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Chapter 7

The Distinsas arrangers, composer s and publishers.

I ntroduction

The success of any performing group is linked/b@atthey play, as well asowthey play it and the
successful brass bands, in nineteenth-century iBriteere those who considered their repertory
carefully and performed it well. Each band bust awn library of arrangements which suited their
particular function and in this respect bands wsimilar to the Distins. Having previously
examined the Distin Family repertory in Chaptethds chapter explains in some detail, the skills
needed for successful arranging for brass and tamsbkow how arranging influenced and affected
the preferences of nineteenth-century brass bartus. chapter also examines the effects of the
Distins, as composers and publishers on brass tevelopment, as arbiters of taste and style, and
also on instrumental standardization.

The repertories of the Distin Family brass endenalmd nineteenth-century British brass
bands reveal many similarities (see Chapter 4) d¢hengh brass bands generally had a wider
repertory, which included operatic extracts, popslangs, hymns, marches and dance music. The
repertory of brass bands at that time was far widerfact, than other contemporary music
organisations. At the beginning of the nineteemthtary most amateur bands played from memory
or improvised but gradually they became more organised and fiterate but the function of a
community brass band was different from that of Distin Family brass group, who mostly
performed indoors to a paying audience. Howeveenmmore serious music opportunities came,
such as competitions, brass bands followed the sansécal direction as that of the Distins.

The Distin Family repertory contained mostly extsatom the well-known operas of the
day, especially Italian opera which was the mogupar? and indeed the preference of the middle

and upper-class audiences to whom the Distins yngsttformed. Reviews of Distin Family

! Newsome, RoyBrass RootgAldershot: Ashgate 1998), p.70.
2 Russell, DavePopular Music in England 1840-191Manchester: Manchester University Press, 1992))%.
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concerts and various reports of brass band progemmim the nineteenth century, show that
arrangements and transcriptions of opera music we@memon to both. Bands frequently relied on
their conductors to make new arrangements whicle waator-made for their use, or they would
seek help from professional military musicians loé tlay, and success in performance would be
linked to the calibre of the arrangements, anchecsticcessful bands appreciated the value of good
guality arranging. Some groups went to great lentihprocure the services of experts, for example
the Cyfarthfa Band, which brought over from FraGmorge D'Artney, a brilliant French musician,
to be a resident arranger. Early brass bands eadltheir own unique library and repertory but
gradually, with the aid of publishing, they becamere standardised in their instrumentation and an
amateur band institution became established, bulewhere were some compositions for brass
bands, such as James Mellingsynthia, Enderby Jackson$orkshire Waltzésand Joseph Parry’s

Tydfil Overture,nothing of stature was written until the twentieéntury.

Distin Arrangements

Because music arranging was common to both brasiskend the Distin Family brass ensemble, a
detailed examination is made at this point intodhallenges of arranging for the Distins.

Even before the Distin Family started its careehnJDistin had accumulated a wealth of
experience as a freelance performer and as a mihtasician, and it is reasonable to assume that
part of his training in the military was in the tdmg and practice of writing music; but even without
formal training in the basics of harmony, transposi rudiments, music notation, etc., he would
have learnt a great deal as a practising, profieakiglayer working alongside some of the finest
musicians in the country. The challenges he facedra arranger for the Distin Family brass
ensemble started as early as 1831 for its firslipplerformance at The Adelphi Theatre, Edinburgh
where two of his sons performed French horn duéistwthough simple horn duets, would need to

be specially written, albeit in some straight fordvananner. The boys may have played from

% The only surviving printed source is a piano agement in the British Library, however, Enderbykdan states if
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memory at first, but a few years later they perfedm probably from manuscript parts, a
divertissement from Rossini’8 Turco in Italia and a concerted piece from Rossihigs Gaza
Ladra and these pieces must have been specifically ardargr them. Careful thought and
preparation by John Distin must have been givahdse arrangements for the performance to have
been a success. Significantly, a published versifdoa Gaza Ladrafor small brass band became
available soon after. The arranging skills needa@@n for the early performances of the Distin
Family, must have been quite sophisticated. Twae#ldyugles, two horns, and one trombone was
the combination used at first, and reports of thg idform us that John Distin became quite skilful:
‘The pieces which the Distins perform are of trem arrangement, and do credit to their musical
skill’ * With John Distin himself, playing one of the keyiedgles the melody line was secure, as
long as the key was not uncommon and we know frozeds of reports that his technique and
range was extremely good. His son Henry (aged 1Beafirst public performance) also played a
keyed bugle, but was a relative beginner, having played for a few years and so his part needed
to be fairly simple. While writing for two horns @none trombone might be considered
uncomplicated, there were still matters such aste&g range and technique to be considered and
consequently writing successfully for the individirstruments and also the instruments in full
scoring, still had its challenges.

