical style, with its suggestions of
older, closed forms, as Bekker saw it, from the general post-Wagnerian
repertory. The real point of Schreker's sound world, in his view, was its
energence from powerful architectonic forms, '3ie strebt nach festen,

innerlich geschlossenen, plastischen Formungen', he remarked, 'wie der

3. Ibid., 78.
4, Tbid., 33.
5. Ibid., 42.

6. 'Wagner lieute', Anb,, 1933, 4.
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Opernkomponist sie braucht'. The more Schreker developed, the .stronger
this formal architectonic sense became., 'Die Dlihne gibt auch hier die
Gesetze, sie verlangt Kontur und Gegenstﬁndlichkeit'.7
Again, Bekker never ceased to stress his view of opera as a theatrical
form guite different in its aims and nature from the spoken drama. In 1930
he described it as 'zundchst die Formm des grossen theatralischen Festes, des
schdnsten, vielfarbigsten, das menschliche Phantasie ersonnen hat',8
criticising, as he had done in 1909, the tendency of many modern opera

9

composers to produce 'Opernpartituren ohne Spielgesetzlichkeit'. Over

many years, Bekker stressed the dramatic potential of electric lighting

and the power of the singing voice as the two cardinal features of modern
Opera,10 both of them sensory, even sensual aspects which he was anxious

to give greater weight than 'literary' or ‘'aesthetic-philosophic' flavour.
This led him, in the absence of other contenders, to use Schreker as a stick
with which to beat Pfitzner, and, ;ncreasingly, Strauss and Hofmannsthal.

for a time, and from the angle already mentioned, even Wagner was criticised,
a tendency which in turn led many to accuse Bekker of exaggeration and special

pleading. It is true that Bekker's enthusiasm for Schreker's operas,

beginning with the recognised German success of Der ferne Klang and rising

to a paean of acclamation for Die Gezeichneten and Der Schatzgraber, caused

him to point unegquivocally to the composer as the provider of operas for
modern German audiences. But his supposedly patronising attitude to Wagner
in the light of this has often been misrepresented. In one sense, Vagner
was his lifelong preoccupation, and his (unfinished) study dates from 1924-5,

when he had largely ceased to write on Schreker. His real view, expressed in

7 G.S., II, 21-2 (1920) He also described him as 'die stirkste
musikdramatische Begabung, die wir seit Wagner Kennen', one who, owing
much to Wagnerian Leitmotiv technique, was strongly influenced also by
Italian and French models, so that the motiv 'ist nicht Mittel der
psychologischen Charaktenstilk und Verdentlichung, sondern es sinkt in
das Unbewusstsein'. G.3, III, 112,

8. Das Operntheater, loc. cit., 82.
9, Ibid.,, 81.

10. Schreker und das Theater, Anb., 1924, also Las Operntheater, 19ff.
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Klang und Hros ran as follows: 'Ist attn Schreker ein neuer Wagnher?' he
asked, ‘'liberfliigelt er den alten, wird er ihn allm&hlich zurlickdrangen?
Sagen wir gerade heraus: nein. Wagner ist eine liberragende Kulturerscheinung,
eine geistige Kraft von elementarer Bedevtung. Schreker ist eine genial
veranlagte Theaterbegabung, ein Musiker, der Opern schreibt - nicht mehr,
nicht weniger'.11 In addition, the comparison (or connection) with
Schoenberg, sometimes made at the time, rightly seemed to Bekker a serious
aberration. In reality, he argued, 'Schoenberg ist eine dem Abstrakten,
Spekulativen zugewandte Begabung, durchaus gehirmmi@ssig, empfindend, durch
die Eigenart seiner Natur vorwiegend den Instrumentalen verschrieben.
Seiner schroffen, riicksichtslosen Geistigzkeit gegeniiber wirke Schreker fast
primitiv, zinftig, konventionell'.l2
The beginning of Bekker's gradual withdrawal from his role as Schreker's
principal supporter can be traced to the period following Irrelohe's Tlirst
performance, under Klemperer at Cologne. Though Bruno Walter described it
as Schreker's most glittering score to date, it was (if Klemperer is to be
bglieved) Adolf Weissmann's attack on Irrelohe in Berlin which undermined
the work's chances of critical success, and therefore the likelihood that
provincial theatres would take it up generally. It was actually produced
eight times, but it is doubtful whether many of the smaller theatres at that
time (1924) had the resources to mount a work requiring such large
instrumental forces. DBekker saw it as a 'Manneroper', and the artistic
principle as 'szenisch geschehen Musik', despite the fact that the action
could be described as 'primitiv, gelegentlich banal! on orthodox literary

