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Abstract

Anne Louise Cameron, The English Translation of Seventeenth-Century French Lyric
Poetry and Epigrams during the Caroline Period, Ph.D. thesis, 2008

This doctoral thesis is the first comprehensive study of contemporary English
translations of French lyric poetry during the Caroline period. While there has been
extensive study of translations from French literature of other genres, notably drama,
translations of lyric poetry have been largely ignored. The thesis examines the
translations within the context of literary and cultural trends in France and England
during the seventeenth century. Differing cultural tendencies and reader expectations
are evident both in the selection of particular poems for translation, and in the changes
translators made to their source texts.

Chapter one contains background information on the social and literary
relations between France and England during the seventeenth century, and an
overview of the social and political conditions in which poetry was written in each
country. Chapter two investigates where and how translators obtained the texts of the
poems they translated, and in particular the use of the recueils collectifs as sources for
translations. Chapters three, four and five provide a thematic overview of the most
signiﬁéant and interesting translations. The themés chosen — eroticism, love and
nature — constitute those most popular with translators, and the representation of these
themes in both the original poems and the translations is closely connected to wider
literary and cultural tendencies in both France and England.

Having provided a thematic overview of the translations, chapters 6 and 7
examine some of the more technical and linguistic aspects of the practice of
translating from contemporary French poefry in Caroline England. Chapter seven
studies the translation of the French lyric voice, and the effects of this on the
representation of themes, particularly love and nature. Chapter eight examines the
English treatment of some aspects of seventeenth-century French prosody, placing
these and the changes made by translators in the context of prosodic developments in
both France and England.

The conclusion highlights patterns identified in translators’ handling of the
source texts; these draw attention to the literary and cultural differences between
France and England in the seventeenth century, and demonstrate that French poetry is
altered in English translation to suit the tastes of translators and their intended English

readership.
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Note on References

Unless otherwise stated, quotations from translations and original poems are taken from
modern editions of the works of poets and translators. The quotations follow the
conventions of the editor; spaces before punctuation marks have been removed. Where
original editions have been used, the letters u / v and i / j have been resolved in
accordance with modern usage. The texts of longer translations, and translations of
épigrammes, which are not included in modern editions, are given, along with their
source poems, in Appendix B.

Abbreviations

The journals below will be referred to several times, and are given their standard
abbreviations as follows. (All other journal titles will be given in full.)

CAIEF Cahiers de 'Association Internationale des Etudes Francgaises
ELH Journal of English Literary History

MLR Modern Language Review

PFSCL Papers on French Seventeenth-Century Literature

PMLA Publications of the Modern Language Association of America
PO Philological Quarterly

I declare that none of the material in this thesis has previously been submitted for a
degree in this, or any other university. Some of the material relating to Vincent Voiture
was used in the article, ‘La Poésie en Voyage: Vincent Voiture’s Lyric Verse in
Seventeenth-Century English Translation’, Seventeenth-Century French Studies, 30
(2008),140-53. Some of the material on Théophile was used in ‘Théophile de Viau’s
Lyric Voice in Seventeenth-Century English Translation’, in Reflections: New Directions
in Modern Languages and Cultures, ed. by Sarah Buxton, Laura Campbell, Tracey Dawe
and Elise Hugueny-Leger (Cambridge: Cambridge Scholar Publishing, 2008), pp. 93-
101.
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Introduction

Contemporary English translations of seventeenth-century French lyric poetry have
never been the subject of a single, comprehensive study, and the practice of
translating from contemporary French lyric during this period has thus gone largely
unrecognised as a literary phenomenon. The principal reason for this seems to be the
relatively small number of translations in comparison to the number of translations
from other literary genres, notably drama and prose fiction. In the section devoted to
translations from French poetry in The Oxford History of Literary Translation into
English vol 3, 1660-1790, Peter France apparently uses the fact that poets such as
Théophile and Saint-Amant ‘remained virtually untranslated in Britain’ as a reason to
give no details of, or commentary on, the translations of their poems which were
made.! I am unaware of any translations of Saint-Amant to be published after 1660,
though four of his poems had been translated by Thomas Stanley in the late 1640s and
early 1650s. Translations of three of Théophile’s poems appeared in Charles Cotton’s
Poems on Several Occasions (London: Printed for Tho. Basset, at the George in Fleet
Street; Will Hensman and Tho. Fox, in Westminster Hall. 1689). These translations
are likely to have been made considerably earlier than the date the volume was
published; further details on them will be given in the course of the study.” It should
be noted that the small scale of a literary phenomenon does not necessarily mean that
it is insignificant or unworthy of detailed investigation. Furthermore, the value and
importance of individual translations is more clearly evident when they are examined
alongside translations of other works by the same poet or works of a similar type or
theme, and placed within the wider context of literary exchange between France and
England during the seventeenth century, and of literary and cultural developments
within each country.

The studies of contemporary English translations of seventeenth-century
French lyric poetry carried out so far, which are relatively few in number, tend not to

include such contextualisation, and in particular they frequently lack contextualisation

! Peter France, The Oxford History of Literary Translation into English vol 3, 1660-1790, ed. by Stuart
Gillespie and David Hopkins (Oxford: OUP, 2005), p. 310. It will be noted that this volume only
~ covers the last forty years of the seventeenth century;. volume 2 of the History, which will cover .the
?éridd 1550-1660, has not yet been published.

All subsequent references to Cotton’s Poems on Several Occasions will be given in parentheses in the
text. A small number of the French poetry translations are printed twice in the volume, with minor

variations; where this is the case, I will quote from and refer to the first printed version.



of the poetic and wider literary culture of seventeenth-century France. Most studies
have been written by scholars specialising in seventeenth-century English poetry, and
examine the French poetry translations of an individual English poet, approaching
them in relation to the translator’s wider oeuvre. Significant examples of such studies
are Mario Praz’s article on ‘Stanley, Sherburne and Ayres as Imitators of Italian,
Spanish and French Poets’,> an article by Fletcher Orpin Henderson which studies
Suckling’s French poetry translations in the context of French influence on his own
poetry,4 and Charles Sembower’s chapter on Charles Cotton’s French poetry
translations in The Life and the Poetry of Charles Cotton (New York: Appleton,
1911).

This study is particularly indebted to the work of William Roberts, the only
specialist on French seventeenth-century literature to have studied any contemporary
English translations of seventeenth-century French poems. Roberts has written several
articles on Saint-Amant’s relationship with English literary culture, focussing
particularly on the French poet’s visits to the English court,’ and on English
translations of his work.®

Most of the works mentioned above, particularly the articles by Henderson
and Roberts,” study the translations they examine in some detail, and provide
invaluable background and bibliographic information on the French poets and their
English translators. However, while article-length studies of the translations of works
by a particular French poet, or of the work of a particular English poet as a translator
of French verse, are deliberately, and of necessity, limited in scope and narrow in
focus, they are thus not conducive to providing a more complete picture. In ‘Saint-

Amant — plaque tournante de I’Europe au XVlIle si¢cle’, for example, Roberts

3 Mario Praz, ‘Stanley, Sherbume and Ayres as Imitators of Italian, Spanish and French Poets’, MLR,
20 (1925), 280-94, 419-31
* Fletcher Orpin Henderson, “Traditions of Précieux and Libertin in Suckling’s Poetry’, ELH, 4 (1937),
274-98
3 See ‘Saint-Amant and the Caroline Monarchs: Unknown Manuscripts’, Theatre, Fiction, and Poetry
in the French Long Seventeenth Century, ed. by William Brooks and Rainer Zaiser (Oxford: Lang,
2007), pp. 267-85; ‘A French Lyric Poet at the Caroline Court’, Western Society for French History’, 9
(1982), 202-11; and ‘Saint-Amant, Holland House, and the Queen of England’, Analecta Husserliana,
81, (2004), 45-60.
¢ See ‘Saint-Amant — plaque tournante de I’Europe au XVIle siécle’, in Horizons Européens de la
littérature frangaise au XVlle siécle : L' Europe: lieu d’échanges culturels? La circulation des euvres
et des jugements au XVlle siecle, textes réunies, et présentés par Wolfgang Leiner, Etudes Littéraires.
Francaises ser: 41 (Tubmgen Gunter Narr 1988), pp. 71-78, ‘Saint-Amant, Aytoun, and the Tobacco
Sonnet’, MLR, 54 (1959), 499-506, and ‘The Dating of Orinda’s French Translations’, PQ, 49 (1970),
56 67.

"1 am referring here particularly to ‘Saint-Amant — plaque tournante de I’Europe au XVIie siécle’.



provides detailed background information on the French poet’s literary relations with
England, and carries out an in-depth study of the translations of poéms by Saint-
Amant made by Thomas Stanley, Edward Sherburne and Thomas Fairfax. The article
does not, however, mention the fact that Stanley’s was not the only seventeenth-
century English translation of ‘La Jouyssance’, or that Stanley himself also translated
from Voiture, Théophile, Tristan and Ronsard. Collating all of the information known
about which French lyric poems were translated in seventeenth-century England will
facilitate future work in this relatively neglected area. To this end, I have also
attempted to re-attribute translations where I am unconvinced of the attributions given
by translators themselves or their editors; such. misattributions are usually due to
translators selecting poems published anonymously in the French poetic anthologies;
this will be discussed further in chapter 2. I have also included as appendices tables
containing lists of all poems translated and the names of their original authors and
translators.