The keyed bugle is a difficult instrument to masiad therefore much consideration must
have been given to the part writing. If the pieadde played is too difficult for a performer, even
allowing for a modicum of individual practise, theanger faces the possibility that his musicians,
especially inexperienced and very young ones, e motivation to play and consequently a
performance is doomed. Today's three-valved brastsuments are relatively easy to learn to play
but the keyed bugle of 1830 is difficult in severakpects; the poor balance of the instrument

makes it difficult to hold, and the set of keysd#ficult to master. John, however, knew the

Biography(Msc 1885) that he composed it for bands.
* The Illustrated London New§;he Distin Family’ December 141844, p. 384.
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instrument well and could probably find simple, eetive notes for Henry to play within his
arrangements.

Following its British revival in the late eighte@ntentury century, the trombone was
generally used in bands as a bass instrumentwasiin the Distin Family. George Distin played the
trombone (unusually pitched in D) before movingthhe bass saxhorn in the group. During this
period thevalve trombone, not the slide trombone was most commashd, so it is somewhat
surprising that he played what was in effect aa slide trombone. As a young man, theahd 7
slide positions of the alto trombone would haverbeasier to reach than those of the tenor trombone
but even so, arranging for the group with an albmbone as the bass instrument would have been
problematic. However, it was probably John’s decidior George to take up this instrument and he
probably saw a pragmatic use for it, even thoughdlvest practical note would have been an Ab.

Writing for natural horns has presented probleonscbmposers and arrangers over the years
principally because of the lack of a complete raofgehromatic notes. The instrument (without any

hand-stopping) can only play notes in the harmearges:

Harmonic Series
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Figure 83: The harmonic series
Source: lllustration by the author

Therefore a horn with a fundamental note of F caity play the notes shown above transposed
down a perfect 8 and even then only the middle register could beeeted from a young and
inexperienced player. The natural horn player dbewever, have the facility of using crooks which
lower the fundamental even further, in half-tonepstto low C, allowing the possibility of more
notes. Pictures like the one below of the Distimtihers, Theodore and William, and their

instruments (on the right) suggest, however, thay tdid not generally use crooks. John Distin’s
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slide trumpet was the same length as the boys’sh@round 12 feet) hence he would have had a

good working knowledge of the pitch of the instrunse

Figure 84: Crooks for the natural horn. Theodore \afilliam Distin's instruments
Sources: Hornmatter.com and picture belonging eécaththor

A further challenge for an arranger writing for uval horns is one of transposition and there are
many instances in the horn repertory where mistales been made by composers and arrangers.
Even today there are some ambiguities in earlyescarhich provide a minefield of problems for
professional horn players, conductors and musiesiegwWeber’'s overtur&uryanthe for example,

has horns pitched in A but the octave intendedbtsctear, and consequently performances vary in
register.

Despite these obstacles John Distin began to lauikpertory of pieces for his group and he
had an important resource, that of his own banidsdy. The work of transcribing an existing
selection or potpourri from the military band tbrass group is relatively straight forward espégial
if the set of parts contains a short score in cdana&h, and so John Distin probably worked from a
piano score or a short score, selecting suitali@es for his group. Of special significance dre t
Distin pieces also programmed by brass bands ofirtne such as MeyerbeeRobert le Diable,
Rossini’s Guillaume Tell, Donizetti’'s Lucia di LammermoorGungl’'s Cuckoo Galop,Bellini’'s
Somnambulaand Offenbach’d.a Grande Duchess&he arrangements for brass and wind bands
would probably have been made from the publishesi@iscores of the operas concerned. These

piano reductions were generally available from @iigrs and John Distin’s private military band
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library in Taymouth would probably have containedeatic scores and arrangements freely
available to him.