13

criteria. But this caveat did not represent the tone of his long review,

which remained admiring. Among the operas seen so far, he said, Irrelohe

was 'vielleicht den grdssten von allen. Es ist das in Handlung und Musik

11. G.S.1I, 20, In G.S., III, 65, he described the Schrekerian archetypes
as the (male) 'sch8pferische Genie'! and (female) 'liebende Schinheit'.
It is interesting to notice that he was still stressing this in 1933 in -
commection with the allegedly 'm#nnlich, heroisch' Vagnerian world, in
which, he insisted, masculine heroism is preceded by and dependent on
'der fllhrenden weiblichen Kraft'. Anb., 1933, 5.

12,  Ibid., 21.
13.  Anb., 1924, 133,
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straffst konzentrierte der bisherigen Werke, die ausserlich leichtest
erfassbare Begebenheit, die konziseste Form, eine Art Zusammendrangung der
ganzen Natur und Wesensart Schrekers'.la

In 1926, Bekker produced Die Gezeichneten at Kassel, fulfilling an

eight-year ambition, since it was this work's third act which had excited
him so greatly in 1918. 'Tadnzerische Gebdrde', he wrote in 1930, 'ist die
liorm fiir die Bewegung der szenischen Erscheinung in der Oper. Sie ist mehr
als Norm, sie ist einzige I-.i(')'glichkeit'.l5 The powerful impression made by
the Maskenzug was never wholly effaced. DBut it is clear that Schreker's

penultimale opera was a singular disappointment to him in 1928, Der

sinzende Teufel's simplification of style may have worried him, but it is

at least as likely that the religious motif, the rather naive :moral edifice
of the work, led him Lo feel that Schreker had turned in the direction of
*christliche Drldsung', with Amandus and Liliane as a kind of lightweight,

simplified Parsifal and Kundry, In the 1928 Sonderheft of Anbruch to

celebrate Schreker's 50th birthday, Bekker had zlready indicated his awareness
of changing times. Admitting that he had nothing tv add to his earlier
writings on the subject, he observed, loyally 'Konjunkturkritk hier,

16

Konjunkturkritk da. Was bleibt? Der Persdnlichkeit und sein Werk.'

This loyalty prompted him to wriie the Programmheft for the Unter den

Linden production of Der Schmied von Gent in 1932, However, he had already

in that year published his Briefe an zeitgenossische Musiker, in which

Schoenberg was exalted for unswerving intellectual integrity, and Strauss,

formerly criticised for bheing overshadcwed by Hofmannsthal - in 1919 Bekker

had described Die Frau ohne Schatten as both 'lang' and 'langweilig'17 - is

once again (as in 1909) fulsomely admired for inventiveness, and still more
for staying-power. His old friend Schreker is now seen as a gifted man who

did not live up to the promise of his earlier works., Bekker never lost his

14, Ibid., 133.

15, Das Operntheater, 21.
16.  Anb,, 1928,

17. G.Sl, I' 118_190
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admiration for Schreker's sound-world, and the musical technique for his

operas. But he now reproached him explicitly for his texts on the grounds
of their 'innere Gleichformigkeit des Stoffes! and the 'unklaren Gestalten'
and nebulosity of their narrative 1ines.18 Others before him had levelled
these criticisms, but Bekker's earlier writings contained no suggestion of

such denigration. Even in the 1913 review of Das Spielwerk, for example, a

work which even Schreker knew was defective in its original form, adverse
criticism is avoided by the déscription of the composer as a natural
theatrical talent who 'nicht Opern auf Texte kompéniert, sondern aus
musikalisch dramatisch Eingebung Bilhnenwerke fiir Musik schreibt'.l9
Dy the time Schreker died in March, 1934, Bekker was already in New
York, there to die himself in March 1937, also at the relatively early age

of 55, His reputation inevitably followed him to America, and one of his

last books, Wandlungen : . der Oper (1934) was immediately translated by

Artur Mendel and published by W. W, Norton in 1935, In it, there is a briefl

mention of Der ferme Klang, Die Gezeichneten and Der Schatzgraber, followed

by these somewhat rueful observations: 'The fact that the voices are led
hack from declamation influenced largely by literary and linguistic values

1o a really melodic language of song, shows the urge towards a new type of
opera ~- produced with the means and ideas of the old., As in Strauss, erotic
experience is the centre of the action ..... In Schreker, as in d'Albert -
and, in another form, in Strauss - the female voice remains in control. This
condition determines the intellectual and musical tone of the whole, and

testifies to the impossibility of further creative development.'20

18. Bz, loc, cit., 76.
19. G.5., II, 33.
20. The Changing Opera, 274-5.
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Kegan Paul, 1927

Holt, Rinehart %

Winston, N.Y., 1946
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Vickery, John B.(ed) iyth and Literature: contemporary

Viviani, Aunalisa

Vollstedt, [ians

de-Vries; Jan

Wagner, Rlichard

Vassermann, Jakob

tr. Ludwig
Lewisoln

Watson-1Yilliams,
lielen

ebster, T.3.L.