Rather than focussing on the translations either of particular French poets or
by particular English poets, this study aims to approach the practice of translating
from contemporary French lyric poetry in seventeenth-century England through
examining how some of the major stylistic, thematic and cultural aspects of
seventeenth-century French poetry are dealt with in translation, and the reasons for
this. Whereas previous studies have examined French verse translations from an
author-centred perspective, this study intends to adopt a comparative and thematic
approach.

Some of the translations have received no critical attention at all, or almost
none. Thomas Stanley’s French poetry translations, for example, apart from the study
of his translations from Saint-Amant mentioned above, have largely been ignored by
specialists of both French and English seventeenth-century poetry. Even where
translations have been studied in detail, most of the previous studies are now
somewhat dated, and it seems necessary to re-examine translations in the light of
more recent knowledge and perceptions of seventeenth-century French and English
lyric poetry, and of cultural exchange between the two countries during the
seventeenth century.

It seems particularly appropriate to re-examine translations in the light of the
recent renewal of critical interest in seventeenth-century French lyric poetry. Several

of the major seventeenth-century French lyrists have been the subject of recent



monographs and editions,® and a more wide-ranging study of early seventeenth-
century French lyric has been carried out by Véronique Adam.’ Salon poetry, in
particular, has been the subject of quite recent studies which place it in its wider
literary and cultural context.'” Recent studies relating to the cultural background to
French seventeenth-century literature, which have provided essential contextualisation
for this study, have also appeared."' Seventeenth-century English cultural Royalism,
which is essential to the understanding of changes English translators made to their

source texts, has also been the subject of recent critical interest.'

% See Sophie Rollin, Le Style de Vincent Voiture: une esthétique galante (Saint-Etienne: Publications
Universitaires de Saint-Etienne, 2006); Guillaume Peureux, Le Rendez-vous des enfans sans soucy: la
poétique de Saint-Amant (Paris: Champion, 2002); Guido Saba, Théophile de Viau: un poéte rebelle
(Paris: Champion, 1999); Tristan L’'Hermite, (Euvres Complétes (Paris: Champion, 1999-2001); and
Théophile de Viau, Euvres complétes, ed. by Guido Saba, 3 vols (Paris: Champion, 1999).

® Véronique Adam, Images fanées et matiéres vives: cing études sur la poésie Louis XIII (Grenoble:
ELLUG, 2003)

10 See Alain Génetiot, Les Genres lyrigues mondains (1630-1660) (Geneva: Droz, 1990), and Poétique
du loisir mondain, de Voiture a La Fontaine (Paris: Champion, 1997) and Délphine Denis, Le
Parnasse galant: institution d’une catégorie littéraire au XVIle siécle (Paris: Champion, 2001).

' See Joan Dejean, The Reinvention of Obscenity: Sex, Lies and Tabloids in Early Modern France
(Chicago: University of Chicago Press, 2002); Jean-Christophe Abramovici, Obscénité et Classicisme
(Paris: Presses Universitaires de France, 2003); Elena Russo, La Cour et la ville de la littérature
classique aux lumiéres (Paris: Presses Universitaires de France, 2002); Héléne Merlin, Public et
littérature en France au XVlle siécle (Paris: Les Belles Lettres, 1994), and Christian Jouhaud, Les
Pouvoirs de la littérature (Paris: Gallimard, 2000).

12 See James Loxley, Royalism and Poetry in the English Civil Wars: the Drawn Sword (London:
Macmillan, 1997); Adam Smyth, “Profit and Delight”: Printed Miscellanies in England, 1640-1682
(Detroit: Wayne State University Press, 2004), and Richard Chiswell, ‘The Destruction of Troy:
Translation and Royalist Cultural Politics in the Interregnum’, Journal of Medieval and Renaissance
Studies, 23 (1993), 197-219. More specifically, Royalist coteries, which, as will be seen, provided a
context in which translation from contemporary French poetry often took place, have attracted attention
in recent years. See Catharine Gray, ‘Katherine Philips and the Post-Courtly Coterie’, English Literary
Renaissance, 32 (2002), 426-51; Stella P. Revard, ‘Thomas Stanley and “A Register of Friends” ’; in
Literary Circles and Cultural Communities in Renaissance England, ed. by Claude J. Summers and
Ted-Larry Pebworth (Columbia: University of Missouri Press, 2003), pp. 148-72, and Robert C. Evans,
‘Paradox in Poetry and Politics: Katherine Philips in the Interregnum’, in The English Civil Wars in the
Literary Imagination, ed. by Claude J. Summers and Ted-Larry Pebworth (Columbia: University of
Missouri Press, 1999). There has also been recent interest in the work of seventeenth-century women
poets as translators, and more generally in the work of Katherine Philips and Aphra Behn, both of
whom translated from contemporary French lyric poetry. See Helen Cooper, Pastora: Medieval into
Renaissance (Totowa: Roman & Littlefield, 1997); The Cambridge Companion to Aphra Behn, ed. by
Derek Hughes and Janet Todd (Cambridge: CUP, 2004); Judith Keegan Gardiner, ‘Liberty, Equality,
Fraternity: Utopian Longings in Behn’s Lyric Poetry’, in Rereading Aphra Behn: History, Theory and
Criticism, ed. by Heidi Hunter (Charlottesville: University of Virginia, 1993), pp. 273-300; Tina
Krontiris, Oppositional Voices: Women as Writers and Translators of Literature in The English
Renaissance (London: Routledge, 1992); Dorothy Mermin, ‘Women Becoming Poets: Katherine
Philips, Aphra Behn, Anne Finch,” ELH, 57 (1990), 335-55, and Ann Messenger, Pastoral Tradition
and the Female Talent (New York: AMS Press, 2001).



This study'will concentrate on English translations of seventeenth-century French
lyric poetry during the Caroline period. Reference to English translations of sixteenth-
century French lyrists during the Caroline period will also be made where appropriate.
The study will be limited almost entirely to translations which appeared in print
during the seventeenth century. I will, however, refer to Thomas Fairfax’s translation
of Saint-Amant’s La Solitude, which remained in manuscript in the seventeenth
century, as it constitutes a fascinating comparison with Katherine Philips’s translation
of the same poem.

‘Lyric’ is a controversial and difficult term whenever it is used, as its
parameters are defined in so many different ways by critics and literary theorists.
Modern dictionaries of literary terms divide poetic expression into the categories of
dramatic, narrative and lyric, and define the latter as a fairly short poem expressing
the thoughts and feelings of a single speaker."”> Some definitions stipulate that lyric
poetry must represent a spontaneous, as opposed to a premeditated, discourse: ‘A
I’inverse des deux autres modes, plus objectivants (épique et dramatique), la poésie
lyrique convient a 1’expression spontanée de la vie intérieure’."*

Critics and anthologists of seventeenth-century French poetry tend to use the
term ‘lyric’ without defining it, and to apply it to poems which would be difficult to
categorise as lyric under the definitions given above."> Odette de Mourgu_es,l(’ for
example, includes excerpts from Saint-Amant’s La Solitude and Théophile’s La
Maison de Sylvie in her Anthology of French Seventeenth-Century Lyric Poetry."”
While these poems use a first-person speaker and include some expression of personal
feeling, they also contain detailed descriptions of landscape and, at twenty stanzas and
a hundred and twenty-two stanzas long respectively, they cannot reasonably be

described as ‘short’. De Mourgues’ anthology also contains some of Malherbe’s

3 See J. A. Simpson and E. S. C. Weiner, eds, The Oxford English Dictionary, 2nd edn (Oxford:
Clarendon Press, 1989), p. 140, Karl Beckson and Arthur Ganz, 4 Reader’s Guide to Literary Terms: a
Dictionary (London: Thames Hudson, 1961), p. 121, Chris Baldick, The Concise Oxford Dictionary of
Literary Terms (Oxford: OUP, 2001), p. 143, and Jack Myers and Michael Simms, The Longman
Dictionary of Poetic Terms (New York: Longman, 1989), pp. 171-72.
' Dictionnaire des termes littéraires, p. 289.
15 A possible reason for the lack of concern among scholars of early seventeenth-century French poetry
about the definition of lyric is that critical debate has centred rather on definitions of ‘baroque’ and
‘mannerism’.

li,,:Odegg de_Mourgues, 4An Anthology of French Seventeenth-Century Lyric Poetry (Oxford: OUP,
1966)
17 The text of La Solitude can be found in Marc-Antoine Girard de Saint-Amant, Euvres, ed. by
Jacques Bailbé, 5 vols (Paris: Didier, 1967-79), 1, (1967) pp. 33-48. All subsequent references to this
edition will be given in parentheses in the text.



encomiastic poems, such as ‘Priére pour le Roi Henri le Grand, allant en Limousin’,
which contain little expression of personal feeling,'® and other poems which would
not be classified as lyric according to certain definitions. These include Malherbe’s
‘Paraphrase du Psaume CXLV’," some satires by Boileau and Regnier, and some of
Voiture’s rondeaux, which, while using a first person speaker, are ingenious word
plays rather than expressions of personal feeling. De Mourgues also includes some of
La Fontaine’s fables and Sigogne’s ‘Contre une jeune dame’, an epigrammatic poem
mocking an ugly young woman, in which ‘je’ appears only in the final stanza.”’

