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Ex,3/40: Bernstein,West Side Story, 'America’
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Ex.3/51: Baoch,'48',I,Fugue No.l4
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Ex.3/55: Bach,Clavier Concerto in D minor,I 30
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Bx.3/59: Brahms,Symphony No,1,IV , : :
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Grieg,Peer Gynt,'Ase's Death'
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Ex.3/80: Beethoven,Sonate in C minor,0p.10/1,III
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Ex.3/115
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Ex.3/115e: Sibelius,Karelia,III
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Ex.3/119: Brahms,Variations on 'St. Anthony Chorale', Theme
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Ex.3/129: Haydn,Symphony No.101 ('Clock'),II
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Bx.3/131: Beethoven,Symphony No,.8,IV
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Ex.3/135: Beethoven,Sympheny No.7,T -
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Ex.3/139: Beethoven,Symphony No.?7,I
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Ex.3/141

a: Shostakovich,Symphony No.5,IV
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Ex,3/143: Sohubert,Sonatina in D,0p.137,III
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Ex.3/14%; Wagner, Tannhaliger, 'Pilgrims' Chorus!
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Ex.3/151: Bartdk,Mikrokosmos,No.l141
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Ex.3/152: Shostakovich,Symphony No.10,III
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Ex.3/154: Mozart,Sonata in D,K.284,I
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Ex.3/158: Stravinsky,The Rite of Spring,'Danses des Adolescentes'
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Ex.3/169: Stravinsky,The Rite of Spring,'Glorification de 1'Elue’
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Ex.3/166: Beethoven,Sonata in D,0p.10/3,I
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Ex.3/171: Tchaikovsky,Swan Lake,'Dance of the Swanst
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Ex.3/176: Bach,'48',I,Fugue No.5
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Ex.3/186: Beethoven,Symphony No.3 ('Eroica'),IV
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Ex.3/187: Schumann,Sonata in A minor(Violin and Piano),0p.105,I1
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Bx.3/189: Bach,Mass in B minor,III,'Kyrie Eleison'
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Ex.3/191
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Ex.3/192: Barték,Mikrokcemos,No.151
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Ex.3/195: Schubert,Impromptu in A},0p.90/4

R

Alteyrett.

=1+ l:w-ﬂ*

PP R

<fc.

Ex,3/196: Beethoven,Symphony No.8,II

ﬁ*\dmﬂ\{e | E —T__q
5SS s e
Vo LI 4 — !r I 2 "‘—-“- i [
/bi > 7 h_ng,‘ a i s j—¢
Bx.5/198
(a.) (5)
= Ny
[ [ f[rf
3 3 2 2 2
Pt P rr
v 2 2 2 3 3

HR

F1 A1 A7

P o o

To = Toranmsferredt rLro.re. Jroope
HR = Hormonic Bythm J
™ = SGuetoural Jreu‘pir\d Positianed
o created 63 x .

WDP

—

—

[ £
) S X )
- % ¥ A
-2 —fF & I % ;
o — .




68

)
h

" Bx.3/199

JnggJ
Flf [

i Y .
-0

)

i YOI .

lo

/g o

0

—F o
<

Ex.3/200

[Df

I
| I §

- 1
I i !

) I |
T

[ i
1

LY
1

{
J SRR .

i¥

Ex,3/201

Ex.3/202: Brahms,Intermezzo ih B minor,0p.119/1
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Ex.3/205: Bach,'48',II,Fugue No.19
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Ex.3/208,1
a: Chopin,Ballade No.4 in F minor, Op.52
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Ex.3/210

a: Beethoven,Sonata in F(Violin and Piano,'Spring'),0p.24,I
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Ex.3/216: Mozart,Quartet in E,K.428,1
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Ex.3/218: Schoenberg,Six Little Pianc Pieces,0p.19,I1I
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Ex.4/1: Tehaikovsky, Symphony 0.5,I
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Rx.4/5: Prokofiev,Romec and Juliet,Op.64,'Dance’
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Ex.4/9: Bash,Suite No.3 (Solo 'Cello),Bourrée I
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Ex.4/11: Shostakovieh,Symphony ¥o.5,I
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Ex.4/18: Bach,'48',I,Prelude No.l4
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Ex.4/28: Bach,Brandenburg Concerto No.3,I
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Ex.4/33: 'Twinkle Twinkle Little Star!
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Ex,4/34: Mozart,Sonata in C minor,K.457,I
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Bx.4/36: Bach,Sonata in G minor (Solo Vieolin),IV
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Ex.4/40
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Ex.4/45: Beethoven,Quartet,0p.18/1,I
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Ex.4/51: Schubert,Symphony ¥o.8,I
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Ex.4/58: Tchaikovsky,Symphony No.5,IV
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Ex.4/66: Bach, Violin Concerto in A minor,I
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Ex.4/72: Ravel,Pilano Concerto in G,II
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. Bx.4/75: Chopin,Ballade No.4,0p.52
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Beethoven,Sonata in F minor,0p,.2/1,I
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Ex.4/80: Tchaikovsky,Symphony No.6,IV
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Ex.4/84: Beethoven,Sonata in C minor,0p,10/1,I

v -  — T t .
T T 1 "-
f

b - 4 A 3 L ’
- 3 - e G swau
— K v 5

: Fy
i T ) ' \"‘:
y ' o ;

R * R] *
I l | 1 l 1 l
Aliegro & —r d—r
)} i [ J ] ‘! b o
O e — == =g 2 s
"