Weisbach, Werner

Vhittaker, Paul XK.

Yiilde, Johannes
Wilde, Oscar, ed.
G.F. rlaine
#ilson, Johu il.
¥ilson, Pearl
Cleveland

Zucker, Adolf E,

theory and practice

Der expressionistische Raum als
verfremdete Welt

Die Darstellunyg der Reformation...

in deutschen 3Schulgesehichtslehr-
imiclen des 19, und 20, Jh.

besonders in seinem Verh#linis
zum Heldensage und Mythos

Richard Vagner on iiusic and
Drama, tr. Ii. Ashton Ellis,
Arr. & intro. A. Goldman &
E. Sprinchorn.

Christian Wahnschaffe

The World's Illusion

Andre (Gide and the Greek ilyth

The Tragedies of Euripides
areek Tragedy
Deutsche Renaissance und Auntike

Penthesilea and the problem of
bad faith,

Venetian Painting from Bellini to
Titian

Collected ‘Yorks
Twentieth Century Inter»nretations
of Buripides' Alcestis.

Wagner's Dramas and Greek Tragedy

The Chinese Theater

Nebraska U.P.,

1969

Zz fd P, 1972, 498-527

Veutscher Pfachsdriften
Vlg, viesbaden, 1969

FFC 150, Helsinki,
2nd ed., 1967

qulancz, 1970

S. Fischer, Berlin,
1919, 2nd ed. 1932

Harper & Co., N.Y.,
1925

O.U.P., 1967

C.U.P., 1967

0.U.P., 1971
DA, 1928, 168-137

CG, 1972, 59-77

0.U.P., 1975

Collins, 1948

Prentice~lzll, femel
lilempstead, 1968

Coluwmbia U.P., N.Y.,
1919

Little, Brown & Co.,
Boston, 1925

\ Material relating to saecific cumposers, in alphabetical order of

Comnoser

The following section omits Strauss, Schoenberg, Berg and Weill, of whonm

the

first three at least are amply documented elsewhere.

f'or completeness,
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however, certain iteams connected with them must be mentioned, They are

as follows: Strauss: Letrachtungen und Lrimmerungen, ed. Willi Schuh,

Atlantis Vlg., Z#irich, 1949; Norma del ilar, Richard Strauss, 3 vols., Barrie

and Jenlking, 1962-72; William hklamm, Hichard Strauss - a critical study of

the oneras, Cassell, 19Y04; The Correspondence of lichard Strauss and iugo v.

Hofmaﬁnsthal, tr., H. Hammelmaun andlm. Roée, Collins, 19G1l; H. Fihnrich,

Richard Strauss Uber das Verh#ltnis von Dichtung und Musik, Mf, 1961, 22-35;

Jakob Knauns, Hofmannsthals Weg zur Oper Die Frau ohne Schatlten: Nicksichten u.

Einflllsse Hiber die lusik, de Gruyter, Berlin, 1971; Roland Teuschert, Die

['rau ohne Schatten, 6MZ, 1953, 139-43. 3choenberg: Joseph Rufer, A Catalogue

of (Schoenberg's) Compositions, Writings and Paintings, Faber, 1959; Paul

Stefan, Schoenberg's Operas, M 1925, 24-28, and kI 1929Y-30 12-15; Willi

Reich, Schoenberg, oder der Konservative Revolutionlr, F. Lolden, Wien, 1968;

Arnold Schoenberg, Style and Idea, 2nd . enl. edn., Faber, 1975. DBerg: Willi

Reich, Alban Berg Reichner, Wien, 1937; H. F. Redlich, Alban Herg: Versuch

einer WHrdigung, UE, 1955; I'. W. Adorno, Alban Berg, Lafite, iV/ien, 1968;