This study will use the term ‘lyric’ as it is used in criticism of seventeenth-
century French poetry, which is broadly to refer to any poem which is not clearly
either dramatic or narrative. Thus, I will not examine Stanley’s translations of Saint-
Amant’s ‘L’ Arion’ (I, 109-24) or ‘La Métamorphose de Lyrian et Sylvie’ (I, 96-105),
as these poems are predominantly narrative.”’ 1 will, however, include Stanley’s
translation of Saint-Amant’s ‘La Débauche’, a poem which principally presents the
reader with a situation, rather than feelings, although the speaker’s delight in revelling
with his friends is clearly evident. I will also include translations of épigrammes.
Whereas some seventeenth-century French épigrammes do express the feelings of a
single speaker, others, like the poem by Sigogne mentioned above, are rather mocking
insults directed at individuals, and make little use of the first-person subject
pronoun.”? While some of the épigrammes translated would be difficult to categorise
under the normally-accepted parameters of ‘lyric’, these will be included because they

pose similar challenges to translation, which are often resolved in a similar way, to

'8 It is worth noting that French critics consider encomiastic and moral poems ‘le grand lyrisme’ of
seventeenth-century France: ‘Malherbe avait remis en vogue le grand lyrisme, officiel ou
moralisateur’. Raymond Lebegue, ‘Quelques thémes de la poésie lyrique au temps de Louis XIII,
Dix-septieme siécle, 66-67 (1965), 7-21 (p. 21). The Longman Dictionary of Poetic Terms includes
‘statements of moral, philosophical, or ethical values, and systems of thought’ among the ‘range of
expression’ of lyric poetry (p. 172).

1 Kate Hamburger argues that psalm paraphrases cannot be considered lyric because they form part of
ecclesiastical ritual rather than spontaneous personal expression, and therefore use a ‘parochial’ rather
than a ‘personal’ voice. Logique des genres littéraires, traduit de I’allemand par Pierre Cadiot (Paris:
Seuil, 1986), pp. 212-13.

2% This poem is also studied in David Lee Rubin’s The Knot of Artifice: A Poetic of the French Lyric in
the Early 17" Century (Columbus: Ohio State University Press, 1981). Rubin also examines
Malherbe’s ‘Priére pour Roi Henri le Grand, allant en Limousin’, and Théophile’s ‘Le Matin’, which
concentrates mainly on description of landscape rather than personal feeling. Like De Mourgues, Rubin
does not give a definition of the term ‘lyric’.
B Y Metamorphose “de Lyrian et Sylvie’ ‘does, however, contain 2 long ‘1yr1c passage in which
Lyrian voices his woes at Sylvie’s cruel treatment of him.

2 Lebégue includes épigrammes which mock lascivious old women in his brief overview of lyric
poetry during the reign of Louis XIII (p. 12).
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translations of more obviously lyric verse, and attracted some of the same translators.
English translations of French verse satire, which were numerous in the last third of
the seventeenth century, have already received ample critical attention.”® This is also
true of seventeenth-century English versions of La Fontaine;** besides which, I find it
difficult to justify categorising verse fables as lyric due to their narrative content.

Having originally intended to study the translation of seventeenth-century
French lyric poetry in England throughout the whole of the seventeenth century, it
soon became clear that the most fruitful results would be obtained by concentrating on
a more limited period, to extrapolate more easily the common features shared by
many translations, as well as the occasional anomalies. I therefore decided to limit my
investigation to translations first published during the Caroline period. It did,
however, seem appropriate to include Charles Cotton’s French poetry translations as
an exception. While Cotton’s Poems on Several Occasions was not published until
1689, two years after his death, the translations are likely to have been made during
the 1650s and 1660s. At the end of the seventeenth century, Matthew Prior reworked
numerous French épigrammes, but space would not have allowed for a discussion of
all of these, and several are too different from their source poems to reasonably be
described as translations. As regards the earlier seventeenth century, I am not aware of
any translations of seventeenth-century French lyrists in England before 1625. In the
first quarter of the seventeenth century, the Scottish poets Robert Ayton and William
Drummond made numerous imitations from French sixteenth-century poets.*’

The study will of necessity be confined to secular lyric. Despite the plethora of
religious lyric poetry written in France during the first half of the seventeenth

century,”® there were virtually no translations of seventeenth-century French religious

B See A. F. B. Clark, Boileau and the French Classical Critics in England, 2nd edn (New York: Russel
& Russel, 1965), Paul Hammond, John Oldham and the Renewal of Classical Culture (Cambridge:
CUP, 1983), and Paul C. Davis, ‘Rochester and Boileau: A Reconsideration’, Comparative Literature,
2 (1969), 348-77. For a brief comment on Boileau’s reputation, and on translations and imitations of
his work, in late-seventeenth-century England, see France, pp. 312-15.

 On Anne Finch’s reworkings of La Fontaine, see Jane Elizabeth Lewis, The English Fable: Aesop
and Literary Culture, 1651-1740 (Cambridge: CUP, 1996), pp. 128-55. France notes that English
reworkings of French verse fables tended to be imitations rather than actual translations (p. 311).

% See the articles by L. E. Kastner, ‘Drummond of Hawthorden and the French Poets of the Sixteenth
Century’, MLR, 5 ((1910), 140-53; ‘On the Italian and French Sources of Drummond of Hawthornden’,
MLR , 6 (1911), 462-70, and ‘The Scottish Sonneteers and the French Poets’, MLR, 3 (1907), 1-15.

% ‘Jamais (depuis I invention de 1'imprimerie, on n’avait vu (en ces temps de Réforme et de Contre-
'Reférme) une paréiflﬂéuﬁoralson de poésie chrétienne, et cependant cette floraison a passé mapercué '
Frédéric Lachévre, Le Libertinage au XVIle siécle (Paris, n. p., 1911), p. 138), quoted in Michéle
Clément, Une poétique de crise: poétes baroques et mystiques (1570-1660) (Paris: Champion, 1996),

p. 47.



lyric in contemporary England. Indeed, as far as I am aware, Joshua Sylvester’s
Devine Weekes and Workes (1605), his admired and highly influential translation of
Du Bartas’ La Semaine,”” was the last complete translation of any French religious
poem to be published in seventeenth-century England. There were, however, some
partial translations and imitations; Katherine Philips translated a short section from
Comneille’s ‘Paraphrase de L’Imitation de Jésus-Christ’.® Thomas Stanley imitated
two French psalm paraphrases, of which M. J. O’Regan has identified the source
poems for Stanley’s imitations as being by Martial de Brives and Habert de Cerisy
respectively.”’ In imitating French psalm paraphrases, Stanley was continuing a
tradition begun in England during the sixteenth century (see Prescott). John Paulet,
Marquess of Winchester, translated Pierre Le Moyne’s Gallerie des Femmes Fortes
(Paris: Antoine de Sommaville, 1647); his translation was entitled The Gallery of
Heroick Women. Translated by the Marquess of Winchester (London: R. Norton for
_H. Seile, 1652). Le Moyne’s work includes twenty sonnets on various femmes fortes
taken from the Bible and ancient and more modern history. Paulet’s translation will
not be included in the corpus of this study, as the sonnets would be difficult to
categorise as lyric, and do not coincide thematically with the majority of seventeenth-
century poems translated in Caroline England. Like many other translations of French
poetry during this period, Paulet’s translation was produced in the context of Royalist

suffering (imprisonment), and contains Royalist subtexts:

Use of the term ‘Heroick’ as a synonym for cavalier in Aphra Behn’s post-
Restoration satire on the Rump Parliament, The Roundheads (1682) helps to

7 Guillaume de Saluste Du Bartas, La Sepmaine: (texte de 1581), ed. by Yvonne Bellenger (Paris:
Nizet, 1981). The differences between Sylvester’s Divine Weeks and Du Bartas’s poem, and the
influence of both on English poetic diction and style, have been the subject of several published and
unpublished studies. These include George Coffin Taylor, Milton’s Use of Du Bartas (Cambridge,
Mass.: Harvard University Press, 1934); V. L. Simonsen, ‘Joshua Sylvester’s English Translation of
Du Bartas “La Premiere Semaine” °, Orbis Litterarum, 8 (1952), 259-85; Eric Wimmers, ‘The Style of
Joshua Sylvester, Translator of Du Bartas’, (unpublished doctoral dissertation, Indian University,
1972); John Louis Lepage, ‘Joshua Sylvester’s Translation of Du Bartas’ Les Semaines, (unpublished
doctoral dissertation, University of Glasgow, 1982) and Harry H. Ashton, Du Bartas en Angleterre
(Paris: Larose, 1908). Anne Lake Prescott remarks that ‘Du Bartas’ popularity in England was virtually
unmodified by doubt or reservation’ [...] “until Milton’s day and for a little time after”’. French Poets
and the English Renaissance: Studies in Fame and Transformation (New Haven: Yale University
Press, 1978) p. 174.