When the Distin Family brass ensemble’s instruntemtachanged, the arrangements would
have needed reconstruction and possible alterafibis was the case in May 1843 when the
combination of two cornets, two horns in F, and tmoenbone in D was used for the concert in
Glasgow, where they performed an extract from Bmliege of Rochelle Henry Distin’s cornet,

judging from the picture below, was used with ao&o

Figure 85: Cornet with crook used by Henry DistirlB43
Source: Belonging to the author

Both cornets, in the group, were probably pitchedIb (or possibly C) and the crook is probably an
extension to G. This would mean that Henry hadamdy to learn a new set of fingering, but also to
transpose his parts from the bugle in C, up a ped® While the G crook would have provided a
darker tone quality, which was perhaps requireds itifficult to understand why Henry did not
dispense with the crook and play the instrumerBlin transposing the parts up a maj8f. The
parts written for the bugle in C would have fittedmfortably into the Bb cornet register. John
Distin’s parts lay in a higher tessitura and sowwuld probably have played the cornet in Bb

transposing the existing bugle parts in C, up aomaf.

® The Musical WorldMay 11" 1843.
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Today there are sophisticated music notation soévwaogrammes available which have
become invaluable to brass band arrangers, congpardrpublishers but in Distin’s time, however,
things were very different; parts had to be writtert by hand in pen and ink and when mistakes
were made the consequences could involve completslyiting the material. Nevertheless, it is
likely that the Distin boys re-wrote and transcdleir parts having changed their instruments. A
bigger transformation came when the Distin Famigsk ensemble took up saxhorns in 1844 where

the pitch of the saxhorns demanded a restructutieeafexisting repertory for:

A soprano saxhorn in Eb, played by John Distin
A contralto saxhorn in Bb, played Henry John
A contralto saxhorn in Ab, played by William

An alto saxhorn (with four valves) in Eb, playeddyeodore

a r w0

A baritone saxhorn (with four valves) in Bb, play®gdGeorge

John Distin’s existing parts were probably in C aodhe would have had to transpose the notes
down a minor third. This is a fairly difficult taskespecially at first reading, and so to avoid this
problem, most players today would choose to crdwr tEb instrument by a half tone to D and
transpose down a major second. However, if Johaidsphad already been transposed for Bb
cornet, then he would have transposed these Bb gavin a perfect fourth, which is a fairly easy
task.

Henry was fortunate in that very little adjustmerats needed in order to play his parts. Having
played a Bb cornet, he would have easily adaptedBb saxhorn although a possible mouthpiece
change may have been required. William, who hadipuely played parts for natural horn in F,
had a much more difficult task as not only did bhgéto learn to play using valves (possibly for the
first time) and adjust to a different pitch, hecalgad to transpose his F parts down a minor third
(from Ab to F). His new contralto saxhorn, howewsgs probably a lot easier to pitch, being in
another easier register and while there was prglmbhange of mouthpiece required the difference

would be minimal. William also had to learn to playalved instrument as his contralto saxhorn
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was fitted with three Vienna double vale$ransposing his original F horn parts was reldgive
difficult (down a minor %) unless the instrument was crooked to G, andrtdy have been the

case.

Figure 86: Contralto saxhorn in Ab with a straighdok to G, used bWilliam Distin in 1844
Source: extract from picture by Charles Baugnieader and Cock of New Bond Street, 1846.

Examining the picture above showing William’s caiftiv saxhorn, the tuning shank, near
the mouthpiece, is extended further than one wenlgect for playing normally in Ab, but with
such an extension, the pitch would have been lavbyea semi-tone to G. Therefore transposing
would be much simpler: down a majdf.2

Theodore had also previously played a horn pitéhdélbut he was given a four-valved alto
saxhorn in Eb. This adaptation would have beenxaitieg prospect as these instruments have
been, from the beginning, relatively easy to plagl emuch easier to pitch than the French horn and
in addition, there is minimal pressure and strairttte embouchure and physique. The instrument
was built to be played by the Parisian horn andiepplayer L. Dufréneand so Theodore probably

used his own horn mouthpiece. Mouthpieces are melie personal to a brass player and most

® Scott, JackThe Evolution of the Brass Band and its Repertioitdorthern EnglandThesis submitted to University
of Sheffield 1970).