C————————

Hosco Carner, Alban Berg, Duckworth, 1975; Alban Berg, Driefe an seine Frau,

Langen, Milller, tinchen, 1965. Weill: A, ilachabey, Kurt Weill et le thédtre

musical allemand contemporain ;g Revue d'Allemague, Paris, 1931, 316-333 and

1933, 632-8; David Drew, Topicality and the Universal - the Strange case of

Weill's 'Die Burgschaft', M & L 1958, 242-255; David Drew, lurt ¥eill and his

[e.2]

critics TLS Uct. 1975, 1142-4 and 1198-12C0; Giinther Hartung, Zur ewnischen

Oper Brecht-weills, W. Z. Halle-Wittenberg U., 195y, 659-73.

d'Albert

Bienenfeld, Elsa Eugen d'Albert, zu seinemn Anb., 1924, 146-9
60. Geburtstag

{oll, Karl D'Albert gestorben Auft., 1932, 80-83

Raupp, Wilhelm Eugen d'Albert: ein Kilnstler- und KkBhler u, Amelang,
Menschen-schicksal Leipzig, 1930

Braunfels

Braunfels, \ialter Die Stimme und das Orchester " Anb., 1928, 327-8

Jacobs, Walther Review of Galathea, U.A, Dk, 1929-30, 444-5



Busoni (selection)
Bekker, Paul

Busoni,, .

hg. und
eingel. G. Selden-
Goth

Debusmann, I.

Pent, [. J.

Gatti, Guido if.

Jarnach, Philipp

Prechtl, lLobert

Stuckenschmidt, H.H.

Stefan, Paul
Unger, uiax

Weill, Kurt

,."’
anl

Heinzen, Carl

Oliver, Roger

Schmitz, BEugen
Waldstein, Wilhelm

Graener

Gutman, Hanns

Wittig, Siegmund

Dusoni obituary

Letters to his wife, tr.
Hosamond Ley

The HEssence of ¥usic and other
papers, tr. liosamond Ley,

Finfundzwanzig Busoni-Briefe
F. Busoni

Ferruccio Busoni

Busoni's Doktor Faust

The Stage Works of F. Busoni
Opernkomponist Ferruccio Busoni

Das Stilproblem der neuen
Klassizitdt im Verke Busonis

Zweiz auf Busonis Grab

Rede Hther Busonis Doktor Faustus

Ferruccio Busoni

Review of Doktor Faust U.A.

Review of Doktor Faust U.A.

Busonis Faust und die Erneuerung
der Opernform

Die heilipe Lnte: U.A. in

Tlisseldort

r'd . .
lans Gal: the compleat musician

Die heilige Bnte: Cheumitz

Aufftihrung

Hans Gél

Veroperung: Graener's Friedemann

Bach

Uber Paul Graeners Upernschaffen

Anb., 1924, 347-51

B. Arnold, 1938
Rockliff, 1957

Herbert Leichner,
Vienna, 1937

Bruckner-Verlag,
Wiesbaden, 1949
0.U.P,, 1933-

M&L, 1926, 196-208
3, 1934, 267-77
iielos, 1958, 189~94

anb., 1921, 16-19

ilelos, 1924, 67-68
SchvalZ 1956, 3-9

Atlantis Vig.,
1967

Zirich,

Anb., 1925, 323

Auft, 1925

Aan, 1927’ 53-56

Aﬂb., 1923, 15““5

Composer 1970/71 5-9

Anb., 1924, 119

£lis. Lafite, Wenna,
1965

Auft., 1932, 48-9

Anb., 1923, 222-226



Heger
tferrmaun, Joachim

Stefan, Iaul

Pindenith (selection)

Deldier, Paul
bpstein, Peter

Ginther, Siegfried

Holl, Karl

LDindemith, Paul

Kemp, Ian
Mersmamn, Hans
Padmore, Elaine

Plebe, Armando

Skelton, Geoffrey
Strobel, Heinrich

Zcott, Marion M,

¥11lns, Franz
Kaminski
Hoesslin, [ranz von

jtaminski, Heinrich

Krieger, Erhard

Moser, Hans J.