2 This translation can be found in The Collected Works of Katherine Philips, The Matchless Orinda,
volume 2, The Translations, ed. by G. Greer and R, Little (Stump, Cross: Stump Cross Books, 1990),
pp. T16-18, and the ofiginal section on pages 245-47. All subsequent references to this edition will be
given in parentheses in the fext.

% M. J. O’ Regan, ‘The French Source of Thomas Stanley’s Paraphrases of Psalms 139 and 148’, MLR,
59 (1964), 179-181



suggest the possible political weight behind the title and central concept of
Winchester’s translation in Interregnum England. The notion that his text is
somehow embodying a topical spirit of royalist resistance is further implied by
his informing his informing his female dedicatees that ‘some worthy Person of
our Countrey... taking notice of your Vertuous Carriages and improved
Actions in this land of trial, may hereafter erect a new Gallery, in which our

Statues ar;g Names will remain a Spectacle of Honour and Imitation to

Posterity’.

The most obvious reason for the absence of translations of French religious
lyric in seventeenth-century England is the Protestant-Catholic divide.’! Another
possible factor is the frequent occurrence of encomiastic elements in seventeenth-
century French religious lyric; these would have rendered it a very unlikely source for
translation.”> A third possible factor is the prevalence of libertine sentiments and
behaviour in Restoration England, which will be discussed in more detail in the
course of the study.

As with the term ‘lyric’, it is difficult to find a consensus on where to limit the
parameters of what constitutes a ‘translation’. Where the source text is reworked with
greater freedom than a word-for-word or line-by-line approach, the product is often
termed an ‘adaptation’, or in the case of very free rewritings, an ‘imitation’. The
Routledge Encyclopaedia of Translation Studies, commenting on the lack of
comprehensive definitions of ‘adaptation’, concludes that the term ‘continues to be
part of a fuzzy metalangage used by translation studies scholars.’>* The encyclopacdia
lists various ways in which adaptations are carried out, including ‘omission’,
‘expansion’, ‘exoticism’, and ‘situational or cultural inadequacy’; the latter is defined
as ‘the recreation of a context that is more familiar or culturally appropriate from the
target reader’s perspective than the one used in the original’ (p. 4). Jean-Paul Vinay

and Jean Darbelnet define adaptation as the translation procedure which must be used

30 Hero Chalmers, Royalist Women Writers 1650-1689 (Oxford: OUP, 2004), p. 41.

31" Anne Elizabeth Banks Coldiron has claimed that in the fifieenth and sixteenth centuries, translations

of French religious verse were most frequently ‘invisible’, presenting themselves as ‘having originated

in the target language’, and attributes this to the fact that ‘the French were unlikely to have been seen in

England as reliable moral arbiters’ (‘Lyric Translations from French 1440-1591°, unpublished doctoral

dissertation, University of Virginia, 1996, p. 125).

32 Malherbe’s poetry provides numerous examples of how expressions of faith and praise to God often

serve as a pretext for praise of the King. His ‘Priére pour le Roy allant en Limozin’, while addressed to

God, is nonetheless about Louis XIIL In ‘Fragment CXIII’ the poet begins by praising God and then
“~proceeds to ask him to help France defeat her enemies. . o

* Baker, Monica, ed., The Routledge Encyclopaedia of Translation Studies (London: Routledge, 998),

p. 3.
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when the type of situation being referred to in the source text is unknown in the
culture of the target text.** Some of the English translations which will be examined
contain some of these features; there are instances where the length of the source text
is considerably reduced, and where some linguistic and thematic elements of the
source text are expanded. ‘Imitation’ would also be a fitting term for some of the
English poems to be examined. Dryden’s definition of ‘imitation’ as the third
translation method he identifies, along with metaphrase and paraphrase, in the preface

to Ovid’s Epistles, remains one of the best-known:

The Third way is that of Imitation, where the Translator (if now he has not lost
that Name) assumes the liberty not only to vary from the words and sence, but
to forsake them both as he sees occasion: and taking only some general hints
from the Original, to run division on the ground-work, as he pleases.®’

Imitation is also often associated with cultural and temporal transposition, and
was defined in these terms in seventeenth-century England. In the preface to his
imitation of Horace’s Art of Poetry, John Oldham explained that he transposed the
Roman poet ‘into a more modern dress than hitherto he has appeared in, that is, by
making him speak as if were living and writing now. I therefore resolved to alter the
scene from Rome to London, and to make use of English names of men, places and
customs, where the parallel would decently permit’.® It can be seen from the
definitions given here that there are overlaps and disagreements about where the
boundaries between ‘adaptation’ and ‘imitation’ lie.

For the purposes of this study, the overall practice of transposing French
poems into English will be, for ease and coherence, referred to as ‘translation’. Again,
for coherence, English translations of poems on a particular theme, or by a particular
French poet, will be termed ‘translations’. However, individual English versions of
French poems will be called ‘translations’ where they are approximately the same
length as the original poem and do not significantly alter the verse form or overall

tone. ‘Adaptation’ will be used where there is a reduction of the length of the original

3 Jean-Paul Vinay and Jean Darbelenet, Comparative Stylistics of French and English, trans. and ed.

by Juan C. Sager & M.-J. Hamel (Amsterdam: John Benjamins Publishing, 1995)

35 John Dryden, The Works of John Drjyden ed. by H. T. Swedenberg, Jr., 20 vols (Berkeley

' Umvers1ty ‘of California Press, 1966), 10, pp.' 11415, T e e
36 Quoted in Classe, Olive, ed., Encyclopaedia of Literary Translation into English, 2 vols (Chicago:

Fitzroy Dearborn Publishers, 2000), p. 701.
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poem, a significant change in tone or a major change in verse form. ‘Imitation” will be
used where there is a change in setting or very significant changes in length or
thematic emphasis. It is recognised that these definitions are imperfect, and that some
poems which are defined as ‘translation’, ‘adaptation’, or ‘imitation’ here would, and
in some cases are, defined differently elsewhere. These definitions are intended to
impose coherence on a practice which is, as will be seen, characterised by both
similarity and convergence. In terms of limiting the study, I have included those
adaptations and imitations which engage with the original poem despite often
considerable changes in length, form or focus. I have not, however, included instances
where a few lines or ideas from a source poem are used as a departure point for a new
poem which bares very little resemblance to the source. I have, for example, included
“The Morn’,” Philip Ayres’ imitation of Théophile de Viau’s ‘Le Matin’, which
constitutes an attempt to engage with the whole source poem, despite significant
reductions and shifts in thematic emphasis. I have not, however, included Thomas
Stanley’s ‘Celia Singing’ (pp. 13-14), which paraphrases and inflates five lines (1. 19-
24) of Théophile’s ‘Stances XXIX’ to create a new poem which bares hardly, if any,
resemblance to the content, themes or stylistic features of Théophile’s poem.*®

It was mentioned that the translations will be examined in their wider literary
and cultural contexts. This will lead to conclusions about how far the translations are
the product of differing literary and cultural tendencies in seventeenth-century France
and England. The following definition of ‘culture’, given in the context of discussing
the importance of cultural transfer in translation, is extremely relevant to how both
French source poems and English translations will be considered as products of

‘culture’ in this study:

The term 'culture' addresses three salient categories of human activity: the
'personal,’ whereby we as individuals think and function as such; the
'collective,” whereby we function in a social context; and the 'expressive,'
whereby society expresses itself. Language is the only social institution
without which no other social institution can function; it therefore underpins
the three pillars upon which culture is built. Translation, involving the

37 The text of this translation can be found in George Saintsbury, ed., Minor Poets of the Caroline
Period, 3 vols (Oxford: Clarendon Press, 1905-21), II (1906), pp. 316-17.

3 Stanley’s borrowings from Théophile’s poem here were identified by Crump (p. 379). This poem

was translated in'its entirety by Chatles Cotton; further details on this translation will be given in the
course of the study.
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transposition of thoughts expressed in one language by one social group into
the appropriate expression of another group, entails a process of cultural de-
coding, re-coding and en-coding.”

French source poems and their English translations will be considered in the
light of the ‘personal’, ‘social’, and ‘societal’ aspects of culture. The French poems
will be considered as products of wider cultural and literary trends in France. The
effects of France’s political and wider social climate, and the expectations of
seventeenth-century French society in general, on the production of poetry, will be
considered. I will also examine the effects of producing poetry in the context of social
gatherings of groups as part of mondain culture on poetic tastes, styles and subject
matter. Both the ‘societal’ and ‘social’ aspects of poetic production in seventeenth-
century France intertwine with the personal tastes and preferences of individual
French poets. The texts translated will be considered in terms of how they express the
individual experiences, feelings and tastes of their authors. Finally, I will consider
how far the poetic styles and trends employed result from the restrictions placed on
poets by the inherent linguistic structures of the French language.