" While some records state that L. Dufréne was &i@arhorn player he was also known as a corngeplaften
performing for Musard, the renowned impresario.rBné also wrote exercise books for cornet in 1&4nde
Méthode Raisonnée de Cornet-Trompette A Pistdrish was published by Gambaro adduvelle Méthode Simplifiée
Pour le Cornet a Pistongublished by Baissiéres-Faber in Paris also 8418
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players spend many years searching for the idesal Omeodore’s parts in F needed to be transposed
up a major second for a saxhorn in EDb, a relatiealyy skill to acquire.

George took up the Bb baritone saxhorn and probadxdyg his own trombone mouthpiece
which had similar dimensions. However, in most otlespects, playing a new saxhorn would have
been very different and the fingering of valvedc¢lping, and the general weight of the instrument
may have caused some trepidation at first. The ganmlelem exists today, in bands, where most
aspirants, instinctively veer away from the heatrgublesome bass instruments. For George,
transposition may not have been an issue; he hazhbly been playing in the bass clef and would
simply have to learn a set of fingerings alignechi® slide positions. The baritone saxhorn was
capable of much lower notes than his previoustnsént especially with thé"avalve, a facility he
no doubt enjoyed. A fourth valve enables a plaggvdrform notes from the lowest combination of
1%, 2" and & valves (sounding a low E on a Bb saxhorn) downsémitone steps to the
fundamental Bb and further low notes are possiieh this new additional low register, possibly
more than an octave, the Distin Family brass enkemdw~ had a very different voice and so the
group suddenly acquired a range and facility faatgr than it had been previously. John, as the
arranger for the group, had inherited a new andaldé resource.

Whatever the intricacies of adapting their repgrttine Distins would probably have taken
the time needed to re-write their parts for th@wrninstruments, once they had become accustomed
to them. The first piece they performed on saxhormmublic, however, was newly written for them
as the composer Giacomo Meyerbeer happened to tdenggan Paris during the Distin's visit in
1844, and he quickly orchestrated a fantasy onRioisert le Diable.The Distins performed the
piece using their new saxhorns and achieved en@nsmecess at a concert organised and
conducted by Berlioz at the Opéra Comique on Atil‘The Distins had a real triumph when they
performed at the invitation of Hector Berlioz, hetOpéra Comique on ‘Adolphe Sax’s grand new

invention’, their bell-forward saxhorn&’,

8 Carse, AdamThe Music Review/ol. 6 1945, pp.193-201.
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The Distins were busy for the next few years penfog their popular repertory of

arrangements which were well accepted wherever wWesyt but when the baritone saxhorn player,
George, died the repertory had, once again, tefseared; this time for brass quartet and William

moved from the Ab/G contralto saxhorn to the Bhtbae saxhorn. The combination then became:

* Eb soprano saxhorn
* Bb contralto saxhorn
e Eb alto saxhorn

* Bb baritone saxhorn.

It was probably John who had the necessary taslkeatling which chord notes to omit and
which parts to reallocate when re-scoring for a lEenagroup and he may have considered re-
constituting a new repertory of quartets insteadeutaking the re-scoring. However, there is one
strong feature of Sax’s instruments which retainsadvantage over other instrumental families
today: players can move, relatively easily, between imsgmnts of the Sax familfhe fingering is
identical and the note names are the same, wittramsposition involved, and so a reasonably
proficient player can move quickly from a sopraaglsrn to an alto, a tenor or a baritone saxhorn.

Following the re-scoring of its repertory for a ¢eh of saxhorns, the Distin Family brass

ensemble later (in 1851) arranged pieces for atefuair euphonic horns:

The second part introduced a quartette, selected fbonizetti's ‘Belisario,” which was performed upo
newly patented instruments, called ‘Euphonic Hortig tones produced from which are of a more round
and equal character (though scarcely, perhapgjlsarfd melodious) than those emitted by the Saxdo

and tubas. The effect of the alto euphonic horitsihighest notes was quite flute-like, and thdqrenance

altogether appeared to give satisfaction.