"
Uber Hegers 75. Geburtstag

Heger's Der Bettler namenlos:
Urauffithrung in Lilinchen,

Hindemith
Paul lindemiths Theatermusik
Lehrstilck und Schuloper

Paul Hindemith: Sancta Susanna

Zu Hindemiths kiathis der iialer

A Composer's World

Paul Hindemith

Paul Hindemiths QOper Cardillac
{lindemith and Grilnewald

I1 probleme del linguaggio
melodratmatico nel Mathis di
Hindemith,

Paul Hindemith; a biography

Paul Hindewmith

Paul Hindemith: his music and
characteristics

Mihrer zur CGper Cardillac

Heinrich Kaminski

Las Saitenspiel des gelben Kaisers

(ein Dialog in den Bergen)
Finiges tlber polyphone Musik
Von der Form in der Musik
VYon der Form in der Musik
Einiges tlber Instrumentation

Ileinrich Kaminskis Drama
Jirg Jenatsch

Ileinrich Kaminski

Musica, 1961, 453-4

Anb,, 1932, 84

-

Anb., 1925, 57-62
DM 1931, 582-87
Melos, 1931, 410-13
Melos, 1924, 25G@-260
DML, 1954, 297-301
(C. E. Norton Lectures
1949-50) Harvard U.P.,
1952

v.U.P., 1971

Melos, 1926, 382-3
LR, 1972, 190-3

La Hassegna musicale,
1962, 224-52
Gollancz, 1975
Schott, iainz, 1948

PRMA, 1930

Schott, kainz, 1926

Anb., 1922, 112-113

Anb., 1924, 234-36

Anb., 1926, 7-8
Melos, 1921, 214-15
tlelos, 1930, 69-7C
«elos, 1920, 483-5

ZrM, 1933, 992-995

ZINW, 1929, 606-8



Redlich, H. F,
Saminsky, Lazare

Schleifer, K. &
Schwarz Stilling, R.

Stefan, Panl
iKlenan
Crome, Fritz

Fleischuamm, li.R.

Joachim, Heinz

f{lenau, Paul von

Liatthes, Wilhelm
Stuckenscihmidt, H.H.

Korngold

Iof fmann, R. S,

iiorngold, Luzi

Schaidt, L,

Specht, Lichard
Krenek

Aber, Adolf

Adorno, T, W. and
Krenek, Lrnst

Baresel, Alfred

Beer, Otto Fritz

Bekker, Paul
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In wemoriam Heinrich Kaminski

Jiirg Jenatsch

fieinrich Kaminski: Werkverzeiclmis

Kaminskis Oper

Panl von ¥lenau:
heutigen d#nischen Liusikleben

Paul August von Klenau

iichael Kohlhaas, Berlin
Auffdhrung
Tonal - A-<tonal

n
Uber die kiusik meiner Oper
slichael Xohlhaas

flandwerk und Inspiration

Dramatische und theatralische
Probleme

Paul von Klenau

liichael Kohlhaas, Urauffiihrung

'Die tote Stadt'
Erich Wolfgang Korngold

Erich VWolfgang Korngold

Erich iWolfgang Korngold

E. V. Korngold in Musik der
Gegenwart, 111,

E. V. Korngold

Leben des {rest, Urauffilbrung,
Briefwechsel, hg. W. Rogge
Orpheus und Burydike,
Urauffithrung, EKassel,

Ernst Krenek

Ernst Kremek: 'Zwingburg!

seine 3tellung im

MaH, 1947, 185-8
ML, 1929-30, 37-39

Birenreiter, kassel,
1947
Anb,, 1929, 225-22(C

Anb,, 1922, 140-1

Anb., 1920, 384-~5

Melos, 1934, 104-7

Anb., 1924, 309-10

M, 1935, 260-2

DM, 1936, 645-52

BS, 1940

BS, 1940, 5-14

Anb,, 1921, 61-k
Anb., 1922, 79-81

Charles Stephenson &
Co., Vienna, 1922

E, Lafite, Vienna 1967

ti» Hesse, Bln., 1922,
169-178

DM, 1926/7, 327-333

Dk, 1930, 441-3

Suhrkamp, Frankfurt,
1975

Auft., 1926, 233-4

Auft., 1935, 7-10

Anb., 1924, 41L4-17



Bekker, Paul

Giinther, S.

floll, Karl
fnessl, Lothar

Rrenek, Brnst

Pisk, Paul A.

Hedlich, F,

518

Programmaheft of Urpheus und Burydike

Kassel, 1926

Der hurs in Brnst Kreneks jlingstem
Schaffen

Kreneks Opern-Einakter

Ernst Krenek

Stimme und Instrument
'riaterialbestimmtheit' der Uper
Meine drei Einakter
Upernerfahrung

Leben des Qrest

Fortschritt und Reaktion
Darius iiilhaud
Gesinnungsgenossen unter sich

Forderung auch zu diese 2Zeit:
Freiheit des menschlichen Geistes

Wirklichkeitsgeftihl: Versuch einer
Ananlyse der schweizerischen
Geistigkeit

Reply to Bekker's criticism in BZM
(see B. 1XI)

Selbstdarstellung

Zur Sprache Gehracht

Das musikalische illima 8Bsterreichs
Ernst Krenek on his own work
Ilorizons circled: reflections on
my music

Kreneks Leben des Orest, U.A.