In turn,v the translations will be examined to establish how far the political and
social climate of se\}enteenth-century England affected the poetic tastes and styles of
the translators, and thus the changes they made to their French source poems. I will
investigate who the translations were intended for, whether particular social groups or
individuals. I will therefore consider the impact of adhering to the tastes and .
requirements of particular groups on the changes made by translators, and also the
impact of the translators’ own poetic tastes and preferences. The impact of individual
translator choice, group requirements and social trends will be weighed against the
restrictions placed on translators by the inherent linguistic differences between
English and French.

Having outlined some of the possible problems and controversies which could
arise in a study of the English translation of seventeenth-century French poetry during
the Caroline period, and the approaches this study will adopt, the subsequent chapters

will examine translations in detail from both linguistic and thematic perspectives,

39 Alejandra P. Karamanian, ‘Translation and Culture’, Translation Journal, 6 (2002)
<http://www.accurapid.com/journal/19culture2.htm
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contextualising them within cultural and literary developments in seventeenth-century

England and France.



14

Chapter 1
Literary, Cultural and Historical Background

1.1 Literary and Cultural Exchange Between France and England in the
Seventeenth Century

1.1.1 The French and English Courts and ‘Francomania’

The practice of translating from contemporary French lyric verse during the Caroline
period in England can only be properly understood within the wider context of literary
and cultural exchange between the two countries. The close relations between
England and France and the widespread influence of French literary culture in
England during this time make it a rich and interesting period for the study of any area
of Anglo-French cultural exchange. The political and familial relations between the
two Caroline courts and the French court stimulated interest in French fashions,
culture and literature, both within the English court itself and in the country as a
whole. The arrival in England of Henrietta Maria continued, and perhaps intensified,
the influence of French literary culture which had already existed at the court of
James 1. However, it was during the reign of Charles II that ‘Francomania reached
new heights in England.”*® Charles II and his court had acquired an enthusiasm for all
aspects of French life and literary culture during their exile in France.*' The court’s
obsession with French culture was imitated by the nobility, who wore the latest

French fashions and ‘interlarded their talk with French words and phrases’."'2

1.1.2 The Role of Travel in Stimulating Knowledge and Translation of French
Poetry in Seventeenth-Century England

Travel, as well as, and often closely allied to, the life of the court, also played an
important role in the transfer of both literary culture in general, and poetic culture
specifically, into England during the seventeenth century. The majority of English

translators spent some time in France (Katherine Philips, Edward Sherburne and John

~40-Rébert Gibson, Best of Enemies: A'n:grlo:}'fréhbﬁkél&tféns since the '}\.fo;fvr;rcanConquest (Exeter

Impress, 2004), p. 58.
*I'See Gibson, p. 57.
*2 Gibson, p. 58.
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Oldham being the only exceptions of which I am aware); the main reasons for their
sojourns being educational, diplomatic, and exile, whether imposed or voluntary,
during the Civil War and Interregnum.

The relations between the French and English courts resulted in court poets
from both countries making the journey across the Channel, thus facilitating the
movement of poetic texts as well as the exchange of poetic styles and ideas.” During
the first Caroline monarchy, ‘Englishmen of learning and distinction, whether closely
attached to the queen or not, were constantly ‘paying visits to the continent and
making the acquaintance of its literature.”* Later in the century, several Royalist
poets — Carew, Denham and Waller — served the exiled court of Charles II as its
poets.*’ These poets, and also the court’s playwrights, William Davenant and John
Killigrew, ‘came into contact with Continental tendencies which they transplanted to
England after their return’ (Hardacre, p. 353). Thomas Stanley, another mid-century
Royalist poet, is an archetypal example of the role of travel, in his case due to
voluntary exile, from England to France in stimulating exposure to French poetic
culture and, almost certainly, in obtaining the poetic texts which he subsequently

translated.*® At the outset of the Civil War, Stanley left England and travelled in Italy,

® Tt is well established that the direction of literary influence was almost entirely from France to
England in the seventeenth century. As far as poetry is concerned, there seems to have been little
interest in, or indeed knowledge of, even the most important seventeenth-century English poetry in
France. See George Ascoli, La Grande Bretagne devant I'opinion frangaise au XVIle siécle (Paris:
Gamber, 1930), II, pp. 120-25. According to Ascoli, there were only two instances of English poetry
being translated into French during the seventeenth century: ‘Je ne vois a signaler que deux poé¢mes
traduits, et tous deux dans le roman de Mrs Manley, I’Atlantis: ’un d’eux, le Progres de la Vie, était de
la poétesse Anne Finch; I’autre, anonyme, révélait aux lecteurs frangais un art suprenant pour eux, mais
caractéristique du got anglais’ (p. 125). Ascoli notes that Latin poetry written in England, particularly
that of John Owen, received more attention in contemporary France than English poetry (pp. 118-120).

“ Alfred Horatio Upham, The French Influence in English Literature from the Accession of Elizabeth
to the Restoration (New York: Columbia University Press, 1911), p. 344,

% Paul Hardacre, ‘The Royalists in Exile during the Puritan Revolution, 1642-1660°, Huntington
Library Quarterly, 16 (1952-53), 353-70 (p. 354). Hardacre has usefully summarised the role of the
Royalist exile to the Continent during the Civil War and Interregnum in transmitting contemporary
European scientific, religious and artistic movements and concepts into England.

* It will become clear from several primary and secondary sources which will be referred to
throughout this study that Stanley’s French poetry translations were made after his return from France
in 1646. However, Warren Chernaik’s entry on Stanley in the Oxford Dictionary of National Biography
gives the impression that Stanley was translating from French whilst at Cambridge, before his
European travels: ‘According to the editor of the 1743 edition of Stanley’s History of Philosophy, the
“Madrigal Poems and other Pieces... together with some Translations out of the French, Italian, and
Spanish in the 1647 collection were largely written at Cambridge, before Stanley set out on his travels’.
Warren Chernaik, ‘Stanley, Thomas (1625-1678)’, in Oxford Dictionary of National Biography
<http.//www.oxforddnd.com/view/article/26281> [accessed 4 August 2008) Chernaik has, however,
mis-read the relevant section of the ‘Account of the Life and Writings of Thomas Stanley, Esquire’
from this edition. It actually reads as follows: ‘While he continued yet in the University, his Fancy
began to exert itself, and give some Presages of what the World was to expect from his Genius: It was
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Spain, and particularly France, and became acquainted with many of the
contemporary authors of those countries (Poems and Translations, 1962, pp. xxi-
Ixiv). However, I have been unable to find any details concerning precisely which
French authors Stanley read or came across during his time in France, or any
information regarding his contacts or activities there. On his return to England in
1646, Stanley established himself in the Middle Temple and became the initiator of a
literary circle of Royalist sympathisers, which included Edward Sherburne, John
Shirley, William Fairfax, Richard Lovelace and Robert Herrick.*” After the execution
of the king, Stanley retired to Cumberlow, taking Sherburne with him, and ‘Fairfax
and Hammond may have joined them as well’ (Poems and Translations, 1962, p.
xxviii). Stanley and Sherburne devoted themselves to the study and translation of
classical and contemporary authors, and appear to have collaborated on translations.
Stella Revard gives details of the similarities between the translations of Stanley and
Sherburne in the late 1640s, noting that both translated Girolamo Preti, Marino and
Saint-Amant. She concludes, therefore, that there must have been a ‘deliberate
program of collaboration’ (p. 159).

Travel from France to England, again stimulated by court politics, also played
a role, though a less significant role than travel from England to France, in the
transmission of French poetic culture into England. Several of the major seventeenth-
century French lyric poets spent brief periods in England, and are likely to have taken
some of their verses with them in manuscript. Théophile de Viau made two visits to
England, the first in 1616 in the company of Candale, who made the voyage ‘pour
obéir & sa maitresse’.*® Théophile’s biographers do not give any information as to how
long Théophile spent in England, nor what he did while he was there.* It is possible
that Théophile may have taken some of his poems in manuscript form with him, and
that these were subsequently circulated in England. There is a stronger likelihood that
some of Théophile’s poems were read and then circulated in manuscript during his

second visit to England in 1621. There is some disagreement among critics and

here he composed those Madrigal Poems, and other Pieces, which, together with some Translations out
of the French, Italian and Spanish, were published in one Volume after his Return from his Travels’.
Thomas Stanley, The History of Philosophy: containing the lives, opinions, actions and discourses of
the philosophers of every sect. By Thomas Stanley, ... The fourth edition. .. corrected, ... London,
1743. . et e e it
*7 See Praz, p. 282, and Revard, pp. 148-50.
8 Antoine Adam, Théophile de Viau et la libre pensée frangaise en 1620 (Paris: Droz, 1935), p. 84.

