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Duration: 10 Minutes



	 i	

- Flutter Tongue 

- Pitch Bend (Rolled) 

- Pitch with airy quality, similar to that of the Japanese tradition. When this note head           
appears on a single line stave, it refers to an air sound without pitch         

- Overblown Harmonic (at sounding pitch) 

Performance Directions  
 
The piece is to be played “non-vib.” throughout, unless stated. The tempo is to be 
elastic with rubato playing where possible. The piece contains sections of self-
containment that are to be played as the performer’s discretion. This is marked as 
“senza tempo”. 
 
Bass Flute 
 
The following techniques are notated as follows: 
 
flz. 
 
p.b.   

 
 
 
 
 
 
 
 

k.c. 
 
 
 
 
 
 
 
 

 
Viola  
 
The following techniques are notated as follows: 

 
 
 
 

arm. gliss. 
 
l.v.  

- Key Clicks 

- Sung Notes 

- Jet Whistle 

- Whistle tones are notated at pitch 

- Timbral trills are notated in the score with their fingering diagram 

- Harmonics are notated with the string number and the fingerboard position 

- Harmonic Glissando 

- Let Vibrate 

- Playing behind the bridge is notated in the score 

Sections that are notated in the following style require the        
violist to dampen the strings with the left hand as close to 
the scroll as possible. The player is to trace the shape of  

the hand drawn pattern paying close attention to the changes in the density of the path to 
match it with the pressure of the bow. The top line of the 4-line stave is string I (E). The small 
vertical lines above the stave represent the breakdown of the bar into it constituent beats. 
	



Slow and Atmospheric ( q.=38)

FOR BASS FLUTE AND VIOLA

DARYN DAWSON-JONES

SILK AND VELVET
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