{reneks 'Orest' - Darmsifddter
IPassung

Die Ideologie in Kreneks neuen
Werken

Ernst Krenek

DM, 1931, 587 ff,

suft., 1928, 129-32
E. Lafite, Vienna 19(9
Anb,, 1924, 350-2
Anb., 1927, 48-52
Anb., 1928, 158-161
Anb,, 1925, 233-37
Anb,, 1930, 1-k
Anb., 1928, 196-200
Anb., 1930, 135-140
Anb., 1931, 66-68

Anb,, 1932, 1-4

snb., 1932, 156-9

Frankfurter zZtg.
25.11.32, revr. DM
1933, 313-14

Atlantis Vlg, Ziirich
1948

Atlantis V1g, Zifirich
1958

tiusica 1962, 103-6

The Listener, 20 ilay
1971, 657

California U.P., 1975

Auft., 1930, 56-7

Anb., 1930, 219-20
Anb,, 1930

Lesezirkel Hottingen,
ZUrich, 1 Get 1930,
6-100



Logge, Wolfgang

Saathen, Friedrich
Strohel, Heinrich

M3,

Stuckenschiaidt,

Weissmann, Adolf

Pfitzner (selection)

Abendroth, Walter

with Danler
{e« Re, hg.

Dahle, Julius

Dent, E. J.

Fleury, Albert

.ienderson, Donald
Hehemann, lax

Kindermaum, Jlirgen
Kroll, Erwin
Miiller-Blattau,
Joseph

Orel, Alfred

Pfitzner, Hans

519

Ermst Kreneks Opern: Spiegel der
zwanziger Jahre,

Brnst Krenek: eine Hssay

Kreneks 'Orest' in lLeinzig
Erust ¥reneks Cpern

ltellenic Jazz (on Leben des Orest)

¥reneks Karl V

Kreneks neue Oper: Orpheus und
Burydike in Kassel

Srnst Wrenek

Hans Pfitzner

FFestschrift aus Anlass des 100.
Geburtstags am 5. iiai 1969 und
Gdes 20. Todeslags am 22, hlai
1969 von hans Zfitzner

Hans Pfitzner und der geniale
liensch: eine psychologische
Fulturkritik

Hlans Pfitzner

llistorische und Stilgeschichtliche
Probleme in Pfitzners Palestrina.
in Helmut Osthoff: 2zu seinem
siebzigstien Geburtstag, hg. V.
Stauder and others,

Dalestrina:
Pfitzners Upern
Zur Xontroverse DBusoni-2fitzner

in Festschrift filr Walter Viora,

hg. L. Finscher & others

Hans Pfitzner

Hans Pfitzner

Ein unbekanntes Szenar zu Hans
Pfitzners Palestrina

Gesammelte 5chriften, 3 vols.

a 20th century allegory

M8seler Vig,,
W8lfenblittel:, Zlrich
1970

Langen, lionaco, 1959
Melos, 1930, 98-9
ilelos, 19526, 365-08

e 1930, 22«25

Prager Tageblatt,
22,6,38

Auft., 1926, 425-7

Auft., 1929, 268-73

Langen, iilller,
litinchen, 1935

Peter Winkler,
siinchen, 1969

C. iVeller, Constance,
1949
M & L, 1923, 119-132

il¢ Schneider, Tutzing
1966, 229-39

LT,

1970

ADM, 1923, 164-74

BYrenreiter, Kassel,

Orei iMasken Vlg,
Mtliichen, 1924

Athenaion, Potsdam,
1940

Schw. Mz, 194Y, 132-8

B. filser, Augsburg,
1926



Pfitzner, lians

niezler, #alter

Schwarz, eruer

Seebohm, Rleinhard

$pecht, Richard

Schillings
Altmann, .
Golther, W.
tiermann, Joachim
Kempf{, Wilhelm

Lepel, Felix v.

Richard, August

Raupp, Yilhelin

Schillings, Liax
Stefan Paul
Schoeck

Corrodi, Ians

Englidnder, Richard

Vom musikalischen Drama:
Gesammelte Aufsitze.