* Théophile’s ode ‘Sur une Tempeste’ recounts the perilous journey across the channel. See Adam,
Théophile de Viau, pp. 83-84. ’
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biographers about the reasons for this second visit, the most commonly held view that
Théophile was in exile at this time being contradicted by Antoine Adam. Adam
claims Théophile was ordered by Luynes to accompany his brother, th¢ Maréchal de
Cadanet, to England, and that he left on 30™ December 1620, leaving England on 9"
February 1621.°° More details are provided by Danielle Haase-Dubosc, who claims
that Cadanet’s ‘mission was to persuade James I not to support French Protestants and
also to convince him that a French marriage for the Prince of Wales was preferable to
the contemplated Spanish one. But nothing much came of it. Instead of settling the
issues, the king chose to dazzle the ambassador with a series of magnificent
receptions.’5 ! According to Adam, Théophile himself attended London fétes and
receptions.52 If this is true, it is highly possible that while there he read some of his
early verses or circulated manuscript copies of them. Théophile was well received by
the Duke of Buckingham, to whom he wrote an ode which he immediately sent to his
publisher in Paris.” »

Voiture made a brief visit to England in 1633, during which he ‘played at
galanterie’ with Lucy Hay, Countess of Carlisle. Lucy was the closest confidante of
Henrietta Maria, and ‘sought to recreate the atmosphere of a Parisian salon at the
gatherings she hosted in her “chamber,” as she called her reception room.”>* It is
possible that Edmund Waller may have met Voiture at the Countess’s salon; Thomas
Kaminski notes that Waller was ‘admitted to this society as a gentleman-poet’ at
about the same time, and argues that Waller employed the poetic mannerisms typical
of Voiture. It is highly likely that Voiture played the same role during his brief period
at an English salon as he played at the Hotel de Rambouillet, entertaining the
company with readings of his own poems, and that some of these poems were
subsequently circulated in manuscript at the English court, having either been
transcribed by members of the salon, or given to them by the French poet.

The role of travel from France to England may also have played a part in
transmitting Saint-Amant’s texts across the Channel, although, as for Théophile, it

would seem to have played a less significant role than that of travel from England to

0 Adam, Théophile de Viau, p. 196.

3! Haase-Dubosc, p. 53.

52 Adam, Théophile de Viau, p. 197.

~-3“Adam, Théophile de Viau, p. 84 and pp. 196-97.

* Thomas Kaminski, ‘Edmund Waller, English précieux’, PQ, 79 (2000), 19-43 (p. 27). Kaminski
refers to earlier comments made by Emile Magne, in Voiture et I'Hétel de Rambouillet, 4th edn, 2 vols
(Paris: Emile-Paul, 1929), I, pp. 220-21.
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France. Saint-Amant made two visits to England, the first of which, in 1631, has been
the subject of controversy among his critics and biographers. One source of
controversy, the issue of whether or not Saint-Amant met Charles I and Henrietta
Maria during this visit, has been resolved by the recent discovery of a manuscript
dedicatory epistle in which Saint-Amant dedicates his ‘Ode & Leurs Sérénissimes
Majestez’ to the royal couple, and thanks them for the warm reception they had given
him.> The actual purpose of Saint-Amant’s visit remains unknown.* It is very likely
that Saint-Amant may have brought copies of his poems, in either printed or
manuscript form, with him to England; indeed, William Roberts considers this to be

‘doubtless’ the case (‘Saint-Amant, Ayton and the Tobacco Sonnet, p. 506).
1.1.3 The Translation of French Lyric Poetry and English Royalist Cultural Politics

Given that the court played such a significant role in stimulating the transfer of
seventeenth-century French literary culture into contemporary England, it is
unsurprising that almost all of those who translated from contemporary French lyric
verse were court poets, or at least those with Royalist sympathies; the only exception I
am aware of if Thomas Fairfax. John Suckling was a popular and influential poet at
the court of Charles I in the 1630s,”” as was Edmund Waller, although the latter held
no official position at the court of Charles 1.°® After a period of exile during the Civil
War and Interregnum, Waller returned to England and ‘remained closely associated’
with the court of Charles I1.>° The tendency of poets with strong Royalist connections
and sympathies to translate from contemporary French poetry did not cease during the
Interregnum. As seen, in the late 1640s, a group of poets with Royalist sympathies
was formed around Thomas Stanley on his return from France. Stanley encouraged
the group, particularly his kinsmen Edward Sherburne and Richard Lovelace, in the

study and translation of the French poets he had encountered while abroad.

35 Roberts, ‘Saint-Amant and the Caroline Monarchs’, pp. 267-85.

%6 Roberts, ‘Saint-Amant and the Caroline Monarchs’, p. 274. Jean Lagny rejected the claim of earlier
historians and biographers that Saint-Amant had been sent by Bassompierre to intercede on his behalf
with the king and queen on the basis that the ‘Ode a Leurs Sérénissimes Majestez’ offered no proof in
itself that Saint-Amant had seen the royal couple. Jean Lagny, Le Poéte Saint-Amant (Paris: Nizet,
1934), pp. 162-63.

%7 See Tom Clayton, ‘Suckling, Sir John (bap. 1609, d. 1641?)’, Oxford, Dictionary._of National
' Blography, <http://www.oxforddnd. | .com/view/article/26757 > [accessed 10 Deember 2008]

% Warren Chernaik, ‘Waller, Edmund (1606-1687)’, in Oxford Dictionary of National Biography
<http://www.oxforddnb.com/view/article/28556> [accessed 10 December 2008]

% Chernaik, ‘Waller, Edmund (1606-1687)’



19

Restoration translators from contemporary French lyric verse were also either
prominent courtiers themselves, such as Rochester, or, like John Oldham, were
closely associated with, and under the patronage of, prominent courtiers. The Royalist
sympathies of the translators, as will be seen throughout this study, had a significant

impact on the changes they made to their French source poems.

1.2 The Status of French Lyric Poetry in Seventeenth-Century England

1.2.1 Introduction

It seems to be generally believed that seventeenth-century French lyric poetry
attracted little interest in contemporary England. Peter France notes that ‘In
comparison [with the French discovery of the poetry of Britain during the first half of
the eighteenth century], although French culture in general retained its force as a
model of civilization, the British showed little interest in the poetry of their
neighbours, and even this was concentrated in the first half of the period’ (p. 309).
While this view is by no means completely false, it appears to me to require some
qualification. It seems clear from the evidence above that seventeenth-century French
lyric poetry was well-known among English court and Royalist poets, and wider court
circles. The influence of French culture and literary trends, including poetic trends,
was all-pervasive at the first Caroline court, and this influence was even more
strongly-felt at the Restoration court. As will be explained in more detail in a
subsequent chapter, there is evidence of the influence of both French précieux and
libertin attitudes towards love in the work of the Cavalier poets. Court poets were
exposed to French poetry and poetic styles both at the English court and during their
own visits to France. The fact that the first Caroline court received several French
lyric poets as part of diplomatic missions suggests that these poets, or at least French

poetry in general, was of high repute at the English court.

1.2.2 Comments on French Lyric Poetry in Seventeenth-Century England

In addition to general impressions, it is clearly important to consider concrete
evidence for the extent of knowledge and popularity of French lyric verse in
contemporary England. One source of evidence is the extent to which the genre and

its writers drew comment. From this, it would indeed appear that seventeenth-century
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French lyric poetry and poets attracted very little attention in contemporary England.
Seventeenth-century English literary critical texts and periodicals almost completely
ignored contemporary French lyric poetry.60

In particular, there were virtually no comments on individual French lyric
poets in seventeenth-century England. A good number of French poets are, however,
listed in Edward Phillips’s Theatrum Poetarum.®® Phillips lists Scudéry, Saint-Amant,
Théophile, Bouillon, Boursault, Brébeuf, Chapelain, Furetiere, Jean de Marests,
Ronsard, Pierre Le Moyne, Segrais and Tristan. All of the references are brief, and
several do no more than mention the title and date of the author’s collected works.
Nevertheless, Phillips clearly had quite a wide knowledge of contemporary French
poets, and considered them worthy of inclusion. He may have included those French
poets he thought his readers most likely to know or admire. Théophile is acclaimed by
Phillips as ‘a late Writer of French Poems, which have obtain’d a general fame and
esteem’ (p. 174). Saint-Amant is mentioned principally as the source for a
commendable English translator, presumably Thomas Stanley: ‘Saint-Amant, one of
the Chief in repute of French Poets, out of whom several things being render’d
English by a Person of our Nation, no less considerable for Poetry then the other, have
for certain lost no advantage’ (p. 172).

Phillips declares Georges de Scudéry ‘the most Voluminous and of the most
Famous of late French Romancers’, and praises him for a style ‘much more gentile
and polite then any of the old Romances’. His reference to Scudéry’s poems appears
something of an afterthought: ‘there are besides not very long since publisht his
Poesies Diverses’ (p. 168). Interestingly, the French lyrist given the greatest acclaim
by Phillips is not a seventeenth-century poet but Ronsard, hailed as ‘a French Poet of
the Vendosme, the most to be esteem’d in the judgment of Thuanus, not only of the
French, but of all other Poets that have liv’d since the time of Augustus’ (p. 150).

Indeed, sixteenth-century French poets seem to have attracted considerably more

% See Ruth Wollestein, English Opinions of French Poetry 1660-1750 (New York: Columbia
University Press, 1923). It is, however, unsurprising that, as Wollestein points out, English literary
criticism limited itself almost entirely to comments on French dramatic poetry, as opposed to non-
dramatic poetry, as the development of literary criticism in seventeenth-century England coincided
with the rise of classical drama in both England and France.