DT EE

Ex.4/86: Beethoven,Sonata in A4,0p.2/2,IV

HR

Sru.zioso

AT

N

bl

o

p i

s e e e,

@
) [ | i JI |
]. o

I
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Ex.4/88: Beethoven,Sonata in C minor,0p.10/1,II
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Ex.4/92: Bach,Concerto in D minor (Two Violins),I
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Ex,4/93: Mozart,Piamo Concerto in 4,K.448,I
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Ex.4/107: Beethoven,Violin Coneerto,I
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Bx.4/111: Chopin,0p.22
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Ex.4/113(c.f.Elger, ' Enigma' Variations,'Nimrod')
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Ex.4/116
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Ex.4/121: Mozart,Quertet in D minor,K.421,III

Ex.4/122: Berlioz,Harold in Italy,0p.16,III
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Ex.4/124: Prokofiev,Romeo and Juliet,0p.84,'Folk Dance!
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Ex.4/126: Baeh,'48',I,Prelude No.24 .
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Ex.4/127: Mozart,Serenade,K.320,V

Ex.4/128: Brahmg,Pisno Concerto No.1,III
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Ex.4/129: Bach,Mass in B minor,XXTI,'Hosanna’

Ex.4/130: Brahms,Intermezze in Ej,0p.l17/1
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Bx.4/131: Baeh,'48',II,Prelude No.l4

Ex.4/132: Mozart,Sonata in D,K.576,1
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Ex.4/133: Haydn,Quartet,0p.50/1,III
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Barték,Musie for Strings,Pereussion and Celesta,l

Ex.4/137
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Bx.4/142: Beethoven,Sonata in E minor,0p.9%0,I
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Ex.4/143: 'Gaudeamus Igitur'
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Ex.4/145: Bach,'48!,TI,Prelude No.4
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Ex.4/147: Beethoven,Sonata in C minor,0p.111,II
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Ex.4/148: Brahms,Variations on a Hungarian Son, ,0p.21/2
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Mussorgsky,Pictures at an Exhibition,'The Gnome!'
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Ex.4/155: Saint-Saéns,Quartet,0p.112,II
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Ex.4/156: Brahms, Intermezzo in E minor,0p.118/2
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Bx.4/157: Handel,Violin Sonata in D,0p.1/13,IV
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Ex.4/159: Mozart,Quartet,K.590,IV
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Ex,4/160: Mozart,Sonata in F,K.332,I
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Beethoven,Piano Concerte MNo.4,I

Ex.4/163

Semile

Ex.4/164: Mozart,Symphony No, 40,K,550,III
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Ex.4/165: schumann,Sonata in A minor (Violin and Pieno),0p.105,II
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Ex.4/166: Bach,Mass in B minor,XXI,‘'Hosanna'
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Ex.4/167: Chopin,Mazurke in Bj,0p.7/1
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Ex.4/169: Mozart,Sonate in A (Piano and Violin),K.305,I
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Ex.4/170: BeethoVen,Sonate in F minor,0p».57,I
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Ex.4/173: Beethoven,Sonate in F minor,0p.2/1,I
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Bach, Musical Offering (as Ex.1/6)
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Bx.4/175: Corelli,Sonata,0p.5/8,Sarabanda

Ex.4/174: Chopin,Ballade No.1l,0p.23
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Bx.4/178: Bertdk,Concerto for Orchestra,II
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Ex.4/179: Shostakovich,Symphony Ko,1,III
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Ex.4/180: Barber,idagio for Strings.
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Ex,4/181: Brelms,Intermezzo in 4A,0p.118/2
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Ex,4/183 ‘ Ex.4/184
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Ex.4/188
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®x.5/5: Dvotak,Symphony No.6,IIT

AR , * R

3%k Eg RxRs N - . 2&4?]—2' :
> T .&‘F) &Fj_l "Re‘@ I Rsl | 5 EEE I 23] 33 :3)

o e SZ.mTL.L ST, e e

b S 7 SN
. ) ) —~~~~ rr— P~ T~ >~
E 'y ,r"u"ﬁr w"’r:f y “ ﬁ L*’l ™ o s '}u& -:-4 4 M
¢ = T 1
1 |
4 3
. EY .

3
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Ex,5/9: Beethoven,Symphony No.3 ('Eroica'),lY_
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Ex.5/12: Beethoven,Quartet in ¢ minor,0p,131,1IV
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Ex.5/19
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Ex.5/21: Brahms,Piano Concerto No.l,III
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Ex.5/28: Dvorék,Slavonic Dances,0p.46,I
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Ex,5/30: Brahms,Symphony No.2,I
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Ex.5/31: Shostakovich,Symphony No.l,II

";7 —

S
y <3

Y .4
r 43

[y )
r %

| ]

s

I

&

oz 3

o
iangely

[

I

Vn2

P

lip

e

N
®_ v.
i
i
_I_H N N
! X
4 A B
i
i =i
L . “TNTST
- N\
p N1
[ - - ..i
o aie
B oo f



SiK!

et

b4

XDP

i

[

il
—
7

-3

—
ll
—
!

AN A
@ =
17
—_— L
—~ ! »
’JI\’J
bl

Ra
—
P

T
[ J

132

Ex.5/32:; Stravinsky,L'Histoire du Soldat,'Marche du Soldat!
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Ex,5/33
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Ex.5/36: Schoenberg,Six Little Piano Pieces,0p.19,I
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"Ex.5/39: Schoenberg,Piano Concerto,I
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Ex.5/40: Mozart,Sonata in 4,K.331,III (adapted)
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