Very little information is available on the euphorfiorns but we may presume they covered a
similar register (soprano, alto, tenor and bassh&saxhorns. The Distin repertory was adapted

again in 1854, for the larger Distin Flugel Hornitm which was said to be: ‘a complete brass
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band... played by eight admirable performers, idiclg the three Messrs. Distin, whose selections of
classical music, beautifully arranged and execufi@ein one of the most delightful musical treats
that can be imagined’

In 1859 the Distin Ventil Horn Union, which was eMarger, needed a completely different
repertory and Henry Distin is credited as the ayearof a long section from the opéxarmaby
Bellini for a string of performances in Weston’s sileiHall, Holborn, Londont* This would have
been anajor enterprise and would have taken Henry margka/¢o complete a full score and a set
of transposed parts. Arrangements for a largerreblgehave more options for texture and colour,
of course, but there is an increased difficultp@commodating a larger instrumentation.

While the repertory of the Distins consisted ofaagements, there were one or two
exceptions, such as the piece which we are inforwesicomposed by His Royal Highness Prince
Albert especially for them calleder Orangen zweig (The Orange Twig)ke many of the public
announcements made by the Distins this may have fiegly a boast, but perhaps Prince Albert
had, indeed, written a piece which was then scéoedhe Distin quintet to be performed at a
function at Windsor Castle on Decembef"28442 Prince Albert probably had some assistance
scoring his piece for the brass group in respeategisters and transpositions; some composers,
today, rely on contracted orchestrators who arerga/ two or three-stave short-score, shown some

indications for orchestration, and then completedtore.

Distin Compositions
Occasionally we see evidence of the Distins nofpbinas arrangers but as composers and one

example of this is a piece by John Distin, madthatoutset of the Distin Family brass ensemble

career: ‘A hunting duet by Mr. H. and Mr. W. Disticomposed by Mr. Distin sen. on two French

° Bristol Mercury,October 11 1851.

10 30hn Bull NewspapeAugust 5' 1854.

1 The Era,September 111859.

12 A poster, describing their performance gives thte és December 18844,
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horns, in which every passage was echoed in a mowkbeautiful mannet® Another review of the
Echo Hunting Duetvas made a few years later: ‘we look upon more @giasity — a production of
singular effects — than as a piece of harmoniouspaosition’* Unfortunately, this frequently
performed piece has yet to be traced, but othetirDe®mpositions have survived such as John
Distin’s Military Quadrille which waswritten for the Distin group and performed by themi846.
The piece was arranged for piano and publishedibnDand Sons Music and Musical Instrument

Depot, Cranbourn Street, Leicester Square, Londdi846.
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Figure 87: Title page to Military Quadrille by Jisiin
Source: British Library

In creating, performing and publishing musical weotke Distins may be seen, once again, to
be leading the brass band movement, and many baasis, during the nineteenth century, took up

this concept of acquiring special repertory, unitpeheir organisation, performing the work for a

3 The Musical WorldApril 7" 1842.
bid., July 168' 1840.
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period and then releasing the music via publisherthe remainder of the banding world. This

practise continues today.

Distin Publishing
Following the successful trip to France and Germian$844, the Distins established a company
which operated from their from their London resicei®, Foley Place, Great Portland Street under
the name Distin and Sons. At first they sold pdnteusic¢® from various publishers and soon after,
they bought new premises at 31, Cranbourn Streétekter Squatand started trading in musical
instrumenty’ including saxhorns. This new business venture doetbwell with their performance
schedule and publishing became an important brahttteir operations, initially in order to release
their own arrangements and compositions. Howevasierpublishing was in its infancy and brass
bands, at that time, still made special, tailor-enattangements for their individual combinations.
While a settled, standardized instrumentation wetsty be established in brass bands,
publishing grew to satisfy a growing market and Bistin Company developed into one of the
most important publishers of brass band music. firlse known publication of brass band music
was 10 Popular Airsarranged by George MacFarlane and published bgR@wcks of London in
1836. Robert Cocks also published various piecessioall brass bands with a combination
comprising, 2 cornets, 2 trumpets, 3 trombone®,(adnor and bass) and ophicleidie.January
1837 Dalmaine publishetihe Brass Bandyhich was a collection of pieces consisting of dapu
songs, airs, waltzes, quadrilles, drills, gallapsyches and selections from operas sucWidleam
Tell. These were arranged for brass band by John Rarmyer bandmaster of the Denbigh Militia
and music critic of the morning post 1834- 1848e Wessel and CompanyJ®urnal for Brass
Band was published around 1840 and includgedms of the Operarranged for brass band by