6l .Edward Phillips, Theatrum poetarum, or, A compleat collection of the poets especially the most
eminent, of all ages, the antients dtstzngulsh t Jrom the moderns in their several alphabets: with some
observations and reflections upon many of them, particularly those of our own nation: together with a
prefatory discourse of the poets and poetry in generall / by Edward Phillips (L.ondon: Printed for
Charles Smith, 1675). Subsequent references to this work will be given in parentheses in the text.
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comment in seventeenth-century England than the poets of that century. Prescott, who
has studied the reputation in England of Ronsard, Du Bellay, Desportes, Du Bartas
and Marot, and also the English translations and imitations of these poets, during the
sixteenth and much of the seventeenth centuries, claims that Ronsard ‘came to be seen
as his nation’s chief poet (or one of them), taking his place as he himself prophesied
among authors of whom his country could boast’ (p. 118). In James Howell’s
Instructions for forreine travel, the only seventeenth-century French poet to be
mentioned, after a reference to some of the most prominent sixteenth-century French
lyrists, is Théophile: ‘There bee some French Poets will afford excellent
entertainment, specially Du Bartas, and ’twere not amisse to give a slight salute to
Ronsard, Desportes, and the late T heophile.’62

More general comments on contemporary French poetry in seventeenth-
century England relate to such questions as thyme and the suitability of the French
language for poetic expression; most of these are unfavourable comparisons with

English poetry,® and some of these will be mentioned specifically in Chapter 7.

1.2.3 The Availability of French Lyric Poetry in Seventeenth-Century England:

Overview

A second means of measuring how far seventeenth-century French lyric poetry was
known and admired in contemporary England is the extent to which it was available
there. To my knowledge, this area has been little investigated. Establishing the extent
of the availability of French poetic texts in England is made considerably more
difficult due to the almost complete lack of scholarship on the book trade between

France and England during the seventeenth century. Surprisingly, I have been unable

62 James Howell, Instructions for forreine travel. Shewing by what cours, and in what compasse of
time, one may take an exact Survey of the Kingdomes and States of Christendome, and arrive to the
practicall knowledge of the Languages, to good purpose (London, Printed by T. B. for Humphrey
Mosley, at the Princes Armes, in Church-yard, 1642), p. 45.

® There were some exceptions to this; Dryden considered French more suited to poetic language than
English: ‘The English has yet more natural disadvantages than the French; our original Teutonick
consisting in monosyllables, and those encumbred with consonants, which cannot possibly be freed
from those inconveniences ... But, on the other hand, the effeminacy of our pronunciation (a defect
common to us, and to the Danes), and our scarcity of female rhimes, have left the advantage of musical
composition for songs, though not for recitative, to our neighbors’ (Preface to Albion and Albanius,
quoted-in" Wollestein, . 11). The tiusical Guality of French was noted elsewhere: “The French tongue
is as soft, as numerous, as musical as the Greek; and far more natural; it is more regular than the Latin,

and has neither its dryness nor affectation’ (The Freethinker, no. 18, May 23, 1718, quoted in
Wollestein, p. 52).



22

to find any sources which provide a detailed summary or overview of this, and the
only general comments I have found are brief remarks made in discussions of
individual booksellers or library catalogues. Similarly, I have found no general study |
of the availability of French poetry in seventeenth-century England, and have
therefore provided my own summary, through investigating which French poetic texts
were available in the shops of booksellers who specialised in continental books, and
through examining which French poetic texts English readers had in their libraries.
Possible objections could be raised to this approach; knowing which texts were
available in booksellers’ shops does not necessarily provide an indication of which
ones were subsequently bought and read. It can, however, be assumed that booksellers
acquired texts which they thought would sell. Similarly, while the fact that English
readers had copies of particular texts in their libraries does not necessarily mean that
they read them, it nevertheless demonstrates some degree of interest in those texts and
an effort to acquire them. It was clearly not feasible for the purposes of this study to
attempt an investigation of all private libraries in seventeenth-century England.64 I
therefore decided to limit my investigation to the private libraries listed in the List of
Sale Catalogues of English book sales, 1676-1900: now in the British Museum
(London: Printed by order of the trustees [of the British museum], 1915). Some of the
editions of French poetic texts listed are, as will be seen, considerably earlier than
1676, indicating that they were probably bought much earlier and therefore giving

some idea as to what was bought and read earlier in seventeenth-century England.

1.2.4 English Booksellers and the Availability of Seventeenth-Century French
Poetry in Contemporary England

I am not aware of any overview study of the booksellers who specialised in importing
foreign, and especially French, books into England during the seventeenth century.
The Dictionary of Printers and Booksellers in England, Scotland and Ireland, and of
Foreign Printers of English Books 1557-1640 and the two volumes of the dictionary
under a slightly different title which cover the later seventeenth century, contain a

comprehensive list of booksellers and some limited biographical information about . -

"SYE”S. Leedham-Green, ed., Privaie Libraries in Renaissance England. a collection and catalogue of =~
Tudor and early Stuart book-lists (Binghamton, N.Y.: Medieval & Renaissance Texts & Studies,

1992-) contains catalogues of all private libraries in England in the period given in the title. To my
knowledge, however, there is no equivalent list of library catalogues for the later seventeenth century.
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each one. ® As attempting to find stock lists or catalogues for each bookseller listed
was clearly impossible, I limited my investigation to the booksellers who are
mentioned as being importers of foreign books, and to those who worked in London
over a significant period of time. I then consulted the available printed catalogues,
some of which are sale catalogues, of these booksellers. Beyond dictionary entries,
studies of the work of individual booksellers who possessed a large stock of foreign
books are almost non-existent. A notable exception is Leona Rostenburg’s
informative chapter on Robert Scott, who was ‘regarded by his contemporaries as one
of the largest buyers of books from the Continent, obtaining his stock at “great
expense from most parts of the learned world.””®® Rostenburg provides a brief
synopsis of the practice, common among seventeenth-century booksellers, of
publishing catalogues of their foreign books, of which Scott’s 1674 catalogue is
particularly interesting and informative as regards the availability of French poetic

texts in England:

Although English stationers had begun the importation of books from the
Continent as early as 1479 and continued this practice through the sixteenth
century, it was not until 1628 that the first catalogue of foreign books was
published. From St. Anne’s, Blackfriar’s, Master Henry Featherstone issued a
catalogue announcing the sale of books published in diverse parts of Italy.
Featherstone’s literary innovation was repeated a few years later by the
bookseller Robert Martin, who printed four catalogues of books imported from
abroad, specifically from Rome and Venice. The apparent success of these
ventures prompted George Thomason to offer in 1637 and 1647 two
catalogues of books purchased in Italy, while Octavian Pullen circulated a list
of various foreign books in 1657. The most distinguished of the catalogues

5 R. B. McKerrow, ed., 4 Dictionary of Printers and Booksellers in England, Scotland and Ireland,
and of Foreign Printers of English Books 1557-1640 (London: Printed for the Bibliographical Society,
by Blades, East & Blades, 1910). Henry R. Plomber, ed., 4 Dictionary of the Booksellers and Printers
who were at work in England, Scotland and Ireland from 1641 to 1667 (London: Printed for the
Bibliographical Society, by Blades, East & Blades, 1907). Henry R. Plomber, ed., A Dictionary of the
Printers and Booksellers who were at work in England, Scotland and Ireland from 1668 to 1725
(Oxford: Bibliographical Society, by Blades, East & Blades, 1922)

% Leona Rostenberg, ‘The Liberal Arts: Robert Scott, Importer and University Agent’, in Literary,
Political, Scientific, Religious & Legal Publishing, Printing & Bookselling in England, 1551-1700.
Twelve Studies. 2 vols (New York: Franklin, 1965), 11, pp. 281-313 (p. 300). Further biographical
information on Robert Scott can be found in Marja Smolenars, ‘Scott, Robert (b. in or before 1632, d.
1709/20)’, in Oxford Dictionary of National Biography )

Zhttp://www oxforddnd.com/View/article/69229> [10 December 2008]
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was published in 1674 by Robert Scott of Little Britain, whose great collection
remains one of the most coveted of seventeenth-century bibliophilic works.®’

Scott ‘made frequent trips abroad to replenish his shelves and to purchase particular
desiderata for favored customers.’®® Based on this, it can reasonably be assumed that
the French poetic texts in Scott’s catalogue were those that his customers particularly
wanted to read. Scott obtained his French books in Paris, where he had an agent and a
warehouse.*