Stiddeutsche
Monatshefte, Minchen
& Leipzig, 1915

Hlans Pfitzner-Brevier. Eine BS, 1939
Auslese aus seinen Schriften

Hans I'fitzner und die deutsche R. Piper, .Unchen,

Slime 1917

Lie Dedeutung des HeligiUsen im Saarbrlicken
musikdramatischen Schaffen ians Universitit, 1962,
Pfitzners in Festgabe filr Joseph 181-117

Mitller-Blattau zum 60. Geburtstag.,

Die gotischen Wesenzllge in der
Tonwelt ilans Pfitzners, in
Festschrift fur I, Pfitzners 100,
Geburtstag, hg. Abendroth %
Danler.

P. Winckler, Minchen
1969

Hans Pfitzner und sein Palestrina Verlag der herker,

Vienna,; 1919

Max v. Schillings AMZ, 1936, 304 £,

wlax v. Schillings Zzf¥, 1936, 467 f.

Max v. schillings: in memoriam usica, 1958, 487

idax von Schillings, in memoriam L, 1933, 881-2
iax v. Schillings und seine Oper
Jdona Lisa: ein Rulmeshlatt filr die
St8dtische Oper in Berlin-

Charlottenburg

Selbstverlag, 1954

ax Schillings Drei Masken Vlg,

:ffinchen, 1922

Liax von 5chillings: der Xampf eincs Hanseatisches Verlax

<)
deutschen Xlnstlers Sanmhurg, 1935
Wie ich schuf - was ich schuf LS, 1938
Obituary of .iax von 3chillings Anb,, 1933, 114
Othmar Schoeck: Bild eines Schaffens [Huber, Frauenfeld,
1956
Auf einsamen iegen: zu Othmar 1962
Schoecks Todestag
Othmar Schoeck Anb., 1932, 164-6

Penthesilea Uraufflihrung in Dresden Anb., 1927, 186



Pisk, Paul A,

Vogel, Verner

Schreker
Aber, Adolf

Adorno, T. W,

Bekker, Paul

Carner, Mosco

Erhardt, Otto

Ginsburg, S.
Gmeindl, Walter

Hoffmann, R.S.

Holl, Karl
Kastner, Hudolf
Kapp, Julius
Kralik, Heinrich
Leichtentritt, Hugo
Mutzenbecher, Hans

B,

Neuwirth, G8sta

521

Das Profil Othmar Schoecks,

Othmar Schoeck im Gesprich:
Tagesbuch- aufzeichnungen

Irrelohe in Leipzig

Schreker in Quasi una fantasia
(see B.II) 181-199

Franz Schreker: Studie zur Kritik
der modernen Oper

Anb., 1934, 104-7

Atlantis, Zurich, 1965

Anb., 1924, 427-8

Schuster & Loeffler,
Bln., 1919

(see other writings on Schreker in G.S, vols 1 & 2

B.ILTI)
Schreker und das Theater

Franz Schreker:
K81n.

Irrelohe U.A, in

Eros unbound: the operas of Franz

Schreker (w.r. to Die Gezeichneten)

Franz Schreker und Die Gezeichneten

Leningrad premi\ere of Der ferne
Klang

Die Gezeichneten. Thematische

Analyse

Franz Schreker

Irrelohe

Die Dichtung des 'singenden
Teufels!

Franz Schreker obituary

Berlin premiére of Der ferne
Klang

Franz Schreker: der Mann und sein

Werk

Franz Schreker obituary

Review of Der Schmied von Gent

Der fall Schreker: eine Anmerkung
zur Darmstddter Auffllhrung der
Gezeichneten

Franz Schreker

Anb., 1924, 50-53

Anb., 1924, 131-8

The Listener, 9.1.65

Anb. ’ 1928, 9G-92

A.rlb., 1925, 326-8

UE, 1922

E.P. Tal & Co.,
Leiprig, Vienna,
ZUrich, 1921
Anb., 1924, 62-4

Anb., 1928, 101-5

Auft., 1934, 83-7
Aﬂb., 1925’ 321‘-6
Drei Masken Vlg,
Mtinchen, 1921

Anb.’
73-5

(April) 1934,

Dd, 1932, 199-200

Anb., 1927, 88-9

Bergland Vlg, Vienna,
1959



Neuwirth, Gosta

Prechtl, Robert

Renker, Gustav

Schreker, Franz

Schreker-Bures,
Haidy

, with H. H.

Stuckenschmidt &
Werner (ehlmann

Saerchinger, Cesar

Stefan, Paul
Steinhard, Erich

Stuckenschmidt, H.H,

Thari, bugen
Stephan

Holl, Karl
McRedie, Andrew
Wellesz

Fritz

Balthasas,

Beer, Otto F.