William Childe. The instrumentation was:

5 Horwood, Wally,Adolphe Sax1814-1894 His life and Legédertford.: Egon Pub. 1992), p.33.
18 Langwill, LyndesayAn Index of Musical Wind-Instrument Makét®ndon: Bingham, 1960).
7 bid.,
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 Cornets

e 2 trumpets (ad lib)

e 2o0r4Horns

* 3 trombones

* Ophicleide

* Db Cornet or bugle (ad lib)

» Kettle Drums (ad lib)
Within this collection was the septet from Rosshia Gazza Ladravhich was also in the Distin
Family brass ensemble’s repertory.

The Distin publishing company produced John Distinhe Military Quadrillein 1846

(shown above) and several members of the family pi@des published through the family
publishing company. Of special significance destin’s Journal for Saxhorn, Saxtuba and Cornet

which were collections of songs (mostly operatighwpiano accompaniment, written and arranged

by John Distin in 1848.
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Figure 88: Title page to Distin’s Journal for Saarhl by J. Distin
Source: British Library
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James Smyth was the bandmaster of the nineteergimBet Band (and later the Royal
Artillery Band) and the Distin Company published Tihe Green Howard’s Polkia 1852% Smyth
became a prominent figure in the brass band wadrldha time and worked closely with Henry
Distin professionally for several years. An impattaollaboration came in 1862 when Smyth was
commissioned by Enderby Jackson, organiser of tigst&l Palace contests 1860 — 1863, to arrange
a selection from MeyerbeerRobert le Diableo be used as a test piece for the conRsbert le
Diable was an important piece in the Distin Family brassemble’s repertory, having been
especially written for them by the composer anduiesml prominently in their repertory for several
years. Here is clear evidence of strong links betwthe Distin Family and contemporary brass
bands; not only were bands playing the signatueeeobf the Distins but it was scored for brass
bands by one of Distins arrangers.

Once the standardization of the brass band institatien had settled, more publications
became available to brass bands and some origingbasitions for the ‘new’ medium were being
commissioned. The first possibly bei@gynthia by James Melling which was specially written as
the test piece for the third Belle Vue Brass Bamdu@pionships in 1855, and has yet to be traced.
According to Herbert, the earliest surviving substd work' is Joseph Parry'3ydfil Overture
written around 1879 for the Cyfarthfa Band. This hecently been found to be a transcription made
by the composer Parry, of his earlier orchestrakwo

In 1848, following Distin’s published journals, ethcompanies followed suit with music for

brass bands such as:

* Boosey’s Brass Band Journal 1852
» Distin’s Brass Band Scores 1855
» Cornopean Journal 1855
» Cornet Miscellany 1856

e Champion Brass Journal 1857

» Brass Band Magazine by Cocks 1860

18 Musical World,January 16 1852.
¥ Herbert, Trevor, ‘The British Brass Band Movemefitove Music Onlined. L. Macy (Accessed Octobéf 8001).
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* Chappell Journal for Brass Bands 1862
» Distin’s Brass Band Journal 1869

* Wright and Round’s Brass Band Journal 1875

Distin Brass Band Scorgpublished from 1855 by Henry Distin, were supghathout parts
and each conductor, or librarian, was expectedatwstribe them from the score as required, to suit

his band'’s instrumentation.
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Figure 89: Selection from Figlia di Regimento bye®ano Donizetti. Second series No. 6 of Distin'addrScores
published by Henry Distin in 1857.
Source: A .Myers, Edinburgh University

The Distins used their contacts in the music bussirand persuaded various arrangers and
composers to supply suitable pieces for their gngwiatalogue, and one piece, of significance, is

the Distin-guished Galopby John Farmer which was written and publishedl&62. This was



186

dedicated to Henry Distin who is featured in cantéustrations on the front cover (see picture

below):

Figure 90: Title page tBistin-guished Galofpy John Farmer.
Source: British Library

The Distin branch of publishing continued to depeknd when, Henry Distin met Carl
Fischer, who was assisting with the brass exhdiithe great World Exposition in Paris 1867, he
offered Fischer a position in the Distin Company.amdon. Fischer accepted, and after a few years

he was promoted to head of the company branches872 Carl Fischer emigrated to America,
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where he became one of the leading publishers wod Bad orchestral musdfc but by that time

Henry Distin had sold his company to Boosey.