Scott’s 1674 catalogue contains French books on theology, law, mathematics,
medicine, history, politics, philosophy and orators, as well as a vast array of literary
works. The section of the catalogue entirely devoted to French poets contains ninety-
nine items, of which a small number are dramatic works, including the works of
Moliére and Corneille, or French translations of the Classical poets including Homer
and Virgil. The section nevertheless contains a wide variety of French non-dramatic
poetic texts, including epic as well as lyric poetry, religious as well as secular, and
some editions of individual poems as well as collected works of poets. Three editions
of Théophile’s works, those of 1642, 1661, and 1662 are listed, along with a copy of
the 1660 edition of the Parnasse satyrique, with ‘du mesme’ printed after the title,
suggesting both a considerable demand for Théophile’s works, and also that he was
associated in the minds of English booksellers and readers with the notoridus
collection of obscene verse. Les Amours de Tristan (1662) is listed, as is the (Euvres
de Saint-Amant (1653). Also included are Scudéry’s Poesies diverses (1659), Segrais’
Poésies (1661) and the Poesies chrestiennes & Morales de M. Godeau (1663).
Among lesser known poets, the works of Picardet (1663) and Beys (1652) also
appear.’° Editions of individual poems include Corneille’s Imitation de Jesus-Christ
(1665) and Saint-Amant’s Moyse Sauvé (1650). The poets of the Pléiade are also
represented; Scott had seventeenth-century editions of the works of Ronsard (1609)
and Du Bellay (1669). The catalogue also includes six recueils collectifs. As well as
the Parnasse Satyrique, Scott had copies of the Poésies Choisies de Diverses Auteurs

(1660), Recueil des plus beaux vers mis en chant (1661), Recueil de poesies Galantes

57 Rostenberg, p. 281.

68 Rostenberg, p. 300. Scott’s eminent customers included Samuel Pepys, Robert Hooke, Sir
Clifistoplier Wren, and John Cosin, Bishop of Durham. Scott also purchased books for Charles II ¢ “out
of Monsr. Montmore’s Library at Paris” > (Rostenberg, p. 290).

% Rostenberg, p. 300.

™ Les (Euvres poétiques de Beys (Paris: T. Quinet, 1652).
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(n.d.), Nouveau Recueil d’Airs de Cour (1666) and Pieces Diverses qui contiennent
Eclogques, Elegies, Stances, Madrigaux, Chansons, & C. (1668). The Meslanges
section of the catalogue contains two editions of the works of Voiture, both without
dates, Poesies de Madame la Comtesse de Bregy (1666), the (Euvres de Malherbe
(1659) and the (Euvres Galantes de M. Cotin (1665).

Scott issued a second catalogue of foreign books in 1687, which ‘apparently
represents Scott’s business assets after the disposal of the majority of his stock at
auction in February 1687."' The 1687 catalogue also includes a significant number of
French poetic texts, among the most notable of which are: Les EFuvres de Monsieur
Boileau (n.d), Les Poesies de Muret (n.d.), Les (Euvres de Monsieur Arnaud
D’andilly (n.d.), and Poesies de Malherbe avec les notes de Menage (n.d.). Among
the other booksellers mentioned in the Dictionary of Printers and Booksellers, the
1657 sale catalogue of Octavian Pullen’s stock, which does not include dates of any
of the texts listed, contains six French poetic texts: Apologie de Théophile au Roy,
Nouvelles (Euvres de feu Mr. Théophile, Pseaumes de David mis en rime Francois,
Les Tragiques du Sr. d’Aubigné, Nouvelle Recueil des belles Poesies, and Recueil de
quelques vers Burlesques de Mr. Scarron. The Dictionary of Booksellers and Printers
lists two men by the name of Octavian Pullen, of which the younger is presumed to be
the son of the elder. It can be assumed that the 1657 catalogue was issued by thé elder
Pullen, as he was in business in St. Paul’s Churchyard from 1636-66, while the
younger Pullen owned a bookshop in the same place from 1666-67. The younger
Pullen did, however, deal particularly in French literature in conjunction with John

Dunmore.”

Robert Martin’s 1640 Catalogue des diverses Livres Francoises:
Recueillées dans la France (London: Thomas Harper) provides an indication of which
French poetic texts were available, and perhaps sought after, in the first half of the
seventeenth century in England. The title of the catalogue makes clear that Martin,
like Scott, made trips to France in order to purchase books. Unfortunately, the
catalogue does not include the date of any works listed, although in many cases this
can be deduced. Martin had Tristah’s Amours and the works of Malherbe, Théophile
and Saint-Amant. The catalogue also features the (Euvres poétiques de monsieur

Bertaut, Pieces nouvelles de Monsieur de Maynard and the works of Ronsard and

! Rostenberg, pp. 307-08.
"2 A Dictionary of the Printers and Booksellers who were at work in England, Scotland and Ireland
Jfrom 1641 to 1667, pp. 149-50.
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Rabelais. Martin also had several recueils: Le Parnasse Satyrique du sieur Théophile,
Les muses en deuil, Le Parnasse des plus excellents Poetes de ce temps and the
Recueil des plus beaux vers, and a copy of L’Imitation de Thomas a Kempe, though
the catalogue does not state which French translation it is. [ have been unable to find
any biographical information on Martin; he is not listed in either the DNB or the
Dictionary of Printers and Booksellers.

The 1686 sale catalogue of the stock of Richard Davis, an Oxford bookseller, -
contained the Traduction nouvelle de L ’Imitation de Jesus Christ (1667), Les Pseumes
de David Mis en Rime Francoise, par Clement Marot, & F. Beze (1648), and Saint-
Amant’s Moyse Sauvé (1667). Davis, following in the footsteps of his father, became
a stationer in 1639, and progressed to become ‘Oxford’s leading bookseller’. Davis’s
stock ‘included works from many continental presses’ and consisted of large holdings
in theology, medicine, law and science as well literary works including those of
Chaucer, Milton and Shakespeare.73

Although the 1687 sale catalogue of the bookseller Charles Mearne contains
thirty-two pages of French books, I have found no reference to Mearne as an importer
of French or continental books. The Dictionary of the Printers and Booksellers who
were at work in England, Scotland and Ireland from 1668 to 1725 contains no details
of Mearne’s life or trade beyond that he was based in Little Britain, was the son of the
renowned bookbinder Samuel Mearne, and usually worked in collaboration with
others.”® The section of the catalogue devoted to French books, which, unhelpfully, is
not divided according to subject or genre, contains a large proportion of theological
works, including several French Bibles and New Testaments, and also a considerable
number of French history and grammar books and French translations from the
Classics. The catalogue includes only a very small number of the French prose
romances and dramatic works, and just seventeen poetic texts, including psalm
paraphrases. The most interesting aspect of the poetic texts listed in the catalogue is
the proportion of the number of recueils compared with the number of works of
individual poets. Of the seventeen French poetic texts listed, seven are recueils.
Mearne had the 1634 and 1669 editions of the Cabinet Satyrique, the 1663 and 1669

editions of Recueil des Pieces Galantes, Recueils des Diverses Pieces Curieuses

3 Margaret Forey, ‘Davis, Richard (1617/18-1693x1700)’, in Oxford Dictionary of National Biography
<http://www.oxforddnb.com/view/article/69455> [accessed 10 December 2008]

™ Dictionary of Printers and Booksellers who were at work in England, Scotland and Ireland from
1668 to 1725, p. 202.
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(1663), Recueil des diverses Pieces (1669) and Les Poesies Facetieuses (n.d.). Mearne
also had Le Cabinet de Monsr. Scudéry (1649), Les Peintures Morales de la Doctrine
des Passions (Pierre Le Moyne, n.d.), Poesies diverses du Furetiere (1669), Les
(Euvres de Boyleau (1684), Les (Euvres de Théophile, contenant |’'Immortalité de
l’ame, &c (1661), Les (Euvres Poétiques de S. Seigneur du Bartas (n.d.), Euvres
Diverses de Monsr. Boileau (1683), (Euvres Galantes de Monsr. Cotin (1665) and
Paraphrase des Pseaumes de David (Godeau, 1676).

Several conclusions can be drawn from the above-mentioned catalogues about
the availability of French poetic texts in seventeenth-century England, and from this,
suggestions can be made about the status of French lyric poetry in England. The
works of all of the major seventeenth-century French lyric poets, and also some of the
lesser-known poets including Beys and the Comtesse de Brégy, were available on the
shelves of English booksellers. This indicates some degree of demand for French lyric
poetry. Théophile seems to have been particularly popular; several of the booksellers
mentioned above possessed more than one copy of his works, and, where dates of
works are given, they are considerably later than the first publication of his collected
works in 1621 and 1623, suggesting a sustained interest in his work. There also seems
to have been quite a strong demand among the customers of the above-mentioned
booksellers for the French recueils collectifs; the booksellers possessed a perhaps
unexpectedly large number of these, especially the two best-known obscene
anthologies, the Parnasse Satyrique and the Cabinet Satyrique. Several of the
booksellers possessed copiés of the works of poets from the previous century,
including Ronsard, Du Bartas and Marot, suggesting a sustained demand in

seventeenth-century England for these.
1.2.5 French Poetic Texts in Private Libraries in Seventeenth-Century England

Determining which French poetic texts English readers had in their libraries is, as has
been remarked, made more difficult by the fact that there is no comprehensive list of
private libraries in seventeenth-century England. As mentioned, my starting point for
perusing the contents of seventeenth-century libraries was the List of Sale Catalogues
of English book sales, 1676-1900: now in the British Museum. In line with . the

chronological limits of this study, I limited my investigation to the sal