Dent, E. J.

522

Der Harmonik in der Oper 'Der
ferne Klang®

Opern-Tod (Offener Brief an
Franz Schreker)

Franz Schreker und die Schweiz
Meine musikdramatische Idee

"
Uber die Entsiehung meiner Upern-
bilcher

Mein Charakterbild

Bemerkungen zu (seiner) neuen Oper
(Irrelohe)

Smee und die sieben Jahre

El Caso Schreker

Franz Schreker

H8ren, denken, fllhlen: eine Kleine
Studie Uber Schrekers Uperntexte

The Messiah of German Opera

Schrekers Schmied v, Gent

Schrekers Der singende Teufel

1]
Uber Franz Schreker

Franz Schreker

Rudi Stephan und die Oper

The Munich School and Rudi Stephan

Review of Alkestis in Gera
Egon Wellesz und die Oper
Egon Wellesz
Egon Wellesz

Mysticism in Opera (on Girnara)

G. Bosse, Regensburg,
1972

Melos, 1921, 51-6

Anb. ') 192", 71'-7

Al]bc’ 1919' 6_9

Anb., 1920, 547-9

Anb., 1921, 128

Anb., 1924, 93-4

Anb., 1932, 150-2

Talia, Buenos Aires,
1968

E. Lafite,
1970

Vienna

privately printed,
1970

Musical Courier,
N.Y. Aug. 1919,
Repr. Anb., 1920,
68-9

Anb., 1932, 204-5
Auft,,

1929, 25-6

Theater und Zeit,
1961, 341-9

ADM, 1923, 188-196

ADM, 1923, 196-204

MR, 1968, 197-222

Anb., 1925, 43
DM, 1931

DM, 1932, 111-15
Anb., 1934, 174-77

Nation & Athenaeum,
1921, 296-7



Erpf, Hexrmann

Fiechtner, Helmut

Graf, Max

Lert, Ernst

sellers, W, H.
Pisk, Paul A.
Redlich, H. F.

Rosenzweig, Alfred

Schollum, Robert

Wellesz, Egon

, tr.
Patricia Kean

Zemlinsky

Adler, Felix

Adorno, T. W.

523

Alkestis von Egon Wellesz

Heroische Trilogie: Weg und Werk
von Egon Wellesz

Egon Wellesz

Zur lnszenierung von Wellesz
Prinzessin Girnara

dgon Wellesz and the Austrian
Tradition in Studies in
Contemporary Music

Die Bflhnenwerke von Egon Wellesz

Egon Wellesz

Lgon Wellesz: Die Opferung des
Gefangenen: U.A. at K8ln.

Das Stilproblem der Alkestis

Egon Wellesz: ein Studie

Die PFrau ohne Schatten: die
Dichtung und die Musik

Der Beginn des musikalischen
Barock und der Anfang der Oper in
Wien

Problems of modern music
Epilegomena zur Alkestis

The Return to the Stage

Bemerkungen zur Opferung des
Gefangenen

Die neue Instrumentation, 2 vols.

The future of opera: present
obstacles.

[issays on opera
Hofmannsthal and Strauss

Die Einrichtung fir Musik von
Horfmannsthals Alkestis

Zemlinsky

Anb., 1924, 149-152

Musica, 1961, 175-8

OMZ 1949, 147-9

Anb., 1921, 198-200

Dobson, 1947, 121-35

Anb., 1923, 53-5
MQ, 1940

Anb., 1926, 222-3

E, Lafite, Vienna,

1963

Anb., 1919, 10-15

Amalthea V1g. Vienna
1922

MQ 1924, 1-12

Melos, 1924, 127-134
MM, 1926

Anb. 9 1926, 8"13

vax Hesse, Berlin,
1928-9

The Times, 15,10.38,
p.10

Dobson, 1950

MR, 1950, 23-33

NR, 1961, 28-35

Anb., 1923, 144-6

Zemlinsky in Quasi una fantasia (see B.II)



Kemp, W.

Pisk, Paul A.

Stefan, Paul

Steinhard, Erich
Weber, Horst
Werfel, Franz,
Jalowetz, Heinrich

and Korngold E.VW,

Zemlinsky, A-von

524

Review of fine florentinische Tragldie

at Wien Stadttheater

Urauffilhrung of Der Kreidekreis at Anb., 1933, 145-7

ZUrich

Heview of Kleider machen Leute

zemlinskys 60. Geburtstag
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