Highly significant in early brass band developmerds the publishing of journals, or
collections of pieces, which became very populdhwrass bands, and one of the most important

was theDistin’s Brass Band Journathich was published in 18609.

No. 15—MARCH 1870.

THE GAIETY POLKA
Offenbach.

LONDON: DISTIN & CO., GREAT NﬁWPORT STREET, W.

Figure 91: Distin’s Brass Band Journal march 1870.
Source: British Library

D Herz, S. F.Carl Fischer CentennialUSA: Music Educators Journal, 1972), p.80.
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Distin’'s Brass Band Journalvas a monthly collection of pieces in a variety sbyles
arranged by various distinguished, professionalitamyy musicians. The most notable were
Winterbottom, Godfrey, Smyth, Jones and Tuttcand the subscription cost was ten shillings per
annum. The music was scored for a band of ten nansicf' cornet Bb, 2 cornet Bb, I cornet Eb,

1% tenor Eb, ¥ tenor Eb, baritone in Bb, euphonion, bombardode sind bass drum and the
euphonion and bombardon parts were supplied ireretteble clef or bass clef. Interestingly, extra
parts were offered (at ‘twopence’ each) for repiaoonet in Bb, % and 4 cornets in Bb, %
baritone in Bb, T and 2° trombones in either treble or bass clef, basslmma, solo tenor in Eb and
contrabass in Bb and so with these extra, optigaats the Distin Brass Band Journal was
establishing a combination of parts which becaneestittied and recognised instrumentation for the
standard brass band and is similar to the modemmtteth-century brass band. Only the flugel horn
is absent from Distin’s combination but this instient was mostly considered as part of the repiano
(or ripieno) group, therefore, Distin with Hsass Band Journabf 1869, could be regarded as the
instigator of standardization of instrumentationtboass bands.

The contents of the fir®istin’s Brass Band Journaliere arrangements of:

* La Grand Duchesse - Offenbach
* Ten Little Niggers -Claribel
* | Cannot Sing the Old Songs -Claribel
* Rossini Quadrille -Godfrey
* Valentine Galop -M. Relle

e Come Back to Erin

e Just Before the Battle

e Duet from Linda di Chamounix -Donizetti
* Linda Polka -Strauss

* The Minstrel Boy

* Moll Roone

* Grand Selection from Belisaro  -Donizetti
e March fromLa Périchole -Offenbach

%L Herbert, Trevor, ‘The repertory of a Victorian pircial brass band’ in Trevor HerbeRopular Music(Cambridge:
Cambridge University Press, 1990), p.17.
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Conclusions

While thefunction of amateur brass bands at that time wksrdnt from the Distin Family brass
ensemble, there were many similarities in respetitedr musical activities, particularly with regar

to repertory. Both the Distins and amateur brasdd®aelied heavily on arrangements of opera
extracts, and several pieces in their respectigerteries were the same. While the repertory of the
Distin Family brass ensemble was not large, thengements and compositions they used
established a model for the newly developing bbasgls who were motivated to emulate them, and
the musical policy, style and approach of the Dgstestablished a strong example for aspiring
amateur bands.

Original compositions of stature for amateur band@se rare during this period but when
publishing houses became established the Distireragain, was foremost in supplying brass bands
with quality arrangements and, significantly, ethling a standardised combination for the brass
band. The pioneerin@istin Scoresand later, theDistin Brass Band Journalshowed an astute
choice and mixture of music pieces which both feltd broader, popular music trends and at the
same time, led musical direction. The wide repgrifr brass bands at that time, which included
contemporary, serious art-music, was being drivepublishers such as the Distin Company which
satisfied the demands of a growing market.

While the Distin Journals contained few arrangememade by members of the family, they
cleverly commissioned the best arrangers of the tdayrite for them. These shrewd innovative
policies combined with the success of their othesitess enterprises, and of course their enormous
reputation as performers, further promoted theiDisame as leaders in the various fields of brass
band activity.

The arranging, composing and publishing of musidbi@ss was an important thread which
enabled the Distins to weave a stronghold on aldpwe brass band movement and while some
might consider their motives purely commercial thecentive in this direction was also idealistic

and innovative.
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